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CHAPTER ONE

INTRODUCTION"®

Ta hiera kald, “the holy things are beautiful”: in ancient Athens this was
the standard formula to acknowledge that the signs observed during the
sacrifice of an animal had turned out to be favourable. It is usually trans-
lated rather freely as, for instance: “good things have occurred in the
sacrifice”, or “the omens are auspicious”, etc.! In such translations,
however, we lose something that is implicit in the word kald, which is
that the holy rites could be seen to be good, and that there was something
visually attractive about them.

The fact that this and other aspects of sacrificial ceremonies were
interesting and nice to look at, gave them a certain popularity on the
stage, either in the form of a tragic production of a mythical sacrifice, or
as a comic view of a contemporary sacrifice. Several of the relevant
passages will occupy us later on. Furthermore, the visual appeal of ani-
mal sacrifice made it a suitable subject for the decoration of various kinds
of material. These images of sacrifice will be studied in what follows.

1.1. LIMITATIONS

In more than one respect, this is not a comprehensive treatment of ancient
Greek sacrifice. In the first place there is a chronological limitation. I
have confined myself to the Archaic and Classical periods, from the
seventh century (when the first Archaic depictions of sacrifice occur) to
the end of the fourth century B.C. This means on the one hand that
Bronze Age iconography of sacrifice is ignored. The Minoan and Mycen-
aean sacrificial representations are separated from the Archaic-Classical

i [V- and R-numbers] in square brackets refer to the catalogues of vase paintings and
votive reliefs respectively. In the notes books are referred to by author’s surname and
year of publication; for articles I have added an abbreviated indication of the journal,
Festschrift, etc. The abbreviations are those used in the Archdologische Bibliographie;
a list of some additional abbreviations precedes the bibliography. On the whole, I have
tried to be selective in my references to secondary literature, and to lay the emphasis on
the primary evidence.

! See 5.8. The quotations are from Parker, in: Linders & Nordquist (eds.) 1987,
138, and Ph. Vellacott’s translation of Theophrastos, Characteres *(1973) 51.



2 CHAPTER ONE

ones by such a wide chronological gap, that they are best treated as a
subject in their own right.> At the other end, the Hellenistic period is
excluded. Occasionally some Hellenistic material will be presented for
comparison, but a full treatment of these later representations and the
socio-religious changes in the Greek world that they reflect falls outside
the scope of this study.’

Secondly, there are the limitations imposed by the nature of the icono-
graphical material. Aspects of sacrifice on which the iconographical
evidence has nothing to offer will be excluded. Basically the images show
how the Greeks sacrificed, or, a little more accurately, how they liked to
see themselves performing the sacrificial rites. They offer useful informa-
tion on contemporary cult practice. They have nothing to contribute to
the hotly debated issue of origins.*

An advantage of the archaeological material is, that it can on the
whole be dated within reasonable margins. As it covers four successive
centuries, one might expect to find evidence of significant developments
in sacrificial cult practice in the course of that period. There are, how-
ever, certain obstacles. The bulk of the relevant material begins only in
the second half of the sixth century, so that the period for which icono-
graphical evidence is fairly abundant comes down to little more than two
centuries. Moreover, the different classes of evidence are spread quite
unevenly over this period. For the sixth and fifth century we have mostly
vase paintings, whereas the fourth century material consists largely of
votive reliefs. As we shall see, vase paintings and votive reliefs form two
iconographically distinct categories, which makes it unsafe to draw infer-
ences as to developments in cult practice from differences between the
earlier vases paintings and the later votive reliefs.® Even within one cate-

% Sacrifice in the Bronze Age Aegean: Nilsson 1950, 194-235 and 426-446; Matz,
AbhMainz 1958, nr. 7; Nilsson 1967, 275-278 and 326-329; Sakellarakis, PZ 45 (1970)
135-219; Long 1974; Marinatos, in: Higg er al. (eds.) 1988, 9-20; Bergquist, ibid. 21-
34; Bergquist, in: Quaegebeur (ed.) 1993, 11-43.

3 Some observations in Van Straten, in: Bulloch ez al. (eds.), 1993, 248-264.

* Some highlights of this continuing debate: Meuli, in: Phyllobolia fiir Peter von der
Miihl (1945) 185-288; Burkert 1972; Burkert, in: G. Stephenson (ed.), 1976, 168-187;
Dumbrowski’s criticisms Numen 23 (1976) 136-14, and Burkert’s reply Numen 25
(1977) 77-79; Le sacrifice dans 1’Antiquité (Entretiens Hardt 27, 1981); Hamerton-Kelly
(ed.), Violent origins. Walter Burkert, René Girard and Jonathan Z. Smith on Ritual
Killing and Cultural Formation (1987); Burkert 1990. For a broader perspective see
also Van Baal, Numen 23 (1976) 161-178; Van Baaren 1976.

% See 5.7. and 5.8.
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gory, the limited period of currency of a certain motif may have more to
do with a short-lived fashion in vase painting than with changes in the
underlying rituals.® So if we find hardly any reliable evidence of signifi-
cant changes in sacrificial practice within our period, this may at least
partly be due to the deficiencies of the material. We should, however,
also consider that cult practice in general has a tendency to be rather
conservative, and that its basic components are seldom liable to abrupt
changes.

If on the subject of chronological development our material has less to
offer than we might perhaps have hoped for, we fare little better with
regional differentiation. Literary texts and inscriptions with cult regula-
tions attest an immensely rich variety in sacrificial rituals, not only from
one region to another, but even within one area from sanctuary to sanctu-
ary and from occasion to occasion. By contrast, the iconographical mate-
rial is relatively monotonous. Not so much because one region, the area
of the Athenian polis, is greatly over-represented (though there is that
too), but mainly because most depictions of sacrifice concentrate on the
more constant elements of the ritual.

There are yet other aspects of Greek sacrifice on which the images
shed little light. In the Greek context the word sacrifice (and its equiva-
lent in other languages) embraces a multiplicity of phenomena that rather
defy classification.” For practical purposes a primary division in two
main classes is useful; (1) sacrifices where only some parts of the animal
were burnt for the gods, and a large portion was eaten by the human
sacrificers; (2) sacrifices of which nothing was eaten, the thysiai dgeustoi
(“sacrifices not tasted”). The second class is in fact quite a hotchpotch: a
number of very different types of sacrifice share this characteristic of not
being eaten. We shall see that the vast majority of our images, in so far
as it is possible to make the distinction, depict sacrifices of the first class.
The mixed group of thysiai dgeustoi is represented by only a handful of
pictures. Why are they so rare? The fact that some do exist precludes the
assumption that such depictions were subject to some sort of taboo.* Nor
can the scarcity of representations be attributed to an infrequent occur-

© This is evidently the case with the kanotin-and-chérnips scenes, see 2.1.2.

7 Nilsson 1967, 132-157; “Denn unter dem einen Wort (Opfer) verbergen sich Riten
sehr mannigfaltigen Ursprungs und Sinnes”; also 104-110; Burkert, in: Le Sacrifice
dans I’Antiquité (1981) 91-125.

8 See 3.2. and 4.4.3.
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rence of these rites in real life. Let us look, by way of illustration, at one
specific type of thysia dgeustos: the purificatory sacrifice.’

Any Athenian citizen would frequently be in a position to witness a
purificatory sacrifice. Before every meeting of the council and the assem-
bly, a young pig was killed and carried round the circumference of the
meeting-place. Some sanctuaries were in a similar way purified by pig’s
blood at regular intervals, as were armies. The ritual purification from
homicide was probably not so often seen in real life, but every Greek
would be familiar with the story of Orestes’ purification in the sanctuary
of Apollo at Delphi, again by pig’s blood.'° And yet we do not have a
single representation of a contemporary, real purification sacrifice of a
pig.'" Only mythical purifications are occasionally depicted on South
Italian vases of the fourth century B.C. Three Apulian kraters [V411:
Paris Louvre K 710; V412: Art market; V412°*: Private collection], and
one Paestan squat lekythos [V413: Paestum 4794], show Apollo holding
a piglet over Orestes, who is seated, sword in hand, on an altar.'? There
is another mythical purification, possibly of the daughters of Proitos by
Melampous, on a rather formidable Sicilian krater, about 350/325 B.C.
[Fig. 1, V427: Syracuse 47038]. A group of women, some of them show-
ing distinct signs of madness, have gathered in a sanctuary. One of them,
collapsing on her knees, is supported by one young man while another
young man holds a small pig over her head, cutting its throat with a
knife. '

° On what follows see Parker 1983, 21 ff. with references.
10 Aischylos, Eumenides 281-283. Parker 1983, 228 and 370-374.

" The woman holding a small animal, a dog rather than a pig, and the three torches
set in the ground, on an Attic red figure lekythos [V63: Athens NM 1695], might
possibly have to do with the purificatory rites for Hekate at the crossroads on the
sixteenth of every month: Van Straten, BABesch 49 (1974) 182; for the rites see
Borgeaud 1979, 230-231, and Parker 1983, 30-31.

12 See Dyer, JHS 89 (1969) 38-56; Trendall & Webster 1971, 49, IIL1,12; cf.
Brown, JHS 102 (1982) 30-32; Neitzel, WiirzbJbAltWiss N.F. 17 (1991) 69-89.
Rudhardt 1958, 166; Parker 1983, 139 and 386-388.

'3 The interpretation of the scene as the purification of the Proitidai, by Libertini,
BdA 35 (1950) 97-107, is attractive (though by no means certain) and has been widely
accepted: e.g. Trendall, LCS 602/102; Burkert 1972, 193; Schefold & Jung 1981, 171;
Kossatz-Deissmann, Hera, LIMC IV (1988) 717 nr. 490; Simon, Melampous, LIMC VI
(1992) 407 nr. 5. For the identification of one of the two cult statues in the picture as
Hera holding a pair of scissors, see Shefton apud Simon, AntK 25 (1982) 37 note 14.
Langlotz 1963, 24-25, interprets the scene as the initiation of a girl in a mystery cult,
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The question remains: why is such a common ritual so rarely, if ever,
depicted. Its absence on votive reliefs, which were mainly concerned with
sacrifices as gifts, is understandable.'* With regard to vase paintings it
could be argued that the ritual of purificatory sacrifice, and indeed any
type of thysia dgeustos, gave vase painters less scope for a variety of
interesting scenes than the class of sacrifices part of which was eaten.
Nevertheless it is hard to see how yet another addition to the endless
series of Herakles wrestling the lion'* would be so much more attractive
than the occasional purificatory piglet. There is always the possibility, of
course, that such vase paintings were made in small numbers, and that by
pure coincidence none of these have so far been found. The numerous
Greek painted pots that we have are, after all, only a minute fraction of
what was produced.'®

1.2. APPROACH

Taking the iconographical repertoire as a guideline, we have had to take
leave of quite a few interesting aspects of Greek sacrifice, but a good deal
is left. How are we to read these representations of sacrifice? I opt for a
straightforward (some might call it simple-minded) approach which could
be summarized, with a variation on a much abused piece of computer
jargon, as “What You See Is What It Is”. If we see a picture of a sheep,
I take it as a reference to a sheep, not as a recondite clue to some hidden
deeper truth. This is not a statement of faith that such clues could never
exist, but if they exist, I leave them to others.

Unfortunately, even simple things have a tendency to become compli-
cated. It is obvious that the “You”, in “What You See Is What It Is”,
does not refer to us, but to the ancient Greeks who produced, bought and
enjoyed the pictures we are dealing with. To understand what something
is, we would have to look at it with ancient Greek eyes. In other words,
we would have to acquire all the general background knowledge, the
whole frame of reference, that the vase painter or relief sculptor took for
granted in his contemporary spectators. To think that we can really do

but that is unlikely; the iconography is too close to that of Orestes’ purification.
14 See 5.8.
15 On the popularity of this theme see Brommer 1974, 7.
16 Cook, JdI 74 (1959) 114-123, calculates a survival rate of less than a half percent.
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that would be poor judgement, but we must leave no stone unturned in
trying to come as close as possible. '’

The two largest and most interesting classes of sacrificial representa-
tions are vase paintings and votive reliefs. In both groups very few repre-
sentations are unique. Most iconographical components can be incorpo-
rated in a series of pictures that are similar, but never identical: details of
context may vary. Taking the whole series into account, we get more
information on that iconographical component than we would from one
instance. Consequently, any interpretation proposed for it is only accept-
able if it fits the whole series. In the course of this study it will become
clear that votive reliefs and vase paintings, although they do have certain
elements in common, are iconographically distinct categories. So when
we use a depiction as a source of information on sacrificial ritual, we
must always take into account the particular artisans’ tradition to which it
belongs. This is equally true for different regional traditions of vase
painting, for instance Corinthian versus Attic.

Trying to look at our images with ancient Greek eyes also implies
differentiating between functions of objects decorated with these repre-
sentations. A Greek drinking at a symposion would look at the picture on
the bottom of his cup with other eyes than he would at a votive relief
when visiting a sanctuary. We shall find that this, too, had its effect on
their respective iconography.'®

For a tentative reconstruction of the ancient Greek frame of reference
we are not confined to a comparative analysis of the images themselves.
Fortunately there is quite a substantial amount of Greek textual material
on sacrifice. We have inscriptions with cult regulations, sacrificial calen-
dars, accounts of the financial aspects of cult, etc., as well as literary
texts of various genres. It goes without saying that in using these texts as
evidence on sacrificial ritual, we must be constantly aware of the nature
of the text and the context of the passage. The relevant inscriptions we
may on the whole assume to be factual. But here again we are confronted
with the problem that on some aspects of ritual, for instance which parts
of the sacrificial animals would fall to the priests, there is abundant and
very detailed information, whereas we find little or nothing on the god’s
portion. Apparently, that was common knowledge. Similarly, historians

7 For a practical illustration of the following remarks, see e.g. 2.1.2. on kanodn
and chérnips, and 4.2. on osphas and spldnchna.
18 See 5.7. and 5.8.
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will often leave out information that would have been most welcome to
us, because it would be familiar to the contemporary readers they had in
mind."® The use of imaginative literature, such as tragedy and comedy, as
evidence for cults and beliefs, poses particular problems.?° Tragedies
usually derive their subject from traditional myth and epic, and are set in
an imaginary remote past. When a poet wanted to introduce detailed
descriptions of ritual he would probably most often draw these from his
own experience of contemporary ritual, and in that case they are valid
evidence. If, however, these details were an inherent part of the tradi-
tional story (which we do not always know), or if, on the other hand,
they have an obvious function in the mechanics of the plot, then we may
only use them with great caution. Most comedies are set in contemporary
society. They contain much that is relevant to cult and ritual, and it is
tempting to take these passages at face value, but it is only fair to remem-
ber that a comic poet’s intention was to entertain his audience, not to
inform us about the religion of his contemporaries. Consequently, it is up
to us to find out which parts of a certain passage are comic distortion and
which are a faithful reflection of real ritual. Since later on we will fre-
quently have recourse to comic texts, it may be useful, at the outset, to
give an example of how this works.

Whoever wanted to be initiated in the Eleusinian mysteries, had to
bring a sucking pig, the so called mystic piglet (choiros mystikés).*" Eleu-
sinian votive reliefs and statuettes, and Eleusinian scenes on vases, show
initiates, characterized by the bundle of twigs (bdkchos), carrying a piglet
by one hind leg. On the second day of the mysteries, all initiates went to
the sea to cleanse themselves with seawater, and they brought their pig-
lets along to wash them as well.>* The question arises, what happened
next with the piglets. The texts are not explicit on this point. Scholars
have argued that they served as purificatory sacrifices,** or that they were

19 See the insightful chapter “What Thucydides takes for granted”, in Gomme’s com-
mentary on Thucydides I (1959) 1-25.

20 Cf. Mikalson 1991, on popular religion in Greek tragedy; Bowie 1993, on myth,
ritual and comedy in Aristophanes; also Ehrenberg’s classic on the people of Aristopha-
nes 3(1962). Parker 1983, 13-16, has some characteristically judicious remarks on the
status of tragedy and comedy as evidence for cults and beliefs.

21 Nilsson 1967, 105 note 1. Aristophanes, Pax (421 B.C.), 374-5 and scholion.

22 ploutarchos, Phocion 28, 6.

23 Foucart 1914, 294; Mylonas 1961, 249-250.
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thrown into pits in the Eleusinian sanctuary and left to rot.>* In both cases
they would belong to the class of thysiai dgeustoi. Others believe that
they belong to the other class of sacrifice, and that these piglets were in
fact (partly) roasted and eaten by the initiates. This latter opinion is based
on a passage from Aristophanes’ comedy the Frogs.>* When the chorus of
initiates enters the orchestra, the slave Xanthias exclaims, invoking
Demeter’s daughter: “What a wonderful smell of pork!” Is this evidence
for the roasting of the mystic piglets, or is it just a fantastic expression of
the preoccupation with food of the stereotypical comic slave? There is
another passage, from Aristophanes’ Acharnians, which, I think, is rele-
vant here.?*® The play was produced in 425 B.C., in the sixth year of the
Peloponnesian war. Not only the Athenians themselves, but also their
western neighbour Megara, had suffered terrible hardships. In the scene
in question a Megarian has come to Athens to try and sell his young
daughters, whom he has thinly disguised with pig’s trotters. He recom-
mends them to the Athenian farmer Dikaiopolis as excellent mystic pig-
lets. Dikaiopolis inspects one thoroughly, and then concludes that she is
not fit for sacrifice, because she has no tail. It should be noted that in
Greek the word for piglet, when used in connection with young girls, has
the same connotation as “pussy” in English, and that the Greek word for
tail was also used as slang for penis.?’” That in itself would probably be
enough to elicit a snigger from at least part of the audience. But there is
more. A Greek would immediately understand the word tail, if mentioned
in connection with a sacrificial animal, as the most conspicuous part of
the god’s portion in the sort of sacrifice where much of the meat was
eaten by the sacrificers.®

Now the question is: are we to assume that the comic sense of Aristo-
phanes, and of his audience (and the judges who awarded both the Achar-
nians and the Frogs first prize), would be satisfied with a slave’s stereo-
typical remark about food, and some gratuitous genital jokes? It is much
more likely that both scenes have a point of reference in the real sacrifice

24 Clinton, in: R. Higg et al. (eds.) 1988, 69-80.

25 Aristophanes, Ranae (405 B.C.), 337-338; see e.g. Nilsson 1967, 105 note I;
Burkert 1972, 284; Parker 1983, 283.

26 Aristophanes, Acharnenses (425 B.C.), 738-796.

27 See Henderson 1991, 131 nr. 110 and 128 nr. 92.

28 See 4.2.
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of the mystic piglets (a sacrifice of the edible kind); in that manner, there
is a little more subtlety and depth to the humour.

Meanwhile it has become clear that, if we are to use comic scenes, or
other literary passages, as evidence for sacrificial ritual, again we have to
reconstruct the frame of reference of the ancient audience in order to
arrive at a maximal interpretation. To that effect, archaeology quite often
offers useful information, especially for a better understanding of com-
edy.?® More in general, we need a constant feedback between the differ-
ent categories of evidence (archaeological, epigraphical, literary) to get
the maximum of information from them. That is the approach I have
adopted. Admittedly an argument based on such mutual feedback carries
a certain risk of circularity, but so does riding a bicycle. As long as one
is aware of the mechanics involved it need not be fatal.

1.3. ORGANIZATION

The argument in the following chapters follows the chronological order
of the successive stages in the sacrificial ritual, as it may be inferred from
the representations. The main division is in three phases: (a) Pre-kill,
comprising' sacrificial images where the animal is still alive and whole.
(b) The killing. (c) Post-kill, including all that was done with the animal’s
carcass and its various parts. A closer analysis of the material covering
the first and third phases will reveal a natural sub-division into sub-
groups. With the help of some key pieces which show a juxtaposition or
conflation of two or more of such sub-groups, these can be understood as
successive sub-phases in the progression of the ritual.

It might be thought that at least the three main phases would be embar-
rassingly obvious, as indeed they are in the iconographical material. On
the basis of the literary material, however, Rudhardt distinguished three
“actes fondamentaux de I’opération sacrificielle”, namely: “(1) la mise a
mort d' un étre vivant; (2) I’extraction du corps de la victime de quelques
parties considérées comme essentielles; (3) 1'utilisation de ces morceaux
privilégiés.”* In this arrangement the whole of the pre-kill phase, which
happens to include by far the majority of representations, is ignored.
Burkert, in part harking back to Hubert and Mauss, presents a tripartite

2 See e.g. Hauser, OJh 12 (1909) 80-100; Sparkes, JHS 95 (1975) 122-135.
30 Rudhardt 1958, 290.
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structure which largely corresponds with our division in the pre-kill, kill,
and post-kill phases.*' It will be argued, though, that the relative impor-
tance that Burkert attaches to each of the three phases is not supported by
the iconographical evidence.*

Finally, there is the matter of the criteria that will be applied to estab-
lish which representations are to be included as depictions of animal
sacrifice and which do not belong. In the post-kill images, all that is
visible of the sacrificed animal may be small parts that by themselves are
not immediately recognizable to us. But as was noted earlier, there are
firm iconographical links between these pictures and those of the earlier
phases, where the animal is still complete. Which brings us to the ques-
tion, by what criteria an animal (a complete one, that is) can be distin-
guished as a sacrificial animal.

It is best to start from the most comprehensive and detailed depictions
of sacrificial processions. Several characteristics may identify the scene
as a sacrificial one: the sanctuary to which the cortége is under way is
indicated by an altar or some abbreviated form of architecture; often the
god himself, the recipient of the sacrifice, is present; fillets or streamers
adorn the animal; and at the head of the procession walks a characteristic
figure, a woman carrying a basket on her head.

This female basket-bearer deserves a little more attention. The basket
has a distinctive shape. It has a flat round bottom and a vertical rim pro-
jecting into three vertical handles (or rather “handles”: they may be
either solid or open, but they are never seen to be used as handles).
Within the confines of these basic characteristics there is a considerable
variation in shape, height and material (in principle it is a wickerwork
basket, but important sanctuaries would often have very elaborate ones in
precious metal). The three “handles” are essential, when occasionally a
flat tray is used in the same context as this basket, three twigs are set on

3! Burkert 1972, 19-20: “Die allgemeine Struktur des Opferrituals ist von Hubert
und Mauss zutreffend mit den Begriffen ‘Sakralisation’ und ‘Desakralisation’ umschrie-
ben worden: Vorbereitungsriten einerseits, Abschlussriten andererseits umrahmen ein
Zentrum, markiert auch als emotioneller Hohepunkt durch den schrillen Schrei, die
Ololygé: diese ‘Tat’ aber ist der Akt des Totens, das Ereignis des Sterbens. Ein drei-
geteilter Rhythmus ergibt sich somit im Vollzug des Opfers, der von einem labyrin-
thisch gehemmten Anfang iiber eine erschreckende Mitte zum sorgfiltig-klaren Ab-
schluss fihrt.”

2 See 5.8.
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the rim. The “three-handled” basket has been firmly identified long ago
as the kanofn or sacrificial basket, and the female figure who leads the
procession carrying the kanotn on her head is the kanephéros.*

KANOUN TYPES
§\\ \ & ’4‘1/./. ot G 77 T L LZ77707 )\
e [ o T ‘ =
[V136: The Hague 5-71] [V78: Ferrara T 57 ¢ VP]
[V74: Boston 13.195] [R73: Brauron 1151]

To act as a kanephéros for the procession at a public festival was
considered one of the greatest honours an Athenian girl could achieve. In
a law concerning the Lesser Panathenaia she is mentioned among the
officials who take precedence at the distribution of the sacrificial meat.**
Some of the silver kana that are listed in inventories of Athenian sanctu-
aries weighed, on average, more than half a talent (13-14 kg).*® If these
were carried in processions, the kanephéroi must have been strong, not
very young girls, and in fact in Aristophanes’ Lysistrata the kanephoria is
mentioned last in a series of important religious functions that girls could
perform.* In private sacrifice one would not normally have a procession

2 Deubner, JdI 40 (1925) 210 ff.; Schelp 1975. On its various uses see 2.1.2. and
5.2. — On processions in Greek cult: Pfuhl 1900; Nilsson, JdI 31 (1916) 309 ff.;
Eitrem 1919, Kap. IV; Bomer, Pompa, RE XXI 2 (1952) 1878-1974; Lehnstaedt 1970;
Connor, JHS 107 (1987) 40-50.

34 1.5 33, 10-15 (between 335/4 and 330/29 B.C.).

35 Aleshire 1989, 48 note 3.

36 Aristophanes, Lysistrata (411 B.C.), 638-647. See also Acharnenses 241-262 and
scholion on 242; Aves (414 B.C.), 1550-1551 and scholion on 1551; Ecclesiazusae (393
B.C.), 730-745; Menander, Epitrepontes 438-441. Brulé 1987, 287-324.
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with a kanephéros, but the kanoln was indispensable there too. In this
context it is usually handled by a male attendant.

All in all, the comprehensive, detailed pictures are easily recognized
as sacrificial scenes. Vase painters, however, are often selective, leaving
out one or more components that we might think rather essential. Still, as
long as any of the indications pointing to sacrificial ritual is present, the
picture will be included. If, on the other hand, we have just an ox accom-
panied by a man in a felt cap and with a sack over his shoulder,’” we
should rather take that as a scene from country life without any religious
implications, and it will be excluded.

Depictions of mythical sacrifices are included. It seems likely that
vase painters who chose a mythical sacrifice as subject would usually fill
in the details from their contemporary experience, but some details may
have been an inherent part of the traditional story, and for us it is often
impossible to distinguish between the two. To be on the safe side, I will
ignore the mythical scenes in all quantitative analyses.

8z E.g. Att. rf. amphora on the Art market: MuM Basel 26 (1963) nr. 135;: cf.
Palermo Coll. Collisani N 50: Isler & Sguaitamatti (eds.) 1990, 119 nr. 173, pl. 25.

CHAPTER TWO

PRE-KILL

This group comprises all sacrificial representations where the sacrificial
animal is still alive and whole, and the act of killing has not yet been
initiated.

2.1. VASE PAINTINGS

The vase paintings representing the first main phase of the sacrificial
ritual, before the killing of the animal, range from very comprehensive
ones, rich in figures and explicit details, to quite meagre pictures which
are little more than a cutout from the more complete scenes, showing, for
instance, just the victim and its handler.

Obviously the more comprehensive pictures form the best starting point
for our considerations. These, on closer scrutiny, allow a subdivision of
the pre-kill phase into two sub-phases: (a) the sacrificial procession
approaches the sanctuary; (b) preliminary rituals are performed at the
altar.

2.1.1. The sacrificial procession approaches the sanctuary

The term sacrificial procession is here used in a very broad sense for any
group of people accompanying the victim. These “processions” again may
be divided into two subcategories, according to the presence or absence of
a female figure carrying the sacrificial basket (kanotin) on her head. As
we saw above, such a kanephdéros was a regular feature of religious
processions in the proper sense of the word, which were held on the
occasion of various public festivals. It is therefore reasonable to assume
that pictures of the first subcategory, where the cortége is headed by a
kanephoros, refer to some public festival.

In the second subcategory, where a male figure, who may at the same
time lead the victim, holds the kanotlin in his hand, we have sacrificial
ceremonies on a more modest scale, perhaps of a private nature.

Vase painters were not usually exhaustive in their depiction of the
various elements that constituted a sacrificial procession. Depending,
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among other things, on the space available on the pot, they would skip one
or more components. If no kanotin-bearer of any kind is included in the
picture, it may sometimes still be possible to assign it, with a reasonable
degree of cogency, to one of the two subcategories, on the grounds of the
presence or absence of a band of musicians, or the number of participants.

Festive procession, mostly headed by kanephéros
ATTIC

Athena

In Attic vase painting, one of the earliest processions of this type is to be
found on a black figure band cup of the middle of the sixth century B.C.,
which turned up on the art market in 1958 [Fig. 2, V55: Private collec-
tion]." The frieze of a band cup is particularly suited to accommodate a
large number of figures and its possibilities are here exploited to the full.
On the far left we have the recipient of the sacrifice, Athena represented
as Promachos.? In front of the goddess there is an altar on which the
firewood and flames are clearly indicated. A woman standing on the left
of the altar clasps hands with a man coming from the right. The man
wears a himation with a decorated border, and carries a couple of twigs
over his left shoulder. He is followed by the kanephéros. The kanotn is
quite large, and its basketry fabric is indicated by crosshatching. Then
come three sacrificial animals, an ox, a pig and a sheep, led by five male
figures holding twigs; the man on the near side of the ox holds a rope
which is attached to the horns of the animal. The five animal handlers are
distinguished from the other participants by their scant clothing: just short
chitons, as far as we can tell. They are followed by three musicians, two
playing the double pipes, one the kithara.> The rest of the procession is

! There is an earlier sacrificial procession on a Siana cup of c. 570/565 B.C. [V45:
Taranto I.G. 4346]. It lacks the kaneph6ros; a man in chiton and himation, holding a
horn, stands on the left of an altar with fire. From the right a man in a short chiton leads
a bull towards the altar. He is followed by six men in chiton and himation. Seven more
similar men and two youths are depicted on the reverse. Above the altar a bird flies to
the left.

2 Promachos: Niemeyer 1960.

% On music in cult scenes see Nordquist, in: Higg (ed.) 1992, 143-168; also Haldane,
GaR 13 (1966) 98 ff.
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made up of some men in chiton and himation carrying twigs, and three
hoplites and a horseman as representatives of the infantry and cavalry.
The position of the woman between the goddess and the altar suggests that
she is the priestess, welcoming the procession on behalf of Athena. The
man in the bordered chiton, on account of his prominent position, may be
taken as a priest or an official in charge of the procession.

Several elements of this picture recur about half a century later on a
black figure lekythos found on the Athenian Akropolis [Fig. 3, VI9:
Athens NM Akr 2298]. Here Athena Promachos stands on the right, and
a man (a priest?) holding branches, is turned towards the goddess. They
are both inside the temple, which is indicated by a column with a fillet tied
round it, and part of the entablature. On the left of the column, i.e.
outside the temple, there is an altar with a blazing fire. From the left the
procession approaches, consisting of the female kanephoros and a man
holding twigs, walking side by side, a man leading the bovine victim
which is adorned with stémmata hanging over its horns, and a pipe-player.

Athena Promachos is again the recipient on a black figure amphora
from about 550/540 B.C. [Fig. 4, V21: Berlin F 1686]. A woman holding
twigs in both hands stands on the other side of an altar, facing the god-
dess. Behind her are three men accompanying an ox, one of them restrain-
ing the animal by a rope tied to its foreleg. The four musicians on the
reverse (two pipe-players and two kithara-players) probably belong. There
is no kanephéros, but the considerable group of musicians suggests that
we have here a selective, abbreviated representation of a substantial
procession.

Which Athenian festival or festivals in honour of Athena do these
pictures refer to? Do we have sufficient information to pin them down? All
these pictures, and especially the impressive procession on the band cup,
have been connected with Athena’s major festival, the Panathenaia.* Not
convincingly, I think. The Athena Promachos type does not help. It should
only be taken as a convenient way to identify the recipient goddess, not as
a faithful copy of the relevant cult image. Since the sixties of the sixth
century B.C. this Athena type was the standard decoration of the obverse
of Panathenaic amphorae. There the implicit reference is to Athena Polias,
in whose honour the Panathenaia were celebrated, though we know that

4 Lehnstaedt 1970, 82 ff.; Neumann 1979, 27; cf. the reservations of Shapiro, in:
Neils 1992, 54 f.. On the Panathenaia in general, see Deubner 1932, 22-35; Ziehen,
Panathenaia, RE XVIII (1949) 457-493; Robertson, RhM 128 (1985) 231-295; Robertson
1993, 90-119.
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the cult image of Athena Polias looked entirely different.> The same
Promachos type, however, also occurs elsewhere, even, as we shall see,
outside Attika, in a Boiotian context. So it may, but need not, stand for
the Athenian Polias, and is therefore not in itself sufficient to connect the
vase paintings in question with the Panathenaia.

A serious objection to an interpretation in this sense is, that the peplos,
which was the focal point of the Panathenaic procession, at least of the
Greater Panathenaia, is nowhere indicated in the vase paintings studied so
far.® The most elaborate picture, on the band cup, has infantry and cavalry
participating in the procession, as they did at the Panathenaia, but on other
occasions as well.” The men carrying twigs might be interpreted as the
thallophéroi of the Panathenaic procession: old men, selected in a sort of
beauty contest, who carried young olive-shoots.® In archaic vase painting,
however, the majority of figures in sacrificial processions for any deity
carry twigs.

Finally, there is the rather striking sacrifice of three animals, bovine,
pig and sheep. In Greek such a sacrifice could be called a trittoia béar-
chos (“threesome led by an 0x”).® As far as we know, this was not the
typical sacrifice of the Panathenaia. A lex sacra concerning the Lesser
Panathenaia, dated between 335/4 and 330/29 B.C., distinguishes two
sacrifices to Athena: one “to be sacrificed in the Old Temple (if we accept
this plausible restoration of the text), in the traditional way”, the other one
to be sacrificed on the Great Altar of Athena.'® The latter sacrifice con-
sisted entirely of cows, on this particular occasion to the value of 41 mnai

3 Alroth 1989, 48-54. See also Demargne et al., Athena, LIMC 1I (1984) 955-1044,
esp. 969-974: “Athéna Promachos”; Neils 1992, 29-51.

5 See i.a. Harpokration s.v. IMova@hvaio and dppneopetv; Euripides, Hecuba 466-9
with scholion on 467; Hesychios s.v. épyootivat; Scholion Aristophanes, Equites 566;
Ploutarchos, Demetrius 12. Beside the Parthenon frieze, there is one other possible
representation of Athena’s peplos, on an Attic black figure amphora of Panathenaic shape
(no sacrifice): New York MMA 1953.11.1, ABV 298/5: Princeton Ptr (550/540 B.C.);
CVA 4, pl. 13; Bohr 1982, 18, 27, 110, pl. 169; Neils 1992, 25 fig. 14.

7 Thoukydides VI 58; Xenophon, Hipparchicus 111 2.

8 Etymologicum Magnum s.v. 8alro@opog; Xenophon, Symposium IV 17.

9 See Stengel 1920, 119; LS 4, 5; 5, 37; 16, 6-12.

191G 11? 334 + SEG 18 (1962) 13; LS 33. See SEG 35 (1985) 68 and 37 (1987) 79.
The 41 mnai derive from the rent of the Nea, which has been variously interpreted as
fallow land (Lewis, Hesperia 28, 1959, 239-247), territory at Oropos, newly acquired by
Athens (Robert, Hellenica 11-12, 1960, 189-203), or the elusive island Nea(i) between
Lemnos and the Hellespont (Langdon, Hesperia 56, 1987, 47-58).
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(which would buy approximately fifty cows). The traditional sacrifice in
the Old Temple (i.e., at that time, the “Erechtheion”) probably consisted
of cows and an equal number of sheep.'' A little more than a century
earlier, on the Parthenon frieze, we have a similar dichotomy. On the
north frieze, facing the Old Temple of Athena Polias, four cows and four
sheep are led to sacrifice, whereas on the corresponding portion of the
south frieze we have only cows (at least nine, i.e. many).'* Still earlier by
a good half century we probably have a picture of the traditional sacrifice
of cow and sheep on a black figure hydria in Uppsala [Fig. 5, V50:
Uppsala 352]. The presence of Athena is there indicated by a huge owl
perching on the altar.

On the whole, then, there is no good reason to connect the picture on
the band cup with the Panathenaia. It may well be one of the other Athena
festivals of the Athenian polis, or (a possibility we should not overlook) of
one of the Attic demes. For individual demes and local associations in
Attika had their own celebrations in honour of the goddess, and we know
of at least two such occasions where the sacrifice consisted of cow, sheep
and pig."”

There is another trittoia béarchos on a fragmentary black figure dinos
of about the same date as the band cup [Fig. 6, V13: Athens NM Akr
607]. Unfortunately the picture is very incomplete, and the deity is not
preserved, but the fragments were found on the Athenian Akropolis, so
the recipient of this sacrifice may well have been Athena (assuming that
the pot was a votive offering in the sanctuary of this goddess, and that an
appropriate picture was chosen, or even specially made, for that purpose).
One of the surviving fragments of this dinos has an interesting figure
walking beside the sacrificial pig. He is a bearded man in a loin cloth,

' Philochoros quoted by Harpokration s.v. énifoiov.

12 pace Boardman 1985, 108 and Idem, Fests. Brommer (1977) 39-50, who denies
that the north and south frieze refer to two different sacrifices; see, however, Deubner
1932, 25, and Ziehen, Panathenaia, RE XVIII (1949) 470-474. According to Kardara,
AEphem 1961, 141, all sacrificial animals on both the north and the south frieze are
male. But on the south frieze at least one cow shows an udder; the sex of the other
animals is not so clear, but circumstantial evidence is in favour of female victims: see
Ziehen, Lc., and Brommer 1977, 215.

13 1S 16: deme Oinoe; on the nature of this fragmentary inscription see Dow,
Hesperia 30, 1961, 67. Cf. LS 20 B 35: Marathonian Tetrapolis, sacrifice of a cow,
three sheep and a piglet to Athena Hellotis. If the Oinoe mentioned in the first inscrip-
tion was the deme in the phyle Aiantis (and not the one in the phyle Hippothontis), it was
part of the Marathonian Tetrapolis, see Whitehead 1986, 185 and 392.
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holding the usual twigs, and carrying a case containing two different
knives hanging from a shoulder belt. A similar figure, carrying a case
with three knives, takes part in a sacrificial procession on a fragmentary
black figure skyphos, probably also from the Akropolis, but found on its
north slope [Fig. 7, V6: Athens Agora A-P 2197 etc.]. They would seem
to be specialist butchers (mdgeiroi or drtamoi) with the tools of their
trade. '

Finally, a procession in honour of Athena on a black figure oinochoe
of the early fifth century B.C. shows the goddess seated in her temple
(indicated by two columns) [Fig. 8, V31: London 1905.7-11.1].'° Athena
wears helmet and aigis, and holds a phiale over the altar. The modest
procession consists of a kanephéros, a man carrying a hydria (or outsize
oinochoe?), and a man leading a bull. On the left the picture is framed by
a third column.

If we survey the sacrificial processions for Athena, we must conclude
that they all lack sufficiently specific elements for us to identify the
particular festival intended. In fact, this may not just be due to our incom-
plete knowledge. I doubt whether any of these pictures would have been
specific enough for a contemporary Athenian to recognize it as a represen-
tation of a particular festival. They may be generalized impressions of any
major festive sacrifice.

Dionysos

On three late black figure skyphoi, all attributed to the Theseus Painter,
Dionysiac processions are depicted which have one feature in common: a
ship mounted on wheels, in which Dionysos is seated between satyrs
playing double pipes. On the most complete example [Fig. 9, V24:
Bologna 130] the ship-chariot, drawn by two satyrs, is followed by a
young man, and preceded by a kanephéros, a youth carrying a thurible,
two male figures holding twigs, and two male figures leading the sacrifi-
cial bull. The second skyphos [Fig. 10, V28: London B 79] lacks several
of these elements (including the kanephoéros), but adds a pipe-player. Of

14 Berthiaume 1982, passim.

!5 There is another seated Athena on a black figure hydria of the late sixth century
B.C. [V53: Art market]. Strangely in this picture the sacrificial animal, a cow or bull,
and the blazing altar appear to be inside the temple (indicated by a column and entabla-
ture), whereas Athena, accompanied by a large snake, is seated outside. A somewhat
similar disposition is found on a pelike in Himera [V27: Himera].
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the third skyphos only a fragment with the ship-chariot survives.'® A
contemporary Athenian probably had little difficulty in identifying the
festival intended here. For us it is not so easy. Among all the literary and
epigraphical information we have with regard to the Dionysiac festivals of
Athens, a ship-chariot is never mentioned.'” However, almost a century
ago, Nilsson was able to make a plausible case for the Anthesteria, based
on the fact that in Smyrna a ship-chariot was a feature of the Anthesteria
procession. '® Most scholars have followed this attribution,'® but there have
been some dissidents who prefer the City Dionysia.*

It is interesting that in all three pictures the god himself and his follow-
ers, the satyrs, appear to take part in the procession. It may be that they
are in fact human beings dressed up as Dionysos and satyrs, but it is
equally possible that the vase painter has taken the liberty of visualizing
the invisible divine presence.*!

Two other black figure vase paintings probably depict sacrificial
processions in honour of Dionysos. On the first one, an amphora of about
the middle of the sixth century B.C. [Fig. 11, V22: Berlin F 1690], we
have a kanephéros carrying a twig. The kanoiin she carries on her head is
decorated with sprigs and fillets. She is followed by a man carrying a
piglet, two men carrying twigs, and a man carrying a twig, an oinochoe,
a wineskin, and a basket on a pole over his shoulder. The wineskin, and
the ivy crowned revellers on the reverse of this vase, suggest a Dionysiac
context, without indicating any particular festival.

16 Athens NM Akr 1281: ABL 250/29; also Tiibingen 1497: Watzinger 1924, D 53,
Pl. 15; CVA 3, pl. 6, 4. Cf. Gasparri, Dionysos, LIMC III (1986) 414-514, esp. 492:
“Dioniso in processione su carro navale”.

17 See e.g. Pickard-Cambridge 1968, 12-13. See also on the Dionysiac ship-chariot:
Robertson, RAM 128 (1985) 292-295.

18 M.P. Nilsson, Studia de Dionysiis atticis (Diss. Lund 1900) 125 ff.; also Nilsson
1906, 268 ff.

19 Deubner 1932 102 ff.; Pickard-Cambridge 1968, 12; Lehnstaedt 1970, 92 ff.;
Parke 1977, 109; Simon 1983, 93; Graf 1985, 386-7.

20 Erickenhaus, JdI 27 (1912) 61 ff.; Burkert 1972, 223. Gasparri, LIMC TII (1986)
502: “sicuramente connessi con le Grandi Dionisie”, is overconfident.

21 Alternatively we could consider the possibility that these ship-chariots carried an
image of Dionysos. In the vase paintings he does not look like a statue, but here again
we might attribute the rather lifelike, and un-statue-like, appearance of the god to the
vase painter’s imagination. The vase paintings give no clue to decide between the various
possibilities. On such Dionysiac ambiguities see Versnel 1990, esp. 131-150.
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The second vase, an amphora of about 540/520 B.C. [V32: Munich
1441], has on the obverse Dionysos welcomed by a man, presumably
Ikarios, and a goat between them. There is nothing to indicate whether
this goat is intended as a sacrificial animal. Under one handle there is an
altar, and a woman standing behind it (because of her position she may be
interpreted as a priestess). The altar is approached, on the reverse of the
vase, by a procession consisting of a man holding twigs and a wreath, a
man carrying twigs and an oinochoe, accompanied by a ram, a male
kanephoros carrying an oinochoe, a pipe-player, and a smaller man, partly
under the other handle. This picture may refer to a mythical sacrifice in
connection with Ikarios’ reception of Dionysos.?* The fact that the male
kanephodros nevertheless carries the kanoun on his head is very unusual,
but perhaps we should not make too much of it, for the painter of this
vase, the Affecter, “is a stylist as no other, and the content of his figure
scenes concern him little. "

The Eleusinian goddesses (?)

On a black figure lekythos of the third quarter of the sixth century B.C.
[Fig. 12, V9: Athens NM 493], two female figures holding wreaths are
seated on either side of a blazing altar. They are best understood as
goddesses. As they have no specific attributes, identification is hardly
possible, unless we take the find spot into consideration. The lekythos was
found in Eleusis, and therefore a tentative identification of the goddesses
as Demeter and Kore may not be too farfetched. The sacrificial procession
is split in two parts. From the right approach the kanephéros, and two
men and a woman holding twigs. A man leading an ox by a rope and
holding twigs comes from the left. If any meaning should be read into this
disposition, it may be that the procession has arrived in the sanctuary and
that the various participants are now taking up their positions round the
altar.

Apollo

The sacrificial procession to Apollo on a red figure volute-krater [Fig. 13,
V78: Ferrara T 57 c VP] is considerably later than the pictures we have

22 For the Ikarios interpretation see Mommsen 1975, nr. 106, with references to older
literature; also Angiolillo, DArch N.S. 3, 1 (1981) 13-22.
23 Boardman 1974, 65; see also Mommsen 1975, 68.
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seen so far, dating from the third quarter of the fifth century B.C. On the
right Apollo is seated in his temple, indicated by columns and entablature;
he holds a laurel branch, and his quiver hangs on the wall. Outside the
temple, there is a tripod on the right, on the left another tripod and the
omphalos covered by the agrenén. A man holding a staff stands in front
of the temple, facing the cortége which comes from the left. The kane-
phoros leading the procession wears a richly decorated ependytes over her
chiton.?* The kanotin is of the elaborate high-handled type, almost cer-
tainly made of metal. To the left, behind the kanephdros, stand two youths
on either side of a tall thymiaterion, then follow a youth carrying a phiale
and three more youths, two of whom lead two bulls by ropes tied to their
horns. Both victims are adorned with fillets hung over their horns.

It is usually assumed that the scene is situated in Delphi, and that we
have here the arrival in Delphi of an Athenian procession on the occasion
of a Pythais.>® There is no particular objection to this interpretation, apart
from the fact that it may be more specific than the iconography allows.
Omphalos and tripods are at home in any sanctuary of Apollo (Pythios),
anywhere. An interpretation of the scene as an Athenian festival, situated
in the Athenian Pythion, is therefore equally acceptable.?® One might think
of the Thargelia. A lex sacra containing regulations for this festival
mentions a procession, the sacred kanoiin, and the sacrifice of several
bovine victims.?” Admittedly, this inscription is much later (129/8 B.C.),
but the provisions are presented as both a continuation and an enhance-
ment of the traditional observances.”®

BOIOTIAN

A Boiotian black figure plate of about the middle of the sixth century B.C.
[Fig. 14, V107: London B 80] has an elaborate picture of a sacrificial

24 Ependytes: M.C. Miller, Hesperia 58 (1989) 313-329.

25 E.g. Alfieri & Arias 1958, 56; Beazley, Sup. StEtr 25 (1959) 54 ff.; Metzger
1965, 93; Lehnstaedt 1970, 122. For the Pythais, see Deubner 1932, 203.

26 Thus Simon 1983, 79.

HLSS 14

28 1.5S 14, 18-19:

ob povov drotnpodveg To mhTPLe, GAAYX Kol TPog En[adIEQ v <TEG>
Tég 1€ Bvoiag Kol TaG TIRAG KoADG kol eDoEPAG.
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procession in honour of Athena.*® The goddess is depicted as Promachos,
in the type familiar from Attic vase paintings. Behind her there are a huge
snake on a sort of pedestal,*® and a column indicating the temple. In front
of Athena stands a flaming altar on which a bird (hardly an owl) is
perched. The procession, approaching from the left, is made up of a
kanephoros, a bull led by two men (the first one holds a rope attached to
one foreleg of the victim, the second one holds two ropes tied to both its
hind legs); a pipe-player walks behind the bull, between the two bull
handlers. Then follow four men carrying wreaths, an oinochoe, and knives
(or, less likely, short sticks), then four figures in a country cart drawn by
two mules, one of whom, the driver, holds a whip, and another one holds
a wreath. Behind the cart walks a man holding a long stick or a spear.
Finally there are six lively men and a goat, who may or may not belong to
the same scene.

This picture has been tentatively interpreted as a procession to Athena
Itonia at Koroneia.*' This sanctuary was an important one in Boiotia,
where the Pamboiotian games also took place.** Therefore one can easily
imagine that for a contemporary Boiotian the picture on our plate would
evoke memories of the festivities at that sanctuary. On the other hand,
there are no specific elements that would not equally well fit any other
Athena festival.

CORINTHIAN

Nearly all sacrificial scenes on vases from Corinth are of the Middle
Corinthian period (c. 600-575 B.C.). There usually is a female kane-
phoros, carrying on her head a kanodn of a distinctive type. Its shape is
best seen on a fragment of a carefully drawn krater [Fig. 15, V326:
Corinth T-132]. The “kanodn” lacks the three vertical projections or
handles: it is a flat tray with a narrow rim, clearly made of metal. Often
loop handles are riveted to the bottom to facilitate balancing the tray on
the head. Typically this tray contains a couple of conical oinochoai and a
(probably cylindrical) box or basket of medium hight. One Corinthian

2% A comparison of Boiotian, Corinthian and Attic festival scenes: Scheffer, in: Higg
(ed.) 1992, 117-141.

30 For the snake accompanying Athena cf. the Attic black figure hydria of the late
sixth century B.C. [V53: Art market].

31 1.a. Ure, JHS 49 (1929) 168-169; Sparkes, JHS 87 (1967) 121.

32 Schachter 1981, 117-127.
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kanephoros precariously carries two such trays, one above the other
[V329: Philadelphia MS 552].

A regular sacrificial procession, not unlike the Attic ones, is depicted
on an amphoriskos in Oslo [Fig. 16, V117: Oslo 6909 No. 5]. The proces-
sion comprises three kanephoroi, a bull, with a fillet hanging from his
horns, driven by a man, a female pipe-player, and two women. The
contents of the tray of the third kanephéros are atypical: between the two
conical oinochoai a heap of black dots is depicted, which were interpreted
by Eitrem as barley corns (olai).”> There is no clue as to the recipient
deity.

Furthermore, kanephéroi occur on several Corinthian vases in the
context of the Frauenfest-theme. This subject was treated in depth by I.
Jucker.?* She has argued that chains of women dancing, padded dancers,
and “domestic scenes” (women spinning and women with children), are to
be identified as different aspects of a single festival, which she tentatively
attributes to Artemis. Others have attributed the Corinthian Frauenfest to
Hera Akraia, or Demeter, Kore and the Fates, or Athena Ergane.** Amyx,
however, has cautioned (quite rightly, I think) against the danger of
overinterpreting these scenes: “A determined sceptic might well object
that processions and chain or ring-dances are a common feature of Greek
culture, from the Bronze Age to modern times. It might therefore be
argued that a Corinthian representation of a ring-dance would, per se,
yield no clues as to the specific occasion to which this ﬁarticular case
applied — and that we have no assurance that all such representations
refer to a single festival.”?¢

On some of the Frauenfest-vases, kanephoroi are accompanied by
sacrificial animals: cows or bulls [V115: Athens NM Per 2066; cf. V114:
Athens NM Per 1578], a goat [V118: Paris CM 94], and perhaps a young
kid [V116: Munich 7741].

Finally, a fragmentary Corinthian oinochoe found in Aigina deserves
to be mentioned [V113: Aigina K 340], because it is probably the earliest
surviving Greek vase painting of a sacrifice (ca. 650 B.C.). Apart from

33 Eitrem, AEphem 1953-54, 1, 25 ff.

3 Jucker, AntK 6 (1963) 47-61.

35 See Amyx 1988, II, 653 ff. for references, and a very sensible discussion.

36 Amyx 1988, II, 656-7. The situation in Corinth probably was not much different
in this respect from that in Athens, as pictured in the first lines of Aristophanes’

Lysistrata, and in the scholion on line 1: kai yap moALOG E0pTOg ai YOVOikeS EE® TAV
dnpoteddv fiyov idig cvvepyxOpevat.



24 CHAPTER TWO

that, it is rather disappointing: only part is preserved of a long-robed male
(?) figure driving a bull.

General observations

We have seen that even the more comprehensive depictions of sacrificial
processions only in the rarest cases can be conclusively attributed to one
particular festival. One factor here, of course, is our lack of knowledge,
the extent of which should never be underestimated. But on the other
hand, it could be observed that even quite detailed representations are
more often than not remarkably unspecific, so that it is hard to see how
even a well informed contemporary Greek could have established, which
festival was meant. It would seem that perhaps it did not matter very
much. That would also seem to follow from the fact that in addition to the
more comprehensive pictures there are a considerable number that are
highly selective. These only depict one or more figures leading one or
more sacrificial animals, maybe accompanied by a pipe-player,*’ elements,
in short, that could be part of any sacrificial procession. And these “in-
complete” pictures are not just the products of sloppiness or disinterest.
Some are painted with care and attention to detail, such as an early red
figure lekythos by the Gales Painter [Fig. 17, V74: Boston 13.195]. The
vase painter has skilfully varied the pose of the two youths holding sprigs
who lead two cows to sacrifice. The red-and-white stémmata hanging over
the cows’ horns are among the finest in Greek sacrificial iconography.
The kanephoros at the front of the cortege is beautifully draped and has a
broad fillet round her head. But the sanctuary where this procession is
going to is only summarily indicated by a single column with a red fillet
tied round it. All in all, a detailed but absolutely unspecific picture.

What the market wanted, and what vase painters aimed at, apparently,
were rather generalized depictions of festive sacrificial processions.
Naturally the vase painter might introduce, from some recent experience
or a particularly lively memory, elements belonging to a specific festival,
but that would be incidental. Any nice picture evoking the general idea of
festive sacrifice was equally satisfactory.>®

3 E.g. [V12: Athens NM 18568; V35: New Orleans; V36: Orvieto 1001; V42: Rome
VG; V82: Ferrara T 734 VT; V84: Florence V 45; V85: Leipzig 2655; V76: Cambridge,
Ma., 1959.129; V99: Art market].

3% Similarly, when religious festivals are remembered, usually with great pleasure,
in comedy, the reference sometimes is not to specific festivals but to festive occasions
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Without kanephoros

Sacrifices on votive pots

A number of pictures show an animal being led to sacrifice, without any
indication that a full scale festive procession was involved. The kanoin,
in these cases (if it is depicted), is typically held in one hand by a male
figure. Some of these vase paintings may refer to private sacrifices, and in
certain instances, where we happen to know that they were found in a
sanctuary, it is probable that the pots had been placed there as votive
offerings. In such cases we should consider the possibility that they may
have been special commissions, decorated by the vase painter with a
picture appropriate to the particular purpose they were to serve. There
are, in fact, pots with votive inscriptions that were painted on before
firing.* In the absence of such inscriptions, we cannot be certain, but
there may be other indications that the subject of the decoration was
chosen with a view to the pot’s use as a votive offering for a specific
occasion. We shall consider some finds from the Athenian Akropolis,
which, on account of their provenance, may with a fair degree of proba-
bility be regarded as votives to Athena.

On fragments of a black figure amphora of Panathenaic shape (but not,
judging from its decoration, a regular prize amphora), dating from the end
of the sixth century B.C., we have the remains of five male figures, all
holding twigs [Fig. 18, V16: Athens NM Akr 842]. The foremost of them
leads a goat by a rope, and carries a Panathenaic amphora on his shoulder.
In all likelihood this represents a victor in the Panathenaic games, accom-
panied by friends and family, on his way to the Akropolis to sacrifice a
goat as a thank-offering, and to dedicate part of his prize as a tithe to the
goddess.*’

in general: e.g. Aristophanes, Pax 337-345.

¥ E.g. from the Athenian Akropolis: Graef & Langlotz II 142, Index IT C. An Attic
black figure Siana cup found in Boiotia has a dedication to Apollo, painted before firing:
Boston MFA 03.852, Brijder 1983, cat. nr. 14, pl. 10 b; Immerwahr 1990, nr. 68. See
also several Chiot vases, found in the sanctuary of Apollo Phanaios in Chios itself, but
also in the Aphaia sanctuary of Aigina and in various sanctuaries in Naukratis (Egypt):
R.M. Cook & A.G. Woodhead, Painted inscriptions on Chiot pottery, BSA 47 (1952)
159-170; Jeffery 21990, 338; Boardman 1980, 123, suggests that the ones in Naukratis
may have been made locally by Chiot potters with imported potters’ clay brought as
ballast in the corn ships.

“0 Thus also Valavanis, A4 1991, 487-498.
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A fragmentary black figure amphora of about the same date depicts a
cow or bull being led to sacrifice [Fig. 19, V15: Athens NM Akr 816]. A
fillet is hung over its head, and ropes are tied to one foreleg and one hind
leg and held by boys on the far left and right of the picture. A man
walking on the further side of the victim carries the kanoin in one hand.
There is another man carrying an amphora on his shoulder (now largely
lost), followed by a pipe-player and two kithara-players. The names
painted above and alongside the figures (not without the occasional
misspelling) suggest that the picture refers to a specific occasion.

The same applies to the representation on the neck of a red figure
loutrophoros, again of the late sixth century [Fig. 20, V67: Athens NM
Akr 636]. A family (?) of two men and two women, all carrying twigs,
follow a large sow which a youth drives forward with a stick. Only the
lower part is preserved of another male figure, walking in front, who
holds an oinochoe in his right hand (in the lacuna a kanolin may have been
depicted, held in his other hand). The sow appears to be pregnant. We
know from inscriptions with leges sacrae that on some occasions the
sacrifice of a pregnant victim was prescribed.*!

On a very fragmentary red figure krater of the middle or early third
quarter of the fifth century, the subjects of the decoration suggest that it
may have been especially made as a votive offering, dedicated by the
potter himself to his patron goddess Athena [Fig. 21, V69: Athens NM
Akr 739]. What remains of the upper zone shows some figures at work in
a potter’s workshop. In the lower zone youths lead a ram to sacrifice. The
krater may have been a very appropriate aparché of a potter or a vase
painter, showing both the source of the income from which the tithe is
taken, and the sacrifice that accompanied its dedication.

From the sanctuary of Demeter and Kore in Eleusis we have two
fragments of a cylindrical pot, perhaps a pyxis or a miniature kiste,

41 SEG 33 (1983) 147, 38-39: (Thorikos), 38-39: a pregnant ewe (?) to Demeter. —
LS 18 (Erchia), E 16-21: a pregnant ewe to Ge. — LSS 18 (Paiania), B 29-30: a pregnant
sow for the Antheia. — LS 20 (Marathonian Tetrapolis), A 28: a pregnant ewe; A 43: a
pregnant sow; B 9: a pregnant cow to Ge; B 12: a pregnant ewe to Daira; B 48: a
pregnant sow to Eleusinia; B 49: a pregnant sow to Chloe. — LSS 19 (Salaminioi), 92:
a pregnant ewe to Athena Skiras. — LS 96 (Mykonos), 11-13: two sows, one of which
pregnant, to Demeter Chloe; 16: a sow, pregnant for the first time, to Demeter. — LS
151 (Kos), A 55-56: a pregnant ewe to Athena Polias; A 59-60: a pregnant ewe to
Demeter; B 2: a pregnant ewe to Rhea. — LS 154 (Kos), B 37-46. — LSS 87 (Lindos):
a pregnant ewe (?) and sow to Demeter. — LSA 41 (Miletus), 6: a pregnant white ewe
to Hera Antheie. See Nilsson 1967, 151.
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decorated with a polychrome relief representation [V104: Eleusis]; it is
dated to the second quarter of the fourth century B.C. One fragment
preserves Demeter seated on a kiste beside a thymiaterion. On the other
fragment are two male figures, one of whom holds a stick-like object in
his left hand, and carries a small animal in his right hand. The relief is
very worn and details are unclear, but a comparison with, for instance, the
relief scene on the shoulder of the somewhat later hydria which is known
as the “Regina Vasorum” [Fig. 22, V103: Saint Petersburg St 525],
suggests that the figure on the fragment in Eleusis is an initiate with the
mystic piglet and bdkchos.** Subject and find spot of the unusual Eleusin-
ian fragments make their interpretation as a specially commissioned votive
pot plausible.

Sacrifices at herms

On the vases in this class that were not, as far as we can see, connected
with any particular occasion, but bore a depiction of a sacrifice as a
subject of a vaguely general interest, sacrifices at herms are strikingly well
represented (as they are, incidentally, in representations of the later phases
of the sacrificial ritual). Herms of the quadrangular type, Thoukydides
tells us, were a local phenomenon in Athens, generally to be found at the
doorways of private houses and in sanctuaries.** This passage is well
illustrated by an Attic red figure loutrophoros with a representation of a
procession conveying the water for the bridal bath towards a herm and an
altar standing at a house door,* and by a votive relief from the Athenian

2 On the X01pog pooTikdg see the Introduction 1.2. Metzger 1965, 34/4, is uncertain
of the species of the animal: “porc ou chien?”; Zervoudaki, AM 83 (1968) 45/111:
“Hund? Kein ferkel”. The Regina Vasorum with its magnificent Eleusinian scene is
usualy regarded as Attic; e.g. Metzger 1951, 251; Schwarz 1987, 57 V 149: Zervoudaki,
AM 83 (1968) 36/77, thinks it is “Unteritalisch, wahrscheinlich kampanisch, attischen
Arbeiten sehr nahe.”

33 Thoukydides VI 27, 1 (the mutilation of the herms in 415 B.C.): év 8¢ 00T,
6001 /'Epuai fioay AiBivor év Tf moAel TR "ABnvoiev (siol 88 Kot TO £y dpLov, M
TETpGYwVOG Epyacia, moAdol kai év idiolg mpoBhpoLC Kol év 1epoic), Hid voukTi ot
TheloTol MepLekdTNOAY TO TpdowTo. See also Pausanias I 24, 3. Siebert, Hermes,
LIMC V (1990) 285-387, esp. 295-306: “Le pilier hermaique”.

4 Carlsruhe 69/78, Attic red figure loutrophoros c. 430/420 B.C., ARV~ 1102 (III)
2: near the Naples Painter; CVA 3, pl. 44-45; Cité 1984, fig. 12; Weiss, in: J. Christian-
sen & T. Melander (eds.) 1988, 652-664.
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Asklepieion showing the sanctuary bordered on one end by a herm, and by
a Hekateion on the other [R18: Athens NM 1377].%

Moreover, the Attic countryside was dotted with herms, the Hippdr-
cheioi hermai, set up at the instigation of Peisistratos’ son Hipparchos as
halfway marks between Athens and each of the demes, and inscribed with
edifying maxims.*® It is probably such a herm, past which a fisher-boy is
seen running on a pelike by the Pan Painter.*” He carries baskets filled
with fish on a pole over his shoulder, hurrying from the shore (where the
fish have been caught, as shown on the other side of the pelike) to the
market in Athens.

It follows from the above that the presence of a herm in a sacrificial
scene may mean no more than a rather general indication of the setting: a
sacrifice in some sanctuary (for herms could be encountered in any
sanctuary), or, if we think of the herms at the doors of private houses, a
domestic sacrificial ceremony. At least there is something distinctly
domestic about the boy at a herm, catching a pig by one hind leg, on
another pelike by the Pan Painter [V71: Berlin 1962.62].** The lonely
ram, nibbling at a twig from an altar at a herm, on an (early Campanian?)
red figure krater [Fig. 23, V70: Berlin F 3011], has a certain rural
flavour.

Two late sixth century Attic black figure vases have more conventional
pictures of sacrifices. A goat is led to the altar at a herm by two men
holding twigs, one of them also carrying the kanodn [Fig. 24, V52: Art
market], or by a pipe-player and a man holding twigs [V54: P.c. Abbé
Mignot].

Outside Attika the motif also occurs. From the second half of the fifth
century we have two Boiotian Cabiran skyphoi, one with a sow, the other
with a bull being led towards a herm [Fig. 25 and 26, V110: Athens NM
426 and V112: Cassel].

A much later Campanian bell-krater, of the third quarter of the fourth
century B.C., has a fairly elaborate scene [Fig. 27, V124: Port Sunlight

45 For the general occurence of Hekateia at doors and entrances cf. Aristophanes,
Vespae 805: domnep ‘Exdterov mavtoxod npod 1@v 6vpdv. Cf. Lysistrata 63-4.

46 Harpokration s.v. ‘Eppod; Platon, Hipparchus 228d-229b.

47 Vienna IV 3727, ARV? 555/88; CVA pl. 76, 1-3; Beazley 1931, pl. 23, 1-2.

48 The reverse of this pelike shows two more herms, so perhaps we should think of

one of the multiple-herm monuments in the Athenian Agora, on which see below.
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5008].* A herm is approached from the left by a boy leading a goat, and
a man. On the right of the herm is a youth holding the kanoin and a
phiale, and another youth with his right hand raised in prayer. Above
hangs a horned animal-skull, decorated with fillets.

To return to Attika and Athens: herms, as we saw, were fairly ubiqui-
tous there, but they had accumulated particularly densely in one spot, near
the northwestern entrance to the Athenian agora, which could therefore
simply be referred to as “The Herms”.>® And there, among The Herms,
we know of one specific monument, comprising three herms, set up by
Kimon and his colleagues in commemoration of their victory over the
Persians at Eion in Thrace, in 476/5 B.C.*' J. de la Geniére has proposed
to recognize this monument on a fragmentary pelike by that great herm-
lover, the Pan Painter, dated about 470 B.C. [V308: Paris Louvre C
10793].* The picture on one side shows two herms facing each other, and
a third, frontal one between them. The other side has a girl carrying a
kanotn on her head, and a young man handling a hydria; clearly some
sacrificial ritual is meant. The lower part of the picture is missing; a
sacrificial animal might have been depicted there, but there does not seem
to be much room for it.

De la Geniere’s identification of the triple herm monument is attrac-
tive, and other scholars have generally followed her.>* We must, however,
keep in mind that multiple herm monuments were not uncommon. On a
black figure pelike, which antedates the capture of Eion by a good quarter
of a century [Fig. 28, V38: Paestum], a man holding an elaborate kanoiin
decorated with sprigs leads a ram to a group of three herms on the right.
Of the three herms, one is much smaller than the other two. A fourth,
single herm frames the picture on the left. A female pipe-player followed

* The krater is classed as Campanian by Trendall, LCS Sup. 3 (1983) p. 131, 2/286
b, and Robertson 1987, 44 nr. 50. Ian McPhee, apud Robertson, believes it may be
Attic.

*% On the whole question of The Herms, and the still somewhat elusive Stoa of the
Herms, see Thompson & Wycherley 1972, 94-96.

31 Aischines 3 (Kato Ktnowpdvrog), 183-185 on the three herm monument. On the
capture of Eion: Thoukydides I 98, 1; Meiggs 1972, 68.

52 J. de la Geniere, REA 62 (1960) 249-253.

3 Thompson & Wycherley 1972, 94; Webster 1972, 137; R. Osborne,
ProcCambrPhilSoc 211 (1985) 47-73.
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by a gesticulating man, on the reverse, may belong to the sacrificial
cortege.

We have several vase paintings with worshippers at two herms.** The
most interesting one is on a black figure skyphos of the late sixth century
B.C. [Fig. 29, V11: Athens NM 12531]. On the right is a high stepped
base surmounted by two herms facing each other, with an altar in be-
tween. A youth carrying on his head a kanodn with fillets hanging from it
climbs the steps. He is followed by a man leading a sturdy he-goat, whose
horns are hung with fillets, a man carrying two baskets on a pole over his
shoulder, and a pipe-player. The double herm monument depicted on this
vase has such a distinctive shape, that it seems likely that a well known
real monument (or perhaps rather shrine) was meant, which the contempo-
rary public would have recognized.*

Mythical sacrifices

Mythical representations of animals being led to sacrifice add little to what
we have seen so far. There is a small number of Attic late black figure
vases, on which Herakles is seen leading or driving a bull.>® In some
instances the bull is clearly identified as a sacrificial victim by the custom-
ary stémmata hung over his horns. The best example is a bilingual am-
phora by the Andokides Painter [V378: Boston MFA 99.538]. It has the
same subject in black figure on one side and in red figure on the other.
Herakles is fully equipped with his lion’s skin, bow and quiver, and club.
In his left hand he holds a bundle of spits (obelof),”” and a rope which is
tied to the bull’s horns. Two wine-skins are suspended from his left arm.
The bull is adorned with the sacrificial stémmata. The episode must no
doubt be identified with Herakles’ sacrifice at Lindos, succinctly related
by Apollodoros as follows: “And traversing Asia he put in to Thermydrai,
the harbour of the Lindians. And having loosed one of the bullocks from

34 See Webster and Osborne (previous note). Also J. Marcadé, BCH 76 (1952) 596-
624; Metzger 1965, 77 ff.

55 A. Malagardis, AntK 28 (1985) 71-92, tentatively connects this representation with
certain finds from the northwestern part of the Athenian Agora.

56 Brommer 31973, 204-5; Boardman et al., Herakles, LIMC IV (1988) 799-800:
“Herakles with sacrificial animals or with spitted meat”.

57 These objects have been called various things by various scholars, but this need not
concern us any longer since U. Kron, JdI 86 (1971) 131-144, conclusively identified
them as a bundle of spits.
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the cart of a cowherd, he sacrificed it and feasted (edwyeito 80cac). But
the cowherd, unable to protect himself, stood on a certain mountain and
cursed. Wherefore to this day, when they sacrifice to Herakles, they do it
with curses.”*® The spits Herakles carries on the Boston amphora will be
put to good use when the animal has been slaughtered and the meat is
prepared for the feast.*

2.1.2. Preliminary rituals performed at the altar

This group consists of vase paintings in which the sacrificial animal is still
alive and well, held ready at the altar, where the rites are performed that
precede the actual killing of the victim.

Basket and basin (kanoiin and chérnips)

A not very large but closely coherent iconographical series of Attic red
figure vase paintings of the Classical period is defined by the following
motif: at the altar a young man stands holding the kanoin in his slightly
raised left hand, and a container in his lowered right hand; a bearded man
standing next to him stretches out his hands towards that container, or dips
them into it. The container in question is of a distinctive shape. It has an
angular profile with concave sides, widening slightly towards the top, and
is provided with small handles, only one of which is visible on the side
facing the viewer. The clearest depictions leave no doubt that it was made
of metal.

The identification of this container can not have posed any problems to
a Classical Athenian, who must have seen it regularly at the sacrifices he
attended. Fortunately for us, who lack his experience, it occurs in a well
defined iconographical context, which refers to a ritual reality that is also
the subject of several literary texts. The most informative one is a passage
in Aristophanes’ comedy Peace, which was produced at the City Dionysia
in 421 B.C. Towards the end of the play, Trygaios, an Attic farmer tired
of ten years of war, decides to found a cult of Eirene. Naturally this
foundation requires a sacrifice, and a considerable part of the rest of the
play is taken up by the sacrificial ritual which is performed on the stage.

8 Apollodoros, Bibliotheca 11 5, 11; translation Sir James George Frazer (Loeb ed.),
where also the other testimonia are listed.
% Durand 1986, 145-173.
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There is, of course, the occasional lapse into comic exaggeration, but
basically the poet conforms to the normal ritual of contemporary sacrifice
as his audience knew it. After some haggling over the species of animal to
be sacrificed, a sheep is decided on, and then Trygaios and his slave, who
throughout this scene acts as his acolyte, assemble the necessary requi-
sites. Trygaios commands the slave: “Now go and get the sheep and bring
it as quickly as possible. I shall provide an altar on which to sacrifice.”®
They both go inside, after a bit Trygaios returns with a portable altar, and
then goes in again to get the kanotn: “The kanotin is present, containing
barley corns and fillet and knife, and here is fire, so nothing keeps you
except the sheep.” The chorus urges Trygaios to hurry because otherwise
a certain Chairis, a notoriously bad pipe-player, might come and inflict
himself upon them. When the slave is back, with a suitable sheep,
Trygaios instructs him: “Come on now, you take the kanoin and the
chérnips and walk quickly round the altar from left to right.” The slave:
“There! You can give the next order: I have gone right round.” Trygaios:
“Well then, I’ll take this piece of firewood and dip it in. (To the sheep:)
You, shake quickly! (To the slave:) And you, hand me some of the barley
corns, and you too wash your hands after having handed over this (con-
tainer) to me, and throw some of the barley to the audience.”®'

At this point we shall leave Trygaios and his assistant, for the moment.
In the preliminary ritual, before the killing of the sheep, they use two
main implements. One is the kanoiin, the contents of which, we learn in

0 Aristophanes, Pax 937-8:
8L vov, &y’ d¢ TéxLoTo T0 TPOPaTov APV
£Ym 8¢ mopL® PopoV €@’ 6TV BOLCONEV.
1 Aristophanes, Pax 948-962:

TP. 10 kavodv TapeoT OAAG EXOV Kol CTERPO KoL HAYOLLPOLY,
kol Thp Ye TOVTL, kK0Vdev Toel TANY T0 TpoPaTOV DPEC.

X0. obYkovv QuAAncEGBOV; Mg
fiv Xaipig dpag idn,
TPOCELOLY OLDANCOV &KAN-
to¢g, k&to TodT D old b1
QPLVOAVTL KOl TOVOVREV®
TpocdhoeTe dNTOV.

TP. &ye &7, 10 ko.vodV AoPOV GV Kol THY YEpviPa
epitfL TOV POROV ToxEWg EMGEELOL.

Ol  1800. Aéyoig &v &ALO" mepLeANALOCL.

TP. @épe 81, 10 dahiov 108" Epupayo AaPhv.
oelov 0V TAXEWG O 8¢ TPOTELVE TOV OADV,
Ko DTOC TE XepVinTov TOopadodg TaDTNY Epot,
Kot Tolg Beataic pinTte TOV KPLODV.

On circling the altar see Eitrem 1915, 7-29.
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passing, are barley corns (olai), fillet (stémma) and knife (mdchaira). The
other one is called chérnips, i.e. water for washing the hands (also, a
container holding such water).®* The acolyte holds both in his hands,
carries them round the altar. The text implies that at some moment Try-
gaios has washed his hands in the chérnips, for later on he takes over the
basin so that the slave can wash his hands too, but before that, Trygaios
has dipped a burning piece of wood from the altar into it and sprinkled the
animal, in order to induce it to shudder. Apparently the slave too, at some
point, has sprinkled water, with rather a generous hand, for a bit later on
he alludes to the fact that some of the audience have got wet through
“because we pour so much water over them.”®® Trygaios, after having
sprinkled the sheep, takes some barley corns from the kanoin proffered by
the slave, but it is not clear from this passage what he does with them.
Other barley corns are thrown among the audience by the slave.

In Aristophanes’ Birds, Pisthetairos, when preparing to sacrifice to the
“new gods” (i.e. the birds), tells his slave to pick up the kanoiun and the
chérnips, and, after some interference, orders him to go round with the
chérnips.®* And in the Lysistrata we learn that water is also sprinkled
while the basin is carried round the altar.®

New Comedy too has left us some passages in which kanoidn and
chérnips are mentioned together as things that must be ready before the
sacrificial ceremony can begin.

62 See also Athenaios IX, 409 a-c. The vessel as such was probably also called yep-
viBelov; several of these are mentioned in Athenian inventories (4th century B.C.): IG
IP 1400, 41 and 50-51; 1413, 1; 1415, 1-2 (two silver ones weighing 1050 drachmae and
940? drachmae); 1421, III 69; 1474, 18-20. Aristophanes fr. 330 Kassel-Austin (= 316
Kock) has the word xepvipiov. Ginouves 1962, 311-318, has much material, but is not
very clear on the iconography.

3 Aristophanes, Pax 971: Hp@®v KaToxe6vVIiQV V3wp ToGOVTOVL.

54 Aristophanes, Aves (414 B.C.), 850:

ol mal, 10 kavodv aipecbe kol Ty xépviPa; and 958:
od6Lg oV mepLyOpeL AaPav TV xépviPa.

%5 Aristophanes, Lysistrata (411 B.C.), 1129-1131:

ol uag £k xépvipog
Bopodg mepippaivovieg domep Evyyevelc
‘'Olvpriaoty, v [ToAaig, Mobot ...
6 Menandros, Dyscolus (316 B.C.), 436-440:
MH. eVTPETT
Gmavto 8 NUiv ot
TE. voi po tov Aio.
MH. 10 YodV mpoPatov—pikpod TEOVNMKE Yap, TOALV—
oV TEPLREVEL TNV ONV OYOAAV. &AL eioite:
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Ancient Greek comedy, in principle, is situated in contemporary
society, though both Old and New Comedy contribute their own distor-
tions. Tragedy has myths as subjects, events that were attributed to a
distant past. For the practicalities of sacrificial ritual, however, the poet
would usually draw on the ritual of his own time, although the tragic
sacrifices themselves might be far from commonplace.®” Thus we find the
kanotn and the lustral water together again, the circling of the altar, and
the dipping of the piece of firewood into the chérnips, in Euripides’
Herakles.%® And in his Iphigeneia in Aulis the familiar carrying round the
altar of the kanoin and the simultaneous sprinkling of the chérnips is
performed by Achilles, acting as an acolyte at this human sacrifice.*

Already in one of the earliest sacrifices in Greek literature, on the
occasion of Telemachos’ visit to Pylos in the 3rd book of the Odyssey, one
of Nestor’s sons, assisting his father, holds a basin with water to wash the
hands in one hand, and the kanoiin containing barley corns in the other.”

Finally, that chérnips and kanolin were not just any two among many
sacrificial utensils, can be inferred from the fact that Demosthenes in his
law-court speech against Androtion uses the expression “handling chér-

Kova mpoyeLpo, xEpViPog, BVANpOLTO
TOLETTE.
An anonymous fragment, D.L. Page, Select Papyri 1II (1941) 270 nr. 59:
£MoJvoo, TOp Emonoo, xEpvipov
ip[noa, T]o KavodV OC TPOCTHKEV APTIWG
£lotno’] Exov phyoipay ...
See also Straton fr. 1 Kassel-Austin.
57 See Mikalson 1991.

%8 Euripides, Hercules Furens (c. 420 B.C.?), 926-30:
£v xOKA® & 1d1 kovodV
eilikto Popod, BEYpHa & Golov eixopev.
HEAA@V 8E SaAOV xelpl SeELQ PépeLy,
£¢ xEpVIP’ O¢ Phyelev, TAAKPNVIG TOKOG
£01TN oLOTA.
And 941, spoken by Herakles in his frenzy:
EKYELTE TNYAC, PLITET €K XEPDV KAVE.
See also Iphigenia Taurica 58 for the sprinkling of chérnips on the victim.
2 Euripides, Iphigenia Aulidensis (406 B.C.), 1568-9:
6 maig &8 6 [InAémg €v kOKA® Popov Bedg
AaBov kavodv ERpete xépvipag 6 Opod.
7 Homer, Odyssey 3, 440-2:
xépvipa 8& 0@ “Apmtog £v AVOEROEVTL AEPMTL
HAVOeV £k BoA&pOl0 QépmV, ETEPT & ExEV 0DANG
£V KOVED.
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nibes and kani” as a concise and vivid summarization of “officiating at
sacrificial ceremonies.””!

If we return now to the relevant series of vase paintings to take a closer
look at them, we are still not equipped with the same frame of reference
as a contemporary Athenian, but at least we have redeemed as much of it
as the patchy state of our evidence allows. In the present case, it is fortu-
nately enough for us to confidently recognize the container which the
acolyte holds together with the kanoin as the chérnips.”

On a bell-krater in Agrigento of about 425 B.C. [Fig. 30, V127:
Agrigento 4688], Apollo, holding a laurel branch, is seated on the right,
inside a temple which is indicated by a column and architrave. In front of
the temple, more or less in the centre of the picture, is the altar, at which
stands the young man holding the kanoiln (in the shape of a flat tray,
probably with three sprigs projecting from the rim) and the chérnips, in
which a bearded man dips his hands. On the left of the altar we have the
victim, a he-goat held steady by a youth, and a pipe-player. In the back-
ground, behind the altar, is a column surmounted by a tripod, and on the
left a slender tree. A fragment in Oxford [Fig. 31, V134: Oxford 1954.
261] preserves little more than the chérnips, the hand holding it, and two
hands dipped into it, and part of the top of the altar on which there is a
small amorphous heap of something or other.

The central scene of the Agrigento krater is repeated on a bell-krater in
Boston [Fig. 32, V131: Boston 95.25], which also has a small heap on top
of the altar. Here, the recipient god is not depicted; on the right stands
another bearded man, leaning on a staff. The victim, on the left of the
altar, in this case is a ram. Above the figures hang a garland and a horned
skull adorned with a fillet. Name-inscriptions were painted above all
figures. The names, from left to right: Kallias, Mantitheos, (the name of

"' Demosthenes, 22 (Kata ‘Avépotiovog, ca. 354/3 v.C.), 78: Opueic & eic 1001 @
Gvdpec "ABnvaiol mpofxBNT ednBeiag kol peovpiag, GoT 0V8E ToladTH EXOVTEC
Fapaﬁsi.ypaw TodTor pipeicBe, AN TAVEpoTiOV DPIV TOUTEIOV EMLGKEVOLGTAC,
év&por’twv. & YA koi Beol. kai 10T &oéPnpa EAaTTOv Tivog NYETCOE; EYD PEV Yap
oipot detv TOv eig iepd eiciovTa Koi xepvipmv kai kav@v &yopevov kol Thg Tpog
ToVg Beodg Emipedleiog mPOGTATNY EGOPEVOV 0DXL TPOELPNUEVOY TUEPDY GpLOROV
Gyvedety, GAld TOV BLov GAov Myvevkévarl TOLODTOV EMLTNEVUATOV Ofo TOVTE
BepiwTot.

72 The identification of the chérnips is fairly generally agreed upon in recent litera-
ture. Hooker’s suggestion that the vessel contained incense, JHS 70 (1950) 35 nt. 7, has
little to recommend it.
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the main figure in the middle is now missing), Hippokles and Aresias, are
all known in Athens in the relevant period, and therefore this vase may
well have been specially commissioned on the occasion of a particular
sacrifice. Beazley has tentatively identified the figures with some right-
wing, antidemocratic elements in late fifth-century Athens.” Although the
identification of historical personalities on the basis of first names only
(without patronymic or demotikon) is notoriously unreliable, in this case
it is perhaps slightly less so, because Aresias is a relatively uncommon
name.

On another bell-krater of the same period [Fig. 33, V130: Boston
95.24] the bearded sacrificer is about to wash his hands, and the sacrificial
animal is again a ram, but other details vary. The acolyte holds a proper
kanotin, not the flat tray. The rather low altar is of a distinctive shape,
built of irregular stones covered by a slab, with a small pile of firewood
on top of it. A young man is seated on the right, but there is no pipe-
player. In the background there are two trees, and, partly obscured by the
hilly landscape, Hermes in the upper left corner and a youth in the upper
right corner.

Finally, on a bell-krater in The Hague [Fig. 34, V136: The Hague
OC(ant) 5-71] the representation is reduced to the acolyte holding kanotin
and chérnips, the sacrificer (in this instance a beardless youth) washing his
hands, a youth holding the sacrificial ram, and the altar with a horned
skull hanging above it.

Earlier, shortly before the middle of the fifth century, we already find
the association of kanoiin and chérnips in the picture of the inside tondo of
a kylix [Fig. 35, V137: Vatican]. Both are held by the typical youthful
acolyte, standing beside a table with a twig lying on it. The chérnips-
vessel is of a slightly different, less angular shape than the ones on the
vases studied above, but there can be no reasonable doubt about its
identification. On the outside of this kylix we have, on the obverse and
reverse respectively, a bull and a ram being led to sacrifice by a similar
youth holding the kanoin.

A bell-krater in Istanbul, also dated a little before the middle of the
fifth century [V132: Istanbul], poses a problem. A sacrifice of a sheep to
Apollo is depicted. A youth standing at the blood-stained altar holds in his
left hand the kanotin with largish twigs set in the three handles, and in his
right hand a plate or shallow bowl. On the basis of the representations

3 Beazley, AJA 33 (1929) 366-7.
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PRE-KILL 37

listed above, one might be tempted to see here an alternative form of the
chérnips-vessel, although it seems rather too shallow and is held a bit too
high for a convenient washing of the hands. The bearded sacrificer holds
his right hand over this vessel, while his opened left hand points down-
wards towards the altar and the head of the sacrificial animal. A possible,
but far from certain, interpretation of his gesture could be, that he is
sprinkling water from the shallow vessel onto the victim’s head with his
bare hands, instead of with the piece of burning firewood that is regularly
used for that purpose in the texts quoted above. If true, this would be a
unique depiction of that part of the preliminary ritual, which is otherwise
absent from our vase paintings. Another feature which is mentioned in the
texts but not found in the vase paintings, is the carrying round the altar of
kanotin and chérnips. With the one possible exception of the Istanbul
krater, the chérnips is always depicted in an etymological fashion, so to
speak, i.e. in being used to wash the hands.

The central theme of this group of Attic vases of the Classical period,
with the acolyte holding kanotin and chérnips, is taken up again, about a
century later, on a Campanian bell-krater with a sacrifice to Apollo
[V138: Paris Louvre K 5]. Here the sacrificial animal is not depicted.”

An Attic calyx-krater of the first half of the fourth century B.C.,
representing preliminary rites at the altar but lacking the chérnips-vessel,
is best appended here [Fig. 36, V128: Athens NM 12491]. On the right of
the altar, with the firewood neatly arranged on top, stands a bearded man.
He bends over the altar and with both hands appears to deposit something
on it. Judging from the position of his hands, it may have been a garland
that was painted on, but is now no longer visible on the vase. Behind him,
on the right, the victim stands ready, held by a youth; it is a white pig
adorned with a fillet or garland surrounding its belly.” On the left of the
altar stands another bearded man, holding sprigs in his left hand, and with
his right hand taking something from a kanotin, with sprigs projecting
from the three handles, which is proffered by a youth standing on the far
left. In the background behind the altar is a column surmounted by a

" Trendall, LCS 260, interprets the picture as a sacrifice to Poseidon, whom he sees
in the seated figure on the right. It seems to me that what this figure holds is a sceptre
ending in an outsize floral bud, rather than a trident. The youth seated in the upper zone
beside a small temple and holding a laurel branch should be Apollo.

73 See below 5.1.
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votive pinax or relief, or possibly a small shrine.”® A horned skull hangs
on the right of it, and part of a skull with the horns attached on the left.
The absence of the chérnips, though in reality it would normally be in
view during this part of the rites, is a useful reminder to us that vase
painters were under no obligation to be exhaustive in their depictions.
The picture does not show what the man on the left is taking from the
kanolin, but from what we are told of its usual contents, a handful of
barley corns (olai) would seem the most likely. Neither is there any clue
in this picture as to where these will be scattered. What evidence we have
on the subject is not entirely unambiguous. According to some passages in
tragedies by Euripides, the olai (poetically called prochiitai) are thrown on
the altar,”” or more precisely into the fire that is already burning on it.”®
According to scholia on Aristophanes, however, they were sprinkled over
the head of the sacrificial animal.” Of course, the one need not exclude
the other, and it is entirely acceptable that Euripides, for instance, taking
for granted a general familiarity of his audience with the sacrificial ritual,
did not feel the need to be exhaustive any more than our vase painters did.
As we saw earlier, in the sacrificial scene in Aristophanes’ Peace part
of the barley corns were thrown among the audience.®® This suggests that
in normal sacrificial procedure, barley corns would be scattered not only
over the altar and the victim, but also over the participants in the cere-
mony. On closer inspection, however, the passage in Aristophanes might
seem a little suspect as evidence, for the throwing of barley among the

76 See Van Straten, in: Le sanctuaire grec (Entretiens Hardt 37, 1992) 254-264.
"7 Euripides, Electra 803-4:
APV 8¢ TPoYOTAUG UNTPOG EVVETNG GEOEV
EPorre Bopovg, ...
"8 Euripides, Iphigenia Aulidensis (406 B.C.), 1111-2:
¢ YEPVIPEC TAPELOL EVTPETLIOREVOL,
mpoyvTaL Te BAALely mOp koBApOLOV YEPOTV;
and 1470-1:
Kova 8 EvopyEobw Tig, aibEécOw 8¢ mip
TpoxvTALG KOBOPCLoLotL ...

79 Scholion Aristophanes Nubes 260: (Sokrates sprinkles someone with grit) ka.8émep
T iepelar TG odAaTg ol Bbovieg. — Scholion (vetus) Equites 1167: éx 1OV OAGV:
Ohod ai ped’ GADV peprypévor kpibad, kai toig Ovpacty émPoariopevor. — See also
Dionysios of Halikarnassos VII 72, 15: cvvtehecBeiong 8¢ Tiig mounfic éBovehTOVY
£0BYV¢ of Te Hrator kol 1AV iepéwy olg Hotov, Kai 6 TOV BVNTOMBY TPOTOG 6 ADTOG
v T® Top’ NPIV. XEPVIYENEVOL TE YOp LDTOL KO T LEpd KOBAPH TEPLOLYVIGOLVTEC
BTt kol AMUNTPLOVE KAPTOVE EMLPPAVOVTEG ADTAV TG KEQUAAIG, efc.

80 Aristophanes, Pax 962; see above note 61.
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audience leads up to an obscene joke a little further on, which plays on the
double meaning of krithé (barley corn and membrum virile).*' To prepare
the way for this joke, Aristophanes may have exercised a little poetic
licence with regard to the details of real ritual, though perhaps not to the
extent of wholly inventing the scattering of barley over people.

However that may be, a red figure kylix of the late sixth century B.C.
[Fig. 37, V315: Wiirzburg 474] may provide some additional evidence
that olai would also be thrown to the people attending the ceremony. The
picture on one side of the cup shows a man holding a large kanotin in his
left hand and putting something on an altar with his right hand. What it is
he places on the altar cannot be distinguished, but one assumes that it
would be a handful of barley taken from the basket. On the left, behind
this man, are two youths with kylikes. On the right is a youth pouring a
libation from a kantharos onto the altar, and behind him, on the far right,
a man leaning on a staff and gesturing with his right arm. Names are
inscribed next to most of the figures.** But in front of the man on the far
right is written: kot 3edp(0), “hither too!”. These must be words spoken
by that man, which, accompanied by his lively gesture, probably mean
that he wants some of the barley to be thrown his way.*® This sort of
showering, like the katachiismata at a wedding, was believed to have a
generally beneficiary effect.®*

81 Aristophanes, Pax 963-7:
TP. £dwkog Hom;
OL V1| Tov ‘Eppilv, dote ye
T00TOV 0c0LTEP EioL TAY BEWPEVOV
00K £0TLV 0V3eLg 60TIC 0 KpLONV ExeL.
TP. ovy ol yovoaikég v ElaPov.
OL AAL eig EOTTEPOLY
dhoovoly avTolg GVipes.
Scholion Pax 965: mpog Thv kp1Bnv moilet, 6tL 10 T@V &dvdpdv aidoiov kpLNv Eleyov.
See Henderson 1991, 119 nr. 43. A year before, Aristophanes had pronounced himself
to be above such things as showering the audience with nuts: Vespae 58-9; and again in
the Plutus 795-9.

8 Cf. Shapiro, Hesperia 51 (1982) 69-73.

8 On the inscription: Beazley, AJA 58 (1954) 189-190. The alternative interpretation,
however, that xaii deDpo is meant as part of a prayer, imploring the gods to come to the
sacrifice, cannot be entirely excluded; cf. e.g. Aristophanes, Equites 581-94.

8 Nilsson 1967, 127 ff., 149; Deubner, RhM 121 (1978) 240-254; cf. Eitrem 1915,
261-308. Aristophanes, Plutus 768 with scholion quoting from Theopompos’ Hedychares.
A depiction of katachiismata at a wedding: Boston MFA 10.223, fragments of an Att. rf.
loutrophoros, ARV* 1017/44: Phiale Painter; Oakley, AA 1982, 113 ff.; Oakley 1990, 25
nr. 44.



40 CHAPTER TWO

Finally it should be noted that most of the vase paintings in this section
give no indication at all as to the identity of the god to whom the sacrifice
is made. Apparently interest was focused more on the content of the ritual
than on its direction. The gods that are depicted are Hermes (once, on
[V130: Boston 95.24], but his position in the picture is such that it is by
no means certain that he is the recipient of the sacrifice), and Apollo
(twice on Attic vases [V127: Agrigento 4688; V132: Istanbul] and once on
a Campanian one [V138: Paris Louvre K 5]). So Apollo is in the majority,
for what it is worth. It may not be significant; Apollo has a tendency in
this period to intrude in all sorts of scenes where he does not really
belong. %

Kanoiin and chérnips in mythical sacrifices

The figure of the acolyte holding kanotin and chérnips is also found on
several vase paintings with mythical sacrifices, all from the second half of
the fifth century (mostly towards the end) and the first quarter of the
fourth century B.C.

Herakles’ sacrifice to Chryse

On his way to Troy, Herakles visited the island of Chryse near Lemnos
and there offered sacrifice to the homonymous goddess. This event forms
the subject of a small number of Attic red figure vase paintings.*® For the
identification of the scene a bell krater of the late fifth century, which has
the names of the figures inscribed, is important [Fig. 38, V371: Vienna IV
1144]1.%” In the centre is a rustic altar of rough stones covered by a slab,
on which a small fire is burning. Behind the altar there is a column
supporting a statue of a goddess in archaic style (Chryse). To the left of
the altar stands Herakles, turning and beckoning to Ioleos on the far left,
who is leading a bull with a fillet on its horns to the altar. On the right
stands Nike, who here acts as acolyte, holding the kanotin (a flat tray with

85 For the “Apollinisation” of mythical iconography in the Classical period, see
Moret, RA (1982) 109-136.

86 Hooker, JHS 70 (1950) 35-41; Froning 1971, 52-66; Froning, Chryse I, LIMC III
(1986) 279-281; Boardman et al., Herakles, LIMC V (1990) 1-192, esp. 112: “Herakles’
sacrifice to Chryse”.

87 Inscriptions: ‘T6Aswc ‘HpakArfc Xpdon Nikn.
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three sprigs projecting from its rim) and the chérnips. On the far right is
a boy (unnamed) taking the lid off a cylindrical box or basket (kiste).
The curious rustic altar recurs in all, and the archaic image in most of
the vase paintings in this series. On all vases except the one in Vienna, a
young man acts as acolyte. On a fragmentary calyx-krater, also of the late
fifth century, he is missing, but part of the characteristic chérnips-vessel
survives [V370: Taranto 52399]. Here the bull bends his head downwards,
“kneeling” with one of his forelegs. The kiste is again present. A pelike
from Kerch, of the same date, shows Herakles holding a garland in both
hands, which may be intended for the adornment of the bull, who is quite
lively here [Fig. 39, V369: Saint Petersburg KAB 43 f]. On a fragment of
a slightly later krater of the same provenance, Herakles holds a stémma of
the type that usually is hung over the horns of sacrificial bulls or cows
[Fig. 40, V368: Saint Petersburg KAB 33 a]. On this fragment inscrip-
tions with the names of the youth leading the bull (Lichas) and Herakles
are preserved.® On the earliest (probable) depiction of the story, a frag-
ment of a krater of the third quarter of the fifth century B.C., one of the
figures actually dips his hands in the chérnips. This picture is somewhat
different from the other ones, but the altar is the usual rustic one built of
rough stones that appears to have been an essential feature of the story,
maybe echoed by the words Popov émikeyoopévov in the metrical
hypothesis which is found in two manuscripts of Sophokles’ Philoktetes.*

Theseus

A fragmentary Attic krater from Serra di Vaglio, in the ornate style of the
late fifth century B.C., has a picture which so far is unique in Attic
iconography [Fig. 41, V431: Potenza 51534]. It is fortunate that the main
figures have their names inscribed, otherwise the interpretation would
have posed insuperable difficulties.”® Theseus and Peirithoos stand at a
large altar; Peirithoos, who is smaller than Theseus, holds a huge elabo-
rate kanotin, obviously made of metal, in his left hand and the chérnips in
his right hand.”’ On the right stands Leda (?), holding a garland, and
behind her Helen. The sacrificial animal, which must have approached the

3 Inscriptions: Aiyog ['HpalkAfg.

& Preceding the text of the Philoktetes in Pearson’s edition of Sophokles (OCT 1971).

2 Inscriptions: [@ecledg IMepiBoolg] [ANSo. “"Epwg ‘ELE[vn].

°! Greco, RIA S. III 8-9 (1985-86) 8, mistakenly identifies the chérnips-vessel as a
phiale.
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altar from the left, is lost, but part of the youth leading it survives. Two
hovering Erotes crown Theseus and Helena. Underneath the altar (to be
understood as in the foreground, in front of it) are some sprigs, a hydria,
and a boy bending over a kiste. Above the altar hangs a horned skull. The
subject would seem to be an alternative, otherwise unattested, version of
the abduction of Helen by Theseus, involving a marriage ceremony.*?

Oinomaos

An Attic bell-krater of the early fourth century B.C. has a depiction of
Oinomaos preparing to sacrifice a ram [Fig. 42, V408: Naples 2200]. The
names of the main figures are inscribed.”® At an altar, in front of a column
supporting an archaic image of Artemis, stands Oinomaos in armour, and
a youth holding kanodn and chérnips. From the left a youth leads a ram
towards the altar. On the right, Pelops and Hippodameia are making off in
a four-horse chariot. In the upper zone are Myrtilos in a chariot, Posei-
don, Athena, Zeus and Ganymedes, and a goddess.*

Iphigeneia in Tauris

A picture on an Attic calyx-krater of the same period is clearly inspired by
Euripides’ Iphigeneia in Tauris [V398: Ferrara T 1145].°° The painter has
composed several moments and characters from the play into a single
picture. In the upper centre is a temple with an archaic statue of Artemis,
and a table standing in front of it. Wreaths and fillets hang on the back
wall. To the left of the temple stands Iphigeneia, holding a large temple-
key as a sign of her priestly status,’® and, in her right hand, the letter
home.?” Orestes and Pylades are sitting on the rocks, underneath and on
the left. Thoas is seated on a chair on the right. Higher up, to the right of
the temple, stands a female attendant holding kanoln and (probably)
chérnips. Above her hang two horned skulls. The attendant holding

%2 Cf. Brommer 1982, 93-7; Ghali-Kahil 1955; Kahil, Helene, LIMC IV (1988) 498-
563.

3 Inscriptions: Oivopaog Méroy Trodépeo. Moptirog IMoceld®dv Zebg Tavopndec.

% On the Pelops legend see Lacroix, BCH 100 (1976) 327-341.

95 Trendall & Webster 1971, 91-92; cf. Sansone, TransactAmPhilAss 105 (1975)
283-296; Kahil et al., Iphigeneia, LIMC V (1990) 706-729.

%6 See Mantes 1990, 28-65.

°7 See Euripides, Iphigenia Taurica 725 ff.
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kanotin and chérnips may point to Iphigeneia’s explanation of her task in
the Tauric ritual of human sacrifice: she only performed the preliminary
rites, the actual killing was done by others.*®

Beautifying the beast

We have seen that the victims in sacrificial representations may be
adorned with stémmata, bovine animals quite frequently, other species
more rarely. The question arises, at what point in the ceremony the
decoration of the animal took place. As the animals in representations of
processions often are so adorned, it seems clear that, whenever there was
a festive procession preceding the actual sacrifice, the fillets were attached
before the start of the procession. The fillets set the animal apart from the
rest of the herd or the flock, marking it as a hierén, and it made the
pompé more fun to watch.*

If no procession was included in the ceremony, the fillets would be
hung on the animal as part of the preliminary ritual at the altar. In one of
the representations of the sacrifice to Chryse, Herakles holds the stémma
ready to hang it on the bull’s horns [V368: Saint Petersburg KAB 33 a].

An Apulian bell-krater of the second quarter of the fourth century B.C.
has an unusual picture of Herakles sacrificing (there are none of the
characteristics of the Chryse-sacrifice) [Fig. 43, V384: London F 66]. On
the left of a blood-stained altar on which a small fire is burning, Nike is
putting a wreath and a fillet on the head of a bull. Of the two bovine skulls
hanging above, one is adorned with a similar fillet. Herakles stands at the
altar holding a knife, and from the right approaches a woman carrying a
plate with sprigs and a jug. The knife Herakles holds over the head of the
bull may be poised for the killing, but I think that it is not meant that way.
As we are so clearly in the first stage of the sacrificial ritual, it seems
much more likely that Herakles here is going to use the knife to cut a few
hairs from the bull’s forehead and throw them into the fire: a preliminary
rite we have not encountered before, but which is well attested in our
literary sources. In Euripides’ Electra, for instance, “Aigisthos from the

£ Euripides, Iphigenia Taurica 40-41:
KOTOPYOHOL PEV, o@dyLo. 8 GALoLoLY péleL
GppNT £0WOEV TAVS AVOKTOPWV BEGC.
?° In modern Greece sacrificial bulls are adorned with an abundance of flowers:
Aikaterinides 1979, pl. 1 (sacrificial procession in Lesbos in 1969).
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basket took the straight-edged blade, and cut from the beast’s head one
tuft; with his right hand he placed this on the holy flame.”'*°

A fillet is hung on the head of a bull by a woman on an Attic red figure
oinochoe of the third quarter of the fifth century [Fig. 44, V133: Laon
37.1044], and two women are engaged in decorating two bovine animals
in this manner on an Attic amphora of approximately the same period
[Fig. 45, V87: London E 284]. The fact that the task is performed here by
women calls for an explanation.'®' The vase painting in London (and the
one in Laon may well be an abbreviated version of the same motif)
includes two large tripods, and through these is associated with a short
series of vase paintings connected with Dithyrambic victories.'* Typically
these pictures comprise Nike, tripod, and sacrificial bull.

Dithyrambic contests in Athens were tribal contests. After the victory,
the successful choregos received, as representative of his tribe, a tripod
which he erected at his own expense upon a monument. Of the many that
once stood alongside the Street of the Tripods,'® the well known monu-
ment of Lysikrates survives reasonably intact.'® There is literary evidence
that bulls were part of the prize too: Simonides boasts that he has won no
less than fifty-six.'® Though none of the relevant texts explicitly refers to
Athens, the vase paintings do suggest that bulls and tripods went together.

A pelike of the last quarter of the fifth century B.C. shows two Nikai
and a bull at a large tripod [V65: Athens NM 16260]. One Nike restrains
the bull by a rope, while the other is about to hang a stémma over its

190 Euripides, Electra 810-2:

€K Kavod & Elav

Ailyio60g 0pBTNV cEayYida, LOCYELOLY TPLYOL

TERLDV £Q AYVOV TOp £€OMke SeELd

(translation P. Vellacott). See also Homeros, Odyssey 3, 444-6:

Yépwv & inmmAdto NEoTwp

XEPVIBA T 0VLOYDTOG TE KOLTAPYETO, TOAAL & "ABTAVY

eVxet AmopyOpEVOg KEQUARG Tpixog £V Tupl PAAAMY.

101 A youth may be adorning a bull on an Attic red figure fragment from the Athenian
Akropolis [V129: Athens NM Akr 634]; according to Graef & Langlotz II nr. 634:
“Jiingling schmiickt Stier zum Opfer.” The picture is incomplete, however, and not quite
clear.

102 pickard-Cambridge 1962, 31 ff.; Pickard-Cambridge 1968, 74 ff.; Froning 1971,
16 ff.; Durand in: Bérard et al. (eds.) 1987, 227-241.

103 pausanias I 20, 1; Travlos 1971, 566-8.

194 Travlos 1971, 348-51.

103 Anthologia Palatina VI 213.

PRE-KILL 45

horns. In other pictures [V59: Athens; V72: Bologna 286], the bull
already wears his fillet, and a Nike is engaged in decorating the tripod
with ribbons and twigs. Sometimes satyrs, maenads and Dionysos are
present. Though these are not mythical representations in the strict sense,
the vase painters have the prizes of victory decorated by (the goddess of)
Victory herself, thus lifting the event onto a somewhat more than human
level.'*

A stamnos of the third quarter of the fifth century B.C. has a bull
adorned with a fillet drinking from a basin, into which a Nike is pouring
water from a hydria [Fig. 46, V90: Munich 2412]. A woman approaches
the tripod, holding ribbons. This woman has no wings, so she is no Nike,
but it would be incongruous to interpret her as a mere human being,
because this would again raise the question: why a woman. Following
Furtwingler’s convincing interpretation,'®’ we may best take this woman,
and the two on the amphora in London [V87: London E 284], as personi-
fications of the victorious phylai, who, together with Nikai, perform the
ritual acts that in down-to-earth reality would be performed by the human
members of the tribe.

Watering the bull before sacrifice, as seen on the Munich stamnos, is
a feature we have not encountered so far. As Beazley saw, it is probably
also the subject of a considerably earlier vase painting, on a stamnos of
the beginning of the fifth century B.C. [Fig. 47, V135: Paris Louvre C
10.754].1°¢ Here we have a bull, and a large basin standing on the ground
underneath its head.'®® A young man stands at the head of the bull, hold-
ing one of its horns and patting its forehead, as though enticing it into
having a drink. We do not know whether bovine victims were regularly
given to drink before sacrifice, and if so, why. It is obvious, however,

106 Cf Moustaka et al., Nike, LIMC VI (1992) 850-904, esp. 878-879: “Nike bei
Opferhandlungen”; also Brommer 1977, 213-214 note 9.

107 ER 1, text p. 84 f.

198 Beazley, in: Scritti Libertini (1958) 91-95.

109 The vessel on the Munich stamnos is a bronze laver on three short feet, of the
type that people might use as a modovinthp: see Ginouves 1962, 61-75. On the Louvre
stamnos it is a simple pottery basin, exactly like the one used for watering bulls on the
Attic red figure krater Bologna 299: Oakley 1990, 40, 77 nr. 62 bis, pl. 43-46. The
interpretation of the basin on the Louvre stamnos as the sphageion (vessel to catch the
blood), by Durand, in: Detienne & Vernant (eds.) 1979, 176, is less likely.
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that in order to drink the animal has to bend down its head, which a Greek
would perceive as katavebery, i.e. nodding assent.''®

Familiar preparations for an outlandish sacrifice:
Herakles and Bousiris

“The Greeks in general have a weakness for inventing stories with no
basis of fact. One of the silliest is the story of how Herakles came to
Egypt and was taken away by the Egyptians to be sacrificed to Zeus, with
all due pomp and the sacrificial wreath upon his head; and how he quietly
submitted until the moment came for the beginning of the actual ceremony
at the altar, when he exerted his strength and killed them all. For me at
least such a tale is proof enough that the Greeks know nothing whatever
about Egyptian character and custom.” That is what Herodotos thinks of
the Bousiris episode.''" Well, silly or not, let us look at a slightly fuller
version of the story, as given by Apollodoros: “After Libya he (Herakles)
traversed Egypt. That country was then ruled by Bousiris, a son of
Poseidon by Lysianassa, daughter of Epaphos. This Bousiris used to
sacrifice strangers on an altar of Zeus in accordance with a certain oracle.
For Egypt was visited with dearth for nine years, and Phrasios, a learned
seer who had come from Cyprus, said that the dearth would cease if they
slaughtered a stranger man in honour of Zeus every year. Bousiris began
by slaughtering the seer himself and continued to slaughter the strangers
who landed. So Herakles also was seized and haled to the altars, but he
burst his bonds and slew both Bousiris and his son Amphidamas.”!"?

The Bousiris story enjoyed a modest popularity in Greek vase painting:
we have some thirty-odd vases depicting this episode, ranging from the
middle of the sixth down to the fourth century B.C.'"" And precisely
because of the fact that Greek vase painters, as Herodotos so haughtily
remarks, knew nothing whatever about Egyptian customs, they are an
interesting source of information for Greek sacrificial ritual, and particu-

110 Thys Burkert 1972, 11.

11 Herodotos II 45 (translation A. de Sélincourt).

112 Apollodoros, Bibliotheca 11 5, 11; translation Sir James George Frazer (Loeb
ed.), where also the other testimonia are listed.

113 pelletti Maj, RIA 6 (1937) 207-225; Fuhrmann, OJk 39 (1952) 27-30; Snowden,
Aithiopes, LIMC 1 (1981) 413-419, esp. nrs. 11-18; Durand & Lissarrague, in:

Lissarrague & Thélamon (eds.) 1983, 153-167; Brommer 1984, 42-46; Laurens,
Bousiris, LIMC III (1986) 147-152.
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larly utensils. The Egyptians are given a conventionally barbarian physi-
ognomy. The material details, in which some of the pictures of the Bou-
siris story are uncommonly rich, are drawn from Greek sacrificial ritual.

On an Attic red figure pelike of the middle of the fifth century B.C.
[Fig. 48, V355: Paris CM 393], an Egyptian leads Herakles to sacrifice
by ropes tied to both arms and one leg. The hero, famous for his strength,
is treated as a large, bovine animal.

Herakles has arrived at the altar on an Apulian dinos of a good century
later [V363: New York 1984.11.7]. Two Egyptians hold him by ropes tied
to his legs. Facing Herakles, on the other side of the altar, stands Bousiris
holding a knife (méchaira). All round the vase, the preparations for the
sacrifice are in full swing. Approaching the altar from the right are a
young man carrying on his shoulder a three-legged chopping block in the
edge of which two cleavers are set, another youth carrying on his head a
very wide flat basket and in his right hand a long-handled fan (?), and a
third one who carries a kind of trough on his shoulder filled with cakes
(7), and a jug in his left hand. On the left, behind the two Egyptians
restraining Herakles, a youth empties an amphora into a large kettle under
which a fire has been kindled. It is the type of kettle (/ébes) in which part
of the sacrificial meat would be boiled. Another youth brings a second
amphora. It is clear from this vase painting, and from others we shall look
at, that the intended sacrifice of Herakles was thought of as the type of
sacrificial feast that would end in a splendid meal for all participants.

Most vase painters select a later moment in the story, when Herakles
has broken loose and is attacking the Egyptians, who try to get away,
dropping the sacrificial paraphernalia left and right. Some of the richest
collections of utensils deserve a closer look.

In the early Classical period the Pan Painter, who can always be relied
upon to make something interesting of scenes of myth and ritual, deco-
rated a pelike with the Bousiris theme [Fig. 49: V341: Athens NM 9683].
The scene goes round the vase, and the room underneath the handles is
cleverly used for some of the sacrificial utensils: under one there is a
metal basin (very close in shape to the chérnips-vessels''* we encountered
earlier), which was dropped by an Egyptian whom Herakles holds upside
down by the legs. Another Egyptian, facing Herakles at the other side of
the blood-stained altar, swings a mallet, such as might be used to stun a
sacrificial ox. Under the other handle the large kanoun has fallen on the

114 Euhrmann’s interpretation of it as a sphageion, OJh 39 (1952) 29, is less likely.
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ground, dropped by the third Egyptian, who is cowering beside the altar;
it has toppled over and the sacrificial knife (machaira) has fallen out. In an
indirect way this confirms that the machaira was carried in the kanotin, as
we have read in Aristophanes.'> Three Egyptians on the reverse of the
vase carry a knife case containing several knives, a table and a bundle of
spits, and a hydria.

That kanotin and machaira belong together is expressed in a different
manner on some other Bousiris vases. A stamnos of roughly the same date
as the Pan Painter’s pelike has one of Bousiris’ servants holding the basket
in one hand, and the knife, which he apparently has taken out of it, in the
other [V344: Bologna 174]. On two early versions of the myth, on a black
figure amphora of c. 540 B.C. [V340: Cincinnati 1959.1] and a red figure
kylix of the end of the sixth century [Fig. 50, V350: London E 38], he has
dropped the kanotin, which now lies on the ground at his feet (upside
down, in the case of the Cincinnati amphora), and has only kept the knife,
which may come in handy as a defensive weapon.

Conversely, on an early Classical stamnos [Fig. 51, V353: Oxford
521], the Egyptian still holds on to the kanoln, but he has dropped the
knife, which stands on end in front of the blood-stained altar. In this
picture, there is also a peculiar rounded wide-mouthed jug, which seems
to be falling to the ground underneath the kanotn; it might be an alterna-
tive form of vessel to contain the chérnips, but it is more likely that it
served as an oinochoe.''® The familiar figure of the attendant holding the
kanoin in his left hand and the chérnips in his right hand occurs on the
neck of a volute-krater of the same period [Fig. 52, V348: Ferrara T 579
VT]. The kanotn here has sprigs projecting from its three handles; the
chérnips-vessel is a rather wide bowl. This picture is framed on the left by
a three-legged chopping block, similar to the one we saw on the Apulian
dinos in New York."” A knife case is dropped by one of the fleeing
Egyptians on the right. The scene here, as on the kylix [V350: London E
38], is further enlivened by two musicians, a kithara-player and a pipe-
player.'®

15 Aristophanes, Pax 948, see note 61; see also note 66.

116 On an Attic red figure “Panathenaic” amphora, 475/450 B.C. (Saint Petersburg
2227, ARV* 604/52), a youth carries a similar jug and a kantharos.

17 On chopping blocks, see Chamay, Genava N.S. 24 (1976) 281-290.

18 Musicians are also present on [V347: Ferrara T 499 VT; V349: Leipsic T 651;
V359: Rome VG 57912].
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Finally, a red figure kylix of the first quarter of the fifth century [Fig.
53, V347: Ferrara T 499 VT] is very rich in ritual requisites. The inside
tondo has a running Egyptian, holding a hydria and a capacious basin. It
may be a large skyphos, or a chérnips-vessel, but, on the other hand, it
might also have been intended for watering the victim, as on an approxi-
mately contemporary stamnos mentioned in the previous section [V135:
Paris Louvre C 10.754]. In the background there is a bundle of spits, and
two similar bundles are depicted on the outside. The picture on the outside
goes round the cup. Underneath one handle is an altar with a short-legged
bronze basin (podaniptér) in front of it. A wide basin under the other
handle is probably the sphageion, used to catch the blood of the victim.
Furthermore there are a michaira and a knife case, two hydriai and a
broken pot of a different shape, and an unidentified object that may be a
very large flat basket.'"’

If we survey the rich spread of equipment depicted on the Bousiris
vases, it strikes us that we do not only find the things that are needed for
the preliminary ritual, such as kanotin and chérnips, but frequently also
various utensils that will be used after the killing of the victim, for cutting
up the carcass and preparing the sacrificial banquet.'*® Outside the Bou-
siris iconography, vase painters usually are much more economical in this
respect, and only include those instruments that are used in the particular
phase of the ritual that is depicted.

119 A similar basket, if that is what it is, is depicted on [V224: Florence 5 B 2].
Large flat baskets, carried on the head, are more typical of South Italian vase painting,
see e.g. de Apulian dinos in New York mentioned above. Compare also the very large
flat kanotn, carried by two youths, on an Attic red figure amphora of Panathenaic shape,
450/425 B.C. [V305: Newcastle-upon-Tyne].

120 g o chopping block: [V348: Ferrara T 579; V363: New York 1984.11.7];
trdpeza: [V341: Athens NM 9683; V345: Boston 10.188; V352: New York 15.27; V354:
Oxford; V360: Art market]; knife case: [V341: Athens NM 9683; V348: Ferrara T 579;
V347: Ferrara T 499 VT]; bundles of obeloi: [V341: Athens NM 9683; V344: Bologna
174; V348: Ferrara T 579; V347: Ferrara T 499 VT; V349: Leipsic T 651; V351:
Munich 2428; V352: New York 15.27; V353: Oxford 521; V361: Thessaloniki 8.1];
lébes: [V363: New York 1984.11.7].
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2.1.3. Some special groups

In this section some representations with sacrificial animals are lumped
together which can not be easily assigned to a particular sub-phase of the
pre-kill ritual, and some doubtful ones.

Lampadedromia

The Athenians held torch races on several occasions: at the Panathenaia,
and at festivals in honour of Hephaistos, Prometheus, Pan, Themis, and
somewhat exceptional ones, on horseback, for Bendis.'?! In vase paintings
torch racers are easily recognized by their special torches with hand-
shields and by their spiked headdress.

Essentially torch races were the transference of fire from one altar to
another, and indeed some vases show that the race ended with the kindling
of an altar.'* The contest was again a tribal one. From an inscription of
the first half of the fourth century B.C., listing prizes at the Panathenaia,
we gather that at that festival the phyle which was victorious at the
lampadedromia received a bull, while the individual winner was given a
hydria.'*?

One vase painting shows a hydria standing next to the altar where the
winning torch racer arrives.'?* On eight vases, all from the last quarter of
the fifth and the first quarter of the fourth century B.C., when the

121 Jijthner, RE s.v. “Lampadedromia”; Deubner 1932, 211 ff.; Schoppa, A4 1935,
33 ff.; Corbett, Hesperia 18 (1949) 346-351; Metzger 1951, 351 ff.; Giglioli, ArchCl 3
(1951) 147-162; Idem, ArchCl 4 (1952) 94-97; Metzger 1965, 74, 112 f.; Froning 1971,
78-81; Arias, AntK 17 (1974) 121 ff.; Van Straten, in: Versnel (ed.) 1981, 91; Durand
in: Bérard et al. (eds.) 1987, 227-241; Robertson 1993, 105-108.
122 Corbett, Hesperia 18 (1949) 350.
123 G 1P 2311, 76-7:
H @UAfL vikh@omnt Boidg
AAA Aopmodneopmt vik@vit D8[pial.
The 100 and 30 drachmas are what the bull and the hydria cost respectively. Neils 1992,
16, perhaps echoing the translation of this inscription in Miller 1991, states that the
amounts of money listed in the margin were given to the winners in addition to the prizes
mentioned in the text. This is highly unlikely; compare the Erechtheion accounts, where
the numerals in the margin clearly indicate the cost of the materials and work mentioned
in the text (/G I® 474).
124 Cambridge, Ma., 1960.344, Attic red figure bell-krater, ARV 1041/10: Manner
of the Peleus Painter; CVA Robinson 2, pl. 47, 2 and 48, 1. On the ghost-hydria on the
volute-krater Ferrara T 127 VT, ARV? 1171: Polion, see Froning 1971, 81.
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lampadedromia theme was particularly popular in Attic vase painting, we
see a restive bull being led to sacrifice by (among others) young men with
the attributes of torch racers. Sometimes they are assisted by a Nike [Vé6l:
Athens NM 1548; V96: Saint Petersburg St 2070; V98: Vienna IV 1050],
sometimes by a female figure without wings, probably the personification
of the victorious phyle [Fig. 54, V91: New York MMA 56.171.149; also
V60: Athens Agora P 10542; V86: Leipsic T 958; V89: Mannheim
123].'25 These pictures may well refer to torch race victories at the Pan-
athenaia, but we can not be certain, since we know nothing of the prizes
for such races at other festivals.

Dipolieia?

The Dipolieia was one of the strangest Athenian festivals.'*® The Athe-
nians themselves, in the Classical period, looked upon it as something
extremely old-fashioned, and perhaps also a bit silly, like outmoded
hairpins.'>” Most of our information on procedure comes from Pausanias,
and Porphyrios (who probably quotes from Theophrastos’ book On pi-
ety).?® Some of the main points are as follows. On the day of the festival,
in the summer, several bulls were led to the sanctuary of Zeus Polieus on
the Akropolis. Sacrificial cakes and dough were placed on a bronze table
(or, according to Pausanias, barley corns mixed with wheat on the altar).
The bulls were driven round it, and whichever of the animals (first?) ate
from it, was killed with an axe by a priest called boutipos (or, according
to Pausanias, bouphdnos). The priest fled, and the axe was brought to
trial. The hide of the slain bull was stuffed.

Four black figure vase paintings, all by the Gela Painter (about 500
B.C. or a little later), are usually connected with this festival [Fig. 55,
V33: Munich 1824; also V23: Berlin F 1882; V37: Oxford 514; V46:
Thessaloniki 5232].'>° All have a broad rectangular altar in the centre.

125 Cf. above 2.1.2: Beautifying the beast.

126 Burkert 1972, 153-161; Durand 1986, 43 ff.

127 Aristophanes, Nubes 984-5.

128 Theophrastos, /7epi evoefeiag fr. 16-18 Potscher; Pausanias I 24, 4 and 28, 10.
For the other sources see Burkert and Durand, supra.

129 The [ist used to comprise five vases, but the skyphos Brussels A 1983 was shown
by Hemelrijk, BABesch 50 (1975) 265, to be a forgery. The connection of these vase
paintings with de Dipolieia is maintained by i.a. Gerhard 1858, 9; Cook 1940, 570 ff.,
581 ff.: Bakalakis, AntK 12 (1969) 56-60; Burkert 1972, 153-161; Simon 1983, 8-12;
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The altar is of a very simple shape, and might just as well be a base of
some sort. On all four vases, there is a bull on top of this altar, and a
varying number on either side of it. Three of the four pictures have an
additional bull, painted in white on the black front of the altar.

The vase paintings, curious as they certainly are, are remarkably
lacking in significant detail. The painter may have had the Dipolieia in
mind, but then he is not very clear about it, and the strongest reason to
accept the connection is perhaps the absence of a convincing alternative
interpretation. It is worth noticing that the sculptor of the Hellenistic
calendar frieze, built into the Byzantine church of Hagios Eleutherios in
Athens (“Mikri Mitropoli”), managed a much clearer reference to the
Dipolieia, by making the bouphdnos hold the double axe over a bull.'*

Goats under handles

A number of Attic black figure skyphoi by the Theseus Painter (c. 500
B.C.), with more or less religious scenes, have goats under the handles,
which are sometimes referred to as sacrificial victims.'' In one case both
obverse and reverse show Herakles and Athena pouring a libation, accom-
panied by a pipe-player [V391: Mount Holyoke 1925 BS II 3]. The others
have a Dionysiac flavour: a procession of revellers [V3-4: Athens Agora
P 1544 and 1547; perhaps V20: Athens NM Per 3725], Dionysos himself
seated in a country cart drawn by mules [V57: Private collection], or a
satyr and maenad at a column-idol of Dionysos [V10: Athens NM 498].
The vase painting mentioned last belongs to the series of so-called
Lendenvasen, featuring a makeshift image of Dionysos made up of a mask
and a robe hung on a column or a tree.'** Animal sacrifice is not part of

Durand 1986, 43 ff. — Deubner 1932, 158 ff. and Haspels, ABL 84, are silent on the
connection. Contra: Hemelrijk, BABesch 49 (1974) 146-8.

130 Deubner 1932, 253 nr. 28, pl. 39; Simon 1983, 6, pl. 2 middle. On this interest-
ing calendar frieze see also Stern 1953, 220-221; Wiesner, Die Karawane N.F. 5
(1964/65) 28-38; Karusu, Astra, LIMC II (1984) 904-927, nr. 103; Kahil, Artemis, LIMC
11 (1984) 618-753, nr. 623; Bérard, Bouzyges, LIMC III (1986) 153-155, nr. 3; Machai-
ra, Horai, LIMC V (1990) 502-510, nr. 50; Parrish, Menses, LIMC VI (1992) 479-500,
nr. 2. Various dates have been proposed for this frieze, ranging from the 3rd century
B.C. to the 3rd century A.D.; Stern, however, has argued a probable terminus ante quem
for the iconography of the signs of the zodiac in the 2nd century B.C.

31 E g, Burkert, GrRomByzSt 7 (1966) 87-121; Malagardis, AntK 28 (1985) 71-92.

132 Frickenhaus 1912; Durand & Frontisi-Ducroux, RA 1982, 81-108; De la Geniére,
MEFRA 99 (1987) 43-61; Bérard & Bron, Mél. P. Lévéque 4 (1990) 29-44; Versnel
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the standard iconography of this series, though occasionally a blood-
stained altar, or a kanodn and a table with pieces of meat (?), may
occur. '

Whether these goats under handles should be regarded as sacrificial
animals, is a moot point. They are never incorporated in an unquestion-
ably sacrificial context. And there is, of course, the practical consider-
ation, that there is not enough room underneath the handles of skyphoi for
full-size human figures. An animal which in a vague way may be con-
nected with the main scene would then be an attractive option for the vase
painter.

2.2. VOTIVE OFFERINGS

Offerings of consumable goods, such as animals and cereals, were fre-
quently accompanied by votive offerings of a durable material (wood,
clay, metal, stone)."** In view of the ephemeral nature of the animal and
cereal offerings, it was often considered a good idea to include a reference
to these in the more lasting ex votos. In its most simple form, such a
votive offering might be a replica or depiction of the sacrificed animal or
the sacrificial cakes.!*s Alternatively, one might choose a representation of
the worshipper bringing these gifts, or, even more elaborate, a more or
less complete sacrificial scene. i

For us sacrificial representations on votive offerings are an important
source of information on ancient Greek sacrifice. These votive offerings
would be set up in the sanctuaries where the sacrifices depicted on them
had been offered, and since they would have to be acceptable to the priests
or other authorities in charge of the sanctuaries, and, in a broader sense,
to the other worshippers, they would have to present a fairly truthful
image of what really happened. To that extent, they may be regarded as

1990, 146-150; Frontisi-Ducroux 1991; Halm-Tisserant, Hephaistos 10 (1991) 63-88. On
the possible connection of these pictures with either the Lenaia or the Anthesteria, see
Van Straten, Lampas 9 (1976) 51-65.

133 Attic red figure kylix Berlin F 2290, ARV* 462/48: Makron; two Attic red figure
stamnoi by the Eupolis Painter: London BM E 452, ARV? 1073/9 and Paris Louvre G
407, ARV? 1073/10.

134 yotive pots are grouped with the other vase paintings, see under 2.1.1.

135 van Straten, in: Versnel (ed.) 1981, 87.
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more direct evidence of sacrifices that were actually made, and sacrificial
ritual as it was actually performed, than vase paintings.

2.2.1. Votive statues and statuettes

The numerous votive figurines that represent an animal by itself pose a
problem of interpretation. In many cases we have good reason to assume
that they are a replica of the sacrificial victim, set up as a memento of the
sacrifice. This should be true of the terracotta cocks found in the Asklepi-
eia of Athens and Corinth,"*® and probably of the marble pigs and other
animals from the sanctuary of Demeter and Kore in Knidos.'*” A bronze
sheep from the Athenian Akropolis is inscribed “Supplication of Peisis”,
thus closely identifying prayer and sacrifice.'*® At first sight, it seems
reasonable to interpret all the small bronze sheep, goats and bulls, coming
from various sanctuaries all over the Greek world, similarly as mementos
of animals sacrificed.”® On closer inspection, however, one gets the
uncomfortable feeling that bovine animals are very much overrepresented.
This is particularly evident in the case of the Kabeirion near Boiotian
Thebes, where it is possible to contrast the enormous herd of bronze bull

136 Hollinder 1912, 100 fig. 41; Roebuck, Corinth XIV (1951) 143 nr. 50. Cf.
Platon, Phaedo 118 a.

137 Smith 1900, nrs. 1303-1310: two pigs, a sow, a boar, a ram, and two bull calves.

138 Athens NM 6695, De Ridder 1896, 529; IG I? 434: Téo1dog hikeoio.

3% Bronze votive animals, some examples: Athens, Akropolis: pig (Athens NM
6699); bull (Athens NM 6705). — Isthmia, sanctuary of Poseidon: bulls (Broneer,
Hesperia 28, 1959, 328 nr. 11-12, pl. 68 f-g). — Perachora, Heraion: bull-calf (Athens
NM 16156: Perachora 1 136, pl. 43; Lazzarini 1976, 189 nr. 70; Jeffery 1990, 143 nr.
7). — Astros: bull (Nauplion: BCH 98, 1974, 604, fig. 81).— Laconia, Kynouria: goat
dedicated to Maleatas (Athens NM 7666: IG V 1, 929; Lazzarini 1976, 244 nr. 485;
Jeffery 1990, 200 nr. 38; Faklares 1990, 178-183, pl. 93 a). — Laconia, Tyros, sanctu-
ary of Apollo: bull (Athens NM: /G V 1, 1518; Lazzarini 1976, 239 nr. 450). — Sparta,
sanctuary of Athena Chalkioikos: bull (Sparta: Lamb, BSA 28, 1926-27, 89; Woodward,
BSA 30, 1928-30, 252; Lazzarini 1976, 243 nr. 481). — Sparta, sanctuary of Artemis
Orthia: bull (Sparta 2161: Jeffery 1990, 447 C). — Amyklai (?): bull dedicated to
Poseidon (Paris CM: Robert, Coll. Froehner 126 f., pl. 9; Jeffery 1990, 200 nr. 33). —
Laconia: goat dedicated to Apollo Hyperteleatas (Paris CM: Robert, Coll. Froehner 1 26,
pl. 9; Jeffery 1990, 200 nr. 35). — Messenia, Hagios Floros, sanctuary of Pamisos: bulls
and goats (Valmin 1938, 444 f., pl. 34). — Mantineia, bull dedicated to Acheloos
(Copenhagen NM 910: IG V 2, 284). — Olympia, bull (BCH 103, 1979, 566 fig. 97). —
Thebes, Kabeirion: bulls (Schmaltz 1980). — Thessaly, bull (Copenhagen NM 5626).
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statuettes from the sanctuary with the bone remains of the actual sacrifices
made.'* Of the identifiable animal bones of the Classical period, roughly
80% are sheep or goat, 15% cattle, and 5% pig.'*' It might be argued that
perhaps only people who could afford the sacrifice of an ox would accom-
pany it with the dedication of a bronze statuette, but then again, lead
statuettes too are predominantly bulls. It is probably more realistic to
assume that many of the animal figurines were dedicated, not as a me-
mento of a sacrificed animal, but as a means to place one’s livestock under
the care and protection of the god. Alternatively, the bulls from the
Kabeirion may be taken to refer, not to the dedicator and his livestock, but
to the Dionysiac character of the deity.'*

A comparable ambiguity is present in the votive statues and statuettes
of men carrying animals. The approximately life size marble statue of
Rhombos as calf-bearer (c. 575/550 B.C.), found on the Athenian Akro-
polis, is usually, and probably rightly, taken as a depiction of the worship-
per devoutly bringing his sacrificial animal to the sanctuary.'** So is the
twice life size ram-bearer from Thasos (c. 600 B.C.).'** From Arcadian
sanctuaries we have a number of charming bronze statuettes, mostly late
Archaic, which, on a very much smaller scale, show the same theme of a
man carrying an animal.'*® Usually it is a lamb or young sheep, in one

140 Schmaltz 1980; Schachter 1986, 66-110.

141 See Jameson, in: Whittaker 1988, 90. We have a record of a very large Boiotian
herd from Orchomenos in the inscription /G VII 3137 (3rd century B.C.): a certain
Euboulos was granted pasturage for 220 large animals (cattle and horses: Bobeoot cobv
inmug) and 1000 small animals (sheep and goat: mpoBétvg codv Hyvc); but here again
cattle ar far less numerous than sheep.

"2 Thus Schmaltz 1980, 161.

143 Athens AkrM 624, Richter 1960, 77; Brouskari 1974, 40 nr. 624, fig. 57-58.
Boardman 1978, fig. 112.

144 Thasos: Richter 1960, 51 nr. 14; Boardman 1978, fig. 69.

145 Lamb, BSA 27 (1925/26) 133-148; Jost, BCH 99 (1975) 339-364; Jost 1985. Some
examples: Arcadia, Mount Lykaion: Athens NM 13053, Lamb, BSA 27 (1925/26) 138 nr.
8, pl. 24. Berlin 10780, Neugebauer 1931, 72 nr. 172, pl. 26 (the offering he carried in
his left hand is lost). Berlin 10781, Neugebauer 1931, 68 nr 166, pl. 24. Berlin 10782,
Neugebauer 1931, 69 nr. 167, pl. 24. Berlin 10783, Neugebauer 1931, 70 nr. 168, pl.
26. — From Crete: Berlin 7477, Neugebauer 1931, 61 nr. 158, pl. 19. — Exact prove-
nance unknown: Athens, Coll. Stathatos, Kunze, BWPr 109 (1953) 6 ff nr. I, pl. 1-3.
Baltimore WAG 54.2323, Hill, JWaltersArtGal 11 (1948) 19 ff, fig. 1-2. Boston 04.6,
Comstock & Vermeule 1971, nr. 22. New York MMA 45.162, Richter, BulMMA 4
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instance a perky goat. The men often wear the typical shepherd’s costume.
In one case, a dedication of a certain Aineas to Pan according to the
inscription, the shepherd carries a mug or leather pail in both hands
(presumably containing milk), in addition to the lamb comfortably tucked
under his left arm.'*® Shepherds bringing offerings to the deity protecting
their flocks, is what these statuettes would seem to represent. But in some
of the statuettes the bearer of the animal is characterized by his attributes
as Hermes, the protecting deity himself, depicted as a shepherd.'’ It is
therefore conceivable that the shepherds carrying animals were not neces-
sarily all meant as bringing those animals for sacrifice. Some might also
have been intended just as a depiction of the dedicator himself at his daily
work, which is a suitable form for an aparché taken from the yield of that
work.'*® That interpretation would also better fit the small bronze figurine
of a shepherd milking.'*

Terracotta figurines of women carrying a small sucking-pig were
especially popular in sanctuaries of Sicily, though not restricted to that
region.'® Several were found, for instance, in the Heraion (?) at Tiryns,"’

(1945-46) 249 ff. Paris CM 313, Babelon & Blanchet 1895, nr. 313; Boardman et al.
1966, 127, pl. 157. — Carrying a goat: Private collection, Chittenden & Seltman 1946,
33 nr. 128, pl. 32. — Animal (pig??) standing beside man: Delphi 6571, Amandry, BCH
62 (1938) 316 nr. 23, pl. 35, 1 a-c. — Man holding bowl with offerings, no animal, from
Mount Lykaion: Athens NM 13061, Stais 1910, 314. — Man carrying fox, from Mount
Lykaion: Berlin 10784, Neugebauer 1931, 70 nr. 169, pl. 25. (Cf. the bronze figurine of
a dead fox hung by the forepaws, from Mount Lykaion, Athens NM 13054, Stais 1910,
317; Lamb 1929, pl. 31 d).

146 New York MMA 43.11.3, Richter, AJA 48 (1944) 5 f. fig. 11-15; Lazzarini 1976,
226 nr. 359; Jeffery 1990, 210 nr. 8.

147 £ o Athens NM 12347, Perdrizet, BCH 27 (1903) 300 ff. pl. VIL Berlin 30552,
Neugebauer 1931, 67 nr. 165, pl. 23. Boston MFA 99.489, Comstock & Vermeule 1971,
ar. 23. See Siebert, Hermes, LIMC V (1990) 1-192, esp. nrs. 260-297: “Hermes
criophore”. On the status of the ram bearers see also Lebessi, in: Fests. Himmelmann
(1989) 59-64.

148 gee Van Straten, in: Versnel (ed.) 1981, 92 ff.

149 A thens Benaki Mus. 8057: Walter, A4 1940, 137 ff. fig. 11-12; SEG XI 892;
Lazzarini 1976, 239 nr. 449; Faklares 1990, 174-5, pl. 76 a-b. The inscription suggests
that it comes from the sanctuary of Apollo in Laconian Tyros. — For milk offerings see
Wyss 1915; Hoepfner & Neumeyer 1979, nr. 60; Ant. Pal. VI 35.

150 Souaitamatti, 1984; Biguasca, AnrK 35 (1992) 18-53; cf. Kron, A4 1992, 611-650.

150 Tiryns 1 (1912) 73-75 nor. 61, 84 and 85; 77-79 nr. 99-113; pl. IX, XI and XII.
Jantzen (ed.) 1975, 170-174.

PRE-KILL 37

others at Eleusis, Piraeus, Megara, Corinth, Tegea, Tanagra, Rhodos
(Lindos), Halikarnassos, Iasos, Corfu.'** Since these terracottas always
represent women, they may refer more precisely to female worshippers
taking part in some Thesmophoria-like ritual.'*?

From the sanctuary of Demeter and Kore in Eleusis come some statu-
ettes depicting a male initiate with mystic piglet and bakchos.'**

2.2.2. Pinakes of wood and terracotta

The many painted wooden pinakes, which, being relatively inexpensive
votive offerings, were extremely popular in ancient Greece, have almost
all perished due to the nature of the material.'”> Owing to exceptional
circumstances, some have been found reasonably intact in a cave at Pitsa
near Sikyon. One has a sacrificial representation (Fig. 56).'*° Inscriptions
give the names of the dedicants, the recipient goddesses (the Nymphs),
and the signature of the Corinthian painter. On the right is depicted a
blood-stained altar (the goddesses themselves are not shown). From the
left approach a woman carrying a tray on her head containing a box and
two conicgl oinochoai, and holding an oinochoe in her right hand; a boy
leading a sheep by a rope tied to its head; two musicians playing lyre and

152 Wwinter I (1903) 92, 3, 5-7; 93, 3; 101, 4-5; 157, 5-6. Blinkenberg 1931, nr. 3030-
3036; Mollard-Besques 1954, nr. C 25, C 37, C 99; Higgins 1954, nr. 385, 454-457,
497, 998; Levi, ASAtene 45-46 (1967-68) 569 ff. fig. 44 a-b; Bookidis & Fisher,
Hesperia 41 (1972) 316 f.; Bookidis & Stroud 1987, 15 fig. 13.

133 On piglets and Thesmophoria, see Deubner 1932, 50 ff.; Nilsson 1967, 463 ff.;
Dahl 1967; Versnel 1993, 235-260. Cf. also the terracotta pigs from the Thesmophorion
of Thasos, which have their bellies slit, exposing the entrails: Rolley, BCH 89 (1965)
470 fig. 30-31. — It should be noted, however, that the terracotta women carrying
piglets are by no means restricted to sanctuaries of Demeter and Kore; they are also
found in sanctuaries of Hera (? Tiryns), Artemis (Corfu), Athena (Lindos).

154 Marble statuettes: Eleusis: Kourouniotes, ADelt 8 (1923) 166 fig. 9; Eleusis 5052:
Kourouniotes, ibid. 163 fig. 6; Kanta 1979, 70; Eleusis 5162: Kourouniotes, ibid. 165
fig. 8. Terracotta figurine: Eleusis: Winter I (1903) 92/4. On the xoipo¢ pvoTIKOC See
Introduction 1.2. Cf. also the fragmentary statues found on the Quirinal in Rome:
Esdaile, JHS 29 (1909) 1-4, pl. I; Helbig *II 1503 (Von Steuben); Ridgway 1970, 68 and
75; Clinton 1974, 98 ff., 101 ff., fig. 5-10. ,

155 popularity of wooden votive pinakes: Van Straten, in: Versnel (ed.) 1981, 78-9.
See also Aristophanes, Thesmophoriazusae 773-775; Aineias the Tactician 31, 15.

156 Athens NM: Orlandos, EA4 VI s.v. “Pitsa”; Lorber 1979, 93 nr. 154 A, pl. 46;
Amyx, CVP 11 394-5, 604-5.
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pipes; and finally three women holding sprigs. The pinax has been dated
to c. 540/520 B.C., which is later than the vase paintings which show
very similar kanephdroi (see above). Still, it is probably correct to take
the Pitsa pinax as one accidental survivor of a whole series of similar
pinakes, starting much earlier, and to take the vase paintings with sacrifi-
cial scenes as imitating votive pictures, rather than the other way round.

Terracotta votive plaques are not as vulnerable to the Greek climate,
and indeed many have survived.'”” They may have either a painted
representation, or a relief (usually produced with a mould). The relief
representations are often painted as well. The terracotta votive pinakes
that have come down to us, are remarkably poor in sacrificial scenes. A
relief plaque from Olynthos, dated to c. 400 B.C., has an interesting
one.'*® It shows, on the left, a herm in frontal view, with a kerykeion on
its shaft. On the right is a man, also in near frontal view, leading a sheep
with his right hand and holding a kanofin in his left hand. There is another
kerykeion on the far right, and two skulls are hung above: one perhaps a
goat’s skull; the other, certainly bovine, is adorned with fillets. The pinax
is of modest dimensions (height 17 cm), and has two suspension holes in
the top centre. In view of its find-spot, it may well refer to domestic cult,
which the herm would be compatible with.

2.2.3. Votive reliefs in stone

Votive reliefs in stone (mostly marble) form the largest single class of
material with sacrificial representations. It should be noted, however, that
among the whole class of votive reliefs, the ones with depictions of
sacrifice, to be studied in this section, are only a minority.

There are some Archaic Greek votive reliefs, but by far the most date
from the Classical period, and, as far as we can tell (for in too many cases
we do not know the exact provenance), many come from Attika. The rich
flow of votive reliefs produced in Athens from the later fifth through the
fourth century dries up almost entirely around 300 B.C. Why this should
have happened is not quite clear. It is not part of a general decline in
votive offerings: in the Athenian Asklepieion, where the once plentiful

157 See Van Straten, in: Le sanctuaire grec (Entretiens Hardt 37, 1992) 250-252.
158 Thessalonike VII 374: Robinson, Olynthus VII (1933) 94 nr. 374, pl. 47.
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votive reliefs are no longer found after c. 300, other types of ex-votos are
still recorded in impressive numbers in the inventories of the sanctuary.'*’
There may be a connection between the discontinuation of the production
of votive reliefs, and the prohibition of grave reliefs by Demetrios of
Phaleron in 317/6 or shortly afterwards.'®® We might imagine votive
reliefs to have been produced as a sort of sideline by workshops whose
main income depended on the sale of grave reliefs. When these were no
longer in demand, the bottom fell out of their business and then within one
generation Attic votive reliefs practically came to an end as well.'*' Here-
after in Greece proper votive reliefs are deplorably thin on the ground.

A votive relief from the sanctuary of Artemis in Brauron, admittedly
above average in quality, may serve to introduce the most common
components of such a relief in the Classical period [Fig. 57, R73: Brauron
1151]. It is of the usual rectangular shape, wider than high and wide
enough to accommodate all the figures, divine and human, that the dedica-
tor wanted represented. According to the inscription on the architrave, the
relief was set up in accordance with a prayer by Aristonike, wife of
Antiphates from the deme Thorai. The goddess, Artemis, stands on the
right. She is easily identifiable by the bow she holds in her left hand, and
the deer at her side. In front of the goddess is an altar, and on the other
side of it, facing the goddess, are the worshippers. In this instance,
Aristonike has brought an extensive family, including children of various
ages. In front of the family procession there is a bovine sacrificial victim,
restrained at the altar by a servant who holds the kanotn in his left hand.
In the rear a maid is carrying a cylindrical basket on her head. The
goddess is much taller than her worshippers, but all figures are standing
on the same level, close together, sharing one architecturally framed
space.

Votive reliefs may have a simpler frame or none at all, but in the
fourth century they often have such an architectural frame consisting of a
bottom ledge, two antae, and an architrave topped by something like the
lateral edge of a tiled roof (the antae seem to occur from c. 420 B.C., the
complete architectural frame somewhat later). This conventional frame has

159 Aleshire 1989.
190 Johansen, 1951, 13; Eckstein, JdI 73 (1958) 18-29. Cicero, De legibus 2, 59 ff.

e re-emergence and increase in production of Attic grave reliefs (and votive
reliefs) in the late Sth century B.C. may be explained along similar lines, see e.g.
Robertson, 1975, 364 f.
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been variously interpreted as a reflection either of temple architecture, or
of the stoa which formed part of so many sanctuaries.'®* It is obvious,
however, that it is not an unmistakeable and exact representation of any
real building, and in general, I think, we should rather take it as an
indication that the scene depicted was set within the architecturally defined
space of the sanctuary.

In Aristonike’s relief, the deity is on the right and the worshippers are
on the left. There is no hard and fast rule about this, and the worshippers
may just as well be on the right and the deity on the left. Normally the
deity is appreciably taller than the human worshippers. Most of the
worshippers have their right hand raised in adoration.

The male attendant, holding the kanoiin and leading or driving the
victim, is already familiar from vase paintings. The female kanephoéros,
carrying the kanoln on her head and heading a festive procession, does
not occur on Classical votive reliefs.'® This no doubt is due to the fact
that these votive reliefs are on the whole private dedications, commemo-
rating private sacrifices, not public festivals. Another difference from vase
paintings, however, is less easily explained. In votive reliefs the male
servant with the kanodn never holds the chérnips (with one possible
exception, to be discussed later on). When the worshippers are pictured as
on their way to or arriving at the sanctuary, the time of the chérnips has
not yet arrived, and its absence need not surprise us. But we shall see that
several votive reliefs depict the preliminary rites at the altar (things are
taken from the kanolin and put on the altar), and in that context we would
expect the chérnips to be present, on the strength of what we have seen in
the vase paintings.

On the other hand, the female attendant with the cylindrical basket on
her head, who brings up the rear of the group of worshippers, we have not
encountered in vase paintings. On votive reliefs she occurs regularly. The
basket, which can sometimes be seen to be covered with a cloth and in
other instances may be assumed to have a slip-on lid, is a kiste.'®* Its use
is well illustrated in a passage from Aristophanes’ Thesmophoriazusae,
where a slave girl who accompanies her mistress to a religious ceremony
is addressed as follows: “Thratta, take the kiste down (from your head),
and then take out the sacrificial cake; give it to me so that I may sacrifice

162 Neumann 1979, 51.
163 There is one exception, from Olbia [R114: Olbia].
164 Amyx, Hesperia 27 (1958) 268-271.
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it to the two goddesses.”'*® The things that were needed for the sacrifice
in addition to the animal, such as sacrificial cakes or loaves, could be
prepared at home and brought to the sanctuary in this kiste. From a fourth
century inscription from the Asklepieion in Epidauros it follows that there
was a choice: people could either bring the necessary things from home,
or buy them at a fixed price in the sanctuary.'®

The kiste was not in itself a ritual implement; it could also be put to a
more profane use. The same word kiste was also used for a different type
of basket, of an approximately hemispherical shape and with strings
attached to it by which it could be carried or suspended. When one was
invited to a banquet, one would often bring some food in such a
container.'®’

165 Aristophanes, Thesmophoriazusae 284-5:
OpdtTo, TNV KioTNV KABeLe, kAT EEele
70 Tomavov, 6Twg Aofodoo BHG® TOTv BeOTV.
The “mistress” is in fact Euripides’ elderly male relative dressed up as one.

166 1,88 22: 6 iapedg 6 mop’ "AckAamdl mapleléto Toic TpoBVOpEVoLS TE[VTI
6omy del émi T mpoBOOoL Gofa] | koo un TkvTL Exovieg Aap[faviévie §& TovTWY
TpL@de[Aov], | OAGY 8¢ kai oTéppatog [Mpillodérioy, oxilay 8¢ €ni [tolg] | amaliolg
NpLedériov, [Ent 8¢] | ToTg tehéorg 08eAOV. [- - -]

167 Cf. Aristophanes, Acharnenses 1085 ff.:

ETL SETTVOV TOUXD
Ba&dile v kioTnv AaPav kol TOv X0&, k. T.A..

Scholion (vetus) ad 1086a: Badile v kiotnv AaPdv: 16Te Yap ol kahoDvieg £mi
detmvov oTepdvovg Kot pdpa kol Tpayfipoto ko G&Ala TolodTo. mapetiBecay, ol 8¢
KaloOpevor EQepov EYAPOTO <KOL KLOTNY KOi X0&>. “kicTtnv” 8¢ TV OyodnknVv. See
also Vespae 1250 ff. and scholion ad 1251.

In vase paintings of symposia such food baskets are often depicted in the field (hanging
on a wall, as it were) or suspended from a table; some examples: Cambridge Corpus
Christi, Att. rf. kylix, ARV? 402/12: Foundry Ptr; JHS 41 (1921) 224, pl. 15-16; Peschel
1987, nr. 64; Beazley, in: Adunanze straordinarie per il conferimento dei premi d. Fond.
A. Feltrinelli (1966) 53-60, pl. 9-10. — Copenhagen NM 3880, Att. rf. kylix, ARV? 373/
36; Paralip 372/11 ter: Dokimasia Ptr; CVA 3, pl. 141-2; Cité fig. 229; Breitenstein, GV
pl. 38-42. — London BM E 71, Att. rf. kylix, ARV* 372/29: Brygos Ptr; AZ 1870, pl.
39; Wegner 1973, pl. 1; Peschel 1987, nr. 117; Rasmussen & Spivey (eds.) 1991, 108
fig. 43. — London BM 95.5-13.1, Att. rf. kylix, ARV? 405/2: might be by the Foundry
Ptr; Licht 1925-28, II 131; Peschel 1987, nr. 119. — Malibu JPGM 82.AE.121, Att. rf.
kylix, ARV* 413/12: Dokimasia Ptr; Knauer, in: Gr. vases JPGM 3 (1986) 91-100, fig.
3. — New Haven, Con., Yale Art Gal. 163, Att. rf. kylix, ARV? 36: Gales Ptr or near
him; Licht 1925-28, II 47; Peschel 1987, nr. 48; Kilmer 1993, R 82. — New York MMA
20.246, Att. rf. kylix, ARV? 467/118: Makron; Richter & Hall 1936, nr. 53, pl. 50,
53-4, 180; MetMusJ 11 (1976) 74 fig. 7; RA 1982, 70 fig. 11; BullMetr 42 (1984) 2, 9;
RM 92 (1985) pl. 19, 1; Peschel 1987, nr. 56; Kilmer 1993, R 622.2. — Orvieto Faina
37, Att. rf. kylix, ARV? 372/33: Brygos Ptr; Hartwig 1893, pl. 36, 1-3; Peschel 1987,
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In the following survey, the more interesting votive reliefs with sacrifi-
cial representations will be arranged according to recipient deity, and, as
far as possible, sanctuary of provenance. As will appear, the identification
of the deity in some cases is far from certain. Obviously, there was no
special need for the manufacturer of a votive relief to make the deity
easily identifiable by attributes, since his identity would be immediately
clear anyway from the place were the relief was set up.

nr. 118. — Oxford AM 1965.127, Att. rf. stamnos, ARV? 258/21, Paralip 351: Copenha-
gen Ptr; Pilippaki 1964, pl. 32; Vickers, Gr. Symp. fig. 8; Lissarrague 1987, 29 fig. 11.
Food basket carried by revellers or their servants, on their way to, or, more often,
returning from a symposion: Athens NM (Coll. Vlastos-Serpieri), Att. rf. chous; Van
Hoorn 1951, 98 nr. 274, fig. 243; Green, BSA 66 (1971) 201, 8. — Berlin inv. 3198,
Att. rf. kylix, ARV? 402/13: Foundry Ptr; A4 1892, 101-2; Licht 1925-28, II 205;
Beazley, in: Adunanze straordinarie per il conferimento dei premi d. Fond. A. Feltrinelli
(1966) 53-60, pl. 11-12; Kilmer 1993, R 528.1. — Erlangen Univ. I 870 (Pr 20), Att. rf.
kylix; ARV? 325/80: Onesimos; Schauenburg, RM 81 (1974) 313-6, pl. 176, 1-2. —
Copenhagen Thorv. Mus. 115, Att. rf. kylix, ARV? 455/2: Thorvaldsen Group; Melander
1984, 55 ff. fig. 31 en 33. — Saint Petersburg 1816 (680, St 407), Att. rf. rhyton
(donkey’s head), ARV* 382/191: Brygos Ptr; CR 1881, 5, 49, 60 and title page;
Hoffmann 1962, 10/11, pl. 3, 3-4; Peredolskaya 1967, pl. 49. —Saint Petersburg 2110
(B 651), Att. rf. kylix, ARV? 325/77: Onesimos; Vickers, Gr. Symp. fig. 21; Peredol-
skaya 1967, 65 nr. 66, pl. 45; Peschel 1987, nr. 121. — Malibu JPGM 86.AE.237, Att.
rf. chous, Oionokles Ptr (?); Knauer, in: Gr. Vases JPGM 3 (1986) 91-100, fig. 1 a-g.
— Munich 2424, Att. rf. hydria (kalpis), ARV* 193 en 1633: near Euthymides; CVA 5,
pl. 227, 1; 228, 1; 234, 1; Veder Greco (1988) 108 nr. 10. — Paris Louvre G 313, Att.
rf. kylix, ARV? 377/106: Brygos Ptr; Pottier 3, pl. 135. — Kings Point, N.Y., Coll.
Schimmel, Att. rf. kylix, Paralip 362: Antiphon Ptr; Muscarella (ed.) 1974, nor. 61. —
Taranto 4591, Att. bf. skyphos; Lo Porto, AttiMGrecia 1967, 55 nr. 9, pl. 17 c-d, 18 c;
Himmelmann, AbhMainz 1971, 21 fig. 19. — Wiirzburg MvWM L 479, Att. rf. kylix,
ARV* 372/32: Brygos Ptr; FR pl. 50; Hoppin I 121; Pfuhl fig. 421-3; Langlotz pl. 145-9;
164; Simon (ed.) 1975, 129, pl. 34-5; Simon & Hirmer pl. 154-6, XXXVII; Peschel
1987, nr. 128-9; Kilmer 1993, R 519.

Carried by a dog: Syracuse 2287, Att. bf. lekythos, ABL 206/10, pl. 24, 2: Gela Ptr.
It is amusing to see the food basket, which is so inextricably bound up with ancient
Athenian symposion etiquette, intrude on mythical symposion scenes with Dionysos and
Herakles: Pregny, Coll. E. de Rothschild, Att. bf. hydria, ABV 268/30: Antimenes Ptr;
Burow 1989, 86/60, pl. 60. — Tarquinia RC 1635, Att. bf. neck-amph., ABV 270/65:
Antimenes Ptr; CVA 1, pl. 11, 1; 12, 1; Burow 1989, 82/24, pl. 26.
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Asklepios

Votive reliefs to Asklepios are more numerous than those of any other
deity.'*® Of these many come from the Athenian Asklepieion. Since most
of the more common variants are present among the Asklepios reliefs, it
seems practical to begin with these.

Epidauros'®’

The most famous Asklepieion at Epidauros has yielded very few votive
reliefs, and only one with a depiction of sacrifice. The relief in question
was at an art dealer’s in Amsterdam in 1925 [Fig. 58, R33: Art market],
and its provenance can be established beyond doubt because it is clearly
identical with the one seen in Epidauros by Le Bas in the eighteen-
forties.'” It shows Asklepios with snake-entwined staff, and Hygieia,
standing to the right of and partly behind an altar. On the left is a family
consisting of man, woman and child. The woman has drawn a slip of her
himation over the back of her head. Women do this quite often on votive
reliefs, but it is by no means a general phenomenon; clearly there was no
rule prescribing that women should visit a sanctuary only capite velato.
Behind the couple is a maid carrying a substantial kiste. In front of the
man, between him and the altar, there is very little room left for the
servant with the victim, so he is rather pushed into the background, but
the head of the sacrificial pig protrudes from behind the man’s legs on the
near side of the altar, and the kanotn is held in full view above it.

Athens and Piraeus

The Asklepieion of Athens, on the south slope of the Akropolis, was
founded in 420/419 B.C. According to the inscription on the monument of
the founder, Telemachos of Acharnai, Asklepios came to Athens from
Piraeus, so the Piraeus sanctuary must have preceded the Athenian one.'”

168 Hausmann 1948, 164 ff., has a list of more than 200 reliefs (including reliefs of
some other healing deities).

199 Burford 1969; Tomlinson 1983.

170 1 e Bas, mon. fig. 104.

171 Asklepieion Athens: Travlos 1971, 127-142; Martin & Metzger 1976, 81-84;
Aleshire 1989; Aleshire 1991. — Telemachos’ monument: Beschi, ASAtene 45-46 (1967-
68) 381-436; Idem, AAA 15 (1982) 31-43. — Asklepieion Piraeus: Travlos 1988, 340-
363; Garland 1987, 115-117. Information about the find circumstances of the reliefs from
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One of the largest votive reliefs from the Athenian Asklepieion, dating
from the middle or second half of the fourth century B.C., measures c. 80
cm in height, and its original width (the left part is missing) may be
estimated at c. 140 cm [Fig. 59, R8: Athens NM 1333]. Of the gods, on
the left, the seated Asklepios is only partly preserved; Hygieia stands next
to him, leaning against a tree trunk with her left hand. At the foot of the
tree is an altar, and to the right of it a family of worshippers consisting of
a man, a woman (slip of her himation drawn over the back of her head),
a girl, another man and a small child. On the far right is the maid carrying
a large kiste covered with a cloth. On the left, preceding the couple, is the
male servant with the sacrificial sheep at the altar. On the altar the fire,
and probably the firewood, has been rendered in relief: it is a somewhat
amorphous heap, to which some clarifying details may have been added in
paint.'” The servant leading the victim usually holds the kanotin in his
free hand (in many cases, if the relief is not too damaged, the three
projecting handles of the kanotin are clearly indicated). Here, however, he
holds a distinctly different vessel in his left hand: it is a hemispherical
bowl. It is just possible that the chérnips is meant, though that is not
normally depicted on votive reliefs. If one were to continue in this slightly
overinterpretative vein for a moment, one might even see in the strong
forward movement of victim and attendant along the near side of the altar,
as indicated by their attitude, a reference to the ritual walking round the
altar. On a fragmentary relief [Fig. 60, R217: Athens NM 1436], this
walking round the altar is perhaps more convincingly suggested by the
energetic gesture of the attendant’s right arm, and by the fact that the altar
and the sheep are set at an angle to the background.

As far as size goes, a relief from Piraeus with a height of 24 cm and a
width of 30 cm is near the other end of the range [Fig. 61, R27: Athens
NM 1407], though there are yet smaller marble votive reliefs. Apparently
the workshops catered for people of all sorts of means. In the small
compass of the relief all essential elements are present. On the right of the
altar Asklepios stands, leaning on his staff. He is accompanied by an
enormous snake. Asklepios is often represented with snakes; snakes lived
in his sanctuaries and sometimes took an active part in the healing of the

Athens is scanty, for the Piraeus it is virtually non-existent.
72 For painting on votive reliefs see Karusu, in: Stud. P.H. von Blanckenhagen
(1979) 111-116; and more generally: Reuterswird 1960.
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patients who spent the night there.'’”> Normally, however, they are de-
picted on a more realistic scale. A snake of the size shown in this relief
can only have existed in the imagination, or dreams, of a devout worship-
per. In the slave Karion’s report of the incubation of Ploutos in the
Piracus Asklepieion, as given in Aristophanes’ comedy, Asklepios is
followed by two huge snakes.'”

The family of worshippers in our relief comprises three adults, a
woman between two men, and a female child. There is no maid with kiste.
The sacrificial victim is a sheep led by a small servant with kanoin. We
should not take the size of this attendant as an indication of his age. In this
case he is about half the size of the adult man (and we shall come to other
instances where he is much smaller yet), which would make him far too
young to handle a sheep with any confidence. His small size is only
indicative of his lack of importance. He is only there as an inevitable
extension of the things that are essential to the sacrifice: the animal and
the sacrificial implement. :

On a votive relief from the Asklepieion in Athens, we have a different
sacrificial animal: a pig [Fig. 62, R6: Athens NM 1330]. It is led by the
familiar figure of the attendant (in loin-cloth) holding the kanoiin, and they
stand on the near side of an altar which is vaguely visible in the back-
ground. The relief is broken on the right and consequently of the worship-
pers only a man and one arm of a second figure remain. On the left
Asklepios is seated on a throne, with a snake coiled underneath, and
Hygieia stands at his side, leaning against a votive disk set on a tall pillar.
Such pillars supporting votive offerings were a common sight in sanctuar-
ies, and they are not infrequently depicted on votive reliefs, as a sort of
general indication of the sacred surroundings.'”

A very similar group of a seated Asklepios with Hygieia leaning
against a votive disk on a pillar recurs on a relief in the Louvre [Fig. 63,
R23: Paris Louvre 755]. It is reported to have come from Athens, so it
probably once stood in the Athenian Asklepieion. It is unusually well

173 Kiister 1913, 133 ff.; Herzog 1931, 86 ff. For healing snakes in modern Greece
(Kephallinia), see: Kriss & Kriss-Heinrich 1954, 102 ff.; Gittenberger & Hoogmoed,
Salamandra 21 (1985) 1, 90-94.

178 Aristophanes, Plutus 732-4:

€10’ 0 Bedg EMOTTVOEY.
EENEG TNV 0DV §D0 SpdkovT £k TOD VE®
Omep@uel 10 péyebog.
175 Van Straten, in: Le sanctuaire grec (1992) 254 ff.
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preserved. At the rather large altar the preparations for the sacrifice have
advanced a little further than in the previous reliefs. A bearded man puts
something on the altar, which he must have taken from the kanodn pre-
sented to him by a naked youth standing beside him. It is impossible to see
what it is he places on the altar, but from what we have learned so far we
may assume that it is a handful of barley corns (olai). On the far side of
the altar stands a second attendant, in an exomis (tunic leaving one shoul-
der bare), holding the bovine victim. Further to the right are there two
women, paying more attention to the child standing in front of them than
to the sacrifice, and a third woman or maid carrying a baby on her arm.

On another relief from the Athenian sanctuary, we again see the
sacrificer in the act of putting something onto the altar [Fig. 64, R9:
Athens NM 1334]. The victim in this case is a pig, led by a servant in
exomis. Since an animal of this smaller size would become invisible if it
were placed on the far side of the altar, like the bull in the previous relief,
it is here put in the foreground, on the near side of the other worshippers.
Asklepios and Hygieia are both standing, Asklepios leaning on the snake-
entwined staff which was to become the emblem of his art in centuries to
come. The family of worshippers here only comprises the man at the altar
and two children (probably girls).

From the few reliefs we have seen so far, it has already become clear
that, although these reliefs are composed of a limited number of more or
less fixed elements, there is a remarkable variation in details. The group
of deities is varied in its composition and in the rendering of its individual
members. But even more striking is the variety in the composition of the
worshipping families. This last observation in particular proves beyond
reasonable doubt that these votive reliefs were made to order, not bought
from stock.

An extensive family is represented on a votive relief from Piraeus,
probably from the Asklepieion there [Fig. 65, R28: Athens NM 1429].
The left half, on which the gods must have been depicted, is missing. As
in the Louvre relief, an attendant holding the bovine victim stands in the
background, on the far side of the altar. On the right is a bearded man
putting something on the altar; he is accompanied by a woman. They are
followed by three couples of a man and a girl, and two men each with a
woman at his side. This large group makes the relief very crowded: the
last couple on the extreme right overlaps the right anta. As a result the
maid carrying the kiste had to be shoved into the background, where she
is almost totally obscured by the worshippers, except for the large kiste
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itself, which is prominently displayed above their heads. The Kkiste,
containing part of the offerings, was considered indispensable; the maid
was not.

The next relief was found in Kynouria in the eastern part of the
Peloponnesos, on the site of the estate of Herodes Atticus [Fig. 66, R19:
Athens NM 1402]. It is clearly Attic, and may be dated to the second
quarter of the fourth century B.C. In all likelihood Herodes had this relief,
and some other ones, brought to his estate from the Athenian Asklepi-
eion.'”® This is again a very crowded relief, for now Asklepios also has
brought his family. In addition to the god himself we have a goddess
(probably Hygieia), Asklepios’ two sons Machaon and Podaleirios, and his
three daughters Iaso, Akeso and Panakeia. Together they take up two
thirds of the relief on the right. The family of worshippers, on the left,
consists of two men, one woman and two children. The head of the
sacrificial pig can be seen protruding from behind the legs of the foremost
worshipper, but no room could be found for a attendant leading it, or for
the altar. The kiste is seen in the top left corner, but the maid carrying it
is again as good as invisible behind the worshippers. There is, however,
in this case an additional female servant, on the far left overlapping the
anta. She can be identified as a slave girl by her hair style, dress, and the
box she holds in her hands. On Classical grave reliefs women are often
accompanied by similar handmaidens (e.g. on the well known Hegeso
stele!””). There as here their primary purpose probably is to serve as status
indicator.

One peculiar votive relief from the Asklepieion in Athens has a unique
shape [Fig. 67, R18: Athens NM 1377]. The monument, which was
carved out of a single block of marble, consists of a relief depicting the
usual procession of worshippers in an architectural frame (four couples,
two with a child each, male servant with kanotin and pig, maid with kiste),
and, attached to it at right angles on the left, a higher naiskos containing
the deities (Epione seated on a chair with a goose underneath,'”® Asklepios
and Hygieia standing). It seems that the sculptor has taken the conven-
tional architectural frame and developed it into a more lifelike rendering
of the architecture of the Asklepieion. On the short sides of the relief, he

176 See Karusu, RM 76 (1969) 263 f.; Faklares 1990, 96-104 and 192-193.

177 Athens NM 3624: Conze nr. 68, pl. 30; Diepolder 1931, 27, pl. 20; Johansen
1951, 19 fig. 5.

178 The goose of Epione: Svoronos p. 296 f.
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carved a Hekateion (on the left) and a herm (on the right), indicating, as
it were, the boundaries of the sanctuary.'”

In a special class of votive reliefs, typical of healing deities, the patient
is represented sleeping in the enkoimetérion and being visited by the
god.'® In one instance this motif is combined with that of the grateful

179 See above 2.1.1: Sacrifices at herms.

180 Hausmann 1948, ch. II; Van Straten, Hermeneus 55 (1983) 181-195. An updated
list:
(I) From the Asklepieion in Athens (or probably): (a) Athens AkrM 2452, Walter 1923,
145 f. nr. 311; Hausmann 1948, 170 nr. 52. (b) Athens AkrM 3005, Walter 1923, 49 nr.
79; Hausmann 1948, 169 nr. 38. (c) Athens NM 1841, Svoronos pl. 133; Sudhoff, Archiv
Gesch. Medizin 18 (1926) 237, pl. 11, 4; Hausmann 1948, 178 nr. 151; Lippold 1950,
246; Mitropoulou, Corpus 1 (1977) nr. 143; IG II* 4482. (d) Athens NM 2373,
Kastriotes, AEphem 1917, 227; Sudhoff 1926, 240, pl. 11, 6; Hausmann 1948, 166 nr.
2. (e) Athens NM 2441, Svoronos pl. 156; Ziehen, AM 17 (1892) 232 fig. 3; Hollinder
1912, 122 fig. 56; Sudhoff 1926, 245, pl. 12, 12; IG 11*4418/19; Hausmann 1948, 170
nr. 57. (f) Athens NM 2455 + 2475, Beschi, ArchCl 21 (1969) 216 ff. with older
literature on separate fragments. (g) Athens NM 2462, Svoronos pl. 156; Ziehen, AM 17
(1892) 234 fig. 4; Sudhoff 1926, 245, pl. 12, 11; Hausmann 1948, 170 nr. 47. (h) Athens
NM 2472, Svoronos 644, pl. 154. (i) Athens NM 2488, Svoronos pl. 156; Ziehen, AM
17 (1892) 231 fig. 2; Sudhoff 1926, 245, pl. 12, 13; Hausmann 1948, 181 nr. 172. (j)
Athens NM 2489, Svoronos pl. 156; Sudhoff 1926, 244, pl. 12, 9; Hausmann 1948, 170
nr. 46. (k) Athens NM 2505, Svoronos pl. 157; Ziehen, AM 17 (1892) 231 fig. 1;
Sudhoff 1926, 244, pl. 12, 8; Hausmann 1948, 181 nr. 173. (I) Athens NM 2925,
Svoronos 655, pl. 186; Hausmann 1948, 166 nr. 6. (m) Cassel 75, Bieber 1915, 37 nr.
75, pl. 33; Hausmann 1948, 174 nr.109.
(II) From Athens, Odos Perikleous: (n) Athens NM 3325, Kastriotis, AEphem 1914,
136-8; Mitropoulou, Kneeling (1975) 40 nr. 14 fig. 15.
(IIT) From the Asklepieion in Piraeus (or probably): (o) Piraeus Mus. 405, Siisserott
1938, 103; Hausmann 1948, 166 nr. 1, fig. 1; Hausmann 1960, 58, fig. 28; Mitropoulou,
Corpus 1 (1977) nr. 126. (p) Once Piraeus p.c., Ziehen, AM 17 (1892) 234 fig. 5;
Hausmann 1948, 170 nr. 53.
(IV) From the Amphiareion in Oropos: (q) Athens NM 3369, AEphem 1916, 120 fig. 2;
Sudhoff 1926, 241, pl. 11, 7; Herzog 1931, 55, 88ff., frontisp.; Hausmann 1948, 169 nr.
31, fig. 2; Hausmann 1960, 19 fig. 8; Petrakos 1968, 122, 133f., pl. 40 a; Van Straten,
in: Versnel (ed.) 1981, 124 nr. 16.1; IG II* 4394. (r) Oropos (?), Hausmann 1960, 58
fig. 29 (only bottom fragm.); Petrakos 1968, 123 nr. 21, pl. 41 b.
(V) From the Amphiareion in Rhamnous: (s) Athens NM 1397, Svoronos 348, pl. 58;
Hausmann 1948, 169 nr. 32; Petrakos, Prakt 1976, 57 nr. 35.
(VI) From Chalcidice (?): (t) Copenhagen NCG 233 a, Poulsen, 1951, nr. 233 a;
Billedravler tillaeg 1, pl. 4; BrBr 680 a; Herzog 1931, 79; Hausmann 1948, 181 nr. 170;
Lippold 1950, 206.
(VII) Unknown provenance: (u) New York MMA 24.97.92, Richter 1954, nr. 67, pl. 55
b; Mitropoulou, Corpus 1 (1977) nr. 66; Van Straten, in: Versnel (ed.) 1981, 100, fig.
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family bringing the sacrificial animal [Fig. 68, R30: lost, once Piraeus].
The relief in question once was in private possession in Piraeus, and
therefore is assumed to come from the Asklepieion there. It has disap-
peared since, and all we have now is a rather sketchy drawing. The patient
lies on a couch, with his head to the right. Two women are attending to
him: the one on the left is small, probably human, the one on the right at
the head of the couch is tall and may be one of Asklepios’ daughters. A
basin stands on the floor in front of the couch. The god himself stands at
the foot of the couch, supervising the treatment. On the left are four
worshippers, and a servant leading the sacrificial pig.

We may compare this relief with one in Cassel, presumably from the
Asklepieion in Athens [R22: Cassel 75]."*' Here the patient was lying on
a couch in the left part of the relief, with his head to the right. Most of
him is missing now, except part of his head supported by a pillow. Askle-
pios is seated at the head of the couch, turned towards the patient and
apparently treating him. Behind Asklepios, on the right, are the worship-
pers: a couple and two children. They are accompanied by a maid carry-
ing a kiste. There is, however, no sacrificial animal. It might be supposed
that it was left out for lack of space, but that does not seem very probable.
If an animal was sacrificed, it was considered an important element, and
we have seen that even in crowded reliefs the sculptor would always find
a way of showing the victim’s snout peeping out from between the wor-
shippers legs. Moreover, there are other reliefs where the worshippers are
followed by the maid with kiste, but do not bring a sacrificial animal (e.g.
[Fig. 69, R35: Berlin 685]). If we remember that the kiste contained
sacrificial cakes, it follows that such reliefs probably refer to occasions on
which the god had only been presented with bloodless offerings. We have
no reason to assume, that in the Attic Asklepieia of the Classical period
animal sacrifice was a sine qua non for a patient seeking to be healed or
having been cured in the enkoimetérion. In Aristophanes’ Plutus, only
cakes are mentioned in this context.'® And the prothimata listed in a

43, (v) A relief from Rome (?), 2nd century A.D.: Budapest + Vatican, Kaschnitz-Wein-
berg 1936-7, nr. 405 pl. 75; Dehn, Jal 28 (1913) 399-403; Hekler 1929, 142 ff. nr. 136;
Van Straten, in: Versnel (ed.) 1981, 98, fig. 42.

181 The relief was brought from Athens in 1688 by Hessian troops who had fought the
Turks in the service of the Venetians: Bieber 1915, p. IL

182 Aristophanes, Plutus 659-662.
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fourth century sacred law from the Asklepieion in Piraeus also only
comprise pépana.'®

That cakes are not necessarily equivalent to a poor man’s offering
follows from a relief from the Athenian Asklepieion [Fig. 70, R10: Athens
NM 1335]. It is a relief of good quality and fair size (height 57 cm).
Asklepios is seated on the right; Hygieia stands beside him leaning against
a tree, with a snake coiled round it, which marks the middle of the scene.
At the foot of the tree, in front of the deities, where we would normally
expect the altar, is a table: the hiera trdpeza.'®* At the table stand two
men, one of whom is taking something from a kanoidn presented to him by
an attendant, probably some more of the cakes of various shapes with
which the table is already overloaded. The names of the two men are
inscribed on the architrave above them. One of them, Mnesimachos from
Acharnai, is known to have been, together with his father, victorious
choregés for the tribe Oineis c. 350 B.C.'*

The monument of Telemachos of Acharnai, the founder of the Athe-
nian Asklepieion, is not in the strict sense a votive relief, but it is a unique
document of the foundation of the sanctuary, both in reliefs and inscrip-
tion. It must have been set up in the Asklepieion shortly before or after
400 B.C., and simultaneously or slightly later a replica was made and set
up in the same sanctuary. The monument has been painstakingly recon-
structed from its disiecta membra by Luigi Beschi.'*® It was formed of a
pillar supporting a two-sided relief (amphiglyphon). The pillar bore the
inscription with the record of the sanctuary’s foundation and its first
years,'® and at its top it was decorated with relief panels on its four sides.
On one of these panels, though badly damaged, we can still recognize the
typical motif of the hero banquet. The hero on the couch is more precisely
determined by the presence of a lyre and a theatrical mask. Beschi’s

182 1s721.

184 Another table with cakes, only partly preserved: [R12: Athens NM 1346]. Some
reliefs where a worshipper is seen putting something on the altar, but lacking a sacrifi-
cial animal, may also refer to cake-offerings: e.g. [R14: Athens NM 1368; R16: Athens
NM 1372].

183 Inscription: Nikiog | 'Ofifev, Mvnoipoxog | "Ayapvevg. See Aleshire 1991, 158
nr. 10337 and 162 nr. 10817.

186 Beschi, ASAtene 45-6 (1967-8) 381-436; Idem, AAA 15 (1982) 31-43.

187 1G IP 4960 a-b + 4961; see Beschi, ASAtene 45-6 (1967-8) 412-413.
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identification of this figure as the heroized Sophokles-Dexion is convinc-
ing.'88

The two sides of the amphiglyphon, mounted on this pillar, show the
interior and the exterior of the newly founded sanctuary. On the side with
the exterior there is also, on the right, an indication of the Asklepieion in
Piraeus, whence Asklepios had come to Athens. The nature of this Piraeus
sanctuary is suggested, among other things, by a small representation of
a votive relief on a pillar, and enough of this miniature votive relief
remains for us to recognize the theme. It is an incubation scene: a patient
lying on a couch in the enkoimetérion is visited by the healing god. There
is also a dog at the foot of the pillar, and some waves and part of a ship
indicating the sea. The relief on the other side shows a single male wor-
shipper on the left (Telemachos himself, no doubt), and on the right the
interior of the newly founded temple. Inside the temple Asklepios stands
on the right and Hygieia is seated on the left, on a hiera trdpeza, under-
neath which lies a dog similar to the one depicted in the Piraeus sanctuary
on the other side.'® A couple of surgical instruments hang on the wall
between Hygieia and Asklepios. They are a forceps, which may be
compared to the xapkivot iotpikol mentioned in an inventory of ex-votos
in the Asklepieion in Piraeus,'° and a cupping instrument (ctidn). !

The trdpeza on which Hygieia sits is set on a platform decorated with
a relief frieze, which has its counterpart on the opposite side of the
double-relief, where it depicts a multiple sacrifice of three animals: one
bovine, one smaller one (possibly a sheep) and one probably a pig. In
view of the place where it is depicted, this trittoia béarchos is best taken
as the foundation sacrifice of the Asklepieion.

188 Aleshire 1989, 10 note 4, thinks Beschi’s identification weak. But what other
hero, connected with the foundation of the Athenian Asklepieion, would have a rightful
claim to these attributes?

189 1s it too fanciful to imagine, that one of the dogs, which were strikingly prominent
in the Asklepieion of Piraeus (cf. LS 21), in the late summer of 420/19 B.C. followed a
kindly Athenian visitor home, and was thus instrumental in causing the foundation of the
Asklepieion €v Goter? Such a supposition would seem to tally well with the Telemachos
inscription, according to which Asklepios first came to the city from Piraeus of his own
accord, and only then Telemachos set into motion the usual procedure of consulting an
oracle, having a snake brought from the sanctuary at Epidauros, etc. On Asklepios’
introduction see also Garland 1992, 116-135.

190 G 1P 47.

191 gee Berger 1970, 63 ff.
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Patrai?

A fourth century votive relief to Asklepios first turned up in Patrai more
than a century ago [Fig. 71, R34: Patrai 208]. It may come from an
Asklepieion in Patrai, of which nothing further is known, but the possibil-
ity can not be excluded that it had been brought there from somewhere
else. On the left Asklepios is depicted with one female deity (probably
Hygieia), and his two sons, who stand closest to the large altar in the
middle. The family of worshippers coming from the left is headed by a
man, who puts something on the altar with his right hand; at his feet is a
pig. The man is followed by two women with a slip of their himation
drawn over their head, the second one a bit shorter than the first one;
there are three children, a small boy and girl, and a taller boy between
them. The rear is brought up by the maid carrying the kiste.

The reliefs from Epidauros and Patrai display no significant differences
from the Attic ones.

Other healing gods

Amynos

On the west slope of the Akropolis of Athens, the healing heros Amynos
had his sanctuary.'®> Sophokles is reported to have been priest of Amy-
nos,'® whose cult probably was older than the introduction of Asklepios.
The site has yielded some anatomical ex votos, the famous relief of Lysi-
machides,'®* and one fragment of a votive relief with a sacrificial repre-
sentation; all that is left are a female and a male worshipper, and a sheep.

Amphiaraos

From the Amphiareia both at Oropos and at Rhamnous come some inter-
esting votive reliefs with sacrificial scenes.'*

192 Travlos 1971, 76-78.

193 At least if we accept the emendation 'Apbvov instead of “Alwvog in Vita
Sophoclis 11, which we probably should, in view of the strong circumstantial evidence
linking Sophokles with Amynos. See Aleshire 1989, 8-9.

194 y7an Straten, in: Versnel (ed.) 1981, 113-4 or. 2.1-2.5.

195 Oropos: Petrakos 1968; Schachter 1981, 19-26; Travios 1988, 301-318. —
Rhamnous: Petrakos, Prakt 1981, 123-130; Travlos 1988, 388-403. — Athens too had an
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Oropos

Of the fourth century relief [Fig. 72, R37: Athens NM 1395] only the left
part with the worshippers remains. They are a man and woman (slip of
himation over her head) and a child, followed by a maid carrying the kiste
covered with a cloth. At the left, i.e. at the rear of the group, in the
foreground walks the male servant with the kanoiin, leading two sacrificial
animals: a sheep and a pig. The relative position of the animals is pecu-
liar; usually they are at the front. The reason for this may have been in the
part of the relief that is lost.

The combination of the two victims has been seen as a welcome
confirmation of Pausanias’ description of the procedure at the Amphia-
reion of Oropos: “Everyone who comes to consult Amphiaraos first
purifies himself as the rite dictates. Purity comes by sacrificing to the god,
and to all the gods whose names are on the altar. When these preparations
have been thoroughly finished, they sacrifice a ram and sleep on the
fleece, waiting for the revelation of a dream.”'*® The pig in the relief then
would be the purificatory sacrifice, while the sheep or ram would provide
the fleece to sleep on in the enkoimetérion. Incubation on an animal skin
is indeed attested for the Classical period, not only in the Amphiareion at
Oropos, but also in the Amphiareion at Rhamnous and the Asklepieia at
Athens and Piraeus. '’ It would be a mistake, however, to conclude that it
was the general practice. In fact, most of the incubation reliefs do not
show an animal skin spread under the patient. Nor should we think that
the sacrifice of a sheep plus a pig was the minimal requirement to be
admitted to the Amphiareion at Oropos. A sacred law of the late fifth or
early fourth century B.C. is very clear about that: the entrance fee was
one drachma (later changed into one and a half drachmae), but one might

Amphiareion, near the Hephaisteion, where during the construction of the Piraeus
railway part of a votive relief was found (Athens NM 1383: Svoronos 328, pl. 38, 4;
Siisserott 1938, pl. 22, 5; Hausmann 1948, 171 nr. 74), together with a honorary decree
with a relief representation of Amphiaraos, Artikleides and Hygieia, all three with their
names inscribed (Athens NM 1396: Svoronos 347, pl. 50; Hausmann 1948, 168 nr. 20;
Meyer 1989, A 143, pl. 42, 2). For the general iconography of Amphiaraos see
Krauskopf, Amphiaraos, LIMC 1 (1981) 691-713.
196 pausanias I 34, 5; translation P. Levi.

197 Of the votive reliefs listed above in note 180, the following have the patient lying
on an animal skin: (i) and (k) from the Asklepieion in Athens, (0) from the Asklepieion
in Piraeus, (r) from the Amphiareion in Oropos, (s) from the Amphiareion in Rhamnous.
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sacrifice whatever one wished.'*® Practice in the Classical period appar-
ently was much less rigid than Pausanias implies.

Rhammnous

In a relief from Rhamnous the part where the deities were depicted is
again missing [Fig. 73, R39: Athens NM 1384]. What we have is the right
part of the relief with the worshippers. In the background, approximately
where the middle of the relief must have been, is a pillar supporting a
votive plaque. In front of it stands a servant in exomis, rendered in frontal
view, who holds a kanoiin from which a bearded man takes something. In
the background between these two figures the hind quarters and curly tail
of a pig are just visible. The man is followed, on the right, by a woman,
three small children, and a maid with kiste. The names of the woman and
the three children are inscribed above them on the architrave (the name of
the man is missing).'*’

Zeus

Zeus Meilichios and Zeus Philios in Athens and Piraeus

An iconographically closely connected group of Attic votive reliefs shows
a seated bearded god, not accompanied by any other deities, who may
have one or more of the following attributes: an eagle under his chair, a
snake, a cornucopia, a sceptre, a phiale. In the inscribed examples the god
is sometimes called Zeus Meilichios, sometimes Zeus Philios, without the
two being iconographically distinguishable.>*°

A fragmentary example from the north slope of the Hill of the Nymphs
in Athens [Fig. 74, R41: Athens EpM 8738] was dedicated by a club of
eranistai to Zeus Philios.?*' Enough remains to see that the victim was a

pig.

198 1.5 69, 20-24: émoplxny 8¢ 81800y Top pérrovto Beponedechot Do 10 Be0d
un Elottov €vve OPorodg dokipov dpylupiov kai éppdrierv eig TOV BMCOLPOV
TOLPE[OVTOG TOD VEWKOPOU.

Ibid. 30-31: Bvely 8¢ £Ejely oy 6L &v POANTOL EKOLGTOG.

199 1nscription /G II? 4426: Boidiov ‘Inmokpéiing Ed&yy<e>Aog Aicydrog.

200 See Van Straten, BABesch 49 (1974) 163-164, 178-180.

201 mnscription IG IR 2935: 'Epov<i>ctoi Aul | @Ml &véPecay £¢° Hiynoiov
&pyxovltog (i.e. 324/3 B.C.).

™
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On a relief found in Piraeus, dedicated to Zeus Meilichios, the victim
again is a pig [Fig. 75, R44: Piraeus 3]. The god seated on the left holds
a cornucopia. The group of worshippers is composed in a charmingly
inept way. The servant with the kanotin stands behind the altar, while the
pig is in front of it. On the right are a man and woman with three small
children. The maid with kiste is squeezed into the background between the
man and the woman. Furthermore it may be noted that, though the whole
family is present, and the man walks in front, nearest the altar, the in-
scription mentions only the woman as dedicant.**

An uninscribed relief, probably also from Piraeus, has two female
worshippers and two children [Fig. 76, R45: Athens NM 1408]. The
woman nearest the god is kneeling, stretching out her hands towards his
knees, indicating that she has come to him in considerable distress,
imploring him with an urgent prayer.’”® Since naturally under these
circumstances the kneeling woman should be depicted as close as possible
to the god, it is understandable that the servant with kanotin and sacrificial
sheep is moved to the rear of the group, just in front of the maid with the
kiste. The sheep seems a bit unwilling.

Kneeling women occur on two more reliefs with Zeus Meilichios or
Philios, together with a sacrificial sheep [R48: Athens NM 1433; R50:
Dresden 150], both of unknown provenance.

Other, mostly incomplete, reliefs depicting a similar Zeus come from
Athens ([R42: Athens NM 2383]: sheep; [R43: Athens NM 2390]: bovine
animal and two goats?), Eleusis ([R46: Eleusis 5126]: the victim is
missing, part of the servant with kanodin remains), and Sikyon ([R49:
Sikyon]: sheep). Of a further three or four the provenance is unknown.>*

Finally, on another relief of unknown provenance [Fig. 77, R55:
Vienna I 1096], the worshippers, a couple with two children, have brought
no animal, but there is a maid with kiste, containing bloodless offerings.

“02 Inscription: [Kptltopoin At Mikiyio[i].
203 van Straten, BABesch 49 (1974) 159-189.
%04 [R51: Newcastle-upon-Tyne]: sheep; [R54: Vicenza EI-54]: sheep: [R53: Verona

MM]: pig. On the relief [R52: Venice MC 80] the sacrificial victim seems to have been
chiselled away, leaving the attendant strangely hanging in the air.
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Zeus Soter and Athena Soteira at Delphi

On a large inscribed votive relief from Delphi [R56: Delphi 1202], a
helmeted Athena stands in the middle next to an altar. Of the seated god
at her left little remains, but he is usually supposed to be Zeus Soter, with
whom Athena Soteira, whose name is preserved in the inscription on the
architrave, is often associated in cult.?”* On the right of the altar are a man
and a woman bringing two sheep. In the background on the far side of the
altar, in front of the man, and rather far from the two victims, is a small
figure; perhaps in this case a child being presented to the deities, rather
than the usual attendant.

Zeus Karaios at Thespiai

A curious dedication by a group of sissifoi was found in Thespiai [Fig.
78, R57: Thebes 154]. This dinner club dedicated a rectangular pillar to
Zeus Karaios, which on the front, above the inscription, is decorated with
the relief of a bucranium adorned with fillets. On the left and right side
respectively are the mandible and the skull of a boar. These remains of
sacrifices must have been a pleasant memento of the sacrificial banquets
they enjoyed, and at the same time they may contain an allusion to Zeus’
epithet in this sanctuary.?

Athena*®’

As we saw in the previous section, being Zeus, father of men and gods,
was no guarantee for receiving a copious supply of votive reliefs. What
reliefs he did get, were mostly dedicated to Zeus Meilichios or Philios,
not to his Olympian manifestation. And similarly his daughter Athena
received remarkably few of the votive reliefs that her city produced in
such great numbers in the later Classical period. It is dangerous to draw
far reaching conclusions from a single class of material, but it does seem
probable that the private religiosity of the Athenian people at that time, of

203 Inscription: [Atl ZoTfipt kloi "A6dvor Zoteipar Kievpévng avédnke. See
Zagdoun 1977, 32.

206.5@y: Hesychios s.v. Koapoidg: Zedg mapd Boiwtoig 0Vtm mpocayopebeton: Mg
Hév TLvég oot d1d T DyMAOg elvat, &md oD KdpoL.

207 For Athena Soteira at Delphi, see above under Zeus. For the general iconography
of Athena: Demargne et al., Athena, LIMC II (1984) 955-1044.

PRE-KILL oy

which the private dedications are an expression, was not to any great
extent directed at Athena Polias.>*®

Athena does have the distinction of being the recipient of the oldest
votive relief in the present series [Fig. 79, R58: Athens AkrM 581]. It
was found on the Akropolis, and dates from the late Archaic period (c.
500/480 B.C.). Athena herself, wearing a helmet, stands on the left; from
the right approach a man and woman with three children: two boys
walking in front, and a girl. The sacrificial animal is a large pig, certainly
female and probably pregnant. This is the second piece of evidence that
pregnant animals were sacrificed to Athena on the Akropolis.*"

Next there are two reliefs of the fourth century B.C. Of the first one
only the extreme left and right part remain; the middle, where the sacrifi-
cial animal may have been, is missing [R59: Athens AkrM 2413 +].
Athena, with helmet, aegis and spear, stands on the right next to an altar.
On the left of the altar is the leg of a man in a short chiton or loin-cloth,
probably the sacrificial attendant. The left portion of the relief preserves
the head of one worshipper, and the maid with kiste. The other relief is a
little more interesting [Fig. 80, R60: Athens AkrM 3007]. Athena again
stands on the right of the altar. Behind the altar stands the servant holding
the kanoiin, and on the left a small pig peeks from behind the foot of the
altar. The group of worshippers on the left consists of one man standing
at the altar, and more men arranged in pairs. The relief is broken on the
left, but they can be plausibly restored as four pairs, making up a total of
nine men. So in this case it is evidently not a family dedication. Probably
the men are a group of magistrates, perhaps the nine archontes.

Demeter and Kore

The Eleusinian deities enjoyed an ever increasing popularity during the
Classical period, both on the level of public cult and as objects of private
piety. We have evidence for a considerable number of votive reliefs
dedicated to Demeter and Kore in the course of the later fifth and fourth
centuries.*'° Many of these, unfortunately, are very fragmentary, and only
a few have representations of sacrifice.

208 See also Nilsson 1967, 729 ff.
209 See the vase painting [V67: Athens NM Akr 636], above p. 26.

210 peschlow-Bindokat, JdI 87 (1972) 60-157. See also Beschi, Demeter, LIMC IV
(1988) 844-892.
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A well preserved example, dating from the second half of the fourth
century, comes from Eleusis [Fig. 81, R67: Paris Louvre 752]. On the
right stand Demeter, holding a sceptre and a phiale, and Kore, holding
two long torches in one hand and ears of corn in the other. On the left, on
the other side of the altar, are a man and a woman (head covered by a slip
of the himation) making the usual gesture of worship. In front of the altar
a small servant in exomis leads the sacrificial pig and holds the kanoin.

Of a relief in Athens the exact provenance is not known, but it is
assumed to be from an Attic sanctuary [Fig. 82, R68: Athens NM 1016].
Demeter, seated here, and Kore, holding one torch in each hand, are on
the left of the altar. The servant with kanoln and sacrificial pig is on the
near side of it, and the family approaches from the right. They are a
couple with four small children, followed by the maid carrying the kiste.
Rather exceptionally the woman on this relief walks in front of the man.
This, combined with the number of children that are present, suggests that
this relief may have been dedicated to the goddesses for their patronage of
motherhood and child care.*!!

A fragmentary votive relief found at Eleusis may have to do with the
Eleusinian mysteries [Fig. 83, R65: Eleusis mag.]. A lot of it is missing,
which makes its interpretation problematic. Of a goddess on the right only
the raised right hand, which held a sceptre, remains. Parts of five figures
approaching her from the left are preserved. The two men in front are
appreciably smaller than the numbers three and four (of the fifth only a
small piece of drapery remains), but the only one of these smaller men
whose head is more or less preserved is clearly bearded, so they can not
be children. The taller third and fourth figures, both male, were probably
not quite as tall as the goddess. Number three (and probably also number
four) carries a small sucking-pig by one hind leg. It looks as though the
conventional difference in size between gods and worshippers on votive
reliefs is here expanded into a three tier system. If we take the piglets as
choiroi mustikai, i.e. the victims that the initiates had to bring and that
were slaughtered in the course of the initiation,?'? then the two men

211 Cf. Aristophanes, Thesmophoriazusae 295 ff. A small Attic votive relief with a
representation of some sacrificial cakes is dedicated “to the two goddesses on behalf of
the child”: Athens EpM 8790, Svoronos 668, pl. 219; Mébius, AM 49 (1924) 13; IG IP?
4588: [®]iAn Ty Beaiv | [e]bEapévn drep | ToD moudiov.

212 cf Aristophanes, Acharnenses 747, 764. See Introduction 1.2.
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carrying them might perhaps be mythical mystai (Herakles, Dioscuri?),
and the two smaller men preceding them Eleusinian priests.*"?

Another relief from Eleusis has a reference to the local myth too [Fig.
84, R64: Eleusis 5006]. The goddess, on the right, is seated on the bare
rock, which is probably the agélastos pétra on which Demeter sat when
she first came to Eleusis.?’* The worshippers are three men and a woman,
followed by a maid carrying the kiste, but there is no sacrificial animal;
apparently only cakes were offered.*'’

I include here, with some hesitation, a votive relief found in Pompeii
[R69: Naples MN 126174]. It is definitely Greek and can be dated to
about 400 B.C., but nothing is known of its ultimate provenance. On the
right a goddess sits on a bare rock, her sceptre leaning against her shoul-
der. At her feet is a low altar. The group of worshippers on the left
consists of a youth holding a small tray or kanoln and leading a sheep by
the horns. He is followed by three small children, a girl and two boys, one
of whom affectionately lays one arm on the victim. Behind them follow a
man and two women. The goddess has been variously identified as Aphro-
dite or Demeter.?'®* Her unusual seat is a point in favour of the latter,*"’
and so, to a certain extent, is the male sex of the victim. As a general
rule, female deities received female sacrificial animals. There are excep-
tions to this rule. Rams were on certain occasions sacrificed to Demeter or
Kore.?'* I have not found this to be true of Aphrodite (which is not much
of an argument, given the fragmentary nature of our evidence).

213 Some such interpretation might find support in a late fifth century votive relief
from Kertch, but that is not without its own interpretational problems: Saint Petersburg
Pan 160, Peschlow-Bindokat, JdI 87 (1972) 151 R 12, fig. 39; LIMC 1V (1988) Demeter
270 (good photograph).

214 Apollodoros I 5, 1. Cf. Homeric Hymn to Demeter 200, with the commentary by
Richardson 1974, 219 ff.

215 [R66: Formerly Brocklesby Park] from Eleusis also has maid with kfste and no
victim (though it is possible that an animal was depicted in the lost part).

*1S Aphrodite: Harrison 1922, 309; Kraus & Von Matt 1973, 193 nr. 266. Demeter:
Mylonas 1961, 200. The descriptions in Harrison and Mylonas are inaccurate.

217 Artemis too is frequently depicted seated on a rock, but she usually has some
distinctive attribute.

218 Demeter: Eupolis fr. 196 Kassel-Austin (= 183 Kock). Kore: LS 20 B 44: IG IP?
1673, 62; LSA 26, 47.
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This, combined with the number of children that are present, suggests that
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motherhood and child care.*!!
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which makes its interpretation problematic. Of a goddess on the right only
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approaching her from the left are preserved. The two men in front are
appreciably smaller than the numbers three and four (of the fifth only a
small piece of drapery remains), but the only one of these smaller men
whose head is more or less preserved is clearly bearded, so they can not
be children. The taller third and fourth figures, both male, were probably
not quite as tall as the goddess. Number three (and probably also number
four) carries a small sucking-pig by one hind leg. It looks as though the
conventional difference in size between gods and worshippers on votive
reliefs is here expanded into a three tier system. If we take the piglets as
choiroi mustikai, i.e. the victims that the initiates had to bring and that
were slaughtered in the course of the initiation,*'* then the two men

211 Cf. Aristophanes, Thesmophoriazusae 295 ff. A small Attic votive relief with a
representation of some sacrificial cakes is dedicated “to the two goddesses on behalf of
the child”: Athens EpM 8790, Svoronos 668, pl. 219; Mobius, AM 49 (1924) 13; IG IP
4588: [®]iAn Toiv Beaiv | [eJoEapévn dmep | ToD moudiov.

212 Cf Aristophanes, Acharnenses 747, 764. See Introduction 1.2.
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carrying them might perhaps be mythical mystai (Herakles, Dioscuri?),
and the two smaller men preceding them Eleusinian priests.*"?

Another relief from Eleusis has a reference to the local myth too [Fig.
84, R64: Eleusis 5006]. The goddess, on the right, is seated on the bare
rock, which is probably the agélastos pétra on which Demeter sat when
she first came to Eleusis.”'* The worshippers are three men and a woman,
followed by a maid carrying the kiste, but there is no sacrificial animal;
apparently only cakes were offered.*"’

I include here, with some hesitation, a votive relief found in Pompeii
[R69: Naples MN 126174]. It is definitely Greek and can be dated to
about 400 B.C., but nothing is known of its ultimate provenance. On the
right a goddess sits on a bare rock, her sceptre leaning against her shoul-
der. At her feet is a low altar. The group of worshippers on the left
consists of a youth holding a small tray or kanolin and leading a sheep by
the horns. He is followed by three small children, a girl and two boys, one
of whom affectionately lays one arm on the victim. Behind them follow a
man and two women. The goddess has been variously identified as Aphro-
dite or Demeter.?' Her unusual seat is a point in favour of the latter,*"’
and so, to a certain extent, is the male sex of the victim. As a general
rule, female deities received female sacrificial animals. There are excep-
tions to this rule. Rams were on certain occasions sacrificed to Demeter or
Kore.?'® I have not found this to be true of Aphrodite (which is not much
of an argument, given the fragmentary nature of our evidence).

213 Some such interpretation might find support in a late fifth century votive relief
from Kertch, but that is not without its own interpretational problems: Saint Petersburg
Pan 160, Peschlow-Bindokat, JdI 87 (1972) 151 R 12, fig. 39; LIMC IV (1988) Demeter
270 (good photograph).

Zlé Apollodoros I 5, 1. Cf. Homeric Hymn to Demeter 200, with the commentary by
Richardson 1974, 219 ff.

215 [R66: Formerly Brocklesby Park] from Eleusis also has maid with kfste and no
victim (though it is possible that an animal was depicted in the lost part).

%16 Aphrodite: Harrison 1922, 309; Kraus & Von Matt 1973, 193 nr. 266. Demeter:
Mylonas 1961, 200. The descriptions in Harrison and Mylonas are inaccurate.

217 Artemis too is frequently depicted seated on a rock, but she usually has some
distinctive attribute.

218 Demeter: Eupolis fr. 196 Kassel-Austin (= 183 Kock). Kore: LS 20 B 44; IG I
1673, 62; LSA 26, 47.
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Aphrodite?

A well preserved relief of exceptional quality in the Louvre [Fig. 85, R71:
Paris Louvre 756] is usually attributed to Demeter.?'® Its provenance is
unknown, and the goddess standing on the right only holds a sceptre and
a phiale. These attributes are not distinctive enough to identify her.

Behind the cylindrical altar stands a boy, who holds a kanoin filled
with doughnut-shaped sacrificial cakes in his left hand, and with his right
hand places some of these on the altar. The victim, a small goat, stands
ready at the altar. The worshippers on this relief are not a family, but a
group of seven boys led by two bearded men. One of the boys holds a
wreath. Probably the boys have participated in some game or performance
in honour of the goddess, and are now thanking her for the victory.

The only clue to the identity of the goddess, and that not a very conclu-
sive one, is in the species of the victim. Of the more common sacrificial
animals, bovine, sheep, pig and goat, the goat is most clearly preferred by
specific deities.?® It is hard to find a sacrifice to Demeter requiring a
goat. For Aphrodite and Artemis, there are several. Since, however,
Artemis is usually identified by at least one of her attributes (bow and
quiver, deer, torches), Aphrodite may be the most likely identification of
the goddess on the Louvre relief.?*!

Artemis, Hekate

Brauron

In her Attic sanctuary at Brauron the cult of Artemis Brauronia was
closely connected with the childhood and adolescence of girls, with
pregnancy and child birth.?**> The excavations have recovered three votive
reliefs with sacrificial scenes, all relatively large ones and of good quality,

1% Hausmann 1960, 69; Charbonneaux 1963, 120; Peschlow-Bindokat, JdI 87 (1972)
156 R 68 hesitantly.

220 particularly Dionysos, Apollo, Artemis and Aphrodite.

221 Goats sacrificed to Aphrodite: e.g. LS 169 A 12-13; 172, 3 and 8-9. LSS 110.

222 Travlos 1988, 55-80; Linders 1972; Osborne 1985, 154 ff. Numerous articles by
L. Kahil, in: Neue Ausgrabungen in Griechenland (AntK Beih. 1, 1963) 5-29; AntK 8
(1965) 20-33; AntK 20 (1977) 86-98; Acta of the XI International Congress of Classical
Archaeology, London (1978) 73-87; Hesperia 50 (1981) 253-263; Moon (ed.) 1983,
231-244; LIMC 1I (1984) 618-753; CRAI 1988, 799-813.
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dating from the fourth century B.C. In all three a number of children are
conspicuously present.

Aristonike’s dedication [R73: Brauron 1151] has already been pre-
sented as an introductory example of a votive relief. The group of wor-
shippers consists of four couples, each with one child. The children are
arranged according to age: they get smaller from front to back, and the
last one, at the rear, is too young to walk by himself and is carried on his
mothers’ arm. Obviously the parents also get younger towards the rear of
the group, though it is perhaps less obvious that they should decrease in
size as well. Size in their case undoubtedly has more to do with their
relative importance than with how tall they really were. According to the
inscription on the architrave, this relief is the dedication of one woman,
Aristonike.*** In all likelihood Aristonike is the woman of the first couple;
but she, the dedicant, does not even walk up front.

Another votive relief from Brauron was dedicated, according to the
inscription on the architrave, by the woman Peisis [Fig. 86, R74: Brauron
1152]. In the representation again the woman dedicant takes second place
behind her husband. They are followed by a woman, probably a nanny,
accompanying four children of different ages. As in the votive relief of
Aristonike, an expensive bovine victim is offered to the goddess. In
Aristonike’s relief Artemis was depicted alone, in Peisis’ relief she is
represented together with her mother Leto and her brother Apollo.

In the third relief the arrangement of the worshippers is less patriarchal
[Fig. 87, R75: Brauron 1153]. The woman, by whom or on whose behalf
this dedication was set up, precedes her family, with a small child standing
in front of her, closest to the goddess. She is followed by three bearded
men, a youth and two more children. Artemis is seated on the left with a
deer by her side. It is interesting to see how the deviation from the con-
ventional arrangement posed some problems for the sculptor. Since it was
considered important to have the woman and child directly in front of the
goddess, they occupy the place where normally the altar and the sacrificial
animal with its attendant would be. The altar, in this relief, is simply left
out. The victim and its handler are pushed into the background on the
further side of the woman and the child. As a result, so little of the animal
is visible that one has to look twice to determine its species (it is a goat).

223 Inscription: "ApTépid edEapévn GvebMKey "AptoTovikn "AVTLEETOVG Bopatémg
YOVA.
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Echinos

A most interesting addition to the corpus of Greek votive reliefs has
recently come to light in an emergency excavation at Echinos (modern
Achinos) on the Malian Gulf, in the borderland between Malis and Achaia
Phthiotis [Fig. 88, R75"": Lamia AE 1041]. The relief, which is dated by
the authors of the editio princeps around 300 B.C.,?** is very well pre-
served, and has a uniquely rich and detailed representation. The goddess
Artemis stands on the right, leaning with her left elbow on a short pillar
and holding a long torch in her right hand. She carries a quiver; the top is
faintly visible above her right shoulder, but the straps by which it was
hung on her back are not indicated (unless they were rendered in paint).
A drill-hole in Artemis’ left hand indicates that it held a metal attribute,
perhaps a bow.?** In front of the goddess there is a monumental altar,
depicted in quite convincing perspective, and from the left approach the
worshippers. Nearest the altar is the bovine sacrificial animal; a male
attendant in a short chiton grasps one of its horns with his left hand and
holds a knife ready in his right hand. Behind him follows a woman who
holds a small child in both hands, extending it towards the goddess, while
the child in his turn reaches out in the same direction. Behind the young
mother comes a female servant, carrying a flat tray on her head which is
filled with an apple, a pomegranate, a myrtle bough, three pyramid-shaped
cakes, and a bunch of grapes, all carved with admirable attention to detail:
in her right hand she holds a small jug (a so-called askos). The last figure
on the left is also female; she has drawn her himation over her head,
raises her right hand in worship, and holds a small object, perhaps a box,
in her left. Above the worshippers, a pair of shoes and some clothes (from
left to right: a short short-sleeved chiton, two rectangular fringed pieces
of cloth, and a peplos) are hanging on a line which is strung directly
underneath the epistyle of the architectonic frame of the relief. These must
be votive offerings. It was a widespread custom, which we are particularly
familiar with in connection with Brauronian Artemis, for women to donate
the clothes which they had worn during pregnancy and at the time of
childbirth to their divine protectress. Impressive inventories of votive

24 Dakoronia & Gounaropoulou, AM 107 (1992) 217-227.
% Cf. e.g. [R73: Brauron 1151] for Artemis with bow. Since a bow is not among the

possibilities suggested by Dakoronia & Gounaropoulou, ibid. 218-219, the nature of the
hole may not be in favour of this restoration.
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clothes in the sanctuary at Brauron are preserved in inscriptions,?*® but so
far the first representation of such votive clothes occurs on this relief from
the sanctuary of Artemis at Echinos, where evidently a similar custom
existed.

The group of worshippers on the Echinos relief has some features
which deserve further attention. In the first place, there is the difference
in size of the figures. The female figure carrying the tray on her head is
shorter, and also carved in lower relief (more in the background, as it
were), than the other two women, which is in keeping with her servant
status. The male attendant with the sacrificial animal, however, is depicted
on a much smaller scale yet, almost toy-size. The reason for that is not
difficult to guess. The main point of the dedication clearly is the presenta-
tion of the newborn child to Artemis, so vividly expressed by the gesture
of the woman holding it. The effect would be lost if an approximately life
size ox were to interpose itself between the child and the goddess. We
have seen other votive reliefs where the same problem of the sacrificial
animal interfering with the desired closeness between worshipper and deity
was solved in different ways, either by pushing the victim into the back-
ground [R75: Brauron 1153], or by moving it to the rear of the group
[R45: Athens NM 1408]. In this case the sculptor simply shrunk it out of
the way. Furthermore, the veiled woman on the left is a little taller than
the young mother holding the child, probably indicating that she is of
higher rank in the family, the mater familias, so to speak. Something
similar, but with the more important people in front instead of at the back,
could be seen in Aristonike’s relief from Brauron [R73: Brauron 1151].

Thus far, we have observed that our sculptor may have put a little
more thought into the iconographical use of size differentiation than was
usual, but the devices he used are all within the tradition of the Classical
Greek votive relief. Two other elements, however, are foreign to that
tradition. The first one is the maid carrying a flat uncovered tray on her
head instead of the cylindrical kiste. She does not occur on other Greek
votive reliefs of the Classical period, but she is a stock figure in later
votive reliefs from northwest Asia Minor and Thrace.?”’” Secondly there is

226 For the inventories see Linders 1972; for the custom also the somewhat obscure
passage in Euripides, Iphigenia Taurica 1462-1467, and Hippokrates, /7epi TapBeviwy,
Littré VIII p. 468, 13-14.

*?7 E.g. Athens NM 1486, from Tirilye (near ancient Apameia on the Propontis):
Svoronos pl. 112; Robert, Hellenica VII (1949) 42 f.; Corsten 1987, 51 nr. 33. — Bursa
2605, from Mustafakemalpasa (Mysia): Schwertheim, in: Fests. Dorner ( 1978) II 827 nr.
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the knife in the hand of the male servant. He is holding it rather meaning-
fully at the animal’s throat, and this relief might indeed be assigned a
lonely place in the second main group of sacrificial representations, where
the actual killing of the victim is depicted. This, again, is unique for a
Greek votive relief of the Classical period, but is a fairly common feature
of the later East Greek reliefs.??® All in all, the new find from Echinos not
only forms a welcome addition to the repertoire of Classical Greek votive
reliefs, but it also goes some way towards providing the missing link
between these and the later East Greek ones.*”

Aigina

In a votive relief of the late fifth century B.C., found in Palaiochora on
Aigina, almost everything is unusual [R76: Athens NM 1950]. On the left
is a high stepped base surmounted by an unexplained object (a bit of the
left is missing). Welter suggested that it might be a model of a ship, which
is neither impossible nor obvious.*** Two men in short belted chitons,
such as working people would wear,”’ stand at the foot of this construc-
tion, one holding (and apparently putting down) a goose, the other pouring
a libation from a phiale. In the background behind the two men, rendered
in very shallow relief, is a goddess holding two torches. Further to the

IV 1, fig. 39; Schwertheim 1983, 22 nr. 16, fig. 18. — Paris Louvre 2850, from Kyzi-
kos: Charbonneaux 1963, 76; Van Straten, BABesch 51 (1976) 11 f., fig. 22; Schwert-
heim, in: Fests. Dorner (1978) 11 810 nr. I A3, fig. 23. — Two examples from Thrace:
Mihailov, /GBulg I* 78 ter and 286.

28 g o Istanbul 189, from Mysia: Mendel nr. 854; Robert, Hellenica 10 (1955) 126.
Whereabouts unknown, from Kazakkoy (Mysia): Hasluck, JHS 24 (1904) 22 fig. 2;
Robert, Hellenica 10 (1955) 126. —The priest on the Classical relief [R95: Eretria 631]
does have a knife, but he holds it in his left hand which is hanging down, not anywhere
near the animal’s throat; in Classical iconography priests carry knives as a distinctive
attribute of their function, also outside any sacrificial context, for instance on grave
reliefs: see Mantes 1990, pl. 36-41.

229 Op the problem of the apparent discontinuity between Classical and later votive
reliefs see Van Straten, in: Bulloch ef al. (eds.) 1993, 248-264.

230 welter, AA 1938, 537-8. Welter discards the possibility that it is an altar on a
high stepped base, but in my opinion that is not absolutely inconceivable; cf. the altar on
the Attic black figure skyphos [V11: Athens NM 12531]; see also Kahil, Artemis, LIMC
11 (1984) 658 nr. 461: “autel 2 quatre gradins”.

231 See e.g. the haulier on a votive relief from the Athenian Asklepieion: Athens NM
1341+, Beschi, ASAtene 47-8 (1969-70) 86 ff., fig. 1.
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right are other worshippers: a boy or youth leading a fawn, and a woman
between two not very small children.

The goddess may be Hekate, who had a sanctuary on Aigina, and who
was especially worshipped by seamen and fishermen.?** The sacrificial
animals, though uncommon, are not without parallel, but a fawn is hardly
the sacrifice one would expect from people who earn their living at sea.

Delphi

From Delphi we have two fragments from the left part of a votive relief
[R77: Delphi 1101+]. It shows a standing goddess holding a torch, who
must be Artemis according to the partly preserved inscription on the
architrave, and part of a seated goddess to her right. On the near side of
the chair of the seated figure, a small girl kneels on the ground, stretching
out her arms. A larger fragment constituting the right part of a votive
relief appears to belong, though the two nowhere join. On this second part
is a group of worshippers: man, woman and little girl, preceded by an
attendant leading a sheep. In the background, in front of the man, is a
frontal woman carrying a liknon on her head.?*® She is not the only
unusual feature. Above the heads of the worshippers, on a much smaller
scale, a row of six deities is rendered in low relief. They are, from right
to left, Hermes, Apollo kitharoidos, a figure with cornucopia (Acheloos),
and three female figures sitting behind a 'table (Nymphs).?** These small
figures in the upper zone are best understood as the gods and goddesses
who had their sanctuaries in the neighbourhood of the goddess to whom
the relief is dedicated.”®® On the architrave, part of the name of the
dedicant can still be read: he may be the same Kleumenes who dedicated
the relief to Zeus Soter and Athena Soteira.

232 For testimonia see Welter 1962, 95 f.

233 There is a parallel for the woman carrying a liknon on her head on the votive
relief [R239: Torcello Mus. Prov. 640]; the foremost of the group of worshippers, also
a woman, puts something on the altar; there is no sacrificial animal; the recipient is an
unidentified goddess.

234 The interpretation of Nymphs and Acheloos was proposed by Amandry, in: BCH
Sup. 9 (1984) 398-401.

235 Cf. for instance the Bendis relief from Piraeus, Copenhagen NCG 231: Walter,
OJh 31 (1939) 56 f.; Meyer 1989, 296 A 107, pl. 32, 2.
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Delos

A sanctuary on the eastern slope of Mount Kynthos on Delos is nowadays
generally identified as the shrine of Artemis Lochia mentioned in Euripi-
des’ Iphigeneia in Tauris.**® More than a dozen (fragments of) votive
reliefs were found there, some with pregnant women, and some with
scenes of sacrifice. All date from the advanced Hellenistic age, except
one, which is probably not much later than the end of the Classical period,
and happens to be the most completely preserved one [Fig. 89, R78:
Delos A 3153]. It depicts Artemis standing on the left, holding a torch; a
servant with the sacrificial goat at a cylindrical altar; and a worshipping
couple with three small children.?*’

Apollo

Apollo is the recipient of a sacrifice on two votive reliefs of the fourth
century B.C., both incomplete, and both of unknown provenance. On a
fragment in Copenhagen [Fig. 90, R83: Copenhagen NCG 232 a] the god
is depicted playing the kithara, standing on the left of an altar. At the altar
stands an attendant holding a young sheep and a kanotin. Of the worship-
pers two men and two children remain, and the hand of another adult.
The other fragment [Fig. 91, R84: Detroit 25.14] is a dedication,
according to the inscription on the architrave, of a group a hebdoma-
istal.*® Voutiras has advanced strong arguments to link this relief with
some that have been found in the Pythion in Ikaria (Attika).?** The
hebdomaistai must have been a religious association named after the
seventh day of the month, which was generally considered as Apollo’s
birthday.**° The fragment in Detroit is the left part of a relief with Apollo
seated on the omphalos, holding a phiale and a laurel branch. In front of
him is an altar. Of the sacrificial attendant the head and one arm holding

236 Bruneau 1970, 191-195. Euripides, Iphigenia Taurica 1097-8.

237 For a list of the Hellenistic reliefs, which fall outside the scope of this study, see
Bruneau 1970, 191-2. Another Hellenistic votive relief from Delos, with a sacrifice of
a pig to Artemis: [R81: Delos A 7724], see Siebert, BCH 112 (1988) 764 ff. fig. 33 and
36.

28 Inscription: épdopaiotai ot €mi [- - -]

239 voutiras, AJA 86 (1982) 229-233.

249 Mikalson 1975, 19.
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the kanotin remain, and part of the head of the victim (probably a sheep);
finally one arm of a worshipper survives.

Dionysos

From Koropi in Attika (probably on the territory of the deme Sphettos)
comes a votive relief to Dionysos, with sixteen male worshippers in two
rows, some of whom hold wreaths [Fig. 92, R86: Athens NM 2400]. In
front of them, at the altar, is a small servant with a kanotin and a pig.
Dionysos stands on the right, wearing a short chiton, nebris and endro-
mides, and holding a kantharos in his right hand. This may be a dedication
of a choregos, depicted with the fifteen members of the tragic chorus, who
had won at a Dionysiac festival.?*!

Herakles
Athens Asklepieion

Herakles was worshipped, in or near the Asklepieion on the south slope of
the Akropolis, as a healing god, to whom anatomical ex votos were
dedicated. According to later sources this cult of Herakles, named Meny-
tes, was founded by Sophokles.>** This Herakles must be the recipient of
a curious egg-shaped marble votive offering, found on the south slope of
the Akropolis [R89: Athens EpM 8793]. The peculiar form is almost
certainly to be explained by the fact, that a piece of marble was used
originally intended for a funeral vase, the shape of which had already been
roughed out.*** The surface of the relief is badly damaged, but the main
elements can be made out. On the left of an altar stands Herakles. On the
right are four adult worshippers and two small children, and a servant
leading the sacrificial animal (a pig or a sheep). The dedication is in-
scribed above the relief: “Lysistrate has dedicated this to Herakles on
behalf of her children.”?*

241 The youthful god, to whom a sheep is offered on the Athenian votive relief [R87:
Paris Louvre 754], is interpreted as Dionysos by Charbonneaux 1963, 120. He has no
distinctive attributes (the staff he holds is not necessarily a thyrsos). But I suspect that
the relief may have been reworked anyway.

2 See Van Straten, BABesch 49 (1974) 168/11; id., in Versnel (ed.) 1981, 106/1.1.

243 Probably a funeral marble loutrophoros, cf. Kokula 1984.

244 IG IP 4613: Avoiotpdn [- - -1] Omép @V moudliwv] | ‘HpokAel &vébmxe. There

is a good photograph in Kearns 1989, pl. 1 B (she has missed the archaeological
literature on this dedication, and with that its provenance).
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Athens Kynosarges?

A little to the south of what used to be the Fix brewery in Athens, not an
unlikely location for the Herakleion at Kynosarges,?** a votive relief to
Herakles was found [Fig. 93, R90: Athens EpM 3942]. It is of modest
dimensions (27 x 43 cm), and is dominated by an enormous sacrificial bull
in the centre of the representation, restrained by a servant in a loin-cloth.
Herakles stands on the right, and on the left are the worshippers: a couple
with a child and a maid with a kiste. The dedication is inscribed on the
architrave.?*

Herakles and the Sdulenbau

On a series of votive reliefs Herakles is associated with a construction
consisting of four columns placed at the corners of a square foundation
and supporting an epistyle.>*’ There are slight variations and often the
artist has not bothered to show more than two of the four columns, but
unmistakably the same type of building is intended, which must have been
in use as a typical form of Herakleion in Attika, and probably elsewhere
in Greece. It was a permanent stone or wooden framework which on
festive occasions was decked with boughs and thus transformed into a
pleasant shady pavilion, where Herakles could enjoy the banquet prepared
for him by his worshippers.?**

On a votive relief reportedly from Ithome (Messenia) and dating from
the early fourth century B.C., Herakles stands next to such a building
[Fig. 94, R92: Athens NM 1404]. From the right approaches a man with
a sheep and a bovine sacrificial animal. Bovine victims are also offered on
the reliefs in Rome, said to be from Athens [R93: Rome Mus. Bar. 136],
and in Venice [R94: Venice 100].%*° On the latter, the worshippers are a
man preceded by a boy and a youth. A similar arrangement, with a boy in

245 Wycherley 1978, 230.

49 Inscription: TI&vig Aiyiprog ‘Hp<o>kAet.

247 Frickenhaus, AM 36 (1911) 121 ff.; Walter, AM 62 (1937) 45 ff.; Woodford, in:
Stud. G.M.A. Hanfmann (1971) 213; Van Straten, BABesch 54 (1979) 189 ff.; Boardman
et al., Herakles, LIMC TV (1988) 801-802: “Herakles at a columnar shrine”.

248 As depicted on an early fourth century Attic krater: Athens NM 14902, Metzger
1951, 224 nr. 56; Woodford, in: Stud. G.M.A. Hanfmann (1971) pl. 62; Van Straten,
BABesch 54 (1979) 195 fig. 5-6.

249 The relief in Venice was heavily reworked at some later date, see Linfert, A4
1966, 496 ff.
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front of his father, is found on a relief from Marousi in Attika, also
belonging to this series.>*® This probably has to do with Herakles’ role at
the Oinisteria and the coming of age of boys.>*!

A relief in Eretria has only recently been added to the series [R95:
Eretria 631]. Herakles is seated in his Sdulenbau, on the left.>>> At
Herakles’ feet is a low rounded altar (eschdra). On the right is a bovine
victim, and a man who by his dress (a long loose short-sleeved chiton) and
the méchaira in his left hand is characterized as a priest.”** The priest is
followed by a young man.

Herakles reclining

In view of Herakles’ proverbial gluttony, it is not surprising that he is
frequently represented reclining at a banquet.”** On a votive relief in Sofia
[Fig. 95, R96: Sofia], the reclining Herakles receives three worshippers,
who are preceded by a tiny servant with a kanotin and a diminutive sheep.
The provenance of the relief is unknown, and its date may be the third
century B.C.

Pankrates and Palaimon

In 1952 a most intriguing sanctuary was discovered in Athens, on the spot
where the Ilissos crossed the King George II Street. A total of some forty
votive reliefs were recovered.”® Before its discovery, no indications of the
existence of this sanctuary existed. The principal deities worshipped here,
and depicted on the votive reliefs, are a bearded god with a cornucopia,
named Palaimon on one inscribed relief; a youthful god closely resembling

230 Athens NM 2723, Svoronos 379, pl. 101, 121; Travlos 1971, 276.

1 Van Straten, BABesch 54 (1979) 189-190.

252 The epistyle in this relief is not curved, as Themelis, Prakt 1982, 173, has it, but
it forms a corner, suggesting that the Sdulenbau is set at an angle to the background.

253 See Mantes 1990 (who seems to have overlooked this relief).

254 E.g. on a Classical relief from Rhamnous: Prakt 1982, 128, pl. 86. See also
Verbanck-Piérard, in: Higg (ed.) 1992, 85-106.

%% Meliades, Prakt 1953, 47 ff.; 1954, 41 ff.; Travlos 1971, 278 f. and nr. 209 on
the map at p. 291; Vikela 1988; Boardman ef al., Herakles, LIMC IV (1988) 802-803:

“Herakles Pankrates”; Vikela & Vollkommer, Melikertes, LIMC VI (1992) 437-444, esp.
442,
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Herakles, named Pankrates (and once or twice Herakles Pankrates?*®). The
identification of Pankrates with Herakles is evident. Palaimon, as far as
we get to know him from the Athenian reliefs and some comparable
material from elsewhere, seems to have been rather like Plouton or
Ploutos.” Confusingly, the only published relief with a sacrificial animal
shows the bearded god with cornucopia and phiale, seated on a throne on
the right, but it has an inscribed dedication to Pankrates [Fig. 96, R97:
Athens 1st Eph.]**® At the altar in the centre stands an attendant with
kanoln and pig. The group of worshippers, on the left, comprises two
men, a woman and a child.

On another relief from the same sanctuary the bearded god with
cornucopia is seated on a rock [Fig. 97, R98: Athens 1st Eph.]. There is
no sacrificial animal, but the foremost of three worshippers, a kneeling
woman, presents him with a table loaded with cakes or fruit. The third
worshipper, on the far left, may in fact be the maid with the kiste.

Nymphs

There were many sides to the Nymphs, most of them nice.?*® They were
closely connected with the land, and the various aspects of its nature, like
mountains and caves, water, and vegetation. They promoted the fertility
of the soil and the animals, and also protected human offspring. They
were generally helpful, and had so many shrines scattered around the
countryside that for most people one of them would always be close at
hand.

Beside other votive offerings, votive reliefs were offered to the
Nymphs in many of their sanctuaries. A considerable number of these
have survived, testifying to the popularity of their cult.>®® From about the
middle of the fourth century B.C. the Nymph reliefs typically have an
irregular frame suggesting the mouth of a cave. Before that time, in the
late fifth and early fourth century, we sometimes see a small stylized cave
of Pan in the upper part of the relief field.*' This constitutes a clear

256 Robert, BE 1959, 124; 1960, 134.

257 yan Straten, BABesch 49 (1974) 170-172.

258 Inscription: [6 etva Mowvkpatnt edEGNEVOG &VEONKEY.

259 Nilsson 1967, 244 ff.; Herter, RE XVII (1937) s.v. “Nymphai”; Van Straten,
BABesch 51 (1976) 1-38; but see Connor, ClAnt 7 (1988) 155-189.

260 Feubel 1935; Fuchs, AM 77 (1962) 242-249; Edwards 1985.

261 Neumann 1979, 54.

pr—
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reference to the fact that Nymphs were often worshipped in caves, but it
will soon have become little more than a conventional feature, like the
architectural frame of other votive reliefs. Sometimes they are, rather
illogically, combined, with the cave frame set within the architectural
frame, %5

Among the numerous Nymph reliefs, depictions of animal sacrifice are
surprisingly rare. Before speculating on possible reasons for this, suppos-
edly to be found in the peculiarities of popular worship of the Nymphs,
one should note that it is not specifically sacrificing worshippers, but
worshippers in any form whatsoever, that are scarce on these reliefs. So
whatever the reason, it cannot have to do with animal sacrifice as such.

One of the rare examples with an animal sacrifice is an Attic fourth
century relief in a British private collection [Fig. 98, R99: Mus.
Worsleyanum].?®* Inside a cave we see a rustic altar, towards which a
servant in exomis leads a sheep, accompanied by three male and two
female worshippers; the women have their head covered with a slip of the
himation. Hermes and three Nymphs, of impressive stature, appear to
perform a chain dance at the altar; the head of Acheloos is on the right,
and Pan sits just outside the cave, in the upper left corner.

A fragment of a relief from the general area of the Athenian agora
[R101: Athens Agora S 2905] has part of a sacrificial pig, and part of a
dancing goddess who may be one of either the Nymphs or the Charites.

According to an isolated scrap of information from the Hellenistic
scholar Polemon of Ilion, the Athenians offered wineless sacrifices to
(among others) the Nymphs.?** Fuchs has observed that this statement is
refuted by a votive relief from Mount Pentelikon [R100: Athens NM
4466], where a man (Agathemeros, according to the inscription on the
base supporting this relief) is pouring a libation to the Nymphs from a
kantharos, which implies wine.?®® Strictly speaking, there need not be a
contradiction. Polemon’s expression nephdlia hierd means that no wine

262 E . fourth century Nymph relief from Piraeus: Berlin 710 (K 84), Blimel 1966,
78 ur. 91, fig. 130; Edwards 1985, 540 nr. 31. Also a Hellenistic Thessalian votive
relief to Artemis: EA 3401 b; LIMC 1I Apollon 959.

263 The inscription preserves part of the patronymicum and the demotikon of the
dedicant: [- - -Jitwo ®AVEVC AVEBMKEV.

264 polemon fr. 42 (Scholion Sophokles Oedipus Coloneus 100): Aénvaiot ..
vnedALa iepa 80bovor Mvnpoodvn, Mobdoaig, "Hot, ‘HAlw, ZeAnvn, NOpooilg, "Appo-
ditn Ovpavig.

265 Fuchs, AM 77 (1962) 248 f.
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was poured at the sacrifice of an animal, and this does not necessarily
exclude the libation of wine by itself, as in Agathemeros’ relief, where no
animal is sacrificed. Furthermore, the passage from Polemon has come
down to us as an isolated fragment without context, and it is uncertain
whether it means that only wineless sacrifices were offered on all occa-
sions to these deities, or that wineless sacrifices could be offered on
certain occasions. But this may be belabouring the point. Anyone who is
marginally familiar with the endless variety of sacrificial regulations in
sacred laws, will hesitate to accept that any such general rule as some
have read into the Polemon passage, would indeed obtain on all occasions
at all sanctuaries of the deities he lists. In the sacrificial calendar from the
deme Erchia there are, in fact, two sacrifices to the Nymphs that are not
wineless. >

In the rock face of the quarry of Hagios Minas on Paros, a dedication
is carved of the Odrysian Adamas to the Nymphs, dating from the fourth
century B.C. [R102: Paros].>*’ Above the inscription is a complex relief,
now partly destroyed. The greater part of the relief was occupied by a
large crowd of deities, among whom Nymphs, Attis, Plouton, Demeter,
Gaia, Silenos, Pan, the Korybantes, may be identified with more or less
confidence. In the bottom right corner is a group of worshippers, one of
them a kneeling woman, and an attendant leading a sacrificial victim (a
sheep?).%

Heroes

Aineias the Tactician, a fourth century writer of a military handbook, has
an interesting chapter on secret messages.>*® One way to convey such a

266 1,518, A 14-16 and E 44-46; since several other sacrifices in this inscription are
explicitly characterized as vned&Aiog, the absence of this stipulation may be taken as
significant.

267 Inscription: "Adé&pog | '08pdong | Nopgotc.

268 A Hellenistic relief from Rhodos depicts women sacrificing a goat, maybe to the

Nymphs [R103: Rhodos 4633].

269 Aineias the Tactician, /Tepi 70D 7dc xp1 moAtopxovuévovs avréxerv, 31 Iepi
EMOTOAGY Kpveeiwv, 15: Ypheorto 8 &v kai eig mvaKLoV NpoikOV Gmep &v BodAN.
Enelto. ko ToAevK@ooL kol Enphvavia ypayol intéo pooeoépov §i & Tt &v BodAn,
EXOVTOL LLOTLOPOV AEVKOV Kol TOV {TmoV AEVKOV: £l 88 P, kol GAAD xpOpOTL, TANV
péravog. Emertor dodvai TLvt AvaBeTval £yydg THG mOAEWG €ig O GV TOXT iepov (g
ebEQpevog. Ov 88 Sel Avayvdvol To YEYPUUREVR, XpT| EABOVTIN €ig TO iepdv kol
YVOVTOL TO TLVOKLOV GVOCI® TLVL TPOCVYKELPEVE®, ATMEVEYKAVT €1¢ 0TkoV BeTvarl
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message made use of a painted votive tablet for a hero shrine (pindkion
heroikén). The secret message was to be written on the wood; it should
then be whitened and dried. Finally one should paint a horseman on it, or
whatever else one wanted.

Two things emerge. A hero shrine would never be far away. And the
first thing that would come to mind when one had to think of an appropri-
ate representation for a votive offering to a hero would be a rider.

The wooden pindkia heroikd mentioned by Aineias have not survived,
but we may assume that on terracotta and marble votive reliefs too the
hero was often represented as a horseman. This is confirmed by a number
of inscribed examples.?”® On a relief from Laurion, the hero rider is
armed.?”* That heroes were often thought of as armed is also clear from an
allusion in Aristophanes’ Wasps.?”> Then again, the hero warrior may be
shown dismounted, standing beside his horse.*"?

With striking frequency the hero is accompanied by a female deity, his
consort the heroine, who—one might almost say—is as much an attribute
of the hero as his horse.?’* More often than not the hero, standing beside
his horse, and the heroine are depicted performing a libation.””* A very
similar type of representation has the divine couple pouring a libation, the
god in armour, but without a horse.*’® In the light of the series of reliefs
mentioned above, I think that notwithstanding the absence of the horse
these latter ones too should be taken as votive reliefs to a hero, rather than
to Ares, who is by no means a prominent receiver of votive gifts. Yet
another variant shows the hero seated on a diphros [Fig. 99, R113:
Patrai]. Here the identification of the deity as a hero is confirmed, with

eig ELaitov' mavTo 0DV TQ YEYPOUPEVOL POLVETTOL.

27 E.g. Paros: AEphem 1960, Chron. 2 nr. 9, pl. Ea; AEphem 1975, Chron. 28 nr.
49.

271 Athens NM 1411, Svoronos pl. 33.

272 Aristophanes, Vespae 823:

obkovv Exet v odd adTog fipog v dmho.
Scholion (vetus) ad loc.: glxov 8¢ kol oi fipweg mavomwAioy.

213 E.g. Basel, Kunstwerke der Antike (Sonderausst. Luzern 1963) nr. A 6.

274 In Attic sacrificial calendars hero and heroine are regularly coupled: e.g.
Marathonian Tetrapolis: LS 20 passim; Thorikos: SEG 33 (1983) 147 passim. See
Parker, in: Linders & Nordquist (eds.) 1987, 145 and 147.

75 E.g. Thasos mus. 31.

276 E.g."Paris Louvre 742, Frel, R4 1968, 160 fig. 7; Venice, Traversari 1973, or.
10.



94 CHAPTER TWO

commendable redundancy, by three of his attributes: horse (horse’s head),
arms (shield), and female companion.

The representations we have seen so far would seem to refer to the
hero’s way of life, to his general image: he is thought of, somewhat
vaguely one gathers, as a horseman, a warrior, and a family man.

The second large group of reliefs has to do with a particular feature of
hero cult: the hero, usually together with his consort, is reclining at a
banquet, set on the trdpeza that according to several sacred laws of
Classical Greece was often offered to heroes, though not exclusively to
them.?”” The conventional name of this type of relief, “Totenmahl” or
“Funeral Banquet”, has proved extremely unfortunate. In the archaeologi-
cal literature these reliefs are all too often thoughtlessly interpreted as
grave reliefs, even after the basically sound treatment of the subject by
Thonges-Stringaris.*”® Her conclusion that in the Classical period banquet
reliefs of the broad type are generally to be taken as votive reliefs remains
valid, and can now be based on more than double the amount of evidence.
Banquet reliefs do occur on Classical grave stelai, but these are clearly
distinguished from the votive banquet reliefs by the shape of the stone and
the somewhat reduced version of the representation.

The two main types of representation, the hero horseman and the hero
banqueting, are sometimes combined in one relief.?’” Or a small votive
tablet of a rider hero is incorporated in a banquet scene.?®® But more
commonly, of course, in banquet reliefs only the horse’s head, often
shown within a sort of frame or window panel, reminds us of the eques-
trian qualities of the hero. Occasionally some of the hero’s arms are
depicted, hanging on the wall.?®!

Furthermore the hero frequently has a young attendant, running beside
his horse or acting as oinochoos at the banquet. Both in riding and in

277 E.g. Athens: LS 1 A 19; Marathonian Tetrapolis: LS 20 B 4, 23-25; Thorikos:
SEG 33 (1983) 147 passim. In a fragmentary inscription from the Athenian Agora a kline
is mentioned among the properties of a hero: Rotroff, Hesperia 47 (1978) 196-209 +
Meritt, Hesperia 16 (1947) 150 nr. 41; see Lewis, ZPE 36 (1979) 131-134. On hero cult
and banquet also Slater, GrRomByzSt 30 (1989) 485-501.

278 Thonges-Stringaris, AM 80 (1965) 1-99. See also Dentzer 1982.

27 London BM 712, Mitropoulou, Corpus 1 (1977) nr. 54; the inscription is modern.

280 piraeus, Svoronos 536, fig. 243.

281 Thebes 129, Karousos 1934, 44 nr. 129.
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banqueting he may be (but need not be) accompanied by a snake,** an
attribute he shares with many gods. In not quite all of the banquet reliefs
he holds a rhyton.?*?

Along the lines sketched above it is possible to compile a reliable
corpus of Classical Greek votive reliefs to heroes. With very few excep-
tions these turn out to be private offerings. As a group, the hero reliefs are
distinctly more numerous than those of any single deity. The relative
importance of hero worship in private religion must have been far greater
than our literary sources suggest.

Something of the nature of the heroes, as conceived by their worship-
pers, may be gleaned from their names inscribed on some of the reliefs.
Some of the names hint at their horsemanship (Zeuxippos,*** Chrys-
ippos,* Hippalkmos®*®) or at their martial character (Aleximachos,**’
Symmachos®*®), both recurring features of their iconography, as we have
seen. But a considerable number of names or epithets found on the hero
reliefs point to the hero’s benevolent, kind and helpful character. He is
called epékoos (hearing prayers)*® or Eukolos (good natured)*’. In
Epidauros the same word edxolog was used as an epithet of Asklepios.>”!
Similarly a hero Sosineos (saviour of ships) was worshipped at Andros and
in Attika at Thorikos,?**> whereas elsewhere cwoiveng is found as an

282 Cf. Artemidoros, Oneirokritika 4, 79: 3péxovteg ol p&v eig &vdpog PeTAPaA-
Aovteg fipwag onpaivovoty, oi 8¢ €ig yovaikog Npwidog.

283 Cf. Athenaios XI 461 b: (Xapatrémv 6 ‘HpakredTng év T mept MBS enoiv):
év 8¢ tolg mept v ‘EAAGSo TOTMOLG 0T £V ypogalg odT Emi 1@V fmpdTepov
gdpficopey moThplov edpPéyeBeg elpyaopévoy TANV TOV £mi Toig Npwikolc. to yap
poTov ovopalopevov povolg toig fipworv amedidooav. F. Wehrli, Die Schule des
Aristoteles 9 %(1969) 51 fr. 9, where some suggestions for the solution of the crux are
offered. Elsewhere Athenaios attributes an almost identical passage to Theophrastos,
Iepi pé6ng (X1 497 e), but see Wehrli p. 73.

284 Triest, EA 595; AM 80 (1965) 75 ur. 42. Corinth, Hesperia 50 (1981) pl. 91 f.

285 Verona, Ritti 1981, nr. 37.

286 Thessalonike, Hausmann 1960, 84 fig. 49.

287 Berlin 807, from Tanagra, Bliimel 1966, nr. 77, fig. 113.

28t Volos, from Pharsalos, Biesantz 1965, L 50, pl. 47.

28 Olbia, InscrOlbiae 1968, nr. 72, pl. 37.

290 Mannheim, EA 1434; AM 80 (1965) 95 nr. 174. Nice, AZ 1974, 148; AM 80
(1965) 81 nr. 92.

291 1G IV2 1, 469.

292 Andros, AEphem 1980, Chron. 25, nr. 26. Thorikos: SEG 33 (1983) 147, 50.
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epithet of Poseidon.?” A lost banquet relief is dedicated to the obviously
agricultural hero Bouthon and his generous heroine Eudosia.?** We know
of a hero Iatros (healer) in Athens.?*® A hero Praxiteles (fulfiller) was
worshipped in the Athenian sanctuary of Asklepios and in Boiotia.?>*®

The heroes we encounter in votive reliefs appear to be of a generally
helpful nature, very similar to gods like Asklepios. But in some respects
they had a considerable advantage over the great gods, which made them
more popular to the common worshipper than even Asklepios: the heroes
were near.””’ Near in the geographical sense, for the nearest hero shrine
will never have been far away, but also in a spiritual sense: the more
modest stature of the hero made him seem much more accessible to the
people who sought help for their every-day troubles and problems.?*®

The intimacy between the heroes and their worshippers is reflected, I
think, in the many dedications of votive offerings t® fipot, to the hero,
without a name. Some of these heroes may well have been nameless, but
even if they had a proper name, to the worshippers their hero was simply
“The Hero”.

Of the several hundreds of votive reliefs to heroes known to us, close
to a hundred have scenes of animal sacrifice.?*® By far the most of them
are banquet reliefs. In addition to these, there are twenty or so without a
sacrificial animal, but with the maid carrying the kiste. We have seen this

293 Latyschev, I0SPontEux 11 25, p. 22.
294 IG 112 4591.
%3 New York, BulMMA 16 (1957-58) 190. Dow, BAmSocP 22 (1985) 33-47.
296 Athens NM 1522, Svoronos pl. 130. IG VII 3089.
297 pindaros, Pyth. 8, 57-61:
xoipwv 8¢ kol adTog
'AAkpavo ote@dvolot BAAA®, paive 8¢ kol Vuve,
yeitwv 6Tt pot kol KTeEdvev OAAE EPOV
VmévTaoEV 16vTL YAG OPQaAOV Ttap” &oidLpoV,
HOVIEVRATOV T £QAYATO CVYYOVOLOL TEYVOLG.
Cf. Rusten, HarvSt 87 (1983) 289-297. In folk tales, heroes also had a spooky side to
their character, and could make a nuisance of themselves; see Bonner, HarvTheolR 30
(1937) 119-140. Without context, it is hard to tell whether Aristophanes fr. 318 Kassel-
Austin (= 304 Kock): oi yap fipog £yy0g eiowv, is a worrying or a comforting remark.
2% On hero cult see Deneken, Heros, in: Roscher I (1884-1890) 2441-2589; Farnell
1921; Nock, HarvTheolR 37 (1944) 141-174 (= Essays 11, 1972, 575-602); Kearns 1989.
2% In this number some Hellenistic ones are sure to be included; sometimes it is hard
to decide between a late Classical and a Hellenistic date for a relief, and in such cases
I have preferred to err on the generous side.
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feature before, in reliefs of other gods, and I have proposed the interpret-
ation that they refer to the bringing of bloodless offerings such as cakes.
That it occurs so frequently in hero reliefs, agrees well with the fact that
the setting of a table with such offerings was a particularly common part
of hero cult.

Hero reliefs with animal sacrifice, in so far as their provenances are
known, come from all over the Greek world, from Kerkyra to the Greek
cities in Asia Minor, and from Rhodos to the northern shores of the Black
Sea. I have singled out only a few, with special characteristics, for some
brief observations.

Of the varieties of hero rider reliefs, the type with the hero dismounted
pouring a libation together with the heroine would seem to lend itself best
to the addition of a group of worshippers bringing a sacrificial victim.
That is what we see on a relief from Pergamon [Fig. 100, R111: Priv.
coll. Nicholson].*® This is one of several instances among the hero reliefs
where the servant and the sacrificial animal (a sheep) are reduced to
diminutive proportions, hardly reaching to the knee of an adult worship-
per. In other cases the worshippers are combined with a hero horseman in
full swing, sitting on a rearing horse [R112: Vienna AS I 1083]. In a relief
from Amorgos [Fig. 101, R109: Amorgos], this lively hero is combined
with a heroine standing at the altar, and two snakes, one of which is coiled
round the trunk of a tree, while the other one appears to eat something
that lies on the altar. All this does not leave much room for the worship-
pers and the attendant with the sacrificial sheep on the right. A relief from
Boiotian Hyettos, with a mounted hero, is exceptional in that the worship-
per has lifted up the sacrificial pig, which is not very small, and holds it
above the altar [R105: Malesina]. The other one, from Thebes, with a
dismounted hero and heroine pouring a libation, has a rounded altar in the
shape of a low omphalos or high eschara [Fig. 102, R106: Thebes 62].

A sacrifice to a seated hero occurs on two reliefs. One is in Patrai
[R113: Patrai], already mentioned. The group of worshippers consists of
four men, three women and two children, in a strangely separatist arrange-

300 The provenance is given as Smyrna by Waldstein, JHS 7 (1886) 250; and as
Rhodos by Mitropoulou, Libation (1975) 20 nr.10. There is, however, no possible doubt
that this relief is identical with the one seen in Pergamon by Le Bas, mon. fig. 139.



I '\]' :
I

98 CHAPTER TWO

ment: first the four men, then the women and children. The other relief is
from Olbia [R114: Olbia]. The seated hero is characterized by a snake,
and a shield and breast-plate hanging on the wall. The sacrificial proces-
sion with a bovine victim is preceded by a female kanephéros, and in-
cludes a pipe-player, two elements that suggest a public rather than a
private ceremony.

A banquet relief found in Athens, a little to the southeast of the Akro-
polis [Fig. 103, R126: Athens NM 3873], combines many of the more
usual characteristics of the type. In the upper left corner is a slightly
sunken panel with a horse’s head in low relief. On the right the bearded
hero reclines on a couch, with his head to the right, leaning, as it were,
against the anta of the relief. He holds a large rhyton in his raised right
hand and a cup or possibly a phiale in his left hand. The heroine sits on
the foot-end of the same couch, turned towards her spouse. With her right
hand she puts some incense, which she has taken from a box in her left
hand, into a thymiaterion standing on the table in front of the couch. On
the table there are also some cakes and perhaps fruits, towards which a
snake, coiled underneath the table, reaches up. On the right, carved in low
relief on the anta, is the oinochoos (the cupbearer who serves at most of
the heroic banquets). To the left of the table, still in front of the couch, is
an altar, on the near side of which is the servant with kanotn and pig. The
left part of the relief is rather crowded by the group of worshippers, a man
and a woman (head covered), and, carved on the left anta, the maid
carrying the kiste. There are three children, the smallest of whom is
shooing a goose towards the altar. The goose is exceptional. All the other
elements are found in many other reliefs.

A fragment of a double-relief (amphiglyphon) comes from the Athenian
Asklepieion or its neigbourhood [R115: Athens Akr 3013]. On one side
(A) only the worshippers remain, in the right part of the relief: a man and
a woman, followed by a big girl and two smaller boys; on the left, in front
of the man, is a small girl (there may have been another child, but the
relief is broken there). This is another instance of a child being depicted
at the head of the group of worshippers, nearest to the god (or gods, who
is/are missing in this relief). On the other side (B), the deities were on the
right, again in the missing part of the relief, but enough remains of a
couch and table to recognize the type as a hero banquet. The group of
worshippers, coming from the left, corresponds in composition with that
on (A) except for an additional very small child (which, on the other side,
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may have been in the missing part). On (B) the man and woman are
foremost, the children behind them, and they are accompanied by a
servant with kanotin and sheep, an a maid with kiste. We could interpret
(A) as the supplication for the well-being of the youngest child(ren), and
(B) as a subsequent thank-offering. The recipient may be one of the heroes
worshipped in and near the Asklepieion.

A healing hero is certainly intended on a banquet relief in the Kanello-
poulos collection [Fig. 104, R174: Athens Kan. 14]. An anatomical ex
voto in the form of a large leg is depicted on the left. The provenance is
unknown. If it should be from Athens, we might think of the Heros latros,
or Amynos, but probably any hero could be a healer if so implored.

A Hellenistic relief from Samos [R161: Samos Tigani 307] has an
interesting sacrificial scene to the left of the reclining hero and his con-
sort. Several figures and a sheep stand round an altar. A small figure
holds up a kanoiin, and both a man and a woman appear to take something
from it. Unfortunately the surface is rather damaged, so the reading of the
scene is not entirely certain.

A fragment in a private collection [Fig. 105, R188: Priv. coll. Bern]
has a number of unusual features. The right part of the relief with most of
the reclining hero is missing. On the left are four adult worshippers, a
woman (head covered) followed by three men. In the foreground is a
disproportionately small servant in exomis, leading an equally small sheep
with his right hand and holding in his left a tray or kanotin covered with
a cloth. He moves in the direction of the table in front of the couch, and
from underneath that table a snake stretches out his head towards this
small servant (or rather, I assume, towards the offerings he brings). On
the bottom ledge part of the dedication is preserved, by Timon to the
hero.*”

A banquet relief from Corinth [R140: Corinth S 2644], with the
sacrifice of a sheep, seems to have an unusual low rubble altar. Only part
of the relief is preserved, and consequently the interpretation is somewhat
doubtful.

One of the most un-monumental votive reliefs comes from Sikyon
[R141: Sikyon 345]. A complete banquet scene, with hero, heroine, two
worshippers and a servant with pig and kanotn at an altar, surrounded by
the conventional architectural frame, is accommodated on a marble plaque
of 12 x 15 cm. From snout to tail the victim measures barely 2 cm.

301 Inscription: Tipwv fipot [- - -].
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On a relief from Megara [Fig. 106, R137: Athens NM 1532], the
servant leads two victims towards the banqueting hero: a sheep and a pig.
They walk side by side, and of the pig, which is on the far side, only part
of the snout and forelegs is visible, but that is enough for identification.

On a banquet relief in Istanbul [Fig. 107, R149: Istanbul 407], dated
to c. 300 B.C., the hero holds a phiale in his right hand from which the
snake drinks; underneath the table is a dog. At the altar, on the left,
several worshippers are squeezed into a limited space. On the far side of
the altar a youth (or girl?) holds a kanotin or a tray in front of a bearded
man, who is putting something on the altar. On the near side, largely
obscured by two children, is a small servant with a sheep; on the far left
two women complete the party.

This relief was found on the Thracian Chersonesos (the Gallipoli
peninsula). In that area was Elaious, where the hero Protesilaos was
worshipped, who is the subject of Philostratos’ Heroikos. He might be the
hero on this relief.

On a banquet relief from the Polites collection [R187: Private coll.],
the group of worshippers consists of nine bearded men, probably an
association of some sort or a board of magistrates. A third century banquet
relief from far away Olbia [Fig. 108, R150: Olbia], has a group of five
bearded men, whom the inscription identifies as the board of grain buyers
(ovtdvan) and their secretary, who have dedicated this relief (tdmoc) to
the (apparently nameless) heros epékoos.>*

2.3. IMAGES AND TEXTS: THE ASSENTING ANIMAL?

In Greek literature it is almost a cliché that the victims should go volun-
tarily to the sacrifice.’”® And yet we have seen that in vase paintings it is

302 Inscription: olt@vioavteg OeokAfic Opacvdbpc, Anpuntpiog @wkpitov, |
'A6fvaiog Kévovog, Nadtipog ‘HpoEévovo, ypoppatedoviog | "ABnvoddpov 10D
Anpoydpov TOv TOmOV fipwi €mmkoémi. See Robert, BE 1970, 408. On siténai see
Strubbe, EpigrAnat 10 (1987) 45-82 and 13 (1989) 99-122.

393 Full references in Burkert, GrRomByzSt 7 (1966) 106-7. In the early fifth century
A.D., Macrobius, Saturnalia 111 5, 8, sums up many earlier testimonia: observatum est
a sacrificantibus ut, si hostia quae ad aras duceretur fuisset vehementius reluctata
ostendissetque se invitam altaribus admoveri, amoveretur quia invito deo offerri eam
putabant. quae autem stetisset oblata, hanc volenti numini dari aestimabant. — In
Douglas Adams, The Restaurant at the End of the Universe (1980) 92-94, the “large fat
meaty quadruped of the bovine type with large watery eyes, small horns and what might
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quite common for sacrificial animals to be restrained by ropes tied to their
heads and legs. An ox may have as many as three of its legs secured
[V107: London B 80]. The servants of Bousiris copy this method when
trying to sacrifice Herakles. Small sucking-pigs were unceremoniously
carried by one hind leg, and occasionally a full-grown sheep would be
bodily carried to the altar.*** These cases can not be excused by a refer-
ence to the vase painting artisan’s indifference towards ritual propriety.
On many votive reliefs too, some mild pulling and shoving of the animal
is going on. And even on such a carefully thought out public monument as
the Parthenon frieze, the Greeks did not shy away from showing that the
voluntary cooperation of the victims had better not be taken for granted.*®

Later votive reliefs sometimes are very explicit in showing how the
bulls are restrained by a rope which is tied to their head and passed
through a ring at the base of the altar (in several places such altar rings
have been found in situ**®). By pulling this rope, the animal can be forced
to its “knees”.**” Much the same technique is used in modern Greek

almost have been an ingratiating smile on its lips”, goes one step further and shoots
itself. The cow in Ploutarchos, Lucullus 24, 4, comes close: £éL60dca TPOG TLVOL TETPALV
iepay Thg Be0D voplopévny £ adtig £0Tn, kol kotaParodoa THY KEQOANY doTep
oi Seop® kototelvopeval Bdco T AEVKOAL®D TOPESYXEY LDTAV.

304 On an Apulian krater from Ruvo, c. 340/320 B.C., with Oinomaos and Pelops
sacrificing [V409: Saint Petersburg 4323]. Menandros based a comical scene on a
recalcitrant sheep, causing a lot of trouble to the Mgeiros who brings it to the sacrifice:
Dyscolus 393-399.

305 Brommer 1977, pl. 154 ff.

306 Robert, Hellenica 10 (1955) 43 ff. Also Athens Agora: Thompson, Hesperia 21
(1952) 96 and McAllister, Hesperia 28 (1959) 8; Pergamon: Kasper, PergForsch 1
(1972) 69-73, fig. 19.

307 yotive reliefs from Asia Minor with sacrificial animals tethered to an altar ring
and/or forced to their “knees”: (a) Berlin inv. 1686, from Kavak (Mysia): Robert,
OpMinSel 11 1343 £. pl. 28. (b) Bursa 2584, from Alpagut (Mysia): Schwertheim 1983,
24 nr. 20, fig. 19. (c) Bursa 2605, from Mustafakemalpasa (Mysia): Schwertheim, in:
Fests. Dorner (1978) I 827 nr. IV 1, fig. 39 (description incorrect); Schwertheim 1983,
22 nr. 16, fig. 18. (d) Bursa 2618, from Kestelek (Mysia): Schwertheim 1983, § nr. 3,
fig. 6. (e) Bursa 3143, “from Karacabey (Mysia)”: Schwertheim, in: Fests. Dorner
(1978) 11 819 or. IT A 14, fig. 28; Schwertheim 1983, 18 nr. 11, fig. 12. (f) Bursa 3160,
from Mustafakemalpasa (Mysia): Schwertheim 1983, 27 nr. 23, fig. 21. (g) Bursa 6811,
from Tahtali Koyii (Bithynia): Schwertheim, in: Fests. Dorner (1978) 11 799 nr. I A 11,
fig. 9 (the victim is represented in relief on the front of the altar). (h) Bursa 7546, from
Mustafakemalpasa (Mysia): Schwertheim 1983, 11 nr. 7, fig. 8. (i) Istanbul 189, from
Mysia: Mendel nr. 854; Robert, Hellenica 10 (1955) 126. (j) Istanbul 312, from
Kyzikos: Mendel nr. 1144. (k) Istanbul 1503, from near Bandirma (Mysia): Mendel nr.
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sacrifice, and when the bull is forced to his knees, his kneeling is taken as
a sign of his willingness to be sacrificed.?®

It is likely that the whole fiction of the victim’s assent to its own killing
in actual sacrificial ritual was no more than a formality. A sheep was
sprinkled with some of the chérnips, and if it jerked its head, that was
taken as consent. The act might be repeated if the trick did not work the
first time, but within reason. If the animal had to be almost drowned in the
process before showing the required reaction, things were sure to go
wrong.**” Bovine animals might be induced to bend their head in consent,
by being given a drink of water, or perhaps in other ways.?"’

It is striking that in the iconographical material even these formalities
get very little attention. As far as this class of evidence goes, the formal
sign of consent of the sacrificial victim clearly was not an aspect of the
ritual that was thought particularly interesting or important.

837; Robert, Hellenica 9 (1950) 63, pl. II (the victim is represented in relief on the front
of the altar). (1) Istanbul 1909, from Kavak (Mysia): Mendel nr. 836; Edhem Bey, BCH
32 (1908) 521 ff., pl. 5-6; Robert, Hellenica 10 (1955) 45. (m) Istanbul 2649, from
Yalvag (Pisidia): Mendel nr. 1382; Lane 1971, 112 nr. 177. (n) Istanbul 4019, from
Topkapu Saray (Istanbul): Miifid, A4 1933, 138 f. fig. 23; Robert, Hellenica 10 (1955)
18 f. (0) Istanbul 4407, from Kyzikos?: Robert, Hellenica 10 (1955) 125 nr. 25, pl. 19,
3 and 38, 2. (p) Istanbul 4725, from Derkoz (in the European part of Turkey): Robert,
Hellenica 10 (1955) 43 f., pl. 9, 2 and 10. (q) Istanbul 5287, from Harag¢ikoyi Eyiip
(Istanbul): Annual Arch. Mus. Istanbul 7 (1956) 55, fig. 3. (r) Konya, from Yalvag
(Pisidia): Lane 1971, 152 nr. 288, pl. 96 (description incorrect). (s) Konya, from Yalvag
(Pisidia)?: Lane 1971, 165 nr. AD 1, pl. 105. (t) London BM 2151, from Kyzikos:
Perdrizet, BCH 23 (1899) pl. 5, 2; Smith, Car. III (1904) nr. 2151; BMI 1006; Robert,
Hellenica 10 (1955) 126. (u) Stockholm Medelhavsmuseet NM Sk 201: Amnestil,
MedelhavsMusB 24 (1989) 19-30 (the victim is represented in relief on the front of the
altar). (v) Private collection, from the Kyzikos area: Robert, BCH 107 (1983) 545 ff.,
fig. 1. (w) Whereabouts unknown, from Kazakkoy (Mysia): Hasluck, JHS 24 (1904) 22
fig. 2; Robert, Hellenica 10 (1955) 126. — On other reliefs: (aa) Ephesos, on the side
of an altar: Miltner 1958, 38 fig. 28; Seiterle, AW 10, 3 (1979) 11 fig. 18. (bb) Perga-
mon, from the Demeter temple: Hepding, AM 35 (1910) 509, pl. 29, 2; Kasper,
PergForsch 1 (1972) 69-73, fig. 20. (cc) Istanbul 1423, from Tralleis: Mendel nr. 547,
Laubscher, IstMirt 16 (1966) 125, pl. 22, 1. (dd) London BM 2175, “from Philippi”:
Smith, Car. III (1904) nr. 2175. (dd) Athens, altar or base in Iobakcheion: Schrader, AM
21 (1896) 266-269, pl. IX; cf. Travlos 1971, 274. (ee) Copenhagen NCG, Poulsen 1951,
53.
308 Aikaterinides 1979, 67 and pl. V 1.
309 See Ploutarchos, De defectu oraculorum 437 a-b, 438 a-c.

310 gee above 2.1.2: Beautifying the beast. Cf. the lex sacra from Kos, LS 151 A 19:
Bvetort 82 (6 Podg) ai péy ko dmoxkdyel T ToTian.

CHAPTER THREE

THE KILLING

In this group I have included not only pictures of the precise moment that
the killing instrument (axe or knife) hits or pierces the body of the victim,
but also those showing the immediately preceding moment, when the
instrument is held poised for the blow. It seems a fair assumption that
there too the interest is in the act of killing.

Even so, this is not a large group: representations of the actual killing
of the sacrificial animal are not numerous in Archaic and Classical
Greece. To begin with, there is only one votive relief,' and that uncertain.
The relief, which is now in the Chalkis museum [Fig. 109, R225: Chalkis
7], formerly was in Larymna (Lokris/Boiotia), but nothing is known of its
ultimate provenance or the circumstances of its discovery. The marble was
recognized as Thespian by Rodenwaldt.” Its style suggests a date about
400 B.C. We see a man bestriding a ram from behind, clasping it between
his knees and pressing it down on the rocky ground. With his left hand
under the animal’s chin, he pulls its head up and backwards, exposing its
throat to the knife or sword he holds in his right hand. We will encounter
approximately the same motif in vase painting.

There is really no decisive argument for or against interpreting this
relief as votive. Its shape (the top part is missing, but originally it must
have been somewhat higher than wide) does not help either way. Roden-
waldt’s tentative proposal to connect it with the cult of the Kabeiroi, which
has lingered on in scholarly literature on the subject, is not based on any
substantial argument.?

For the rest of this chapter, we have only vase paintings to work with.
From a practical point of view these representations may be classified
according to the size of the animal, since that would determine, at least
partly, the manner in which the animal was killed.

1 Or two if we include the votive relief from Echinos [R75": Lamia AE 1041],
discussed in the previous chapter.

2 Rodenwaldt, JdI 28 (1913) 326 ff.

3 Rodenwaldt, JdI 28 (1913) 327-8; Kern, RE s.v.“Kabeiros und Kabeiroi”, 1418;
Hemberg 1950, 253.
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3.1. SMALL ANIMALS

The inside tondo of an Attic red figure kylix of the late sixth century [Fig.
110, V147: Paris Louvre G 112] depicts the sacrifice of a small pig. A
youth, squatting at the altar, supports the animal with his right hand and
forearm, at the same time grasping its snout with his left hand, thus
closing its mouth, and, by drawing the head up and back, exposing the
throat. The sacrificial knife is held ready by a bearded man, who with an
eloquent gesture of his left hand indicates that the animal should be held
well over the altar. Thus, when the animal’s throat is cut, its blood will
gush directly onto the altar, which, in fact, is already stained with the
blood of previous sacrifices. The Greeks could describe this procedure
expressively and succinctly by “cut an animal’s throat onto or into
something.”*

Making the altar bloody, was an essential part of sacrifice, and it was
considered important that blood was abundantly poured over it.’ Loukia-
nos, in his irreverent pamphlet On sacrifices, evokes an image of a priest,
up to his elbows in gore, pouring the blood round the altar, and the gods
gathering round to drink it like flies.® This is a caricature, of course. For
Theophrastos, getting covered in blood at a sacrifice was of the same
order as wiping ones nose while eating, spitting while talking, and belch-
ing at you in the middle of a drink: not things, we gather, an Athenian
gentleman was supposed to do.” However, if we try to imagine what it was
like on the Akropolis at the time of the Greater Panathenaia, when, during
the heyday of the Athenian empire, hundreds of cows would be slaugh-
tered at the altar of Athena, we may suspect that one could only remain a
gentleman by letting others do the work.

If for some reason it was impractical to cut the victim’s throat immedi-

4 E.g. Apollonios of Rhodes, Argonautica IV 1601: £g Hdato. Aatpotopnoag.

3 Pollux, Onomasticon 1 27: aipdooely tovg Bopovg. Cf. Bakchylides 11, 110-1:
TEPEVOC POROV TE TEDYOV, XPaTIVOV TE PV aipott PHAOV.

S Loukianos, De sacrificiis 9: k&v pev 0N T1G, edwYoDVTAL (SC. Ol BeEOl) TAVTEG
EMLKEXMVOTEC TO KTV Kol T0 oipo Tivovieg Toig Bwpolc mepLyedpevov domep ol
poton; and 13: 6 8¢ iepedg adTog EoTnkev fpoypévog kail domep 6 Kokdoy éxelvog
AVATERVOY Kol To Eykato EEoipmv Kol Kopdlovdk®y koi 10 aipa 1) PO mept-
XE@V KoL TL YOp 00K eDOEPEG EMLTEADYV;

7 Theophrastos, Characteres 19 (§voyépera), 4: Koi To ToldTOC £66iWV AMOPDT-
1ec80t B0V aipdEachol TPoCAOADY ATOPPALVELY A0 TOD CTOMOTOG Bpo TLOV
npooepvyydvery (I follow Meister’s conjecture aipdEacor).
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ately above the altar, the blood was caught in a basin specially provided
for that purpose, the so called sphageion, and subsequently poured over
the altar.®

An Apulian vase painting of c. 400 B.C. [Fig. 111, V149: Naples
2411] depicts the sacrifice of a young goat to Dionysos. Behind a large
altar decorated with a bucranium with fillet stands a woman wearing a
fawn-skin over her chiton. She holds the knife in her right hand, support-
ing the kid with the other, holding it over the altar, on which a small fire
burns. Next to the altar, on the right, is a table with an oinochoe on it,
towards which a woman approaching from the right brings a basket filled
with cakes. A small archaic image of Dionysos with thyrsos and kantharos
stands at the altar. In the upper zone, the god “himself”, so to speak,
relaxes in the company of maenads and a satyr. Such an interesting double
presence of the god, both as an old-fashioned cult statue and in a more
contemporary manifestation, is not uncommon on South Italian vases, but
rarely occurs on Attic ones.’

8 In Homer, Odyssey 3, 444, it is called &pviov, explained by the scholion ad loc.:
opayelov: eig 10070 8¢ mpdTov aipa dexopevor Toig Popolc émiyxéovot. See also the
mock sacrifice of a wineskin in Aristophanes, Thesmophoriazusae 754-6:

T'Y. oipot, tékvov. 80g 10 opoyeiov, Mavia,

v 0dv 10 ¥ aipo 170D TEKVOVL ToDROD AdPw.

KH. Ymey adtod yoprodpot yop €v ye 10016 coL.
And the scholia (754): Todt0 aipotodekTikov &yyeiov, 6 eimev 6 monTHg &pviov, and
(756): 10070 Gpo. eimav Exxéel TOV oivov 6 kndectig T Popd. (Note that on the
Phlyax krater Wiirzburg MvWM H 5697, with a parody of the scene of Telephos
threatening to kill the infant Orestes over an altar, a wineskin is also substituted for the
child: RVAp 4/4a, 1 p. 65: Schiller Ptr (375/350 B.C.); Spivey & Rasmussen (eds.) 1991,
166 fig. 68). See also Euripides, Electra 800, and Iphigenia Taurica 335.

4 E.g.: Bologna 269, Att. rf. volute-krater, 475/450 (ARV* 599/8; CVA 5, pl. 97 ft.).
— Basel Ludwig 70, Lucanian bell-krater, c. 430/425 (LCS 3rd Sup. (1983) 6 nr. 33 a;
Schefold & Jung 1981, 153 fig. 202). — Amsterdam 2579, Apul. rf. calyx-krater (frr.),
410/385 (RVAp 2/10 ;1 p. 36). — Taranto 52265, Apul. rf. calyx-krater, 410/385 (RVAp
2/24; 1 p. 39). — Ruvo Jatta (lost?), Apul. rf. fr., 380/370 (M. Schmidt 1979, 239-248;
EAA 1V 466 fig. 546). — London F160, Apul. rf. volute-krater, 375/350 (RVAp 8/8; 1 p.
193; Schefold & Jung 1989, 293 fig. 255). - Naples 3231, Apul. rf. pelike, 375/350
(RVAp 15/29; 1 p. 401). — Ruvo Jatta 1097, Apul. rf. volute-krater, ca. 350 (RVAp
16/16; I p. 417; Sichtermann 1966, nr. 72, pl. 120, 122 b). — Moscow 504, Apul. rf.
calyx- krater, c. 340 RVAp 18/18; II p. 487; Trendall & Webster 1971, III 3, 30 a). —
Saint Petersburg inv. 1715 (St. 420), Apul. rf. volute- krater, 330/320 (RVAp 27/18; I
p. 863; Trendall & Webster 1971, III 3, 29).
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3.2. MEDIUM-SIZED ANIMALS

The tondo of an Attic red figure kylix of the first quarter of the fifth
century B.C. [Fig. 112, V144: Cleveland 26.242], offers one of the rare
examples of the sacrificial knife (or rather, in this case, sword) actually
piercing the throat of the victim. This, however, clearly is an unusual type
of sacrifice. The sacrificer, bestriding the ram from behind and drawing
its head back with his left hand, much as on the Chalkis relief, is a warrior
wearing a helmet. As Jameson saw, this is probably a representation of the
sphdgia on the battlefield, immediately before a battle.'® Such a sacrifice
was not a burnt offering, nor was part of the animal prepared for a meal.
Its main point was divination, probably by the flow of blood (which in this
vase painting is explicitly indicated by added red).!' From the vase
painter’s point of view, choosing a sacrifice of the sphdgia-type as motif
would almost inevitably entail the depiction of the act of sphdzein. An-
other picture of the battlefield sphdgia, together with a battle scene, is
found on a fragmentary calyx-krater about half a century later [V146:
Malibu 86.AE.213].12

A picture on an Attic calyx-krater of c. 420 B.C. may be included here
[V143: Boston 03.796], although it is debatable whether it really shows
the moment of killing. A youth bestrides the victim, in this case a goat,
from behind in the by now familiar fashion, holding it by the horns. There
is, however, no knife to be seen. The scene is situated in a sanctuary of

19 yameson, in CVA Cleveland 1, ad pl. 37, 1.

1 Cf. the sphdgia on the occasion of an oath in Aristophanes’ Lysistrata 181 ff. and
the comments on the colour and the flowing of the blood (or rather the wine used as a
surrogate) at 205. On sphdgia see Ziehen, RE IIIA (1929) 1670-1679; Casabona 1966,
180 ff. These battlefield o@dyio are not to be confused with the iepé, which were
offered earlier, even in camp before setting out, and which entailed iepookomic, i.e.
divination by inspection of the inner organs, especially the liver, of the victims: see
Pritchett 1979, 83 ff. For a thorough and clear treatment of the different types of
sacrifice connected with battle, see Jameson, in: Hanson (ed.) 1991, 197-227.

12 possible allusion to sphdgia on battlefield: Att. rf. stamnos ARV? 361/7: Tripto-
lemos Painter. Aias (?) and Hektor about to engage in a fight, but restrained by Phoinix
and Priamos; between them lies a ram with its throat cut, surprisingly named
Ié&tpoxiog] by the vase painter. Various interpretations have been suggested: Schmidt,
in: Opus Nobile. Fests. U, Jantzen (1969) 141-152; Griffiths, BICS 32 (1985) 49-50 and
36 (1989) 139. — Battlefield sphdgia are also depicted on the reliefs from the so called
heroon at Gjolbashi (Trysa, Lycia): Eichler 1950, 62, pl. 19; see also Oberleitner 1994.
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Hermes: the god himself stands on the left, and two votive pinakes and a
small herm-statuette hang on the wall.

The next two vase paintings are not very straightforward either, as
depictions of sacrifice. First there is the fragmentary pelike by the Pan
Painter [V394: Malibu 81.AE.62] with on one side Triptolemos between
Demeter and Kore, and on the other, as Robertson has convincingly
argued, Dionysos and Ikarios.!* The two themes, the introduction of grain
and agriculture on the one hand, and wine and viticulture on the other, go
well together.'* The Ikarios scene appears to have included a sacrifice:
there remains a raised hand holding a méichaira, pointing downwards, and
probably part of the animal’s back.

Also in the Dionysiac sphere belongs a fragment of a late fifth century
Attic krater from the Athenian Kerameikos [V142: Athens Ker. 5662]. It
was found in Building Z, which according to the excavators may have
been, at least in the fourth century, a brothel.'* What is left of the picture
shows a woman wearing a maenad’s fawn-skin, holding a knife in her
right hand, point down, and with her left restraining a white painted goat.
Knigge interprets this as the customary sacrifice of a white goat to Aphro-
dite Pandemos by a hetaira, which is mentioned by Loukianos.'®

3.3. LARGE ANIMALS

On a Corinthian alabastron of the first quarter of the sixth century B.C.,
a bearded man swings a double axe over the head of a huge bull [Fig.
113, V148: Berlin inv. 3419]. There is no explicit indication that a
sacrifice is involved, but it can hardly be anything else.

A Caeretan hydria of the last quarter of the same century is more
interesting [Fig. 114, V120: Copenhagen NM 13567]. On the left is a
blazing altar; a column surmounted by a votive disk or lebes stands next
to it. From the right approach a bovine animal whose sex is not indicated,
two men and two women. The man in front, on the further side of the
head of the ox, holds a double axe with both hands; his head and body are
missing. He is followed by a man carrying a lebes (possibly intended as

13 Robertson, in: Greek Vases Getty Mus. 3 (1986) 71-90.

4 Cf. Euripides, Bacchae 274-85.

15 Knigge 1988, 88-94; see also Lind, MusHelv 45 (1988) 158-169.
16 1 oukianos, Dialogi meretricii 7, 1; Knigge, AM 97 (1982) 153.
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sphageion) and probably a knife (michaira). Then come a kanephoéros (the
kanoln contains a white substance) and a female pipe-player. We might
interpret the scene as a sacrificial procession, but then we would rather
expect the kanephoros to walk in front, and furthermore the axe-bearer
holds his axe in a rather peculiar way. It seems more likely that the vase
painter meant us to see the axe on the down-swing, just before it hits the
bent head of the ox.!” Since at that moment the kaneph6ros would no
longer be carrying the basket on her head, we have to assume that the vase
painter conflated different moments of the ceremony into one picture.

Apart from one aspect which will be discussed in the next section, this
is the extent of the iconographical evidence regarding the killing of bovine
victims, as far as Archaic and Classical Greece is concerned. That there
was more to it than hitting the animal with an axe, is clear from some well
known sacrificial scenes in Homer. In the third book of the Odyssey, first
one of Nestor’s sons knocks down the bull by hitting its neck with an axe.
And after that, they raise it (whether the entire animal or just its head, is
not clear from the text) from the ground and hold it up so that another of
his sons can cut its throat, and let its blood flow.'® In the first book of the
Iliad the phrase adépocav .. kol €c@atov is used, and the scholion
explains abépvoav as bending back the neck.'® What this seems to come
down to, is a procedure in two stages: first the animal is knocked down
with the axe; then its head is drawn back and its throat is slit with the
knife.

We may assume that much of the Homeric method remained in use in
later times. Roughly the same two stages are found in later East Greek
votive reliefs (though we miss Homer’s “bending back of the neck™) .
These reliefs, mainly from the general area of Kyzikos and Byzantion, and

17 Thus Durand, in: Detienne & Vernant (eds.) 1979, 177-8; Hemelrijk 1984, 29-30.

¥ Homer, Odyssey 3, 442-3:
TELEKVV 8¢ PEVETTOAENOG OpaGVRNING
0&vV ExmVv v XELpl ToLploTOTO, POV EMLKOY OV
448-450:
adTiko NEoTopog vidg, DTépHpog Opacvpundng,
HAooEV Byl oTAG TELEKVG & ATEKOYE TEVOVTAG
adyeviovg, Adoev 8¢ Boog pévog
453-5:
ol pev Emelt &vedovteg amod xO6ovog edpvodeing
Eoyov' &tdp o@dtev MeloioTpatog, GpYopog dvdpdv.
Thg & émel éx pélav aipo pOM, Aime 8 06TEX BVNOG.
19 Scholion Iliad 1, 459: odépvcoy: €lg TOOTICW &VEKA®Y TOV TpdxmAov Tod
Bvopévov.
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ranging from the third or second century B.C. to the second or third
century A.D., offer some surprisingly explicit representations of the
killing of a bovine victim, and, although they fall outside the chronologi-
cal scope of this study, they are close enough in time and cultural sphere
to merit some attention. On a votive relief to Zeus Olbios, one man holds
a rope, which is tied to the horns of the bull and passed through a ring at
the base of the altar, while another man holds the axe ready.?® On another
votive relief from the same sanctuary the action has advanced just a little:
the bull is tied to the altar ring, and a man swings his axe to hit it.*!
Several other votive reliefs show the animal, which again may be tied
to the ring at the base of the altar, being stabbed in the neck with a long
knife.? In these latter representations the bull has often partly collapsed,
its forelegs having given way, which indicates, I think, that it has been

stunned by the axe before.

3.4. THE BUTCHERS WHO LAUGHED AT STENGEL

Few scholars in the field of ancient Greek sacrifice have enjoyed such
unchallenged authority for such a prolonged period, as the butchers of the
Berlin slaughterhouse who laughed at Stengel, when he inquired about the
feasibility of lifting up adult live cows onto the shoulders and then kill
them.?® The reason for his query was, that there appears to be some
textual evidence pointing to this practice.

20 Berlin inv. 1686: Robert, OpMinSel 11 1343 f. pl. 28.
21 ystanbul 1909: Mendel nr. 836; Edhem Bey, BCH 32 (1908) 521 ff., pl. 5-6;

Robert, Hellenica 10 (1955) 45.

22 Bursa 2618: Schwertheim, IKyzikos 11 (1983) 5 nr. 3, fig. 6. — Bursa 2584:
Schwertheim, bid. 24 nr. 20, fig. 19. — Bursa 3160: Schwertheim, Ibid. 27 nr. 23, fig.
21. — Istanbul inv. 189: Mendel nr. 854; Robert, Hellenica 10 (1955) 126. — Istanbul,
Mendel nr. 1144. — Istanbul inv. 4407: Robert, Hellenica 10 (1955) 125 nr. 25, pl. 19,
3 and 38, 2. — Istanbul inv. 5287: Annual Arch. Mus. Istanbul 7 (1956) 55, fig. 3. —
Whereabouts unknown: Hasluck, JHS 24 (1904) 22 fig. 2. — A very similar technique
is still used in modern Greek sacrifice: Aikaterinides 1979, pl 5, 1: Spata (Attika) 1971.

23 Stengel 1910, 115. Still quoted with approval by Denniston in his commentary on
Euripides’ Electra 813 (Oxford *1954). Ziehen was less impressed, RE XVIII 1 (1939)
s.v. “Opfer” 610. I can not help imagining the scene with Stengel in the slaughterhouse;
would not the butchers have realized that, unless they nipped the whole thing in the bud
by deriding the idea of lifting up live bulls or cows, Herr Professor would surely ask
them to have a go?
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In Euripides’ Electra, Aigisthos cuts the throat of the young bull after
the slaves have lifted it onto their shoulders.?* This, however, is no adult
animal but a mdschos, though it must have been sufficiently large to
provide for a royal feast. In Euripides’ Helena, a messenger reporting to
the king of Egypt about the departure of Menelaos, tells how a bull for
sacrifice refused to board the ship, whereupon Menelaos shouted: “Come
on, you sackers of Troy, pick up that bull Greek-fashion! Get your
shoulders under him and heave him on board!”** Here it has been ob-
served, that in this context Menelaos is prepared to say, and the Egyptians
to believe, that anything under the sun is a Greek custom.?® Moreover,
strictly speaking both passages from Euripides do not refer to contempo-
rary fifth century sacrificial practice. But Theophrastos has another useful
Character for us, the Late-learner, who, among other things that are not
fit for his age such as competing in a torch race, will throw off his cloak
and lift up the bull to cut its throat, when he is invited to take part in a
sacrifice at a Herakleion.?’

The most straightforward texts, however, are some inscriptions refer-
ring to the lifting up of bulls by Attic ephebes at Eleusinian festivals.?®

% Euripides, Electra 813-4:
K&oQaE €T POV POoYoV O¢ fipay YEPOly
Spdeg.

25 Euripides, Helena 1559-1564:

6 & ‘EAEvng moo1G
£kGrecEV @ TEPOAVTEG TALOV TOALY,
obvk el’ dvaprndoavteg EAAMAVOV VOR®
VEAVLOLG DPOLOTL TAOPELOV SEQOG
£ TpPpay EpPareite, PAoyYAVOV 6 Gpo
TPOYELPOV DOEL GPAYLO TH TEOVNKOTL,

26 Denniston ad. loc.

e Theophrastos, Characteres 27 (dyipobio), 5: Gpérer 8¢ kdv mov kAnOf eig
‘HpdkAerov <ovvBOoWV>, plyag T0 ipdtiov tov Podv aipecbat, ivo Tpoyniion. In
the context we may assume that tpoynAilerv, “doing something to the tpdxnAiog (neck,
throat)”, means doing something rather lethal, like cutting it (pace Liddell-Scott-Jones,
A Greek-English lexicon, and Chantraine, Dictionaire étymologique de la langue
grecque, s.v.); compare obxevilewv in Sophokles, Ajax 298, and such words as xe@oAi-
Cewv and paoyorilery (Liddell-Scott-Jones s.vv.) and Dutch kelen.

28 IG II? 1006, 9-10: Hpavto 8¢ kol Tovg Podg To[VG] | €v 'EAevoivi Tit Bvuoiat kol
toig IMpompooiolg kot ToVg €v Tolg dAlorg iepoic. Ibid. 78-79: emo[incloto 8¢ kol TaG
Gpoeic T@v Podv Emdvdpwg Ev T Elevjoivt Tht Bvoig kai tolg [Mplonpociolg: flpato
8¢ xai tovg [Bodg tailg GAAaig Bvoioig).

IG 117 1008, 8-9: fipav]tfo 8]¢ kai toig po[oTnpijotls €v 'EAevoive [Tt Bvciot Todg
Bodg xai adltoil ¢BovbdTROAY £V TAOL [TEPIPOL®L].
IG I 1011, 8: fipavto 8¢ xoi tovg Podg £v ‘Erevoivi Tf Bvoiat.

"%
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The inscriptions date from the late second and early first century B.C., but
that is not important in this case, for if it could be done then, it could be
done earlier. And there is, in fact, an inscription dated at 421/420 B.C.,
having to do with the organisation of a festival in honour of Hephaistos,
which also appears to mention (the text is sadly mutilated) the lifting up of
bulls by 200 men that the hieropoioi had to elect from the Athenian
citizenry.” Finally, Pausanias mentions the ritual carrying of a bull at the
sanctuary of Dionysos in Arcadian Kynaitha.*

These texts were well known, of course, to Stengel. But the derision of
the Berlin butchers induced him to interpret aipecbor tovg Bodg in all
these cases as “lifting up the head of the animal, after it had been knocked
down, to expose its throat to the knife.”

One wonders what he would have made of a vase painting that became
known only a few years ago [Fig. 115, V141: Viterbo].*' It is on an Attic
black figure amphora of the third quarter of the sixth century B.C., and it
shows how seven bearded men, all naked, have lifted a bull high in the
air, literally putting their shoulders under it. Two more men help to hold
the animal steady, one on the right by a rope tied to its head, the other on
the left by its tail. A bearded man wearing a short chiton plunges the knife
into the throat of the victim from below, while a youth holds a wide basin,
the sphageion, underneath to catch the blood, at the same time with his
right hand helping to raise the head of the bull.

Another vase painting belongs here too. One side of a red figure kylix
of c. 500 B.C. [Fig. 116, V145: Florence 81600] shows some young men
grappling with a bull. “Die Epheben zwingen den Opferstier auf die
Knie,” was what Rumpf saw.*? But that is not at all what they look like

IG I 1028, 10-11: fipavto 8¢ koi toig pvotnpiorg todg Podg | v ‘Erevoivi it
Buoiot kol adTol £BovBdInoay v TdL meptPpoimt ToD iepod.

IG IP 1029, 9: xoi Hpavto Taig Buciaig Todg Podg e[boxnpélveg. Ibid. 16-17: toig te
Tponpostotg fjpavto to[dg] Podg év Ere[vloivt koi £Aertodpynoay év TdL iepdt
eVTaKTOG].

2 IG PP 82, 28-30: t0¢ 8[¢ Blodlc hékaoTov &md céAlmLvyog [TpocayayEv mpog TIov
Bopov: hottiviele 8¢ &povtan &mévdpog adtég, hot] | hieporoto[i hopésbov] drakooiog
€xc "A6g[vlatov. See also LS 13.

30 pausanias VIII 19, 2: & 8¢ péAtoto. fikovio. €¢ UVAUMY Alovboov £0TLV
£vtodBo. iepoy, kol £0pTHY dpe BYoVoL XELP®VOG, £V 1) Aot dAnAippévol &vdpeg €€
&yelfic Bodv Todpov, BV &v o@LoLy €mi VoDV adTog O Bedg moINoT, APGLUEVOL KOPL-
Covot mpog TO iepdv. Bvoia PEV TOLDTN CPLOL KOBECTNKE.

31 This vase painting and its implications were extensively discussed by J.L. Durand
in BdA 70 (1985) 5-16.

32 Rumpf 1928, fig. 164.
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doing. They are trying to get a hold on the animal to lift it up (one of them
already has firmly gripped its tail, as in the previous picture). On the left
is a youth in a loincloth, whetting the sacrificial knife. What we have
here, is the scene immediately preceding the one on the black figure
amphora. The rest of the decoration of this kylix may give us a clue as to
the occasion of this sacrifice. On the outside, the reverse shows youths
holding whips leading horses, one on horseback, and a trumpeter: obvi-
ously preparations for a horse race. The inside tondo has Hephaistos
sitting in a winged wheelchair, surely of his own making. He may have
borrowed the idea from Triptolemos, but he has reworked the thing into
a nicely original design.* It seems hard to escape the conclusion, that the
vase painter has intended the decoration of this kylix as a coherent whole,
the pictures on the outside illustrating a festival in honour of Hephaistos,
who is depicted on the inside. This brings us back to the mutilated inscrip-
tion of 421/420 B.C., recording the lifting of bulls as a feature of a
festival in honour of Hephaistos.?*

Note, however, that on the Florence kylix the bull lifters are beardless
youths, probably ephebes, whereas in the inscription they are selected
from amongst the Athenians (¢ "ABnvoiwv, i.e. probably the adult male
citizens). On the Viterbo amphora the bearded bull lifters are clearly adult
men.* In the Hellenistic inscriptions, on the other hand, bull lifting is
typically an ephebic activity, and the context of Theophrastos’ passage on
the Late-learner suggests that the bull lifters at the Herakleion, which he
refers to, would normally also have been young men, as is appropriate
anyway, in view of Herakles’ connections with the Attic ephebes.*® A lost
vase from the Hamilton collections had a picture of three ephebes manhan-
dling a bull, not in a religious but in an athletic setting.?” Durand points
out that one of these young men, putting his shoulders under the bull’s

33 For Triptolemos see Schwarz 1987, and on his “chariot” especially Hayashi 1992,
30-67.

34 See above note 29. It is interesting to note that both in the inscription and on the
Florence kylix a trumpet is played; too much should not be made of that, though, since
the use of trumpets was not restricted to this festival: cf. Aristophanes, Acharnenses
1001.

35 Cf. the &vdpec running the &vdp®dv otddlov on the reverse of the Panathenaic
amphora New York MMA 1978.11.13: Neils 1992, 42 fig. 27.

36 Van Straten, BABesch 54 (1979) 189-191.

37 Tischbein 1791-95, II pl. 3; Reinach 1891, II 88, pl. 78, 8.
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head, is closely reminiscent of Herakles wrestling the bull on another Attic
red figure vase.*®

There is no good reason to doubt it: strong Greek men or youths,
hindered perhaps by the occasional Late-learner, would lift a bovine
victim onto their shoulders in order to have its throat cut. This does not
mean that it was the usual practice. It seems more likely that this demon-
stration of strength was reserved for special festive occasions. Further-
more, we should not forget that the size of domestic cattle in various ages
and regions has been far from constant. The average archaic-classical
Attic cow may well have been significantly smaller than the cattle that
grace our Friesian meadows.* Nor should we entirely exclude the possi-
bility, that the animal would be stunned by a blow before being lifted up.

3.5. HUMAN SACRIFICE

“The Greeks clearly preferred the fiction of human sacrifice to its
reality,” Henrichs wrote,*® and this nicely sums up the iconographical
situation as well. Apart, perhaps, from one vase painting, which is better
left as an imexplained subject,*! the only human sacrifices depicted are
mythical.

38 Durand, in: Bérard et al. (eds.) 1987, 236. Att. rf. calyx-krater in the collection
H. Metzger, Boardman et al., Herakles, LIMC V (1990) nr. 2352: manner of the
Kleophon Ptr (c. 420 B.C.).

39 Cattle in different parts of ancient Greece might vary greatly in size, even in the
same period; see Gejvall 1969, 34; Nobis, in: Kokabi & Wahl (eds.), Beitrige zur
Archdozoologie und prahistorischen Anthropologie. 8. Arbeitstreffen der Osteologen,
Konstanz 1993 (1994) 297-313; and cf. Méniel 1992, 51.

Py sacrifice dans I’Antiquité (Entretiens Hardt 27, 1981) 195. On human
sacrifice see also Schwenn 1915; Hughes 1991; Bonnechere 1994.

1 Barcelona 4233-6, fragments of an Attic red figure cup, ARV 492/163: Hermonax.
Beazley: “Unexplained subject; a woman attacking another at the altar of Hera, who sits
behind it”; the woman who is kneeling to the right of the altar is interpreted as a
sacrificial victim by Barbera & Sanmarti 1987, fig. 260: “Ofrenda de una joven ante el
altar de una diosa”; it is more likely that she is a suppliant in Hera’s sanctuary, as
Kossatz-Deissmann, Hera, LIMC IV (1988) 718 nr. 493, thinks; Schefold & Jung 1988,
46 fig. 35, are more specific: “Tyro reisst Sidero vom Altar”.
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The sacrifice of Iphigeneia in Aulis is represented on few vases.** She
is seen being led to the altar of Artemis on two Attic vases, a white
ground lekythos of the first quarter of the fifth century [V396: Palermo
1886], and a red figure oinochoe of c. 430/420 B.C. [V395: Kiel B 538].
Both pictures antedate Euripides’ treatment of the subject, and Iphigeneia
seems to go less willingly to the altar on the vases than Euripides has
her.** An Apulian volute krater dated c. 370/340 B.C. has the most
interesting picture [Fig. 117, V397: London F 159]. While a bearded man
at the altar holds the knife ready for the killing, we witness the exact
moment that a hind takes Iphigeneia’s place.*

Representations of the sacrifice of Polyxena are a little less rare.
Usually we see Neoptolemos, sword in hand, leading Polyxena by the
wrist towards Achilles’ tomb. On an Attic black figure amphora of the
“Tyrrhenian Group”, however, the actual moment of killing is depicted
[Fig. 118, V422: London 97.7-27.2]. Three warriors, named as Amphi-
lochos, Antiphates and Aias (O)iliades, have lifted the girl up and hold her
over an altar, on which firewood and a burning fire are indicated.* Neo-
ptolemos plunges his sword into her throat, and the blood flows onto the
altar. Nestor Pylios, Diomedes, and Phoinix are also present.*® The same
scene may have been painted as early as the second quarter of the seventh
century B.C., on a Protoattic krater, of which only fragments survive
[V420: Boston 6.67] (though here the victim may be Iphigeneia).*” We
encounter it once more, round the middle of the fifth century B.C., on a
Campanian black figure amphora [V426: London B 70].*%

42 Kahil, Iphigeneia, LIMC V (1992) 706-729, esp. 708-710. See also Masaracchia,
QuadUrbin N.S. 14 (1983) 43-77.

43 Euripides, Iphigenia Aulidensis (406 B.C.), 1553 ff.

4 Cf. [Euripides], Iphigenia Aulidensis 1578 ff.

43 Iphigeneia too, according to Aischylos, Agamemnon 231 ff.; Euripides, Electra
1022; Iphigenia Taurica 26 f., was lifted up and held over the altar (though she is not so
depicted in the surviving vase paintings, unless [V420: Boston 6.67] belongs here: see
below).

46 For the inscriptions see Immerwahr 1990, 41 nr. 175.

47 Vermeule & Chapman, AJA 75 (1971) 285-293, opt for Polyxena; Kahil, Iphi-
geneia, LIMC V (1992) 709 nr. 2, has a slight preference for Iphigeneia.

48 A related type of human sacrifice, the slaughtering of Trojans at Patroklos’ pyre,
is depicted on an Apulian vase [V414: Naples 3254]; cf. Iliad 23, 175-176.

CHAPTER FOUR

POST-KILL

Depending on the type of sacrifice, after the killing the animal would
either be burnt whole or discarded in some other way (e.g. thrown into the
sea) without any part of it being eaten by humans, or it would be cut up
and the various parts of the carcass would be divided among and con-
sumed by the divine and human participants in the ritual.’ As was noted
earlier, sacrifices of the first type, holdkausta or thysiai dgeustoi, are only
very rarely depicted. We will come back to them later. Almost all the
iconographical material we have for the post-kill phase (vase paintings
constitute the overwhelming majority) clearly refers to the second type of
sacrifice. As we shall see, it offered the vase painters much more scope
for a variety of motifs, and often had the additional attraction of being
followed by a festive meal. Inevitably, then, most of what follows deals
with sacrifices at which part of the animal was destined for human con-
sumption.

4.1. OPENING UP THE CARCASS

At the killing, as we have seen, the blood of the animal was, directly or by
way of the sphageion, poured over the altar. We will now look at some
vase paintings which illustrate what happened next with the carcass.” They
all show medium-sized animals (sheep, goat, pig).

A peculiar Attic janiform kantharos of c. 475/450 B.C. is formed of
heads of Dionysos and a satyr [Fig. 119, V152: Ferrara T 256 b VP].
Above the heads are red figure pictures: Dionysos reclining, holding a
kantharos, and with an amphora at his feet, above Dionysos’ head, and the
cutting up of a carcass on the side of the satyr’s head. The carcass of a he-
goat is stretched out on a table, feet in the air. At the head of the animal
(on the left) a man in a short chiton, patterned loin-cloth, and shoes
(working garb) stoops over it, busy with a knife. On the right a boy,

! Nilsson 1967, 132 ff.; Burkert, in: Le Sacrifice dans I'Antiquité (1981) 91-125. See
Introduction 1.1.

2 On the technical points of butchery, Durand, in: Detienne & Verant (eds.) 1979 and
Berthiaume 1982 are especially useful.
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naked but for his shoes, holds the two hind legs of the goat. A basin in the
shape of a bell-krater stands underneath the table, and above it hangs a
knife case. The context suggests that the animal is sacrificed to Dionysos.

An Attic black figure pelike of c. 500 B.C. shows the same operation
being performed on a sheep [V151: Paris, Fond. Custodia 3650]. In this
picture the hind legs are held by a bearded man, and underneath the table
is a calyx-krater. The problem with this picture, and with the next one, is,
that there is no explicit indication that the animal is a sacrificial victim.
We might assume that it is being slaughtered for human consumption only,
but that would probably be an anachronistic way of looking at it. There
are good reasons to believe that the Greeks derived virtually all their meat
(apart from game) from the ritual of sacrifice.’ It is, therefore, fairly safe
to include all depictions of butchery among the sacrificial representations.

An Attic black figure picture on a fragment of a pyxis, c. 530 B.C.
[Fig. 120, V150: Bonn 62], takes the procedure one step further. There
are now two assistants, one pulling the forelegs forward and the other
pulling the hind legs backward, thus stretching the animal on the table (a
goat, in this case), while the butcher makes a downward incision in its
breast, opening up the thoracic (and abdominal?) cavity.

An Attic black figure skyphos of c. 500 B.C. shows Herakles cutting
up a sheep [V379: Athens NM 12626]. On the right is a herm, and a
kanoin stands on its base, so the sacrificial context is clear, though it is
hard to see which myth exactly is meant. Herakles does without a table.
The sheep lies on its back on the ground, and Herakles clasps its hind legs
between his thighs, while making the same incision as on the previous
picture. At the head of the animal is a female figure who may be helping,
but too much of the vase is lost to be sure (Athena?).

A red figure cup-skyphos of the second quarter of the fifth century
again takes us one step further [Fig. 121, V153: Warsaw 142464]. A
bearded man and a youthful assistant, both with their himation wrapped
round their middle to leave the arms free, are busy with a goat. The
animal is stretched out on a table. The youth pulls the hind legs back-
wards, while the man, standing at the head, has inserted his right arm up
to the elbow into the thoracic cavity, presumably to remove the inner
organs. The subject on the other side of this cup-skyphos is clearly
related: a bearded man pours a libation at a blazing altar, while a youth
holds something on a spit in the altar fire.

3 Jameson, in: Whittaker (ed.) 1988, 87. See also Berthiaume 1982, 81 ff.
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Part of the picture on the “Ricci hydria” also belongs in the present
series [Fig. 122, V154: Rome VG]. This black figure hydria from Cerve-
teri, which deservedly occupies a place of honour in any study on ancient
Greek sacrifice, has been attributed to an East Greek vase painter working
in Etruria in the last quarter of the sixth century B.C.* On the shoulder a
uniquely elaborate sacrificial scene is painted, framed by vines. The centre
is occupied by an altar, on which a fire burns; the point of a thin black
object projects above the flames. Three youths hold bits skewered on spits
over the fire. From the left a man holding a cup approaches the altar,
followed by a pipe-player and a youth carrying an oinochoe and a plate.
Further on the left, five young men are working on the carcasses of two
animals. On the far left, a pig lies on its back on the ground; a stone or
something is shoved under its shoulders, and one man holds up its front-
legs while another man, standing at the head, is about to make the inci-
sion. The second animal is a goat, stretched out and held suspended by its
hind and forelegs by two men, while a third holds the knife ready to cut.
Hanging from the vine above the figures on the left of the altar are half a
sheep (lacking the hind quarter), and two separate legs. The things that are
going on to the right of the altar will be dealt with in a later section.

An Attic black figure column-krater of roughly the same period has a
sacrificial scene at a herm [Fig. 123, V160: London B 362]. On the altar
a huge fire blazes, and in the fire, placed on the altar, a thin elongated
curved object can be discerned. Above it, something on a spit is held in
the fire by a man standing on the left of the altar. At his feet on, the
ground, is a kanodn. Behind him, a man is busy with a knife at a table.
The cutting up of the animal has now reached an advanced stage: two
separate legs hang above the table, underneath it is the head (a goat’s
head), and on it some unidentifiable part of the carcass.

What we have learned from this series of pictures is, that after the
killing the thoracic (and abdominal?) cavity of the carcass is rather care-
fully opened up with a lengthwise incision, and that some of the inner
organs are extracted.’ At some point the hind quarters, and the hind legs
separately, are cut off. By the time the cutting up of the animal has

4 Cook & Hemelrijk, JbBerlMus 5 (1963) 114; Hemelrijk 1984, 186.

5 This operation is also depicted on the reliefs of the north wall of the “Heroon™ from
Gjolbashi (Trysa, Lycia): Eichler 1950, pl. 25. For the date see Borchhardt, A4 1970,
383: 380/360 B.C.; Childs, RA 1976, 281-316 and Oberleitner 1994, 61: 380/370 BiC.
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advanced beyond that stage, some thin piece is already being burned on
the altar and bits on spits are being roasted in the altar fire.

4.2. CURLY THINGS AND BITS ON SPITS®

A whole series of vase paintings (and one or two other representations) is
defined by the common element of the thin elongated object on the altar,
curving upwards in the fire, and mostly associated with portions skewered
on spits, roasted in the same fire. Sometimes the thin object is subdivided
by tiny cross-strokes, and at least in one instance, something rather plump
lies beside the thin curving object on the carefully arranged firewood on
the altar [Fig. 124, V367: London E 494]. This detailed representation is
found on an, unfortunately very incomplete, Attic red figure bell-krater of
the third quarter of the fifth century B.C. It depicts the mythical sacrifice
of Herakles to Chryse, earlier stages of which we saw in a previous
chapter. The archaic cult image and the rustic altar built of rough stones
are again in evidence, and in addition there is a tree with votive pinakes
hanging from its branches.

How should we identify the thin object and the portions on the spits?
The latter are usually interpreted as the spldnchna, though they are
sometimes loosely referred to as pieces of meat or entrails.” The thin
curved object was identified almost a century ago by Furtwéngler as the
tail, or tail plus sacrum, of the victim.® Several scholars have followed
Furtwingler’s interpretation.’ Other eminent authorities in the field of
ancient Greek iconography disagreed. Zancani Montuoro took it to be a
goat’s horn.'® Metzger suggested that it might be a sort of grill.'" And
recently Erika Simon stated that these thin curved objects were the tongues

S An earlier version of this chapter was presented as a paper at the Fifth International
Symposium at the Swedish Institute at Athens, 26-29 June 1986, see Higg et al. (eds.)
1988, 51-68.

" E.g. Lezzi-Hafter 1976, at nr. $62; Swaddling 1980, 39; Isler, MusHelv 38 (1981)
238 and 240.

8 FR text at pl. 47.

° For instance Beazley, CVA Oxford 1, text at pl. 2, 9; Brommer 1959, 29; Rizza,
ASAtene 37-8 (1959-60) 340; Jameson, Scientific American 214, 2 (1966) 54; Burkert
1972, 13; Durand, in: Detienne & Vernant (eds.) 1979, 152 f.

10 Zancani Montuoro, RI4 7 (1938) 205-224.

1 Metzger 1965, 114.
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of victims, for, she claims, the ancient sources never mention that the tail
of the animal was burnt for the gods.'> Perhaps it is necessary to look into
the matter a little more systematically.

First of all, the bits on spits and the curly object never occur in sacrifi-
cial representations of the pre-kill variety, i.e. together with a whole live
animal. This, and the series of pictures studied in the previous section,
confirms that they are parts of the sacrificed animal. And since it is to be
expected that the thin curly object in the altar fire afterwards will not be
fit for human consumption by any standard, it may be taken as a portion
destined for the god. At some point during the ceremony, it must have
been placed on the altar. That moment is probably depicted on an Attic
bell-krater of the late fifth century B.C. [Fig. 125, V191: New York
41.162.4]. Two young men stand at a blood-stained altar, on which the
firewood is already burning. One of them holds a tray or platter decorated
with three sprigs, of the type which in an earlier phase of the ritual we
saw sometimes used as a kanoin. It contains a thin elongated object,
painted white, the end of which does not curve upwards, but hangs down
over the rim. The bits on spits are held ready by two other youths, at the
far left and right of the scene, not yet at the altar. The same moment is
captured in an earlier picture, on a bell-krater of c. 450/440 B.C. [Fig.
126, V178: Frankfurt 8 413]. Again there is a strikingly regular pile of
firewood burning on the altar, which also has impressive blood stains. A
bearded man places a rather amorphous lump on the altar. He has proba-
bly taken it from a kanotun-tray proffered by a small boy, which is deco-
rated with the familiar three sprigs projecting from the rim, and contains
a second similar lump. A youth carrying two spits approaches from the
left; behind him there are another bearded man and a pipe-player who is
not playing. To the right of the altar stands a column supporting a small
cult image of Apollo.

So apparently a thin part of the victim and more lumpy ones were
placed on the altar, before the bits on spits were roasted in the fire. Now
what are they? The thin elongated object, which is always seen curving
upwards in the fire, has the more distinctive shape. Sometimes it does
look like a goat’s horn. Does that mean that Zancani Montuoro was right?

12 §imon, in: Kurtz & Sparkes (eds.) 1982, 125-9. Tongues, in fact, were usually part
of the priest’s prerogatives: Kadletz, HarvTheolR 74 (1981) 21-29.
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Here, two objections of a methodological nature are to be made. First,
we should not look at just one or two of the representations, but we should
take the entire relevant series into consideration. Then we see, that in
most cases the object does not resemble a goat’s horn at all.

THE GOD’S PORTION ON THE ALTAR
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Secondly, it is not wise to try to identify the object by establishing
what it looks like fo us. We should not try to recognize it, taking the
visible world as we know it as our frame of reference. The Greek vase
painters painted these scenes with their contemporary compatriots in mind.
It is their frame of reference we must try to reconstruct. To identify the
thin curved object, we must find out, not merely what it looks like, but
‘which of the parts of the victim that were regularly placed on the altar
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and burned for the gods while other parts skewered on spits were roasted
in the same fire’ it looks like. Fortunately the Greeks themselves were
rather preoccupied with the unfair distribution of sacrificial animals
between gods and men."® So there is a considerably body of texts on the
subject, which at least go some way in helping us to reconstruct the proper
frame of reference.

Let us first return to the sacrificial scene in Aristophanes’ Peace. We
left Trygaios and his slave earlier at the point where they had completed
the preliminary rites. Trygaios subsequently orders his slave to take the
knife and slaughter the sheep like a professional mageiros. The slave,
however, who seems to know a thing or two, objects that Eirene, contrary
to the usual practice, does not appreciate slaughter and blood on her
altar.'* Therefore the slave must kill the animal “indoors”, that is back-
stage (and thus, as Trygaios observes, the choregos will be spared the cost
of a real sheep), and take out the thighbones and bring them back to
Trygaios.'> Meanwhile Trygaios himself piles the firewood on the altar,
drawing attention to the fact that he does that like a true mdntis (i.e. like
a professional priest versed in divinatory lore), and kindles it, and then
goes and gets a table.'® The slave returns and says: “That’s done. Take
the thighbones and put them (on the altar). I'll go and get the spldnchna
and the thulémata.”'’ And a bit later on, when he has returned with these

13 puttkammer 1912; Stengel 1920, 41, 49, 117 f.; Burkert 1972, 13 ff.

14 Aristophanes, Pax 1019-20:
ovy, idetait dNmoveev Eipfiivn ceayoadc,
008" alipotodTort POpog.
13 Aristophanes, Pax 1021-22:
aAL’ elco pépmv
6bcog To pmpt’ EEehmv dedDp’ Expepe.
Another excuse to slaughter the animal indoors is found in Aves 1056-7 (cf. scholion ad
1057).

16 Aristophanes, Pax 1026:
oVkovv S0k® ool PHovTIKBG TO PpOYaVOV TiBecBL;
1033: kol v Tpameloy oicopou.
17 Aristophanes, Pax 1039-40:
To0TL 3£8paiToL. TLBEGO TO PNpwd AaBhv:
£Y0 & &mi omAdyyV €lpL kol BLVATpATOL.
These lines should not be attributed to Trygaios, as Van Leeuwen and Platnauer do, but
to the slave, as indicated in the manuscripts. Thus the division of tasks between the
sacrificer himself and his acolyte is in accordance with what we see in the vase paint-
ings.
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things, Trygaios says: “Now roast them well,”'® Then their activities are
interfered with by the arrival of a certain Hierokles, a vagrant oracle-
monger, or rather charlatan, who tries to impose his professional exper-
tise, and shows a particular interest in those parts of the victim that, at a
sacrifice where a priest officiated, would normally fall to the priest. He is
not welcome. When Trygaios sees that the slave, by this interference, may
be distracted from his task, he says: “You, roast in silence, and keep away
from the osphis,” and then he adds: “The tail is doing beautifully.”"’

Some parts of this text may seem a little enigmatic, but fortunately they
are clarified by some useful comments in the scholia, which are as fol-
lows: “From the osphiis: Roast the splanchna on the altar in silence. He
means keep your spit away from the osphis, that is to say, be careful not
to touch it. The tail is doing: The tail is giving good signs. For they were
accustomed to place the osphis and the tail in the fire, and therefrom by
certain signs to infer whether the sacrifice was well received, ”2°

When the splanchna on the spits are done, Trygaios says to the slave:
“Now pour wine (into a cup) for a libation and bring here some of the
splanchna.” Then, pouring a libation from the cup, Trygaios says a short
prayer, and the audience is invited to share in the consumption of the
splanchna.?!

This text of Aristophanes is very instructive in various ways. On the
one hand, it contains much useful information on sacrificial ritual. On the
other hand, on closer scrutiny, we see that it is far from constituting a full
and detailed record of the proceedings. There was no need for that. The
poet would just hint at selected elements, and the audience, familiar with

15 Aristophanes, Pax 1043: §nto koaA®¢ vov 0T

19 Aristophanes, Pax 1053-5:
onte o oyf k&may' &mo THg o6o@boC.
(---) M képkog moel
KOADG.

** Scholion Aristophanes Pax 1053: &nd Tiig 60¢boc éTi T0D Bopod 0 OTALYY VO

(}nm é‘_’ oAlyﬁ. Aeyel odv, amo THg do@boc TOV OBerickoy Grdyoye. olov mpoceyxe pn
oayn avTig TodTn Yap paviedovrot.
1054: 7 képkog molel" M oVpd Kodd onpoivet. €8og yap elxov TV 6GEDV Ko ™y
KEPKOV EMLTIBEVOL T TUPL Kal £E oDTAV OTMNUELOLG TLOL KOLTOLVOETY €1 eDPOGIEKTOC
M Bvoia.

*! Aristophanes, Pax 1102:

EyxeL 8M omOVENY Kol TOV STALYXVOV Qépe devpt.
1115-16:

Gye 31, Beatari, 8eDpo GVOTAYYVEDETE

HETR VOV.
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the ritual, would automatically fill in the rest. Thus, the slave is ordered
to cut out the thighbones, and when he brings them, he tells Trygaios to
put the thighbones on the altar. But further on we learn that there is also
the osphiis on the altar, and the tail. That may surprise us, but it would
not, if we had known (as surely the audience did) that these together
normally constituted the god’s portion. And there is another lesson in
here: we should not be content to think that this now is the complete list;
there may well have been other parts to the god’s portion that Aristo-
phanes found no reason to mention. We may hope to assemble a fuller list
by studying the rest of the relevant literary texts, which we will now
briefly survey in chronological order, but it is not at all certain that we
will ever have the complete picture.

In the Iliad and Odyssey first the thighbones are cut out for the gods;
they are then wrapped in fat, and pieces of raw meat are placed on them.?
From the swineherd’s sacrifice in Odyssey 14, we learn that these pieces
of raw meat are bits taken from each part of the body.**

Hesiod, in telling about Prometheus’ trick, the aetiological myth for the
unfair distribution of sacrificial animals, speaks of white bones covered
with shining fat. That the bones are qualified as white, indicates that they
are just the bare bones, but Hesiod does not specify which ones.**

In Aischylos’ Prometheus Bound (second quarter of the fifth century
B.C.), Prometheus sets forth the various fields of divination he has taught
mankind. One of these concerns the signs that are observed when the

*2 Homer, lliad 1, 460-463:
uMpodg T EEETOHOV KT TE KVioT EKAAVYOLY
dimTuyo TOINOOVTES, £ ADTAV & Gpodétnoav.
kote 8 émi oxilng 6 yépwv.
Odyssey 3, 456-459:
aly’ &po piv Siéxevay, 8eap 8 £k pnpia TEUVOV
TAVTO KOTO POTPOLY, KOTO TE KVioT EKGAVY ALY
SimToxo TOIRoAVTES, £ AdTAV &' GPoBETHOY.
Koie 8 €mi oxilng 6 yépov. See also 12, 360-361 and 17, 241.
23 Homer, Odyssey 14, 427-429:
aiyo 8¢ piv diéxevoy 6 8 dpoBeteito GVPAOTNC,
TAVTOV APYXOPEVOG HEAEWY, £C TLOVOL SNPOV.
Kol Toe pev v mopi BéAre. On Eumaios’ sacrifice see Kadletz, GrRomByzSt 25
(1984) 99-105.
24 Hesiod, Theogony 540-541:
101G &8 adT 0oTéX Aevkd Boog SoAin Emi TEXVN
evBeTicNg KOTEONKE, Koddyag &pyETt dnud. See also 553 ff. On this much
discussed passage see among others Rudhardt, MusHelv 27 (1970) 1-15, and Vernant, in:
Detienne & Vernant (eds.) 1979, 37-132.
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god’s portion, comprising limbs covered with fat and the long osphis, is
burnt on the altar.?> The word k@A« is less precise than thighbones, but
less vague than Hesiod’s white bones.

In Sophokles’ Antigone (442/1 B.C.?), Teiresias’ account of a sacrifice
where the signs were bad is very instructive: “Forthwith, in fear, I
es.sayed burnt-sacrifice on a duly kindled altar: but from my offerings t,he
Fire-god showed no flame; a dank moisture, oozing from the thighs,
trickled forth upon the embers, and smoked, and sputtered; the gall was
scattered to the air; and the streaming thighs lay bare of the fat that had
been wrapped round them.”*® This is the first time we learn that the gall
bladder also falls to the god.

Next come several passages from comedy. In Aristophanes’ Peace, we
already heard about thighbones, osphiis, and tail. Elsewhere he mentions
the thighbones lying on the altar,?” and the gods savouring the smell of the
thighbones burning in the fat.® In the Acharnians we meet a Megarian
ﬂ?gging his daughters, dressed up as piglets, for sacrificial animals, but
D.li(aizgpolis observes that they are not fit for sacrifice since they have no
tails.

2 Aischylos, Prometheus Vinctus 496-499:
tcv'w:n Te KAAO CVYKOAVTTA Kol pokpdv
00DV TVPAOCOG SVOTEKPAPTOV £C TEXVNV
9)8(9001 OVNTOVG Kol PLOYWTR OO TOL
eEmppditoon TpOoOEY GVT EmdpyEpaL.

26 Sophokles, Antigone 1005-1011:
e0BVG 3¢ deloog EUmOPOV EYEVOUNY
Pmp.oicn TOUPLEKTOLOLY: €K §E BOp&TOV

Hoootog ovk Eapmev, GAL" €Tl 608G
PUdDOoO KNKIG HNplev ETNKETO ‘
KOATOQPE KAVETTVE, KOl PETAPOLOL
X0Aol d1ECTELPOVTO, KOl KOLTOPPVETG
unpoi KoAVTTHG EEEKELVTO TLPEARC.
The translation is Jebb’s, slightly adapted.

27 Aristophanes, Thesmophoriazusae 693.
8 Aristophanes, Aves 190-3 and 1230-3.

29 Aristophanes, Acharnenses 784-5:
AL &AL ov)l B0OLPOG E0TLY ADTNYL.
ME. ob pév;
na& & oVvki BOOLNOG EOTL;
A'I. KépKOV 0bK ExEL.
T'he SC.hOlIO!l on 792 informs us that xoipog (piglet) is also used for the genitals of young
girls, in case we had not guessed; képxog (tail), of course, is also slang for penis; see
Henderson 1991, 131 nr. 110 and 128 nr. 92; cf. Kilmer 1993, 140. ’
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In a fragment of a comedy by Aristophanes’ contemporary Pherekrates,
handed down in a desperately mutilated state by Clemens of Alexandria,
a god complains about man’s meanness in what he gives to the gods: the
two thighbones stripped off all round up to the groin, the osphis abso-

lutely bare, and the tail-bone by itself.*
According to a fragment by Euboulos, a poet of Middle Comedy (c.

375 B.C.), to the gods themselves people only offer tail and thigh, as
though to pederasts.’’ At least here it is quite clear why the poet chose to
mention only these two components of the god’s portion. In another
fragment of Euboulos, largely obscured by mutilation, we learn that the
fat we heard about in other texts is more precisely the epipélaion or
epiploon, i.e. the omentum,* regarding which Aristotle has the following
information: “The omentum is a membrane, formed of suet or lard accord-
ing to the animal in which it is. (We have already stated which animals
contain suet and which lard.) Whether the animal has one stomach or
many, the omentum is always fastened to the middle of the stomach, on
the line marked on it like a seam; and it covers the rest of the stomach and
most of the intestines.”**

30 Clemens Alex., Strom. 7, 30, 3 (p. 846): 6 ve KOPLKOG EKeTVOg DePEKPATNG £V
ADTOPOAOLG YOPLEVIOG ODTOVG TETOINKE T0C BE0VG KOTOLUERPOPEVOVG TOTG aveph -
moig T@v iep@dv- (Pherekrates fr. 28 Kassel-Austin = 23 Kock):

& 11 Toiol Be0ic BOETE, TPOTIOT ATOKPLVETE - - - - -
70 vopilopevoy FHp@v aioybvnr 1@ Kot eimelvy
ed T pnpod mepthéyavieg (Koptdiit) péxpt BovpoOvav - - - -
kol Ty 0oLV Koptdfit YNy, Aotmov 0V 6@OVEVLOV aDTOV
+honep pLvhioavteg vEped domep kai Toig KVOLV Muiv
17 AAANLOVE aioyOVOpEVOL BVATOGL KPOTLTETE TOAAOTG.
31 Euboulos fr. 127 Kassel-Austin (=130 Kock):
adToig 8¢ Tolg Beoiot TNV KEpKOV POVNYV
Kol pnpov domep TadepooTols HOETE.
Cf. Henderson 1991, 177 nr. 348; Dover 1978, 98.
32 Euboulos fr. 94 Kassel-Austin (=95 Kock):
npdTov pEv dtay £poi TL BOWOLY TLVEQ
toipa kboTIV PN Kapdioy
Unde Emmoraiov £Y® Yop odk £06im
KAvkeioy 008E pmpiovi.
Hesychios s.v. ¢émmoAaioy: 10V ETiTAOVY Dpévo.

33 Aristotle, Historia animalium 677 b 15: ¥ot1 8& 10 pev émimhoov DUV TOTg pPEV
otéop EXOVCL GTEATOBNG, TOIG SE TMIPEANV TperGING mola & E0TLv ExdTEp TODTOY,
gipntat mpotepov (sc. 651 a 26 ff.). fipTnTor 8 10 EMimAoov OpOiG TOTG TE HOVO-
ko1Aiolg kol Toig ToAVKOLALOLG &md péong ThHg KotAiog KaTd THY dmoyeypoppévny
oilov papnv: éméxel 8& 16 T ooV TG KoLALaG KoL TO TAV EVIEPOV TATOOG.
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Finally, Menander’s bad-tempered man gives vent to his annoyance
with the party who is preparing a sacrificial feast in the sanctuary of the
Nymphs next door: “Look at these thieves, at their sacrifice! They bring
in beds, wine by the cask—for their own pleasure, not the gods’. A bit of
incense makes a pious gift, or a cake; you offer it in one piece on the
altar, and it all goes to the god. Those gentry there offer the gods the
inedible scraps—the extreme part of the osphiis and the gall bladder—and
guzzle down all the rest themselves. ”** Another comic poet put it yet more
strongly: the god’s portion was not just inedible by human standards; even
hungry dogs would not have it.*

The main points are assembled in the table below. What the gods get
are mainly inedible parts: thighbones (just the bare bones, that is, which
have been cut out, and are characterized as “white” and “without flesh”),
wrapped in fat (more precisely the omentum); the osphis (also absolutely
bare) and tail; and the gall bladder.

Incidentally, such a tabulation of data may be as misleading as it is
neat. One gets the impression that the only edible part the gods received
in Homer, the pieces of raw meat indicated by the verb hpobeteiv, were
later withheld from them. This impression, however, may be wrong. In
many of the literary testimonia after Homer, especially in comedy, the
point is precisely the meagreness of the god’s portion.*® This literary
cliché may well have generated a sort of self-fulfilling selectivity.

Cult practice was probably less uniform. In any case, there is epi-
graphical evidence for pieces of meat being laid on the altar, together with
the thighbones.

3 Menander, Dyscolus (316 B.C.) 447-453:
g Bbovot § oi TorxwphYOL
KOLTOG PEPOVTAL, GTAUVL, 0VYL TV BEDV
Evex’ GAL’ £00TAV. 6 MPavaTog eDoEPEC
Kai 10 wémovov: 00T ELaPev 6 Bedc Emi TO op
Gmoy EmiTedév. oi 8¢ THY 6DV Expav
kol Ty xoAMyv, 611 €07 EBpwTa, T0ig Beoic
EmiBEvTeg adTol T&AAO KaTOTiVOVOTL.
The translation is Ph. Vellacott’s, slightly adapted. See also Samia 399-402; Methe fr.
264 Koerte (= 319 Kock), 11-13.

3% Kock, CAF 111, p. 606, Adesp. 1205:
Tig Mde PAPog kol Aoy &velpévag
ebmelotog avdpdv, SoTig EAmiler Beodg
001DV ACAPKOV Kol XoATG TUPOVHEVTC,
& Kol KVoiv meLv@oly oyl Pphoipc,
XOipeELY ATopxalc Kol YEpag Aaxely TOSE;
%6 See Burkert 1972, 14 f.; also Burkert 1985, 57; Forster 1952.
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T EhEaGLO DS w P QIRAT L0 N
Homer punpot DOUOBETETY
xvion
Hesiod 00TEX AEVKA
dnpog
Aischylos KA pokpd 66¢DG
Kvion
Sophokles pnpio xoAoi
TLLEAN
Aristophanes | umpio/pmpm 00Q¢ (
Kvioo KEPKOG
Pherekrates | KNp® 009D YIAf '
oTOVEVAOC
Euboulos unpog /
EMLmoOA OOV KkEpKOog
Menander 00QpDg GKpo XOAN

A cult regulation from the Attic deme Phrearrhioi, partly preserved in
an inscription of the third century B.C., prescribes that during sacrifice to
Demeter and Kore maschalismata should be put on the altar beside the
thighbones.?” Maschalismata are defined by ancient lexicographers as
“pieces of meat from the shoulders that are laid on the altar beside the
thighbones in sacrifices to the gods.”>®

The somewhat lumpy parts that we saw in some vase paintings, either
lying on the altar beside the thin curved object [V367: London E 494], or
being placed on the altar [V178: Frankfurt B 413], may have been meant

37 Vanderpool, Hesperia 39 (1970) 47-53; SEG 35 (1985) 113 and 36 (1986) 206; line
15-17: ént 8¢ oG BopoV[G -- -1 punpodg paoyaiiopata Auik<p>ofipoy --- pjnpovg
pocyoriopoto. Mpikpoiplav ---]1. The restorations proposed by Sokolowski,
GrRomByzSt 12 (1971) 217-220, are arbitrary and do not make much sense. On the
nature of this text see also Osborne 1985, 251 note 39 and Whitehead 1986, 205, 361 and
386.

38 Souda s.v. pooxariopatos onpoivet 88 N AEELG Kol TO TOTG UNPOTG EMLTIBEPEVOL
ano TOV dpov kpéo £v taig T@v Bedv Bvctotg. Cf. also Photios and Hesychios. It
appears from Eustathios, Commentarii ad Homeri Iliadem et Odysseam 134, 33, that
there was some confusion regarding the derivation of dpo6etely from either dpoc (raw)
or @pog (shoulder; this obviously does not make much sense in Homer, Odyssey 14, 427-
429). I wonder whether the latter, incorrect etymology of dpo6eteiv, could have given
rise to a narrowing down of the rite to the pacyaAiiopata.
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as pieces of meat too, although they could probably just as well be taken
as the thighbones wrapped in the fatty omentum. On the scale of the
average vase painting, we can hardly expect an unmistakably distinctive
depiction of such rather amorphous shapes. And the same goes for the gall
bladder. It has been argued that the gall bladder is depicted on an interest-
ing Attic calyx-krater in the Hermitage, dated to the third quarter of the
fifth century B.C. [Fig. 127, V204: Saint Petersburg 1658)]. Three
bearded men on the left, one seated and two standing, watch a scene of
sacrifice. On the right is an altar on which firewood and fire are indicated.
Behind the altar stands a youth holding a tray-shaped kanotn decorated
with three sprigs, and containing a flat rectangular object. A boy, standing
on the right, holds a spit over the altar. To the left of the altar, on its
projecting base, stands a bearded man, who holds a smallish roundish
object in his right hand over the altar. Jameson’s interpretation of this
object as an ox’s gall bladder, being squeezed by the officiant, to squirt
bile into the fire for divinatory purposes, is attractive.?” There seems to be
no real objection to it, apart from the fact that the shape of the object is
not distinctive enough to make the interpretation anything more than
possible. Here too, it might just be a piece of meat.

Osphiis

But before we return to the vase paintings depicting the god’s portion, we
first have to establish what exactly, in this context, the word osphiis refers
to. Since it may be specified, like the thighbones, as absolutely bare, it
must be part of the skeleton. But which part is it? Careful study of the
word in ancient medical and anatomical literature and lexica shows that it
was used in slightly varying senses. It may stand for the whole pelvic
girdle, comprising the sacrum and the ossa innominata.*® Or, alterna-
tively, it may indicate the extreme posterior part of the spine, that is the
tail and the sacrum, with or without the lumbar vertebrae.*' In short, one

3 Jameson, in: M. Cropp ef al. (eds.), Greek tragedy and its legacy. Essays pre-
sented to D.J. Conacher (1986) 59-65; I suspect that a little wishful thinking may have
crept in where Jameson interprets the scene even more precisely as an illustration of
Sophokles, Antigone 1005-1022.

40 Aristotle, Historia animalium 493 a 22: t@v 8 dmioBev dralopo pev 1 66¢IG,
60ev kai Tobvop Exer (Sokel yip elvar i6oQPVEQG).

41 Ppollux, Onomasticon 11 178: éntakaideka 8¢ €iotv oi o@OVEVAOL THV OVY-
KUY T péyel mopéxovteg, 800 pev kol déxo phyxewg, odg dvopdlovot payetg,
névie 8¢ do@bog. I1 182: ivo 8¢ oi o@OVEVAOL KATAANYOVOLY, iEPOV 00TODV KOAETTOL
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might say, the osphis is the sacrum plus one or more parts of the skeleton
connected to it.**

Bovine Skeleton

lumbar vertebrae  sacrum

pelvic girdle/

thigh bone —

In our texts the osphis sacrificed to the gods is qualified as &xpo. or
pouepd (“the extreme part” or “long”), so we should presumably take it as
mainly the tail and the sacrum or, to use the Greek idiom, the iepov
d610dv, which of course was called iep6v for the same reason that sacrifi-
cial loaves were called iepoi &ptot.*

kol Epyeton pev £& edpbTNTog HTO THY PhiXLY, AmocTEVODTON 8¢ ko TO TOV KOKKLYO
KOAOOPEVOY, OC KoL GPoVEDALOV Kol OppomdYLOV OVORALETOL. 0d 10 Onepdve 65@DC.
Rufus Ephesius, /Zepi dvopaociog 1@V kat Gveporov popiwv 114: 10 8¢ tehevtaiov
0070V THe do@hog iepdv 05ToOdY: 0i 8¢ DTOCEOVEVAOV KaAODOL 10 8¢ dxpov adTOD,
kokkvya. Note that both texts refer to the human skeleton.

42 1t should be noted that 66¢dc may also be used for the fleshy part of the loins, e.g.
when in sacrificial regulations it is included among the perquisites of the priest or the
mégeiros; similarly, in that context, pnpoi and pmpio. probably stand for the thighs
minus the bones. See LSA 59 (Iasos, 4th century B.C.), 1-2: 6 iepedg (- - -) AopPo-
véT 8¢ TV Buopévev okEog Ev, omolov &v BEAML, bV [Tiit] 00ebL, g Ex[TEpviETOL
1 doleldc. In LSA 46 Miletus, c. 300 B.C.), 2-3, 6, the osphiis received by the priest is
qualified as dacéov (“thick with flesh™). See also LSA 50, 34; LSS 93; LS 96, 14.

43 See Etymologicum Genuinum s.v. 6c6@dg; Etymologicum Gudianum s.v. iepov
0070V, KVPiOg To KT THY 00DV TAV iepeiav 00Téx d. TabTo EMETiBECOLY Taig
evoiotg (it is not clear which bones exactly, adding up to a total of four, are here
supposed to be included); and s.v. iepov d6cTéov, T0 GKpov THG dogpbog (- - -) 6T
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The only component of the god’s portion as attested in literature, with
which the curved elongated object depicted in the fire on the altar in
several vase paintings can plausibly be identified, is the tail with sacrum
attached to it, i.e. the osphis. On a krater in New York, we have seen it
hanging limply over the rim of the kanoln-tray in which it is brought to
the altar [V191: New York 41.162.4], but usually it is seen curling up in
the heat of the altar fire, as an animal tail will do when properly placed.*

In three vase paintings, probably inspired by a satyr-play, this part of
the god’s portion is shown in yet another context.*® Iris, who apparently
was sent by the other gods to collect their portion of the sacrifices from
the altars, is seen holding the tail in her hand while being molested by
satyrs.* On a kylix by the Brygos Painter [Fig. 128, V402: London E
65], the tail has a slightly broader piece at the lower end, which must be
the sacrum. In another, somewhat later, picture of the same incident, on
the tail held by Iris the separate caudal vertebrae are again indicated by
tiny cross-strokes [Fig. 129, V400: Berlin F 2591].%

Some real bones

Valuable new information has become available by Reese’s recent careful
study of the remains of burnt animal bones, found in the fill within the
monumental altar on the north side of the Athenian Agora.*® The altar,
attributed to Aphrodite Ourania, was first built about 500 B.C., damaged
(perhaps by the Persians in 480 B.C.), and eventually repaired c. 430/420

iepovpyeitot Toilg Beolg. Mévavdpog: ot 8¢ Tnv 00DV dkpav Bdocavtes. The reference
is to Menander, Dyscolus 451-453, with 6vcovteg substituted for émibeévteg. See also
the Etymologicum Magnum s.v. iepov 0GToDV.

4 This was shown, in a marvellous piece of experimental archaeology, by Jameson;
see Scientific American 214, 2 (1966) 54.

45 Brommer 1959, 29.

46 In Aristophanes’ Aves 1230 ff., it is also Iris who is sent by Zeus to inquire about
the withholding of sacrifices.

47 Also [V401: Boston 08.30a]. Riezler 1914, 8 fig. 7, saw another Iris with osphiis
on the Attic white ground lekythos Munich 2776; comparison, however, with the Erinys
handling snakes on the lekythos in the collection Ludwig, Berger & Lullies (eds.) I,
1979, 164 nr. 60, rather seems to favour a similar interpretation for the figure on the
Munich lekythos.

8 Reese, Hesperia 58 (1989) 63-70; there is a very useful survey of other finds of
burnt bones on altars or in sanctuaries at p. 69-70. The preliminary report on the Agora
bones by Foster, Hesperia 53 (1984) 73-82, should be disregarded.
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B.C. The fill containing the animal bones may either have gradually
gathered within the orthostates in the interval between the destruction and
the repair, or may have been intentionally brought in when the repairs
were undertaken.*’

Analysis has shown that by far the majority of the burnt bone frag-
ments come from sheep and goat, and that (caudal) vertebrae and thigh-
bones are particularly numerous. This would suggest that we have here
mainly the remains of the god’s portion burnt on the altar. Another
observation by Reese is worth quoting: “It is quite clear that the bones
were burnt ‘green’, or flesh covered. Burning bones in this condition (as
opposed to dry or defleshed bone) creates transverse fracture lines,
cracking, checking, irregular longitudinal splitting, and marked warping
or twisting. Such evidence is commonly seen on the bones from this
altar.”*® Here, then, is another piece of evidence that the gods’ portions
were not always quite as bare as the comic poets would have us believe
(unless the effect noted by Reese could also have been produced by the
bones being burnt wrapped in the omentum).

Spldnchna

The portions skewered on spits and roasted in the fire on the altar, while
the god’s portion is being burnt, were identified in the testimonia above as
the spldnchna. A complete set of splanchna would include, according to
Aristotle, heart, lungs, liver, spleen, and kidneys.’' When the splanchna
were done, they were cut in pieces, distributed among those participating
in the sacrifice, and immediately consumed on the spot, while still warm.>?
But not only the human participants ate a part of the splanchna: the god,

49 T 1. Shear, Jr., Hesperia 53 (1984) 1-57, esp. 24-33.

50 Reese, Hesperia 58 (1989) 64. Dr. Reese kindly informs me that my alternative
explanation of the effect he describes (the bones having been burnt wrapped in the fatty
omentum) is equally acceptable.

51 Aristotle, De partibus animalium 665 a 28: émopevov 8 £07TL TEPL OTALYY VOV
eineiv. He then successively deals with heart (xopdic 665 b 6 ff.), lung (TAedpwV 668
b 33 ff.), liver and spleen (finop, omwANy 669 b 26 ff.), kidneys (veppot 671 a 27 ff.),
and summarizes in 672 b 8: mepi pév odv Tig Kopdiag koi TAedpovog eipnTot, Kai
Tept fimaTog Kol OMARVOG Kol VE@P@Y. TuYXGveL §& TadTa KEXOPLOPEVO GAANAOV TG
Sroldpott. T10dT0 58 10 Srdlopa karodol TLVEG @pEVAC 0 diopilel TOV e TAeDpOVOL
Ko THY Kopdia.

52 Aristophanes, Pax 1059: xotétepve. Scholion on 1069: £c6iovteg yop TO
omAdy Ve Beppd OvTo etc.
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to whom the sacrifice was offered, received a portion as well. This is clear
from two passages in Aristophanes. In the Birds, since the city in the
clouds was built, the gods’ portions of the sacrifices can no longer reach
them. What they miss are, among other things, parts cut from the
splanchna.*®* And in a somewhat similar situation in the Plutus (the redis-
tribution of wealth by Ploutos, who has regained his eyesight, has caused
people to stop sacrificing to the gods), Hermes regretfully remembers the
warm splanchna he used to gobble up.**

How, in actual ritual, a portion of the splanchna would be given to the
god, is a matter of conjecture. It may have been thrown into the still
burning fire on the altar. But in Aristophanes’ Birds we are told of the
custom of placing the splanchna literally in the hands of the gods.*® For
this to be possible, there would have to be present a cult statue of the god
such as Aristophanes describes elsewhere, with its hand outstretched, palm
upwards, in an appropriately greedy fashion.*® Outside Athens, a similar
custom is attested in some leges sacrae from Chios. They mention
“splanchna into the hands” or more often “splanchna into the hands and
onto the knees” (which eventually would fall to the priest).”” The
splanchna that were placed on the knees would require a seated cult

53 Aristophanes, Aves 1515 ff.:
¢€ obmep Dpelg Gkicate TOV dépo.
60eL yap 0VJELG 0V8EV AVBpOTWVY ETL
6eoioly, 0V3E kVico pnpiwv &mo
AViiABEV O¢ MPag &t exeivov 10D xpovov,
AAL DoTeEpEl OEGROPOPLOLG VIO TEDOUEY
&vev BunAdv, and 1523-24:
f.i u1 mopEEeL TAPTOPL AVEDYHEVQL,
iV’ €10QY0LTO OTAGYX VO KUTOTETUNREVQL.
54 Aristophanes, Plutus 1130:
OTALYYXVOV T BEpPAV OV £YD KATNOOLOV.
55 Aristophanes, Aves 518-9:
v’ 6tay OOV TIg EmelT abTOIg £l TNV XELP,, OG VOROG EGTLY,
0 OTTAGY Y VO S180.
56 Aristophanes, Ecclesiazusae 778-783:
o yop m&Tprov 100T £0Tiv, GAAG AapPivery
NHeG povov et vij Alo. kol yop oi Beoi-
YVOOEL & ATO TOV XEPAV YE TAOV AYAAUATOV"
§Iav y(‘xp' si)xfi)uecea 8180 val Tayodd,
£0TNKEV EKTELVOVTOL TV XETP VITIOLY
oy d¢g TL ddoovT &AL’ Emwg TL ANyETOL.
5T 1SS 129, 4-6: omhdryvo. &c yovata kai &¢ xépac; LSS 77, 6-7: omhdryyvo. té eic
Xetpog kol yobvota; see also LSS 76, 4; 78, 6; LS 119, 4; 120, 2. Graf 1985, 40-41,
supersedes previous discussions of the subject.

i
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image. Many cult images held a phiale in the outstretched right hand,
which would make a convenient receptacle for the “splanchna into the
hands.”*® On a very battered fragment of a votive relief from the Athenian
Asklepieion, one worshipper, according to Svoronos’ description, puts
something into the phiale that the seated goddess holds in her hand.* If
this description is correct, we might have a unique picture here of such a
deposition of the splanchna, but the deplorable condition of the relief
makes it impossible to be certain. Between the goddess and the worshipper
there appear to be slight traces of a thymiaterion, so perhaps the worship-
per is putting incense in the bowl of this thurible.

Osphiis and spldnchna

Now that we are familiar with the main elements of the ritual at the altar
after the killing of the victim, i.e. the god’s portion and the splanchna, we
may return briefly to some of the vase paintings described in the previous
section. It is now clear that the lengthwise incision made in the animal
stretched out on its back, had the purpose of making the extraction of the
splanchna possible, as is particularly clearly illustrated on the cup-skyphos
in Warsaw [V153: Warsaw 142464]. On the Ricci hydria [V154: Rome
VG] we saw half a sheep hanging from the vines; its hind quarter is
missing, as a result of the cutting out of the osphiis and the thighbones.
The two separated legs, also hanging from the vines, recur on an Attic
krater [V160: London B 362]: they are the two hind legs with the thigh-
bones removed.

Both the Ricci hydria and the London krater belong to the series
depicting the osphis being burnt on the altar while the splanchna are being
roasted. We shall now look in a little more detail at the representations
which have one or both of these two components.

The osphiis with the tail curving upwards is depicted in something over
30 representations, mostly (in about two thirds of the cases) together with
the splanchna on spits. Representations of splanchna without osphis are
about twice as numerous as those depicting osphis without splanchna.
Almost all the relevant pictures are found on vases, with two exceptions:

58 E.g. Attic red figure squat lekythos Oxford 1966.714, ARV 1325/51: manner of
the Meidias Painter; Beazley Gifts (1967) nr. 277; LIMC 11 Aphrodite 44.

59 Athens NM 1368: Svoronos 287, pl. 45, 3; Einzelaufnahmen 1233; Hausmann
1948, 176 nr. 124.
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a terracotta votive relief from Locri Epizephyrii of c. 475/450 B.C.,*° and
a marble votive relief from Rhamnous with a rather doubtful osphiis [R47:
Rhamnous 102]. The vase paintings range from the second half of the
sixth to the early fourth century B.C. The shape of the osphiis varies
within reasonably narrow bounds. Basically it is a thin elongated object,
with one end curving upwards like the crook of a walking-stick or a
shepherd’s staff; sometimes the curve is slightly S-shaped. Variations in
the rendering might in principle indicate different species of animals, but
on the whole, I think, they should rather be attributed to the idiosyncrasies
of the various vase painters. Not surprisingly the two earliest representa-
tions are least canonical: on the black figure London krater [V160:London
B 362] the osphis forms a rather large loop; on the Ricci hydria [V154:
Rome VG] only the end projecting above the sacrificial fire is shown. It is
interesting that in a considerable majority of the representations the
carefully arranged firewood is conspicuous, reminding us of the impor-
tance attached to this point by Trygaios in Aristophanes’ Peace.®"

Several vase paintings give a sort of synopsis of the various elements
that played a part in the osphis-splinchna phase of the ritual, as we
encountered them in that comedy. Two Attic red figure stamnoi, probably
from the same workshop (they are attributed to Polygnotos and his group,
respectively), and painted perhaps ten or twenty years before Aristo-
phanes’ Peace, have very similar compositions [Fig. 130, V185: London
E 455; Fig. 131, V186: London E 456]. To the left of the altar, on which
the osphis is clearly visible on the burning firewood, stands a bearded
man, who raises his left hand in prayer. He is about to make a libation
with a cup he holds in his right hand, and into which a Nike hovering
above the altar pours from an oinochoe (restored on E 455). On the right
are two naked young splanchndptai. One holds his spit in the fire (almost
touching the upward curving end of the osphiis, which he should not do,
as Trygaios warned his slave); the other one, behind him, is not roasting,
for the moment, and holds his spit upright. On the far right is a young
man playing the auloi. Trygaios had managed to do without a pipe-player,
but otherwise we are on familiar ground: splanchna being roasted while
the osphus is burnt on the carefully arranged firewood, libation and

%0 Reggio (Cal.) MN: Zancani Montuoro, RI4A 7 (1938) 205-224, PI. I; Priickner
1968, 17-19, Typ 2. :
a1 Aristophanes, Pax 1026 (see above note 16).

POST-KILL 135

prayer.%* On one of the London stamnoi, the name of the bearded officiant
is inscribed as Archenautes [V185: London E 455],°® on the other one he
is called Diomedes [V186: London E 456]. A third stamnos, attributed to
Polygnotos, again has Diomedes as sacrificer [Fig. 132, V179: Gotha
51].%* There are some differences with the London stamnos: Diomedes
holds a phiale instead of a kylix; there is only one splanchnéptes, wearing
a loin-cloth and crouching on the left of the altar, in front of the officiant;
and on the right the recipient of the sacrifice, Apollo (also with his name
inscribed) is depicted, holding a lyre. The fact that in all three pictures
Nike performs part of the tasks of the acolytes would suggest that these
sacrifices were offered on the occasion of some victory.

About half a century earlier, within the limited compass of the inside
tondo of a kylix by Makron [Fig. 133, V198: Palermo V 661 a], the main
components are already there. The officiant is characterized as a priest by
his long ornate robe.®® He raises his left hand in the direction of the altar,
where the osphis burns in the fire, and holds a kantharos for libation in
his right hand. The splanchnéptes here rather exceptionally is a bearded
man in a loin-cloth, squatting next to the priest.

Still earlier, in the late sixth century B.C., a similar iconography is
used for a mythical sacrifice [Fig. 134, V381: Berlin inv. 3232]. Hera-
kles, who has donned a sacerdotal robe over his lion-skin, pours a libation
from a kantharos onto the altar, raising his left hand. A satyr acts as
splanchndptes. We do not know, which of Herakles’ many adventures
occasioned this sacrifice, but there may be a connection intended with the
picture on the outside of the same kylix, showing Herakles preceded by

62 Osphis, spldnchna, libation and gesture of prayer or presentation are combined on
[V381: Berlin inv. 3232; V198: Palermo V 661 a; V185: London E 455; Gotha 51;
V186: London E 456; V165: Athens NM 14501; V171: Catania 9.418; V199: Paris
Louvre G 402; V182: Laon 37.1041; V203: Ruvo 1093; V187: London E 504].

3 On London E 455, in addition to the name "ApyevadTng written above the head of
the sacrificer, there are also the names Nikodnpog (which may belong to one of the
splanchnéptai) and ZootfFog (? miswritten) next to the pipe-player. See Immerwahr 1990,
110-111 nr. 761, for possible identifications with historical figures.

%4 On London E 456, Aropédeg and Nike are inscribed (Immerwahr 1990, 111 nr.
762). The inscriptions on Gotha 51 are Atopédeg above the sacrificer, [TJoAeog (?) above
the splanchnéptes, and "AmoAAov above the god. The slight remains of letters over the
Nike do not warrant the observation by Webster 1972, 51, that she is labelled [Pyth]ia;
see E. Rohde at CVA Gotha 2, pl. 56-8. Webster suggests a possible historical identifica-
tion for Diomedes.

5 Mantes 1990.
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Hermes leading Kerberos out of the Underworld. The capture of Kerberos
may also be the context of another representation of Herakles sacrificing,
on an early fifth century black figure lekythos [Fig. 135, V380: New York
41.162.29]. In this case Herakles himself holds the spits with splanchna
over the fire. The scene is situated at the end of the world by the presence
of Night, Sun, and Dawn.*

The synoptic representations (osphiis, splanchna, libation, prayer)
persist throughout the fifth century. On an oinochoe of the last quarter of
that century the painter has succeeded in creating some depth in the
representation [Fig. 136, V199: Paris Louvre G 402]. The altar and the
firewood on it are rendered in perspective, and the osphids, painted in
diluted glaze, is clearly distinguished amidst the flames, which are done in
added white. There is another less successful attempt at perspective by the
same painter [V172: Copenhagen NM 4996].

The officiant, almost always a bearded man,*” usually raises his left
hand in prayer. In some instances he points his opened left hand down-
wards towards the altar and what is on it, in what is best understood as a
gesture of presentation, well illustrated by a krater in London [Fig. 137,
V187: London E 504].%%

The god to whom the sacrifice is offered, is depicted or at least indi-
cated in only a minority of the vase paintings of the present series. We
already met Apollo once [R179: Gotha 52]. He may be hinted at by the
presence of a tree, which may well be a laurel tree, on two pelikai by the
Academy Painter [Fig. 138, V165: Athens NM 14501; Fig. 139, V171:
Catania 9.418]. But he is again fully there, with laurel branch and lyre, on
a krater at one time on the market in Basel [Fig. 140, V208: Art market].
This vase has a rather elaborate sacrificial scene, which, in addition to
Apollo himself, comprises two tripods. There are two splanchnéptai, and
a youthful officiant pouring a libation. The altar is set on a high stepped
base, and has an impressive pile of firewood. There is, however, no
osphiis to be seen. In this and other cases where we do not see the god’s
portion on the altar, it may simply have not been depicted by the vase
painter, who chose to focus on other aspects of this phase of the ritual. On

% Inscriptions: Nokg, hEAtog, hEog, hEpokAgg. For the interpretation see Pinney &
Ridgway, JHS 101 (1981) 141-144.

57 Exceptions: [V181: Kiel B 54; V182: Laon 37.1041; V184: Lisbon 11257; V187:
London E 504; V199: Paris Louvre G 402].

%8 For the gesture of presentation cf. the votive reliefs [R10: Athens NM 1335; R98:
Athens 1st Eph.].
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the other hand, at least in some cases it may originally have been there,
painted on in added colour (as was sometimes done), which flakes off
relatively easily and may leave no trace that is visible on a black and white
photograph.®’

In one instance, the find circumstances may help us to determine,
whom the sacrifice was meant for. In the dromos of the Mycenaean tholos
tomb in Menidi (Acharnai, Attika), ample evidence was found that this
was the centre of a hero cult from the Late Geometric down to the Classi-
cal period.” The finds include fragments of black and red figure vases
with representations of sacrificial processions.”” On one of two fragments
of a red figure kantharos, a blood-stained altar is depicted, on which lies
an osphus; the other fragment preserves part of a kline and a table [Fig.
141, V162: Athens NM]. Since both the latter representation and the
shape of the vase (kantharos) are singularly appropriate to the cult of a
hero, it is perhaps not too farfetched to take this as a special commission,
specifically decorated with a view to its use in this cult. If this proposition
is accepted, it constitutes interesting additional evidence for a hero sacri-
fice wherein the worshippers shared the victim with the deity.”

Another rather special vase, where the recipient deity may have been
immediately clear to the contemporary Athenians, though less so to us, is
a late fifth century krater in London [Fig. 142, V188: London BM 98.7-
16.6]. It obviously celebrates a victory in a torch race.”” Two young men
with the characteristic spiked headdress frame the picture on both sides.
Next to an altar, with firewood burning and the osphiis vaguely visible in
the flames, stands a third figure with the torch racer’s headdress, holding
the torch with which the fire on the altar must have been kindled. This
one, however, is bearded, and he has the word ANTIOX inscribed on his
head band. The inscription may be completed either as 'Avtiox(ic sc.
@VA1), referring to the tribe of the victorious torch racers, or more likely
"Avtioy(og), identifying the bearded man as the eponymous hero of that

% Osphas in added red or white: [V174: Dijon 1223; V190: Naples 127 929; V188:
London 98.7-16.6].

% Wolters, JdI 14 (1899) 103 ff. Coldstream, JHS 96 (1976) 11.

7V Attic black figure amphora (fr.): JdI 14 (1899) 106 fig. 8. Attic red figure
kantharos (fr.), Athens NM 2038, ARV? 558/142: Pan Painter.

2 See below 5.4.

73 An earlier moment in the ceremony is depicted on [V170: Cambridge, Ma.,

1960.344]: two torch racers arrive at the altar, on which the osphis is barely visible; see
Neils 1992, 179.
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tribe.™ Nike approaches from the left, holding a fillet with which to adorn
the victor. To the right of the altar stands an old white-haired man leaning
on a staff.”” The vase is signed on the foot by the potter Nikias son of
Hermokles from the deme Anaphlystos (from whom Beazley has named
the vase painter Nikias Painter).” Anaphlystos belonged to the victorious
tribe Antiochis, and there can be little doubt that a real historical victory
of the potter’s tribe inspired this vase painting.

We have seen that in the pre-kill sacrificial scenes, sacrifices at herms
were relatively popular, and we have argued that many of these herms
may be little more than a rather general indication of the setting. In the
present series of post-kill sacrificial scenes, in so far as there is any
indication of a deity at all, herms are again in the majority, presumably
with the same vague implication. Some, however, have additional charac-
teristics, which, to the contemporary public, may have been recognizable
as belonging to specific sanctuaries. On a krater in Kiel [Fig. 143, V181:
Kiel B 45], by the same painter as the krater in London with the victorious
torch racers of the tribe Antiochis, but a much more sloppy work, there is
a white painted herm set in a sort of naiskos or shrine (maybe consisting
of no more than four columns on a base, supporting a roof). And on a
krater in the Vatican [Fig. 144, V206: Vatican 17924] the same painter,
again not at his best, has depicted a curiously slender elongated herm. It
is regrettable that the Nikias Painter did not spend more care on these two
vases, for both appear to have some interesting features. On both the
firewood on the altar is clearly indicated, but it is difficult to be certain
whether there is an osphis on it. The altar itself on the Kiel krater is of a
common shape: a high rectangular block set on a broader base, and
surmounted by volute-bolsters. The altar on the Vatican krater, however,
is of the much less usual low rounded variety, referred to by the term
eschdra. In both pictures an acolyte approaches from the left, carrying a
kanotn (besides an oinochoe, Kiel, or spits with splanchna, Vatican). As
often, three sprigs are set in the rim of the kanoun, and — something
which does not occur so often — its contents have been indicated in white
paint (though not, unfortunately, so precisely that we might identify them

4 See Kron 1976, 193, 240, 279 An 2.

75 Possibly Prometheus; cf. the inscribed white-haired Prometheus on the fragments
Vatican (ex Astarita 124-7), ARV? 1269/6: Codrus Painter; see Froning 1971, 120 nt.
5138 '
75 Signature: Nikioc ‘Eppokiéovg 'Avagriotiog émoiecey. See Immerwahr 1990,
115 nr. 800.
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with any confidence). These pictures, and quite a few others, show that in
this stage of the ritual too the kanoiin was used to bring certain things to
the altar.

A low altar occurs on two more vase paintings, each with enough
unusual features to merit special attention. The first one is a kylix by the
Pan Painter, c. 470 B.C. [Fig. 145, V195: Oxford 1911.617]. On one side
we see a figure in a long sacerdotal robe pouring a libation from a kantha-
ros onto the fire, which burns on the altar. There is a respectable pile of
firewood, on which the osphiis can easily be distinguished. The altar has
a unique shape, different from the eschira-type we saw on the Vatican
krater above: it looks like no more than the top slab of a regular altar,
sitting almost directly on the ground. On the right stand a youth and a
man, each pouring from an oinochoe. On the far left is another youth,
who stretches out his right arm; what he held is lost (possibly also an
oinochoe). Since the pictures on the other side of this cup, and on the
inside tondo, undoubtedly belong together, it could well be that all three
pictures are related, and that the sacrificial scene is connected with the
activities that are going on there. These, however, have not been satisfac-
torily explained.”” On the inside a male figure walks to the left, himation
tied round his waist, holding a long shallow vessel (skaphe) full of irregu-
larly shaped small balls painted red (with this painter, who works with
clear outlines, the fuzzy shape of the balls, lacking a distinct contour,
must be significant). He is followed by a man who holds a writing case.
On the left is seen part of a structure, which may be better understood if
we look at the picture on the outside of the cup. There, in the centre, is a
low platform supported on big stones. On it stands a large kotyle-shaped
vessel, containing the same small red balls, some of which lie on both
sides of it on the platform. On the right a man, holding a stylus and a
writing tablet, sets one foot on the platform and looks back at a youth who
has his himation tied round his waist and brings a skaphe full of the small
red balls. On the far side of the platform, to the left of the man, stands
another youth, similarly dressed. He extends his right hand holding some
of the red balls over the vessel, and stretches out his opened left hand, in
a gesture that precisely echoes that of the priestly figure with the kantha-
ros on the opposite side of the kylix. On the far left, behind this youth, is
an elderly bald man holding a writing case. Clearly things are being
collected and recorded, but the interpretation of the whole scene rather

77 See the discussion by Beazley in CVA Oxford 1, p. 6-7.
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hinges on the identification of the small irregular red balls, and no con-
vincing suggestion has been made.”®

On an amphora of Panathenaic shape, dated c. 430 B.C., the altar is so
low that the firewood is piled almost immediately on the ground [Fig. 146,
V173: Darmstadt A 1969:4]. The osphis is burning in the fire. On the left
stands a youthful acolyte, himation tied round his waist, who holds a
kanoidn in his left hand and an oinochoe in his right. A man standing
opposite him, on the right, is distinguished as a priest by his robe. In his
right hand he holds a kantharos, from which he pours a libation onto the
fire, and in his left hand he holds some small balls or pellets. These differ
from the red objects in the previous picture, in that they do have a distinct
regular outline.

There are some other representations of persons involved in a sacrifice
who hold a handful of such pellets, not unlike marbles. On an oinochoe,
also of the third quarter of the fifth century B.C. [Fig. 148, V196: Oxford
1931.9], we have a youthful splanchndptes holding his spit over the altar
fire, while a bearded man pours a libation over it. A second youth holds
an oinochoe, and a handful of pellets. On a neck-amphora of the second
quarter of the same century [Fig. 147, V303: New York Brooklyn Mus.
59.34], as on the amphora in Darmstadt, the pellets are held by the man
pouring the libation from a stemless kantharos onto the altar (there appears
to be no osphiis here), while an acolyte opposite him holds the oinochoe.
A stamnos by the Pan Painter [V310: Once Rome Palazzo Ruspoli] again
has an officiant pouring a libation from a kantharos onto a (relatively low)
altar and holding pellets (painted red) in his left hand. Behind him stands
a youth holding a kanolin and opposite him another one with an oinochoe.
In the descriptions of this vase, no mention is made of an osphis.” Still
earlier, in the first quarter of the century, belongs a krater which shows
satyrs engaged in a sacrifice [V428: Castelvetrano]. One side has a satyr
with a kanotin and another one holding an oinochoe and a bowl; on the
other side one satyr, holding a handful of pellets painted red, pours from
an oinochoe into the kantharos which is held by the other satyr, who also
has a kithara. A fragment of a krater of the later fifth century only pre-
serves part of the person holding the libation cup and a handful of pellets
[Fig. 149, V306: Oxford 1954.255]. Perhaps we should also include a

78 Webster 1972, 142, considers the possibility that they might be pot-sherds and that
what we have here is the counting in an ostracism.
79 See Beazley in CVA Oxford 1, 6-7, and Beazley 1931, 22.
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fragmentary krater from the Athenian Akropolis, of around the middle of
the century [V281: Athens NM Akr 752]. It shows an altar, a woman
standing on the far side of it praying, and another woman on the right who
holds some tiny objects, rendered as black dots, in her left hand, while
putting some of them with her right hand on the altar. A number of these
small dot-like objects can be distinguished on top of the altar.

It has been suggested that the pellets in these vase paintings might be
barley corns (olai).*® This may be true of the black dots in the last picture,
but in the other cases it seems unlikely. Their size, I think, is no real
objection. For the sake of visibility the vase painter may be excused for
painting them a bit larger than life. But the context pleads against their
interpretation as olai. These are an intrinsic part of the preliminary ritual,
before the killing of the animal, whereas our pellets always occur in the
context of a libation, and in the two most complete pictures unmistakeably
in the post-kill, osphiis-and-splanchna phase of the ceremony. I would
propose that they may be thulémata, a component in this latter stage of the
ritual that we have so far ignored, but which we shall now look into.

Thulémata

After the slave in Aristophanes’ Peace has slaughtered the sheep, he
brings the cut out thighbones to Trygaios and says: “Take the thighbones
and put them on the altar. I'll go and get the splanchna and the thuléma-
ta.”® In a fragment of a comedy by Aristophanes’ contemporary Phere-
krates, a god complains that people just lay the bare bones on the altar for
the gods, and then, feeling ashamed before one another, cover them with
lots of thulémata.®> The scholion on the Aristophanes passage tells us
something about the nature of these things: “Thulémata: dlphita (barley
groats or meal) added as a supplement to the sacrifices to the gods. It is
sprinkled with wine and olive oil. Telekleides in the Sterroi: ‘O lord

80 Beazley 1931, 22; Webster 1972, 142.

El Aristophanes, Pax 1039-1040; see above note 17.

82 pherekrates fr. 28 Kassel-Austin (= 23 Kock); see above note 30. Menander,
Dyscolus 440-1, also mentions the preparation of thulémata as an indispensable part of
the sacrifice.
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Hermes, gulp down of the thulémata’.”** Another late source has it that
the barley meal was kneaded together with wine and oil.

In Eumaios’ sacrifice, in Odyssey 14, the swineherd throws the parts
that are destined for the gods into the fire “having strewn them with
meal.”® This has been taken to mean that they were covered with a
coating of moistened meal or dough, before they were put in the sacrificial
fire.%

For Homer, this may be so, but in the Aristophanes passage, which
dates from the same period as our vase paintings, the procedure is clearly
different. The thighbones etc. are already being placed on the altar by
Trygaios, while the slave goes to fetch the thulémata. So it is only after
they have been put on the altar, that these bare bones will, in Pherekrates’
words, be covered with thulémata. This, and the passage from Tele-
kleides, clearly indicates that the thulémata were something separate, not
just a coating.®” Of the shape of the thulémata the texts tell us nothing, but
to be able to throw the meal mixed with wine and oil onto the god’s
portion without any risk of extinguishing the sacrificial fire, it would be
convenient to knead it into small lumps or pellets. The pellets in our vase
paintings appear at the right moment in the ritual, to make their identifica-
tion with these thulémata reasonably likely.

The kanotin, which is depicted in several of the relevant pictures, was
probably used to bring them to the altar.®® The acolyte carrying a kanotin

8 Scholion Aristophanes, Pax 1040: 8vAfpoto: & Tolc Be0ic £MOVOPEVE EAPLTOL.
émppoivetal 8¢ oive kai elaiw. TniexAeidng év Zteppoic (fr. 35 Kassel-Austin = 33
Kock) “® 8éomo6’ ‘Eppd, kante 1@®v 6vAnpdtwy.” Telekleides is another poet of Old
Comedy.

84 Phrynichos, Praeparatio sophistica 74, 9-12 Borries (previously published by
Bekker, Anecdota graeca 1, 1814, 42, 25-27): ®epexpding (fr. 247 Kassel-Austin = 214
Kock) 8¢ 10 OvAnpato, & mép £0TLY BAQPLTA 01V KOl EAOL® HERAYHEVA, DOADTOG
kohel BopéAny (doadtwg: Ruhnken; obtw: Ms). See also Theophrastos, /Zepi edoe-
Beiag fr. 2 Potscher: 68ev €Tt kol VOV mpog 1@ TéLEL TV BUNAAY TOTG YoloBeToL
BvAnpoct xphpedo.

8 Odyssey 14, 429: xoi t& pev &v Topi PAALE, TAADVOC AAPLTOV &KTH.

o Stengel 1910, 8.

87 The conclusion of Casabona 1966, 123, “Il s’agit donc des farines mouillées
d’huile et de vin, dont on recouvrait les viandes pour les briler”, does not do justice to
the texts quoted.

88 Kanoan together with osphas and/or spldnchna: [V160: London B 362; V157:
Athens Agora P 15954?; V159: Frankfurt 8 306?; V190: Naples MN 127 929; V173:
Darmstadt A 1969:4; V202: Port Sunlight 5036; V182: Laon 37.1041; V164: Athens NM
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in one hand and a spit with splanchna, leaning against his shoulder, in the
other, depicted on an early Classical lekythos in Oxford [Fig. 150, V193:
Oxford 536], and again on the Nikias Painter’s krater in the Vatican
already discussed above, would be an apt illustration of Trygaios’ slave
bringing the splanchna and the thulémata. The immediately subsequent
moment is shown on a late Classical krater [Fig. 151, V189: Nancy]. A
boy presents the kanotin to the bearded sacrificer standing at the altar,
who is taking something from it. We can not see what it is he takes, and
by itself this part of the picture could equally well have a place in the pre-
kill phase, to denote the sacrificer taking olai from the kanotin [cf. V128:
Athens NM 12491]. On the Nancy krater, however, it is clear that the
ritual is in a more advanced stage: in the fire on the altar the osphis is
being burnt, and a youth on the right holds the spit with spldnchna over
the same fire, while a pipe-player accompanies the proceedings. For a
contemporary Athenian, familiar with the various consecutive components
of sacrificial ritual, the context in this and similar pictures would suggest
that the kanoiin contained, not olai, but thulémata.

Finally, a late Classical krater in the Louvre [Fig. 152, V200: Paris
Louvre G 496] presents yet another element that is not at first sight easily
identifiable. Most of the scene is familiar: a blood-stained altar with neatly
arranged firewood (apparently no osphis); on the left, behind the bearded
officiant, a youthful assistant holding the splanchna on spits over the fire;
on the right a second assistant with kanotin and oinochoe, and, behind
him, Apollo holding a laurel branch (on the far side of the altar stands a
laurel tree). If the bearded sacrificer would have held a phiale or cup for
libation in his right hand, this would have been just one more member of
a familiar series. What he holds, however, is of too irregular a shape to be
so interpreted. It looks like a soft yielding mass, with traces of yellowish
paint.* There is some evidence, though it is far from conclusive, that part

1466; V161: Athens Agora P 5495; V175: Durham 1972.1; V176: Ferrara 9925; V180:
Heidelberg 143; V183: Lecce 630; V193: Oxford 536; V200: Paris Louvre G 496; V204:
Saint Petersburg 1658; V206: Vatican 17924; V210: Pivate coll.; V211: ex Hamilton;
V181: Kiel B 54; V189: Nancy].

8 For the yellow colour see Pottier 1897-1922, 279 G 496. Durand 1986, 137 f.,
proposes to recognize the enigmatic object on this vase (and some others) as a pélanos
being deposited on the altar. As far as our evidence goes, however, the pélanos would
not seem to have a place in this part of the ritual. Jameson, in: M. Cropp ef al. (eds.),
Greek tragedy and its legacy. Essays presented to D.J. Conacher (1986) 64 nt 15,
interprets it as a clumsily rendered phiale of metal; that is certainly a possibility, but I
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of the spldnchna, e.g. the heart, in particular instances of sacrificial ritual
might receive a separate treatment.*°

Or alternatively we might think of the curious divinatory ritual involv-
ing the bladder of the victim, described in a scholion on Euripides’
Phoenissae: “And the bladder full of urine, tying it up with wool at the
outlet, they deposited in the fire, and they watched, where it would burst
and where the urine would squirt.”! It is not inconceivable that what the
man on the Louvre krater holds over the fire is either a heart, or a bladder
filled with urine, but I would not press the point. There is a similar
picture, with a man holding an irregular object over the fire (with osphis),
on a black figure lekythos of the early fifth century B.C. [Fig. 153, V158:
Athens NM 595]. There, however, the drawing is even less clear, and
slightly damaged by a crack in the vase, so it contributes little to our
understanding.

4.3. TARATALLA

In the Homeric descriptions of sacrifice there is a clear dichotomy of the
post-kill phase of the ritual. The first part is concerned with the god’s
portion, the splanchna and libation. After the thighbones have been burnt
and the splinchna consumed, the second part is introduced with the
standard formula:

PLGTOAAOV T dpa TAALO kKoL Gpe’ OBeloioty Emetpay.

“And then they cut up the rest and skewered it on spits. ”*?

think this vase painter deserves a little more credit than that.

0 A late cult regulation from Ephesus: LSS 121, 7-8: (iepeia) kopdtovpyodpeva;
Loukianos, De sacrificiis 13: (iepedg) kapdiovik®dv. Cf. the inscription from Smyrna
(?) in Leiden, Pleket 1958, 90 nr. 70, 13; LSA 84; Nock, HarvSt 63 (1958) 415-421 =
Essays 11 (1972) 847-852.

! Scholion Euripides Phoenissae 1256: (- - -) koi Ty KO0TLV HEGTNV 0Dpov £V 1O
OTOpOTL £pi) SeCPODVTEG EMETIBOVY TG TVPL KoL ETETAPOVY TOD PoyfoeTaL Kol oD
axovticel 10 odpov (Pritchett 1979, 84 nt 148, takes this scholion to mean that the tail
of the victim was put inside the bladder, apparently misreading odpé.g for obpov). Cf.
Sophokles, Manteis fr. 362 N*: 1&g podrodétog kdotels. A badly corrupt fragment of
Euboulos (fr. 94 Kassel-Austin = 95 Kock; above note 32) mentions both heart and
bladder as parts of the god’s portion.

%2 Jliad 1, 465; Odyssey 3, 462; 12, 365; cf. 14, 430. I regret I cannot remember
which English author, who knew better, first used mistyllon and taratalla as substantive
nouns.
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This rest, in fact the best part of the animal, is than carefully roasted, and
thus provides for a festive banquet. In Homer, in this second part the
ritual aspect of the sacrifice is no longer very much in the foreground, and
we shall see in this section that the same is largely true for the icono-
graphical material.

In Classical Greece animal sacrifice was the main source of meat for
human consumption, so it stands to reason that there would have been
considerable interest in this aspect of the ritual. Cult regulations in in-
scriptions may stipulate that the sacrificial meat should be consumed
within the sacred precinct (or, more precisely, that it should not be taken
away).” Sometimes, on the other hand, the flesh of the sacrificed animals
could be sold.’* Normally, if no such special regulations were in force,
those who participated in the sacrifice took home part of the sacrificial
meat.” At the great festivals of the state, when many animals were slaugh-
tered, large scale distributions of meat -had to be organized. The fourth
century law regulating the Lesser Panathenaia contains detailed instruc-
tions for the distribution of the meat of the two main sacrifices: several
groups of officials had their share guaranteed before the general distribu-
tion was-made to the other participants in the festivities.”® Similarly, a
decree of the early fourth century concerning the cult of Asklepios re-
served the meat from the first ox for the prytaneis, the archons, and other
officials.”” When the epimeletai of the Mysteries in 215/4 B.C. were

% For the interdiction to take away any part of the victim, leges sacrae use the
formula odk &mogopd, 0d @opd, pn elvor éx@opnyv, vel sim.: LS 18 passim; LS 54, 10-
11; LS 69, 31-32; LS 132, 3; LS 151 A 45, 58-60; B 4, 24; LS 157 A 5-7. LSS 88 a 3-4;
LSS 94, 13-14. See Daux, BCH 87 (1963) 628.

% Lex sacra from Thorikos, SEG 33 (1983) 147 passim: mpotov; see Parker, in:
Linders & Nordquist (eds.) 1987, 145; lex sacra of the deme Skambonidai, /G I* 244 (LS
10) C 18 and 21-22: t& 8¢ xpéo. &moddoBor opd. Cf. Isenberg, CIPhil 70 (1975)
271-273.

5 See e.g. Aristophanes, Plutus 227-8:

TOVTOd1 TO Kpe@diov
TV EvO00EV TIC ELCEVEYKAT®D AoPOV.

Scholion ad 227: Todto 10 kpeddrov: & Epxetar &md ThHe BLoiog Exwv £k TOV AeA@DV.
ol yop €k Bvoiog i0vieg, Epepov £€ adTRG TOTG OiKELOLG KOLTAL VOOV TLVE.

%% IG IP 334 + SEG 18, 13 (LS 33), B 10-16 and 24-27. An earlier decree, of c.
422/416 B.C., was restored by Sokolowski, LSS 8, to provide for a distribution of
sacrificial meat to all citizens; see, however, Lewis’s reservations, /G I* 137.

o7 IG 1P 47, 35 ff.: vépev 8¢ ta | [kpéloe 1O peEV Myepovog Poog kTA. For Bodg
Nyepdv see Xenophon, Hellenica V1 4, 29.
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honoured for the proper discharge of their duties, special mention of the
distribution of meat to the boule was included.®

After that, it may come as a surprise that in Greek votive reliefs of the
Classical period the preparation of the meat for the sacrificial banquet, the
banquet itself, or indeed the consumption of the meat of the victim in any
form, is entirely absent, with the one (marginal) exception of a limestone
votive plaque from Golgoi (Cyprus).®® In this very shallow relief, incised
rather than sculpted, which is dated to the fourth century B.C., worship-
pers are represented in three separate scenes: solemnly approaching
Apollo, engaged in a chain dance, and enjoying a banquet.

On the later Hellenistic votive reliefs from northwestern Asia Minor,
the theme of the sacrificial banquet occurs a few times. The type is well
illustrated by a stele from a sanctuary near Apameia on the Propontis,
dedicated to Apollo and Meter Kybele by a religious association of thia-
sitai and thiasitides.' It shows the familiar sacrificial scene in the upper
panel, and in the lower register the members of the thiasos at a festive
meal, with a copious supply of drink and souvlakia, and some light
entertainment provided by musicians and a dancer. The inscription dates
the stele in the year 178, which translates to 119 B.C., or 93 A.D., or
something in between, depending on which era is meant.'"!

We should not hastily conclude, that the Classical Greeks had no
interest in what happened with the rest of the sacrificial animal. In
Menander’s Dyscolus, in fact, much more is made of the preparations of
the sacrificial feast by a slave of the family and a hired mageiros, than of

% |G II* 847, 25-26.

% Masson 1961, 287 nr. 268. Dentzer 1982, 281-2, 570 R27, fig. 208. Ghedini, AM
103 (1988) 193-202.

100 Athens NM 1485, from Tirilye (Triglia): Svoronos, pl. 112; Perdrizet, BCH 23
(1899) 592-599 no. II; Robert, Hellenica 7 (1949) 30-44; Schwertheim, in: Festschrift
F.K. Dérner 11 (1978) 119 f. no. II A 13; LIMC 11 (1984) Apollon 964; Corsten 1987,
47-56 no. 35; Vermaseren, CCCA I: Asia Minor (1987) 81 no. 252, pl. 50-51. — See
also the votive relief London BM 817, from the Kyzikos area: Smith 1892, no. 817;
Perdrizet, ibid. pl. 4; BMI IV 2, ur. 1007; LIMC 11 Apollon 795; Bélis, RA (1986) 31
fig. 9; Bélis, BCH 112 (1988) 325 (in both articles by A. Bélis the relief is curiously
misrepresented as a “stle funéraire”). The illustrations of the Athens and London reliefs
are confused in Nilsson 1974, 666, pl. 14. — Two votive reliefs with banqueters in
Bursa, inv. 2579 and 2653: Mitropoulou, Akten des XIII. Internationalen Kongresses fiir
klassische Archdologie, Berlin 1988 (1990) 472-474.

191 See Corsten 1987, 55-6.
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the sacrificial ritual itself. And a number of vase paintings of the later
sixth and the fifth century B.C. depict the working of meat. On an Attic
black figure krater, described above [V160: London B 362], the roasting
of the splinchna and the burning of the osphds is combined with the
chopping up, on a table, of the rest of the sacrificed goat. A simple
subtraction sum may teach us, which parts of the animal the man at the
table is putting his knife to: the splanchna have been extracted and the
osphiis cut out, the two hind legs (minus the thighbones) hang on the wall,
and the head lies under the table, so the rest is what is being sliced up.

Further operations concerned with the preparation of the sacrificial
meat for consumption are depicted on the Ricci hydria [V154: Rome VG].
The altar scene in the centre, and the things happening to the left of it,
have already been dealt with. To the right of the altar, nearest to it, is a
man, ladling wine from an amphora on a stand into a cup. He faces left,
and may be considered part of the central scene, where a libation is being
(or about to be) performed. Further to the right is a man at a large kettle
(lebes) on feet, which stands over a fire; he holds a flesh-hook (kredgra)
in his right hand, with which he has fished a piece of meat out of the
lebes, to put it on the plate in his left hand. Then follow two men on either
side of a shallow basin on a pedestal. Next are two men at a table, skewer-
ing small pieces of meat (some of which may be seen lying on the table)
onto two spits. Finally, on the far right, is an enigmatic scene, to which
we will return, albeit to little avail.

So far, we have seen that part of the meat is put on spits, to be roasted
eventually (or possibly as a convenient means of transport'®), and part is
boiled or stewed in a kettle. In Homer, all the meat apparently was
roasted, but later on that was unusual, and a lebes was considered a rather
indispensable implement at the preparations of a sacrificial feast. The
mageiros and slave in Menander’s Dyscolus forgot to bring one. After
having pestered the man next door for some time, trying to borrow one,
the cook decides to roast all the meat, or better yet, to use the frying-pan
he happens to have with him.'*® But normally a lebes would be used.'** On

12 Thus Durand 1979, 155 and Berthiaume 1982. Durand refers to a quotation from
Polycharmos in Athenaios VIII 333 d-f (FGrHist 770 F 1), but the passage is hardly
apposite.

103 Menander, Dyscolus 456:

TE. 710 AePntiov, eNig, emAEANOGO]E;
and 518-521:
TIK. apd v £€oTi pot
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a fragment of the neck of an Athenian black figure volute krater from the
Akropolis [Fig. 154, V212: Athens NM Akr 654], in a scene not unlike
that on the Ricci hydria, we have two men at a lebes, which is set on a
tripod stand over a fire. One man holds an indistinct object, possibly a
platter of some sort, while the other holds a stick-like object with which he
stirs the contents of the kettle, or is fishing for a piece of meat to put it on
the platter. Next to them is another man, chopping up meat to put it on
spits. And the preparations for the cannibalistic sacrificial meal by the
servants of Bousiris, on an Apulian dinos [V363: New York 1984.11.7],
include the filling and warming up of a tripod kettle over a fire.

The two men at the standed basin, between the kettle scene and the
table scene on the Ricci hydria, are generally interpreted as washing
themselves at a laver (loutérion).'” Having a good wash in the middle of
the various stages of food processing may seem a good idea to us, but
even if we assume that Greeks in the late sixth century B.C. had similar
ideas about hygiene, it is still a bit unexpected that the vase painter should
have considered it important or interesting enough to include it in his
picture. To see it as a ritual ablution at the beginning of the ceremony
would be, in itself, more acceptable. But then, the place of the scene in
the whole narrative sequence is hard to understand, and moreover we
would expect to see the ablutions performed by (one of) the officiant(s)
himself, not by servants.

It seems to me that the identification of the basin on a stand as a louté-
rion may have been too easily accepted. It is true that loutéria looked like
this, and that they were of common occurrence in sanctuaries.'°® But there
was another household utensil that was very similar in shape to a louté-
rion, so much so that in vase painting they are often impossible to distin-
guish unless the context is conclusive: the kneading trough or kneading

KPALTLOTOV OTLTAV T KpEQ TAVTO, GOLLVETOL.
£€0TLV 8¢ pot Aomag TG, EppdCOOL AEYm
®vAaciolg. Toig 0ol To0TOLg XPHOONAL.
104 See Euripides, Electra 801-2 (preparations for a sacrifice by Aigisthos):
&Arot 8¢ mhp AviimTov Gpel T EoYpOg
AEPNTOLG BpBOLV.
The Molpai-inscription from Miletus speaks of 6mTno1g OTALYY VOV, KpeEDV EYnoig
(LSA 50, 34), suggesting that on that occasion all the meat was boiled.
105 Ricci, ASAtene 24-26 (1946-48) 49; Helbig III #(1969) p. 555; Durand 1979, 154;
Berthiaume 1982, 52.

106 See e.g. Ginouves 1962, 77 ff.; Durand & Lissarrague, Hephaistos 2 (1980) 89-
106.
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table (kdrdopos, mdktra)."”’ It may be because of this similarity that
loutérion and kérdopos (both stone and pottery) appear in successive
entries on the Attic Stelai.'°® There are, however, a number of unmis-
takeable three-dimensional representations of kardopoi in terracotta groups
of women kneading dough, either singly,'®” or in the context of a bake
house. '™ They all show round kirdopoi on a single central pedestal. Some
are fairly deep troughs, others are almost flat, like a table. In vase paint-
ings, kardopoi, as opposed to loutéria, may sometimes be identified with
certainty (because the dough on it is visible),'"! or with a reasonable
degree of probability (because they are too flat to be functional as a
washing basin).'"?

The “loutérion” on the Ricci hydria, in my opinion, makes better sense
as a kneading table, not so much because it is on the shallow side for a
wash basin, though there is that, but mainly because thus it fits much

107 The object has received an exemplary treatment by Amyx, Hesperia 27 (1958)
239-241; and Sparkes, JHS 82 (1962) 126, 135, and JHS 85 (1965) 162-3.

108 The Attic Stelai comprise a group of inscriptions recording the sale of items of
personal property confiscated from Alkibiades and other condemned men, who were
accused of mutilating the Herms and profanating the Eleusinian mysteries in 415/4 B.C.;
see W.K. Pritchett, The Attic Stelai I, Hesperia 22 (1953) 225-299; W.K. Pritchett, The
Attic Stelai II, Hesperia 25 (1956) 178-317; D.A. Amyx, The Attic Stelai IIl, Hesperia
27 (1958) 163-310. )

109 Boiotian terracotta figurines of a woman working at a standed kneading table or
trough, c. 500-475 B.C.: Athens NM 4044, from Tanagra: Kourouniotis, AEphem 1896,
pl. 12, 3; Sparkes, JHS 85 (1965) pl. 29, 2; Higgins 1967, pl. 32 c. — Athens NM 4052,
from Eretria: Kourouniotis, ibid. pl. 12, 4. — Athens NM 6006: Sparkes, JHS 85 (1962)
162 nr. 53 D. — Boston MFA 97.352: Chase, in: Fests. Loeb (1930) 46 fig. 2; Chase &
Vermeule 1963, fig. 59. — Carlsruhe B 2731: Schiirmann 1989, 39 nr. 82, pl. 17. —
Cassel T 523: Sinn 1977, nr. 25, colour pl. L.

110 Athens NM 5773, Argive terracotta, 6th century B.C.: Kourouniotis, AEphem
1896, pl. 11, 1; Amyx, Hesperia 27 (1958) pl. 50 b; Sparkes, JHS 82 (1962) 133 nr. 2.
— Munich coll. Loeb, Corinthian (?) terracotta, 6th century B.C.: Sieveking 1916, pl.
&

11 Toledo, Ohio, 58.69 B, Attic black figure stand, Paralip 169; CVA pl. 16.

112 g g. Tarquinia RC 1116, Attic red figure kylix, ARV? 445/250: Douris; Ferrari
1988, 157 nr. 54, pl. 92-93, 1. — Boston MFA 97.369, Attic red figure kylix, ARV* 444/
248: Douris; Caskey & Beazley III pl. 74, 131. — Boston MFA 01.8029, Attic red
figure kylix, ARV? 443/226: Douris; Caskey & Beazley III pl. 74, 128. — Coll. Norbert
Schimmel, Attic red figure kylix, D. von Bothmer apud O.W. Muscarella, Ancient art -
The Norbert Schimmel collection (1974) nr. 59: Douris. — Ferrara T 719 VT, Attic red
figure oinochoe, ARV? 1324/42: Manner of the Meidias Painter; Burkert & Hoffmann,
Hephaistos 2 (1980) 107-111.
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better into the context: this scene is now concerned with the preparation of
food, like the two on either side of it.

This leaves us with one unexplained activity, on the far right of the
picture. One man stands facing right, holding a cup in his left hand and
perhaps a knife in his (damaged) right hand. Opposite him sits another
man, holding an object which Ricci interpreted as a bellows, and which
has been passed over in silence by most of the subsequent interpreters of
this vase. The object does indeed resemble a pair of bellows of the type
that adorns many a modern fireplace (essentially a soft leather bag fixed
between two wooden boards that one pulls apart and presses together). But
the problem is that the object, if so interpreted, would seem to be ahead of
its time by several centuries, for it does not otherwise occur before the
Roman period.'" Bellows in Archaic and Classical Greece were of a
different type, and—and this is a more serious objection—their use was
typically restricted to smelting furnaces.''* Open cooking fires were
helped along, if necessary, with a simple fan (rhipis).'"* So, what the man
on the Ricci hydria is handling is probably not a bellows after all (anyway,
no fire can be seen where he is pointing it, and if there were, the man
opposite him would be standing in the middle of it). If we take the half
goat hanging from the vine above these two men as an indication that they
are busy with some part of the victim, we may perhaps consider the
possibility that the seated one is holding two spits with entrails.''® Perhaps
not.

An incomplete Attic red figure kylix of the late sixth century B.C.
[V224: Florence 5 B 2] must also have shown a sacrificial ceremony in its
more advanced stage. Parts remain of two young men each carrying an
ox’s leg over his shoulder, and a third one with a kanotn''” and a wide

13 Zimmer 1982, 186 nr. 122; Bliimner 1879, 190 ff.; Daremberg & Saglio, DA s.v.
“follis”.

"% Hauser, in: FR Il p. 85; Beazley, AJ4 66 (1962) 235 ff.; Gempeler, AntK 12
(1969) 16 ff.

15 Aristophanes, Acharnenses 668-9 and 887-8. Sparkes, JHS 82 (1962) 129; JHS 85
(1965) 163; JHS 95 (1975) 134.

116 For the entrails being treated separately, by the side of the altar, combined with
libations, one might refer to the (admittedly rather unusual) sacrifice in Kos, LS 151, 33-

35: E[vilepla §& ExkmAOVOVTEG Topd TO[R POPOV KaJptdvTL €mel 8¢ ko KopTo[OfL] '

G moTo, EMOTEVIET® PEAMKPALTOV.

"7 1n CVA Florence, pl. 5, 52, it is described as a table (carried upside down), but
the shape is acceptable for a kanodn, and the way it is carried rather points to that
interpretation: cf. the kanoin carried by one of Bousiris’ servants on the krater [V360:
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flat basket containing something indistinct. Another fragment of the same
cup, now in Heidelberg, has part of a man in a patterned sacerdotal robe,
so the ritual context of the handling of the meat was explicit in this pic-
ture. In the following examples that is not the case.

An early picture of a man and an assistant chopping up a leg of meat is
to be found under one of the handles of the Corinthian Eurytios krater
[V240: Paris Louvre E 635]. This scene is clearly linked, by an interposed
dinos on stand and oinochoe, with the banquet on the obverse of the vase.
On this Corinthian krater the chopping up is done on a sort of table,
consisting of a (round?) platform supported on a central pedestal.

In later representations the mageiroi often use a solid wooden chopping
block. The Greek word for it was epixenon, and it plays a part in Aristo-
phanes’ Acharnians, where Dikaiopolis states his case with his head on the
block, so that he may be decapitated on the spot if he does not convince
his audience.''® Typically this epixenon was a solid cylindrical block of
wood with three legs, such as is still fairly widely used in modern times.'"*
Two red figure pelikai of the first half of the fifth century B.C., one Attic
[Fig. 155, V222: Erlangen I 486] and one Boiotian [Fig. 156, V239:
Munich 2347], show butchers at work at such a block. The three-legged
chopping block is also a feature of some of the representations of the story
of Herakles and Bousiris [V348: Ferrara T 579; V363: New York MMA
1984.11.7].

On an Attic black figure oinochoe [Fig. 157, V213: Boston 99.527] the
butcher and his helper use a different type of block: a solid cylinder of
wood sitting firmly on the ground, and having a slightly projecting top.'*’
In this picture there is a table as well, with some slices of meat on it, and
a basin underneath. In the background stands a tree with a leg of meat

Art market].
118 Aristophanes, Acharnenses:
318 Omep émiENvov BeANow THYV kePoANy Exav Aéyewv. (Cf. 355).
359 1t oDV <0b> Afyelg, EmiEnvov eEgveykav Bvpal’.
366 180V BEacait, TO PEV ETEMVOV TOBL.
Scholion ad 318: drép emEnvov: émi&nvog kaleltol 6 poyELpLKOG KOPROG, €9 0D Td.
KpPEQL GVYKOTTOVOLY.

119 See Chamay, Genava N.S. 24 (1976) 281-290.

120 purand, in: Detienne & Vernant (eds.) 1979, 172, takes this block as an altar,
indicating the ritual content of the scene. On a contemporary Attic black figure olpe,
however, a similar block is used to cut up a large fish: Berlin F 1915, Chamay, Genava
N.S. 24 (1976) 283 fig. 3. I therefore prefer to see it as a piece of mageiric equipment.
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hanging in it: a convenient manner of keeping it out of the way of hungry
dogs. ™!

Sometimes a table was used to chop up a leg of meat [V230: Munich],
and to cut the meat into smaller pieces, which were put on spits. This is
what is going on on the outer sides of a kylix by Makron [V232: Paris
Louvre C 10918].'** The inside of the cup has a man at a large kettle or
bowl on a tripod stand, into which he appears to be putting lumps of
meat.'*®> Two men putting meat on a spit and cutting it to size, while two
dogs show an interest in their work, are again the subject on a black figure
olpe of the same period [V225: Heidelberg]."**

A Boiotian black figure lekanis lid, dated to c. 500 B.C., shows
various aspects of the migeiros’ work in a continuous narrative [Fig. 158,
V238: Adolphseck 120]. Two men hold up a large slice of meat, one of
them preparing to cut it to size with a knife; a number of similar slices lie
on a bench. Next to them two men are wrapping pieces of meat round a
spit. In the third part of the scene, between two columns, two men are
busy with meat on a spit placed on a support, ready to be roasted, while
a third man brings another spit with meat.'>

To sum up, the vase paintings depicting men working or handling
meat, with the exception of the first three mentioned, contain no explicit
reference to sacrificial ritual. The vase painters and their patrons, if they
had cared to think about it, would probably have assumed that the meat
depicted came from sacrifices, but that is just not the point of interest in
these pictures. They are rather of the class of representations of artisans
at work, comparable to vase paintings of potters, blacksmiths, carpenters

121 1t seems that pieces of meat hung in a fig tree would become tender more quickly:
Ploutarchos, Moralia 696 e.

122 The small pieces of meat on the table, rendered in added red, are not visible on
the photographs published; see Durand, in: Detienne & Vernant (eds.) 1979, 165 fig. 19.

123 Sparkes, JHS 85 (1965) 163, saw him as taking dough (?7) out of a bowl in the
shape of rolls to bake, and this may well be the preferable interpretation.

124 A series of late black figure olpai shows Herakles holding a similar spit of meat
at an altar [V386: Berlin F 1919; V387: Gotha 44; V388: London B 473; V390: Paris
Louvre F 338]. .

125 There is a third spit with meat in this scene; it is not quite clear whether it stands
ready, or is held by the last mentioned man in his left hand.
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and cobblers.'?® The butchers and their assistants are shown either naked,
or in typical working clothes (loin-cloth or himation wrapped round the
waist).

There are a few vase paintings which show a man or youth walking or
running, who carries a leg of meat. It may be a leg of a sheep or goat,
carried in one hand [Fig. 159, V215: Agrigento 26 (715); Fig. 160, V220:
Boston 10.184; V226: Laon 37.1034; V229: London 1928.1-17.60], or a
heavy ox’s leg carried over the shoulder [V233: Providence 25.076;
V214: Salerno]. Most of these are isolated figures with no context. We
could see them as people who have participated in a sacrificial ceremony
and are now taking home part of the sacrificial meat, which, as we have
seen, was the customary thing to do, unless there were special regulations
requiring the consumption of the animal within the sacred precinct. Thus
Makron’s picture of a boy running with a hoop, holding a leg of meat,
while his little dog frolics at his side [Fig. 161, V231: Munich 2674], may
be meant as a boy running home from a sacrifice.'?” Or maybe he was sent
by his father to bring a portion of the sacrificial feast to a good friend.'**
Yet the painter may have had something very different in mind. A contem-
porary pelike [V221: Boulogne 134] has a homoerotic courting scene on
either side. On one side, the boy being courted by an adult man, holds a
large cake on a plate and a leg of meat. The latter probably derives from
some sacrifice, but once again that is clearly not the painter’s point. What
it refers to here, is one of the gifts exchanged between erastés and eré-
menos.'”

126 See e.g. Ziomecki 1975. For a somewhat different appreciation of these vase
paintings, however, see Sarah Peirce’s recent article on revelry and thysia, Cldnt 12
(1993) 219-266.

127 See also the boy balancing a tray of food covered with a napkin in one hand, while
trundling a hoop along with the other hand: Oxford 1886.587, Attic red figure kylix,
ARV? 357/69: Colmar Painter; CVA 1, pl. 1, 8; Boardman 1975, fig. 236; Vickers 1982,
fig. 37; Vanhove (ed.) 1992, 160 nr. 12, 166.

128Cr; Theophrastos, Characteres 17 (pepyiporpia), 2; Aristophanes, Acharnenses
1049; Menandros, Samia 404.

129 On such courtship scenes see Beazley, ProcBritAc 33 (1947) 3-31; Schauenburg,
AA 1965, 845-867 and AM 90 (1975) 118; Dover 1978, 91 ff.; Shapiro, AJA 85 (1981)
133-143; Koch-Harnack 1983; Kilmer 1993, 11-15. Cf. the elderly woman sending her
young lover a tray loaded with cake and sweets: Aristophanes, Plutus 995-998.
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4.4. MISCELLANEOUS POST-KILL TOPICS
4.4.1. Priest’s prerogatives?

There are, to my knowledge, no unmistakable representations of certain
portions of the sacrificial animal being reserved for the priest. The icono-
graphical material, taken by itself, therefore hardly warrants the inclusion
of a section on this topic. There are, however, literary and (numerous)
epigraphical texts dealing with the subject. In Aristophanes’ Plutus, the
slave Karion pokes fun at the priest in the Asklepieion, whom he saw,
during the night of incubation, taking the cheese-cakes and figs off the
holy table, and going round all the altars seeing if anyone had left a cake
there, and then “consecrating” all of them into his bag."*’ A joke about the
priests’ greediness was always good for a laugh, but as a matter of fact
any Athenian would have known that what the priest here collected was
nothing but his due.”' In a fragment of a comedy by Aristophanes’
contemporary Ameipsias, it is stated that the special perquisites given to
the priests would normally include a ham, the rib (or side), and the left
half of the head.'® Inscriptions with sacred laws abound in a variety of
very precise regulations regarding the priest’s perquisites at sacrifices
(hierésuna, géra).'* The parts mentioned by Ameipsias indeed occur
frequently. In a sacred law from Athens, of the fourth century B.C., they
are further defined as “to be put on the table”."** A general survey of
similar regulations shows, that the trapezomata, i.e. the offerings placed

el Aristophanes, Plutus 676-681:
Emelt avaPrEyog Opd TOV iepEa
100G @001 dpapmalovio Kot Tag ioyadag
amo TG TpawelNng THG LEPAS. HETA TOVTO O&
TePLRABE TOVG POpoVG ATAVTOG €V KOKA®,
el TOV TOTAVOV EIN TL KATOAELELUPEVOV
E€nerta TadO’ fyilev eig ohkTOV TLVAL.

131 Greedy priests in Aristophanes: Pax 1044 ff.; Plutus 1171 ff.

132 Ameipsias fr. 7 Kassel-Austin (= 7 Kock):

didotort paALc6’ iephouvo
KOAf, T0 TAEVPOV, ARikpaLp’ &PLoTEPS.

133 For a recent survey, see Le Guen-Pollet, in: Etienne & Le Dinahet 1991, 13-23.
Further on Greek priests: Ziehen, Hiereis, RE VIII (1913) 1411-24; Garland, BSA 79
(1984) 75-123; Miller, Hesperia 58 (1989) 313-329; Garland, in: Beard & North (eds.)
1990, 75-91; Mantes 1990; Flashar & Mantis, Antike Plastik 22 (1993) 75-87.

134 1S 28, passim: émi 8¢ v Tphmelav koAfv, mAevpdv ioxio, Mpixpaipav
X0pdAg.
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on the holy table, would normally fall to the priest.’*® The parts of the
victim most frequently included are a ham (kxwAf) or a leg (cxéXog), the
head (or half of it), portions of splanchna and meat, and, above all, the
skin. In addition to parts of the victim, the priests regularly received
sacrificial cakes of every conceivable description, which also would first
have been placed on the holy table.

As we saw in the previous section, there are a number of vase paint-
ings with men or boys carrying a leg of meat. But there is only one
instance, I think, where one might reasonably consider the possibility that
the vase painter had the priest’s portion in mind. That is on the inside of
a kylix by Makron [Fig. 162, V228: London E 62]. A bearded man,
wreathed with vine, is seated on a stool, and a boy brings him a leg of
meat and a dish with a delicious looking cake or pie. In some of the vase
paintings showing the chopping up of meat, the victim’s head (another
regular part of the priest’s portion), is put to one side [V160: London B
362; V230: Munich; V235: Vatican 17924], but nowhere is there any
explicit reference to the priest, and the same goes for the picture of a
youth dragging the skin of an ox, on an amphora by the Pan Painter [Fig.
163, V219: Boston 01.8109].

A holy table loaded with cakes (or portions of meat?) is set beside the
altar on an Attic red figure krater of the second quarter of the fifth century
B.C. [Fig. 164, V175: Durham 1972.1]. On an Apulian krater of c. 400
B.C. [V149: Naples 2411], we see a woman bringing a tray filled with
various cakes etc. towards the table next to the altar, where another
woman is about to kill the sacrificial kid. And on a fourth century votive
relief from the Athenian Asklepieion, the worshippers are overloading the
hiera trdpeza with a rich variety of cakes [R10: Athens NM 1335]. In a
fiscal sense, so to speak, these trapezémata might be regarded as priest’s
perquisites. But to call them that would be a misrepresentation of the
intention of the makers and buyers of these depictions. At the moment that
a worshipper deposited these offerings on the holy table, they were gifts
to the god, even though he knew full well where they would end up.

135 For tpameldpoto see LSA 13, 15; the verb tpamelow: LS 64, 13-14: LS 65, 86;
LS 125, 2; Altert. von Pergamon VIII 3 (1969) nr. 161, 1. Often the phrase émi Thv
tpémeloy mopaTiBEVaL vel. sim. is used, e.g. LSA 24 A 14-15, 18-19; ibid. 23-5: 6ca
8¢ £mi [tnv] | Tpamelav mopotedit TadTor elvo yélpo TdL ipel. See also D. Gill,
HarvTheolR 67 (1974) 117-137.
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4.4.2. Hieroskopia

When the carcass of the victim had been opened up, inspection of the
splanchna, particularly the liver, would reveal whether the signs of the
sacrifice were favourable.'*® Such an inspection of the inner organs of the
animal, though not restricted to military sacrifices, played an especially
important role there. The reading of the signs was a specialist skill, the
mantikeé téchne, which was the domain of the mdntis, but anyone with an
interest in the matter would be familiar with the main principles, such as
that the absence of the processus pyramidalis (AoPoc) meant trouble. In
Euripides’ Electra, Aigisthos only has to take one glance at the splanchna
to know that things are not well."*” And, to turn to a less mythical figure,
Xenophon made no secret of the fact that he had acquired a working
knowledge of the art of extispicy, a useful thing for a general to have, as
a means of checking on the honesty of his mdntis.'*®

Depictions of hieroskopia enjoyed a short-lived popularity in Attic vase
painting in the last decades of the sixth and the beginning of the fifth
century B.C. Most of the relevant pictures, 19 black figure and 3 red
figure, have been assembled and analyzed in some recent studies.'*® This
section will therefore be limited to a couple of general observations.

In all of these vase paintings, hieroskopia is performed in a military
context. Normally the nucleus of the group is formed by a warrior facing
left, inspecting the liver that is presented to him by a rather small boy
standing opposite him. In most cases the warrior is actually touching the

136 Stengel 1920, 60-61.

37 Euripides, Electra 826-829:
iepa & €¢ xelpag AaPav
Aiy1o60¢ 1Bpet. kot AoPOg pEV 0D TPOGTHY
OAQYYVOLG, TOAOL B Kol ool XOANG TEAOG
KOKOG EQOLVOV T@® 6KOTODVTL TPooPOAEC.

138 Xenophon, Anabasis V 6, 29: Tidavog 8 pot 6 HAVTIC AMEKPLVATO TO PEV
péyiotov, To iepd kaAd elvol Tidel yap kol e ovk &meipov dvta S TO Ael
Topeivol Tolg iepoig EleEe 8¢ OTL £v Tolg iepolg @aivortd Tig d0Aog Ko EmiBovin
epot. See Pritchett 1979, 48 f. on the relation between strategds and mdntis.

139 van der Meer, BABesch 54 (1979) 55 ff.; Durand & Lissarrague, Hephaistos 1
(1979) 92-108; Kossatz-Deissmann, A4 1981, 562-576. See also Burow 1989, 72-73;
Lissarrague 1990, ch. III. — Two later depictions of hieroskopta: the late fifth century
relief from Mantineia, showing a woman (probably Diotima) at a palm tree, holding a
liver (Athens NM 226: Mobius, Studia Varia 1967, 33-46); the gold rhyton from
Panagurishte, c. 300 B.C. (Plovdiv: Roux, AntK 7 (1964) 30-41).
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liver with the fingers of his right hand. In one instance [Fig. 165, V262:
Wiirzburg 507], the warrior holds a small part of the splanchna in his
raised right hand (one might think of the gall bladder, though there is no
particularly close resemblance). In 18 vase paintings an old man is present
at the inspection of the liver; in most instances he stands directly behind
the small attendant who holds the liver, and gestures with one of his
hands. In one case, the old man has taken the place of the warrior, oppo-
site the boy holding the liver, and is inspecting it himself [Fig. 166, V247:
Copenhagen NM 3241]. This picture has other unique features as well: the
boy holds up two separate pieces of splanchna for inspection, one in each
hand, and there is a table in the background on which lie what in this
context are probably meant as other splanchna. Other figures that may be
present, more ore less frequently, are other warriors, Scythian archers in
their characteristic outfit, women, and dogs.

In one picture, the vase painter has given a mythical connotation to the
familiar scene by naming the old man Nestor [V261: Vatican ex Asta-
rita763]. Conversely, in two other ones, their contemporary character is
emphasized by a peculiar expedient: the small figure of the boy holding
the liver is changed into a slave by the addition of a beard [Fig. 167,
V242: Bonn 464.39; V254: Rome VG 47266].'*

Taken as a whole, the series gives an interesting illustration of how
vase painters could play around with, and give somewhat different mean-
ings to, a scene, by shifting around and slightly varying a few stock
figures. In most cases, the central part of the representation would suggest
a warrior inspecting the splanchna of the sacrificed victim before depart-
ing on a campaign. The gesticulating old man in most cases can be inter-
preted as an experienced mdntis, expounding on the signs he observes,
while in some he may have been given the role of the old father taking
leave of the departing warrior.

4.4.3. Holokausta

One can easily understand that the type of sacrifice in which the animal
was burnt whole offered less scope for vase paintings than the type of
sacrificial ceremony that has been our main concern so far. Still, it is a
little surprising that holokausta are all but absent in the Greek

140 cf Himmelmann 1971.
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iconographical material. There is one good example: an Attic red figure
oinochoe of the late fifth century B.C. [Fig. 168, V382: Kiel B 55]. It
shows a low altar (eschdra) at the foot of a tree, on which lies a bovine
skull and possibly a second animal skull. A man in a long ornate sacerdo-
tal robe pours a libation from a kantharos onto the altar, while a youth
holds an oinochoe. On the far right stands Herakles. We have seen Hera-
kles several times participating in a sacrifice, either as sacrificer or as
intended victim, but here he appears to be neither. He stands somewhat
aloof, not involved in the ritual action, much as the recipient god is
represented in comparable vase paintings.'*' The representation is there-
fore best taken as a sacrifice to Herakles. And since in a sacrifice where
the worshippers consumed part of the victim, the head would not normally
belong to the god’s portion, it is likely that we have here a rare depiction
of a holékauston in honour of Herakles. In Attika, where Herakles’ cult
was very widespread and popular, it was by no means usual to offer a
holokaustic sacrifice to this deity. On the contrary, often there is much
emphasis on the copious sacrificial feast, which more or less mirrored the
proverbial gluttony of Herakles himself.'** But we know of holékausta for
Herakles elsewhere,'*® and there is nothing against assuming that in Attika
too on some occasions he received such sacrifices, as other heroes did.'**

1 E.g. Apollo in [V127: Agrigento 4688; V179: Gotha 51; V202: Port Sunlight
5036; V200: Paris Louvre G 496; V208: Art market]. Herakles is depicted seated at an
eschdra on two very similar Att. rf. bell-kraters of the early 4th century B.C.: Paris
Louvre G 508: ARV* 1436/1: Ptr of Louvre G 508; CVA 5, pl. 2; Pottier III 281, pl. 153;
Metzger 1951, 225/59, pl. 29, 2; LIMC 1I Athena 442; IV Hedone 3; Herakles 1373.
Paris Mus. Rodin TC 1: ARV? 1436/2: Ptr of Louvre G 508; CVA 1, pl. 23, 1-2 and pl.
25, 3-5; Metzger 1951, 225/60; Laurens, in: Bérard et al. (eds.) 1987, 69 fig. 17; LIMC
IV Hedone 4 (“Auszuscheiden”); LIMC IV Herakles, ad 1373.

Y2 Woodford, in: Stud. Hanfmann 1971, 211-225; Burkert 1985, 210-211.

143 Kos: LS 151 C 8-9: ‘Hpaxiel £¢ Kol[....]tov &piv kawtog. See also the general
observation in Herodotos II 44: kai Sokéovot 8¢ por odtor O6pboTaTar ‘EAANVOV
Totéety, ol S1Ex ‘HpdkAero idpvodpevor EkTnvTot, Ko 1@ pév dg &Bovéte 'OAVPTin
8¢ Emwvopiny B0ovot, T 8¢ ETéPw B¢ Tfipw evayilovot.

144 In Erchia: LS 18 B 14-20: Bo[nd]popi@dvolc TeTpddt icltopévo Bacijer Epxid
Aplvi Aevkn OAdlkavtog vnedlitog MHt; In the same sacrificial calendar holokaustic
sacrifices to Zeus Epopetes (I" 19-25) and Epops (A 18-23 and E 9-15). — The sacrifice
in the Eurysakeion, mentioned in the Salaminioi inscription (LSS 19, 35-36), probably
was a holokauston: the priest’s hierésuna are given as okélog klai déppotog v Edpv-
ookeiml Attt dpaypdg, i.e. “compensation for the leg (okélog taken as genitive:
okélovg) and the skin in the Eurysakeion: 13 drachmai.” It follows that the leg and the
skin themselves were not available as hierdsuna, which suggests that the animal was
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4.4.4. Memories of sacrifice

Animal sacrifice, by its very nature, was an ephemeral affair. After the
last slice of sacrificial meat had been consumed, no tangible memento of
the sacrifice remained. To a certain Hermesandros in Cyrene, this was
clearly an unacceptable thought, and he saw to it that his sacrifice of 120
oxen at a festival of Artemis was not forgotten, by setting up two inscrip-
tions commemorating his largesse.'** And even poor people, who could
only afford to sacrifice very little, would not like their little to be soon
forgotten.'*® It probably was a common practice to accompany the sacri-
fice of an animal by the dedication of a more durable votive offering, be
it a humble wooden panel or a large marble relief, which in its shape or
decoration contained a reference to that sacrifice. Such votive offerings
have been the subject of a previous chapter.

Another, simple way of keeping the memory of a sacrifice alive, was
by nailing the skull of the victim to the wall of the sanctuary, or, in the
case of a domestic sacrifice, to the porch of the house. In vase paintings
with sacrificial scenes, such skulls, often adorned with stemmata, are of
remarkably frequent occurrence, which suggests that this was a very
common custom indeed.*” This throws an interesting light on a passage
from Theophrastos’ Characters, where he mentions the following as a
characteristic feature of the man of petty ambition (jLikpo@lAoTiLoG):
“When he has sacrificed an ox, he nails up the front part of the skull with
the horns, wreathed with enormous fillets, just opposite his door, so that
everyone who comes in can see that he has sacrificed an ox.”'® It is not

burnt whole. To take okéAog as an accusative, as Sokolowski does, would make an
awkward Greek sentence; besides, 13 drachmae as compensation for the skin alone is an
unacceptably high amount. An ox hide, at that time, would have been worth something
between 6 and 8 drachmai (see Jameson’s ingenious calculations, in: Whittaker (ed.)
1988, 107-112).
145 ASAtene 39-40 (1961-62) 312-313 nrs. 161-162:
pvapo 168’ ‘Eppfoavdpog 0mep kpdvog 6 ®ilmvog
Ofike BedGiL BOOG "ApTERLTOG TEAETOL
Bodg exatov kKol ikot TOV ThdE KeTTOL
KOOopog kol pvapo kol kAE0G eDSOKLUOV.
146 The poor woman in Herondas IV offers both a cock and a pinax to Asklepios.
47 Some examples: [V128: Athens NM 12491; V131: Boston MFA 95.25; V182:
Laon 37.1041; V190: Naples MN 127 929; V124: Port Sunlight 5008]
4% Theophrastos, Characteres 21 (pixpogihotipioy), 7: xai Podv BdcaC, TO Tpo-

peTOTLd0V AmovTIKpD THG £10080v TpooToTTOUAEDOUL, CTERROCL PEYEAOLS TLEPL-
dnooag, 6Tmg ol elolovieg (dwaot TL Pody EBvoe.
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immediately obvious where in this act the mikrophilotimia lies. Often the
types portrayed by Theophrastos will do things that are not in themselves
unusual, but they will exaggerate them. Maybe our man was overdoing the
size of the stémmata hung over the skull. Or perhaps we are to assume
that the nailing up of skulls of sacrificed animals was customary in sanctu-
aries, and that decorating your own house with them was considered a bit
over the top.

CHAPTER FIVE

PRE-KILL TO POST-KILL
A COMPREHENSIVE VIEW OF SOME ASPECTS

5.1. WREATHS AND FILLETS

Participants in a sacrificial ceremony would normally wear a wreath round
their head.! In the representations it is nowhere significantly absent, that
is to say that it is indicated in all representations that are sufficiently clear
and precise to include such details, i.e most vase paintings. In votive
reliefs it can rarely be distinguished now, but it is not unlikely that often
it was painted on originally. Wearing a wreath was not in itself distinctive
of participation in sacrifice, but was also usual in other religious ceremo-
nies.” This created enough of a demand for ready-made wreaths for a poor
war widow with five children to earn some sort of living by plaiting
wreaths in the myrtle market.® And there were many other occasions, less
strictly réligious, that required a similar adornment, for instance taking
part in a wedding,* a banquet or a symposion,® making a public speech,®
or being dead.” Which makes it a source of comic misunderstandings.
The victims too would be wreathed or hung with fillets.® In Aristo-
phanes’ Nubes, when Strepsiades is handed a wreath by Sokrates, he is

! Blech 1982. Cf. Rudhardt 1958, 258-9.

2 Cf. Aristophanes, Nubes 306-310. Initiation: Aristophanes, Ranae 330 with
scholion.

3 Until Euripides persuaded people that there were not any gods, she complains in
Aristophanes’ Thesmophoriazusae 446-452.

4 Scholion Aristophanes Aves 160.

3 Aristophanes, Acharnenses 1085-1094; Ecclesiazusae 838-845; Menander, Pseud-
eracles fr. 451 Koerte, 15-16.

® Aristophanes, Aves 463-465; Ecclesiazusae 131 ff. Parker 1983, 20.

4 Aristophanes, Lysistrata 599-607 with scholion on 601; Ecclesiazusae 538 with
scholion. Garland 1985, 139.

& Daux, AntCl 52 (1983) 167 takes &v6eiav in line 44 of the Thorikos lex sacra as
referring to the adornment of the victim with flowers, but I think the interpretation by
Parker, in: Linders & Nordquist (eds.) 1987, 141, is more likely.
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afraid that he will be sacrificed.’ Iphigeneia in Aulis is wreathed for the
intended sacrifice.'® For the adornment of sacrificial animals the verbs
katastéphein and stephanoin are used.'! Stémma denotes the fillet used for
that purpose.'? It is formed of loose strands of wool with pieces of string
tied round it at regular intervals.'® In vase paintings such fillets are
frequently depicted, hung over the horns of bovine victims. On other
animals, they are hardly ever seen. Occasionally a sacrificial pig has a
fillet or garland round its belly (vase painting [V128: Athens NM 12491],
votive relief [R164: Leiden Pb 158])," and once round its neck (what
there is of it): [V122: Geneva HR 66]. In votive reliefs, this again is a
detail that may have been rendered in paint, leaving no trace.

5.2. THE KANOUN

The literary evidence on the use of the kanoln in sacrificial ritual is quite
straightforward. It contained the things that were necessary for the prelim-
inary ritual: the barley corns, the fillet and the knife (olai, stémma,
méchaira)."”” The very straightforwardness of the evidence has misled
scholars into assuming that this was it.'® It was not. The representational
evidence shows that it had further uses. In a considerable number of the

® Aristophanes, Nubes 255-257.

19 Euripides, Iphigenia Aulidensis 1567.

1 ploutarchos, De defectu oraculorum 437 a; Loukianos, De sacrificiis 12.

2 Eg. LS 151 A 28 ff.; LSS 109, 3.

13 Krug 1968, 125-6 and 136-7.

14 See also terracotta pig Athens Agora T 3316, An ancient shopping center (Agora
Picture Books 12, 1971) fig. 61; Apulian askoi, private collection, Tierbilder aus vier
Jahrtausenden. Antiken der Samml. Mildenberg (1981) nr. 147 and Rome Villa Giulia,
Pallottino & Proietti (eds.) 1980, 192 nr. 248. A bull with a similar dorsuale on a
Hellenistic votive relief from Perdikka Eordaias: Kozani 894, Touratsoglou, ADelt 29
(1973-74) B' 3, 725, pl. 522. — In Roman representations of sacrifice the dorsuale is
much more common; for examples see Scott Ryberg 1955; Torelli 1982; Koeppel, BJb
183 (1983) 61-144; and Frohlich 1991.

15 See above 2.1.2. Olaf may be meant by the black dots in one of the kana on the
Corinthian amphora [V117: Oslo 6909.5]. On the Boiotian tripod pyxis [V105: Berlin F
1727], a twisted fillet is shown hanging over the rim of the kanotn, which could be the
stémma. The knife is never actually shown in the kanotn, but in some of the vase
paintings of the myth of Herakles and Bousiris we have seen the two closely associated.
See also the fragments of a Boiotian Cabiran skyphos [V111: Brynn Mawr P 217].

1 Deubner, JdI 40 (1925) 210 ff.; Schelp 1975.
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post-kill representations, showing the osphiis and/or the splanchna, the
kanotin is present. It might be objected that these are perhaps examples of
the vase painters combining several phases of the ritual into one picture.
This, however, does not seem likely, for more than one reason. In the first
place, the vessel with water to wash the hands (chérnips), a typical pre-kill
implement, is never found in a post-kill context. Secondly, we have seen
that in some pictures the kanoin is actually used by an acolyte to bring the
god’s portions of the slaughtered victim to the sacrificer, who takes them
from it to put them on the altar [V178: Frankfurt B 413; V191: New York
41.162.4]. This use of the kanotn is also attested by Dionysios of Halikar-
nassos, admittedly in a description of Roman sacrifice, but the point
Dionysios wants to make here, is the similarity between the Roman and
the Greek rite.!” Furthermore, I have argued that in some representations
we see the kanoin being used to bring the thulémata, which are to be
thrown onto the god’s portion on the altar.'®

But in the earlier part of the ritual, before the killing of the animal, the
kanotin had other uses too. On a votive relief in the Louvre [R71: Paris
Louvre 756], the kanoin is filled with doughnut-shaped sacrificial cakes,
some of which have already been laid on the altar. Some vase paintings
too show the kanoln containing cakes of various forms,'® e.g pyramid-
shaped ones [V149: Naples 2411], such as are often depicted on the tables
of hero banquet reliefs, and round ones with a nob in the middle, for
which pépanon monémphalon would not be an inappropriate name.** In
the light of the above, the flattish rounded white object in the kanoiin on
the Caeretan hydria [V120: Copenhagen NM 13567] is much more likely
to be some sort of sacrificial cake or loaf, than a heap of olai.>' Finally the

b Dionysios of Halikarnassos VII 72, 15: kot petd 100710 Seilpavtéc e Kol peli-
OOVTEG APy G EAGPPVOY €€ EKAOTOV OTTAQYY VOV KoL TaLVTOG BAAOVD péLoVG, Og
arpitorg LEog avadedoavteg mpocEPepov Tolg BHOVOLY £l kKaVAV' oi & £mi ToVGg
Bopodg £mBEVTeg DPATTOV Kol TPOGEGTEVEOV 0TVOV KOTA TOV &y VILOPEVOV.

18 Above 4.2: Thulémata.

9 E.g. [V339: Brussels A 725; Agrigento; V276: Athens NM 1392; V307: Paris
Louvre CA 153].

20 Cf. LS 23, 2-4; 24, 2; 27, 2. LSS 80, 5-6. Cf. mémovov 6pB6veaiov LS 52, 10 ff.

2! Interpreted as olaf by Johansen, OpRom 4 (1962) 74-75 and Hemelrijk 1984, 29.
Cf. also the kanotn apparently containing an ¢Aotp in Aristophanes, Acharnenses 244-
246, which was a broad flat cake, see scholion ad Acharnenses 246: 10 "Aatiipog:
£LoTNp €0TL TAAKOVVTDOEG MEPPQ TAXTD. (- - -) EoTi 88 &pTog MAATUG, &V @ TO
£€1vog £1iBecoy kol mpoofiyov @ Popd. (- - -) kol mélavor mwop' Edpimidn. Cf.
Hesychios s.v. €éhotnp.
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many miniature terracotta models of kana filled with cakes, found in some
Greek sanctuaries, confirm this use of the implement.?

In conclusion, we may say that the kanodin was the means to convey
offerings of any kind, and things that were necessary for the sacrificial
ceremony, to the altar. Usually this would be the work of the assistant,
who would then present the kanoin to the officiant at the altar, so that he
could take out of it what was needed. To see the kanoiin as a mere server
or tray, however, would be disregarding the fact that the kanoin in itself
was a ritual implement, as expressed by its distinctive shape. Therefore,
if something was put into the kanoun, this act would already mean a
certain degree of consecration. This may be what the Greeks meant by the
word endrchesthai.*®

Finally, there is a considerable number of vase paintings depicting
someone with a kanoidn at an altar, but without any reference to animal
sacrifice. A libation, or at least a cup or oinochoe, is often included in the
scene. It is not impossible to regard these pictures as excerpts from scenes
of animal sacrifice, but in that case the absence of any reference to the
victim is awkward. It is more likely that such pictures were commonly
seen as referring to the presentation of bloodless offerings. There were
many occasions, apart from animal sacrifice, where prayers would be
accompanied by the pouring of a libation and the deposition on an altar of
some cakes or barley corns.?*

5.3. TABLES

In the sacrificial scene in Aristophanes’ Peace, at line 1033, while the
slave is backstage allegedly slaughtering the sheep, Trygaios himself goes
to fetche a table.”® A table would be a practical thing to have at hand, to
cut portions from the splinchna as soon as they have been roasted, or to
deal with the rest of the meat. We have seen several vase paintings where

22 Corinth, Sanctuary of Demeter and Kore, kana and likna: Stroud, Hesperia 34
(1965) pl. 11; Bookidis & Stroud 1987, 26. — Tiryns Heraion: Tiryns I (1912) 85 nr.
155-156. — Argive Heraion: Athens NM 14226 — See also the fragmentary terracotta
kanephoéros from Phlious: Biers, Hesperia 40 (1971) 419 nr. 82, pl. 93.

23 See Stengel 1910, 47-49.

24 See Stengel 1910, 14. Odyssey 4, 759 ff. Cf. Whitehead 1986, 187.

25 Aristophanes, Pax 1033:

Kot Thv tpanelov oioopat, kol motdog ob SeNoEL.
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a table, or sometimes a chopping block, is so used.

But a little later in the Peace, when Trygaios’ table must have been in
full view on the stage, the charlatan-priest Hierokles asks: “Where is the
table?”?® What he is interested in is an entirely different thing from the
piece of household furniture Trygaios had fetched. In keeping with the
rest of his questions, which are mainly concerned with the usual perqui-
sites of priests, Hierokles is inquiring after the offering-table (hiera
trdpeza), for what was put on that table would usually fall to the priest as
well.?” Offering-tables occur in some vase paintings [V175: Durham
1972.2; V149: Naples 2411]. They are a standard component in the hero
reliefs of the banquet type, but they also occur on votive reliefs to other
gods, in particular Asklepios, and the Eleusinian deities.?® The existence
of hierai trdpezai, and the setting of an offering-table in the cult of these
deities, is well attested by several inscriptions.?

5.4. ALTARS

Various refined typologies of ancient Greek altars, both real and in
representations, have been published.?® I shall here confine myself to one
specific functional distinction, corresponding with a difference in shape,
that appears to follow from the ancient literary evidence, i.e. the distinc-
tion between bomds and eschdra.*' A bomés is a rectangular altar standing

26 Aristophanes, Pax 1059: ©od tpamelo.

%7 See above 4.4.1. Also Mischkowski 1917; Dow & Gill, AJA 69 (1965) 103-114;
Gill, HarvStCIPhil 70 (1965) 265-269; Gill, HarvTheolR 67 (1974) 117-137.

28 yotive relief from Eleusis, Athens NM 1519, depicting Demeter and Kore seated
at one table, and Theos and Thea on a kline at a second table: Svoronos 554, pl. 88;
Thonges-Stringaris, AM 80 (1965) 91 nr. 156, Beil. 14, 2. For offering-tables on votive
reliefs to Asklepios and heroes, see above 2.2.3.

2 Asklepios: references in Aleshire 1989, 81-2, 108, 308. Eleusinian deities: /G II?
1933-1935. Heroes: e.g. LS 1 A 19 ff.; LS 20 B passim; LSS 20, 14-15; the Thorikos lex
sacra, SEG 33 (1983) 147 passim.

2t E.g. Yavis 1949; many contributions in: Etienne & Le Dinahet (eds.) 1991.

31 See Tresp 1914, 91 ff; Stengel 1920, 11 ff.; Rudhardt 1958, 250 f. The principal
texts are Herodotos II 44: xai dokéovot 8¢ pot odtot OpBoTOTOL ‘BEAAA VOV TO1€ELY, O1
180 ‘HpdxAero idpuodevol EKTNVTAL, Kol T PEV O¢ B0VATE "'OAVUTLY 3¢ EmwVY-
pinv Bdovot, 1@ d& eTépw A¢ fipw vayilovot. Souda en Hesychios s.v. évoyiopot,
evayiopoto: dAokavtdpote. Various quotations and borrowings from a lost work /Zepi
Boudv kai Gvoidy by a certain Ammonios of Lamptrai (see Tresp 1914, p. 91 ff. fr.
48), the main points of which are: — Bopodg 8edv enotv, eéoxdpag 8 Apdwv. — Bapoi
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on a base, whereas an eschdra would be low and set directly on the
ground. Since doctors called hollow sores or boils eschdrai after this type
of altar, it probably was circular in plan and hollow. The texts in question
suggest a neat bipartite scheme, with on the one hand the cult of heroes
(and chthonic deities) characterized by sacrifices of animals burnt whole
(holokausta) on an eschdra, and on the other hand the worship of (Olym-
pian) gods, which entailed the burning of only a small part of the animal
for the god on a bomds, while the rest of the animal would be eaten by the
sacrificers. In a classic article of almost half a century ago, A.D. Nock
has convincingly shown that the supposed correspondence of participation
in the sacrificial meat, and non-participation, with respectively the cult of
Olympian gods and the (so called chthonic) cult of heroes, can not be
maintained, in the face of an overwhelming amount of (especially
epigraphical) evidence to the contrary.** In archaeological literature,
however, the old bipartite scheme has lingered on.

The other part of the scheme, restricting bomof to the cult of Olympian
gods, and eschdrai to the cult of heroes or chthonic deities in general, is
easily refuted by a simple perusal of the representations of sacrifice
assembled in this study. The first thing that stands out is, that the altar in
almost all instances is a bomds, also in the substantial number of votive
reliefs to heroes. Only in the rarest of cases do we find an occasional
eschdra. The one vase painting with a possible representation of a holo-
kaustic sacrifice [V382: Kiel B 55] shows an eschdra, which fits in with
the old scheme, but is immediately offset by another vase painting [V206:
Vatican 17924] where an eschdra is combined with the rite of the
splanchna (i.e. participation). A vase painting on a kantharos found in the
Mycenaean tomb at Menidi, and therefore to be considered as an illustra-
tion of hero cult, has an osphis on a bomds (which, in the old scheme,
would be both the wrong type of sacrifice, with participation, and the
wrong type of altar).

In addition to the representations with sacrificial scenes assembled
here, there are many other depictions of altars in combination with iden-
tifiable gods. There too, the overwhelming majority of the altars are

uev yap oi mpooPdoeig Exovieg. — €oxdpav @noi koAeicbBor Avkodpyog kol

"Appdviog T p1 Exovoav Hyog, &AL’ EmL YRg 1dpopEvY: §| KOiIANY, Tap’ O Kol TOVG

iotpodg T £V odpott kotha EAkn eoxdipog kaAely. Porphyrios, De antro Nympharum

6 (p. 60, 14 Nauck): 7oig pév 'Olvpmiorg Beolg vaodg te kol €8n koi Bapodg

idpboavto, xBoviolg 8¢ kai fipwoly Eéoxapog, dmoxBoviolg 5& BOBpovg Kai péyopo.
32 Nock, HarvTheolR 37 (1944) 141-174 (= Essays 11, 1972, 575-602).

A
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bomoi of some sort, and the few eschdrai that are to be found, all occur
together with deities that elsewhere are combined with a bomés.** On the
whole it would be advisable to avoid the use of the term chthonic or
chthonian in archaeological literature, as it does not appear to stand for
any archaeologically definable type of god, cult, sanctuary or altar.>*

5.5. FIRE

Fire, obviously, is mentioned among the first necessities for burnt sacri-
fice.*® The usual thing to do, probably, would have been to bring fire in
the form of some glowing charcoal in a portable brazier.** Kindling and
firewood for a private sacrifice could be brought, or bought for a small
sum at the sanctuary.?” The cost of the considerable amounts of firewood
needed for large public sacrifices would soon mount up.**

In any stage of the sacrificial ritual, and indeed in any context at all,
altars may be depicted with a blazing fire, as a sort of visual epitheton
ornans. Now and then a vase painter might add a touch of realism by
painting only a small pilot fire on the altar while the sacrifice was in its
initial stage.*® Later on, when the god’s portion is being burnt on the altar
and the splanchna are being roasted, there always is a big fire, and re-
markably often the vase painters have taken special trouble to depict the
carefully and regularly piled up firewood. It was probably common

33 See references in Van Straten, BABesch 49 (1974) 187-189.

34 Schlesier, ScrClsr 11 (1991-92) 38-51, convincingly argues that the Olym-
pian/chthonian distinction cannot be usefully applied to ancien Greek ritual on the
strength of the textual evidence either. For a more positive view of this distinction see
Scullion, ClAnt 13 (1994) 75-119.

35 Aristophanes, Pax 948-949:

T0 KOVOOV TAPEST OLAG EXOV KO CTERHO KOl payopoy,

Kol TOp Y€ TOVTL, KOVIEV ToYeL TANV TO TPOPOLTOV DUAEG.
tels Aristophanes, Thesmophoriazusae 36-38:

AAL’ EkTOdMV TTNEWHEV, G EEEPYETOLL

Bephmav Tig adTod TP EXOV KOl PVppivag,

TPoBVCONEVOG, EOLKE, THG TONCEWG.

37 Cf. LSS 22, 7-9, above Chapter Two note 166.

38 See Linders, in: Higg ef al. (eds.) 1988, 267-269; Olson, Hesperia 60 (1991) 411-
420. Also Robert, in: Essays in Honor of C. Bradford Welles (1966) 199.

39 E.g. [V369: Saint Petersburg KAB 43 f; V384: London F 66; V408: Naples 2200;
V149: Naples 2411; V371: Vienna IV 1144].
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knowledge, that this was the least one could do to give the gods a fair
chance to produce favourable signs.

5.6. GREEKS AT SACRIFICE: MASTERS AND SERVANTS

Animal sacrifice in ancient Greece was not a one man’s job. As a mini-
mum, two persons are involved: one officiant, nearly always a bearded
man, and at least one assistant, who is usually beardless, and whose lesser
status in relation to the officiant is indicated by his size, his costume, or
both.

The officiant is normally dressed in a himation. Only in a very few
instances does he wear the long loose chiton that is a typical sacerdotal
robe.*° In fact there is only one such unmistakeable priest in the votive
reliefs with sacrificial scenes [R95: Eretria 631]. In vase paintings there
are perhaps a dozen, often with richly decorated robes.*! As far as we
know, there was no general rule that all Greek priests when officiating
would always wear such a robe, so it cannot be excluded a priori, that the
bearded sacrificers in himation are also priests. In the vase paintings we
have little to go on, to find out whether they are. If, however, in the
votive reliefs we were to take all the bearded sacrificers in himation as
priests, that would leave us with a statistically improbable amount of
fatherless families of worshippers. The officiant in these private sacrifices
would normally be the pater familias. Some sacred laws explicitly grant
permission to the worshippers themselves to do 0.4

In vase paintings, the assistants, if they are not naked, may also wear
a himation, but more often they are dressed in some kind of working
clothes. Some wear a short chiton or a short loin-cloth, which probably
means that they are working men or slaves. Sometimes they are equipped
with a knife case, indicating their trade as mageiroi or drtamoi [V13:
Athens NM Akr 607; V6: Athens Agora A-P 2197 etc.]. Then again the
assistants are young men who have wrapped their himation round their

40 grengel 1920, 47-48; Mantes 1990; cf. Miller, Hesperia 58 (1989) 313-329.

41 priests: [V381: Berlin inv. 3232; V286: Boston 00.334 (?); V173: Darmstadt A
1969.4; V224: Florence 5 B 2; V382: Kiel B 55; V182: Laon 37.1041; V184: Lisbon
11.257; V195: Oxford 1911.617; V198: Palermo V 661 a; V39: Paris Louvre F 10 (7);
V55: Private coll.]. i

2 Eg LS 69, 25-27; LSS 129; LSA 24 A 27-30. Graf 1985, 40 and 254. Cf.
Rudhardt 1958, 257.

I\
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waist, in which case they may be junior members of the family who, for
the occasion, act as acolytes. A passage from Isaios proves that a domestic
sacrifice could be performed entirely by members of the family, with the
pater familias officiating and the younger members of the family assisting,
but that it was rather unusual that no slaves were involved.*

On votive reliefs, the standard personnel is made up of the maid
carrying the kiste, and the male animal handler who also carries the
kanoin. From the way they are treated when there is little space, it is
clear that they are only there as an almost inevitable extension of the
offerings and the ritual implements. The maid would probably be a
domestic slave. The animal handler, who wears an exomis** or a loin-cloth
(if any clothes can be seen at all), could also be a domestic slave. But
from a number of texts we get the impression, that by the fourth century
B.C. it was not uncommon to leave the whole business of finding a victim,
bringing the necessary paraphernalia such as the kanodn with its contents,
and doing the slaughtering etc., to a hired mageiros.*

43 Isaios 8 (ITepi 70D Kipwvog kAfpov), 16: kol pet £keivov Te £6ewpoDpev
KoBfpevol wap’ adTOV, Kol TG £0pTOG TiYOREV Top  EKETVOV oG T® All Te OOV
70 kTNoie, Tept v pdAoT £keivog Bvoiav éomoddole kol oVte oOAOVE mpooTyev
obte €AhevBépovg 0Bveiovg, &AL adTOg 81 €avtod mWAVT Emoiel, ToOTNG MElS
£KOLVOVODUEV KOl TO iepd CVVEXELPOVPYODUEV KoL CVVETIOEPEV Kol TEALO GVV-
enfowf)uev, kol ndyeto APLy dyieway d186val kol KTHoly Ayadny, donep €ikog GvIa
TOTTOV.

44 Basically the exomis is a short chiton fastened on only one shoulder. It is defined
as a slave’s costume in the scholion on Aristophanes, Vespae 444, but that probably is
too specific for the Classical period; rather more generally a working man’s costume,
see Vespae 444 and Lysistrata 662. As the “Old Oligarch” correctly observes, costume
by itself was not sufficient to determine someone’s social status in Classical Athens;
[Xenophon], A@nvaiwv modireio 1 10: €06TTA Te Yap 00SEV BerTiwV O dTjpog adTOBL
1l oi SoDAot kol oi pétorkot kol T €18 00dEv PeAtiovg eioiv. See Gedder, ClQu 37
(1987) 307-331; on the iconography of slaves see Himmelmann, AbhMainz 1971, nr. 13.
Like the short chiton, the exomis was worn by soldiers, who on Attic grave reliefs are
sometimes qualified by the inscriptions as Athenian citizens: e.g. Athens NM 953,
Kokula 1984, 176 L 74; IG 1I* 7799 (c. 370/360 B.C.) and Paris Louvre 3119, Kokula
1984, 154 L 12; IG I 6345 (c. 370 B.C.). Exomis or short chiton, often combined with
the pilos as head gear, was also worn by fishermen: Att. rf. bell-krater Naples 114260,
ARV? 1064/2: Komaris Ptr; Humphreys, IntJNautA 7 (1978) 78 fig. 1. Hellenistic
statuettes: Bieber 21967, pl. 37; Laubscher 1982, 7-8. By the divine ferryman Charon on
Attic lekythoi: Sourvinou-Inwood, Charon I, LIMC III (1986) 210-225 passsim. By the
groom leading the horses of the bridal chariot: Att. rf. pyxis Athens NM 1630, Schefold,
UKV nr. 578; FR III pl. 154; Cité fig. 138.

45 Athenion fr. 1 Kassel-Austin, 40 ff.; Menandros, Dyscolus 393 ff.; see Berthiaume
1982.
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The typical division of tasks between officiant and assistant or assis-
tants (whatever their precise status), in the successive phases of the
sacrificial ritual as depicted in vase paintings, is as follows. The assistant
leads the animal to the altar. The assistant holds kanoin and chérnips, so
that the officiant can wash his hands and take the olai from the basket. The
actual killing may be done by the assistant or by both in collaboration.
The butcher’s work is done by the assistant; he brings the parts destined
for the gods to the officiant, who lays them on the altar. The assistant
prepares the thulémata and brings them to the altar in the kanotin. The
assistant skewers the splanchna on spits and roasts them over the altar fire.
An assistant pours wine from an oinochoe into the cup or phiale held by
the officiant, who then makes a libation and says a prayer. And the further
cutting up of the animal and roasting and boiling of the meat again is a lot
of hard work for the assistants.

5.7. THE CHOICE OF ANIMAL*®

The iconographical data form an important documentary source for the
study of ancient Greek sacrifice. Nevertheless, we should be aware of
their limitations. We have encountered a vase painting and a votive relief
where the victim was clearly characterized as an adult female pig, and
probably a pregnant one [V67: Athens NM Akr 636; R58: Athens Akr
581]. But such precision is rare. More often than not it is impossible to
ascertain either the sex or the age of the victim, let alone its colour. The
sizes of the animals and the other figures in votive reliefs are largely
dictated by considerations other than their respective age. The worshippers
normally are smaller than the gods, and the attendant with kanoln and
victim is smaller, and at times very much smaller, than the other human
beings. He is smaller as a consequence of his less important status. He
may become excessively small as a result of the limited skill of the artisan
in accommodating a sizeable group of worshippers in the confined space
of a votive relief. And inevitably the size of the victim is to a large extent

46 Some of the main points in this chapter were first put forward at a conference in
Uppsala in 1985, see Van Straten, in: Linders & Nordquist (eds.) 1987, 159-170. I was
pleased to learn that around the same time, at another conference, some similar conclu-
sions were arrived at by Jameson, starting from another angle; see Jameson, in:
Whittaker (ed.) 1988, 87-119.
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determined by the size of its handler. Fortunately the species of animal
(bovine, sheep, pig, goat, etc.) is usually unmistakable.

On the other hand, iconographical material has its advantages too, not
least of which is its quantity. The number of surviving sacrificial represen-
tations is such that a quantitative study would seem feasible. Yet, here
again we have to be careful. Firstly, it is in the nature of a quantitative
study that it will yield a more or less generalized picture of the average
Greek’s attitude towards the average, most common types of sacrifice.
Special and relatively exceptional cases will remain hidden in the crowd,
and will have to be studied individually. Secondly, although quite a
significant amount of material remains, we must remember that it is only
a very small portion of the original bulk, and we cannot possibly be sure
whether this surviving portion even approximately fulfils the conditions
that real statisticians would like to apply to a “sample” in the strictly
statistical sense of the word. To minimize the dangers it seems advisable
to define the classes of material we will be analyzing as precisely as
possible, and to take whatever patterns may emerge as significant only at
that conjuncture, when they are quite distinct.

In analyzing the relative frequency of various species of sacrificial
animals I will for the present purpose limit myself to the three most
common types: cattle, sheep and pigs.*” The classes of material that are
sufficiently large are vase paintings and votive reliefs. In addition to these
archaeological data, we have records of animal sacrifice in inscribed
sacrificial calendars. They are sufficient in number for a similar quantita-
tive analysis.

Sacrificial calendars (diagram)

The following five Attic sacred laws have been preserved, either virtually
complete, or at least to such an extent that they lend themselves to a
quantitative analysis.

1. The sacrificial calendar of the deme Thorikos, probably the oldest of
the present group (c. 440/420 B.C.).*®

47 Goats are never very numerous (c¢. 13% in Attic sacred laws, ¢. 9% in vase
paintings, c. 4% in votive reliefs). They are in the same price class as sheep. The choice
of a goat as a sacrificial animal was probably often determined by the nature of the
recipient deity; according to the leges sacrae, they were mainly sacrificed to Dionysos,
Apollo, Artemis and Aphrodite.

48 SEG 33 (1983) 147. Daux, AntCl 52 (1983) 150-174, dates the inscription to the
first half of the fourth century B.C. (“385 a 370?”). Lewis, ZPE 60 (1985) 108, Parker,
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Sacrificial Calendars
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2. The fragmentary Athenian law code associated with Nikomachos (c.
403/339 B.C.).*

3. The Demarchia he mézon of the deme Erchia (first half fourth century
B.C.).”°

4. The sacrificial calendar of the Marathonian Tetrapolis (fourth century
B.C.)*

in: Linders & Nordquist (eds.) 1987, 138, and Jameson, in: Whittaker 1988, 115 note 7,
all are in favour of a fifth century date, c. 440/430 or 440/420 B.C. See also Whitehead
1986, 194 ff.; Whitehead, ZPE 62 (1986) 213-220. On the broader economic implications
of the sacrificial calendars see now Rosivach 1994 (the Thorikos calendar is discussed
on pp. 22-29).

4 1SS 9-10; Oliver, Hesperia 4 (1935) 5-32; Dow, Hesperia 10 (1941) 31-37; IG I°
237bis-241. See also Robertson, JHS 110 (1990) 43-75; Hansen 1990; Rhodes, JHS 111
(1991) 87-100.

50 1§ 18. Daux, BCH 87 (1963) 603-634; Jameson, BCH 89 (1965) 154-172; Dow,
BCH 89 (1965) 180-213; Whitehead 1986, 199 ff.; Whitehead, AncWorld 14 (1986)
57-64; Rosivach 1994, 14-29.

51 1§ 20. Whitehead 1986, 190 ff.; Rosivach 1994, 29-40.
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5. The sacrificial calendar of the génos of the Salaminioi (363/2 B.C.).”

Taken together these inscriptions record slightly more than 200 occa-
sions on which animals were sacrificed. Here and elsewhere I have not
counted the individual victims, but the occasions on which animals were
sacrificed. Thus sacrifices comprising more than one victim are counted
as one, and in the diagram they are put in the column of the most expen-
sive animal included, but distinguished by a different fill pattern. So they
may be disregarded altogether if it is feared that these multiple sacrifices
might muddle the issue.

The relative frequency of the occurrence of cattle, sheep and pigs, as
shown in the diagram, is as follows: bovine 3.5% (or, if we count the
multiple sacrifices, 7.4 %), sheep 57% (or 58.4%), pigs 20.8%. The peak
of sheep stands out markedly enough to be significant.*

Vase paintings (diagram)

A very different pattern is displayed by the vase paintings. To keep the
“sample” as close as possible to that of the sacrificial calendars, I have
excluded the non-Attic vases. I have also excluded the representations of
mythical sacrifices (such as, for instance, Herakles sacrificing on Chryse).
We have seen that these mythical sacrifices in vase painting were usually
represented in contemporary Athenian guise, and as a source of informa-
tion they are certainly not to be neglected, but to keep the quantitative
analysis as clean as possible it seems safer to put them on one side for the
moment.>* That leaves us with about 115 cases: 54.8% (or, if we include
the multiple sacrifices, which are strikingly numerous in this class,
61.7%) cattle, 11.3% (or 13%) sheep, and 12.2% pigs.

Votive reliefs (diagram)

If we pass on to the Classical Greek votive reliefs, another pattern again
emerges. Of about 180 cases 7.9% (or 10.1%) are cattle, 39.9% (or
42.1%) are sheep, and 43.8 (or 44.4 %) are pigs.

52 1,88 19. Ferguson, Hesperia 7 (1938) 1-74; Rosivach 1994, 40-45.

33 If the unspecified adult victims (téAeot) so frequently mentioned in the Thorikos
calendar are to be counted as sheep (which is not improbable), the pattern is even more
distinctive.

54 Also excluded are the goats under handles and in the context of a komos, where
they are not clearly identified as sacrificial animals. The animal skulls that are seen
hanging in several sacrificial scenes are not counted either.
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Here one might argue that the evidence is not entirely comparable with
the other two classes because the geographical spread is different. The
sacred laws and the vase paintings are Attic, and the votive reliefs come
from the whole of the Greek world. This discrepancy is not easily elimi-
nated because of a practical problem. For many Greek votive reliefs in
museums all over the world the provenance is not, or only approximately,
known. If we were to restrict ourselves to material that is undoubtedly
Attic, the sample would become rather too small. But it is possible to steer
a middle course, and count only the votive reliefs from mainland Greece
(just under 130 items). In that case there is a more pronounced peak of
pigs (46.5 or 47.3%) as against 32.6 or 35.7% sheep, and 10.1 or 13.2%
cattle.

Now when we compare the three sets of material we see that in the
sacrificial calendars sheep are clearly predominant, in votive reliefs pigs,
and in vase paintings cows and bulls.

It might be objected that the three groups of evidence are not entirely
compatible. Not only is there a difference in geographical spread, already
remarked upon in connection with the votive reliefs, but there are chrono-
logical discrepancies as well. The votive reliefs are nearly all of the fourth
century B.C., and so are most of the sacrificial calendars (although here
many of the regulations may well be older than the inscriptions), whereas
the vase paintings are mainly datable to the fifth century B.C. This cannot
be helped. However, for our present purpose it is not unreasonable, in my
opinion, to look upon the fifth and fourth century as a continuum. In any
case, I cannot see how the slight geographical and chronological discrep-
ancies we are unable to eliminate might explain the differences in relative
frequency of occurrence which we observe. How, then, are these differ-
ences to be accounted for? It seems strange, after all, that three classes of
evidence which, on the face of it, should reflect the same reality, present
such divergent patterns.

Prices of victims

Some light may be cast on the matter, if we look into the prices of the
sacrificial animals. This is not too difficult, as in several sacrificial
calendars not only the species of animal to be sacrificed is stipulated, but
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also its price.*® The relevant data are tabulated below.>®

PRICES OF VICTIMS IN ATTIC SACRIFICIAL CALENDARS
THOR. STATE | ERCHIA | TETRAP. | TEITHR. | SALAM.
440/420 |403/399 | 400/350 |4thc. 4th c. 363/2
SFG33, |LSS10 |LS18 LS5 20 [S5132 | LSS19
147

Bovine:

Bodg 40 to 50 90 70

Bodg kvovow 90

Bodg Aeimoyvap®y 25

Sheep:

oig 12/15 [ 10/12 | 11 /12 12/15

0i¢ KVOVOo/EVKDP®Y 10 16 /17 12

oic &ppev 17

KpLog 17 10 (7) 12

Apvog/apnv 7

0ilg AELTOY VALV 4 4

Pig:

D¢ 40

B¢ xvodoa 20

X01pOg 3@ 3 3 3%

Goat:

oig 12(?) | 10/12 12 10

TPAYOG 15

€pLeog 5

35 In the Salaminioi inscription (LSS 19) the sacrificial calendar at the end is intro-
duced as (1. 81-82): tac Bvoiag &mdoag kol TAG TLHAG TV iepéwv, i.e. “all the
sacrifices and the prices of the sacrificial animals™ (iepéwv being either an old-fashioned
spelling of iepeiwv, or an idiosyncratic variant of iep@v, cf. iepewobvog in 1. 8-9, and
iepe@®oBou in 1. 15, etc.). Ferguson, Hesperia 7 (1938) 7, translates: “all the sacrifices
and the stipends of the priests”, but that must be a slip. For priests’ stipends we would
expect yépo, not Tipai, and anyway the relevant part of the inscription does not list
priests’ stipends, but prices of sacrificial animals.

56 See above notes 48-52 for references. The fragmentary calendar of the deme
Teithras (4th century B.C.): Pollitt, Hesperia 30 (1961) 293-297; SEG 21, 542; LSS 132;
Whitehead 1986, 186-187.

B
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Cattle cost from 40 to 90 drachmae a head (a calf is 25 dr.).>’ Adult
sheep range from 10 to 17 drachmae.*® There may be one sheep of 20 dr.
in the Thorikos inscription, if Daux’ interpretation is correct, of which I
am not at all sure.* Very young lambs are 4, somewhat older ones 7
drachmae.® Adult pigs are 20 to 40 drachmae, young piglets only 3 to
31%.

NUMBER OF YOUNG AND ADULT VICTIMS IN ATTIC SACRIFICIAL CALENDARS
THORIKOS STATE ERCHIA TETRAPOLIS TOTAL
Adult sheep 19 19 30 37 105
Lambs 4 1 4 0 9
Adult pigs 0 0 0 3 3
Sucking-pigs 6 2 10 11 29

The next table shows that the sheep that were sacrificed were predomi-
nantly adult animals (92%) as opposed to the pigs, which were mainly
young sucking-pigs (choiroi: 91%). This, of course, is not particularly
surprising in view of the reproductionary habits of these animals. But it is
a useful fact, for in the representational evidence, as we saw earlier, it is
quite often impossible to distinguish between young and adult victims, but
we may now feel confident that there too the majority of pigs are young

571G 11 2311, 71 ff. (400/350 BC.), lists oxen as prizes for victories at various
contests at the Panathenaia, at 100 drachmae per head, which probably makes them a bit
above average. /G IP? 1635, 35-37, records the purchase for a festival between 377/6 and
375/4 B.C. of 109 bovine victims for the sum of 8419 dr., which amounts to 77.24 dr.
per head; in addition, a little more than 125 dr. was spent on gold leaf and salary for the
gilder, no doubt to gild the horns of the sacrificial animals.

% The Eleusinian inscription /G II* 1673, 62, mentions a price of 12 drachmae for
sheep and 17 drachmae for a ram. For a new fragment of this inscription, and the
probable date 333/332 B.C., see Clinton, AEphem 1971, 83-113; also Clinton, in: Higg
et al. (eds.) 1988, 69 f.

37 Daux, AntCl 52 (1983) 169. Twenty drachmae would be an unlikely price for a
sheep at that time. The notation of this presumed price, two small deltas written obove
one another, is unparalleled and indeed far from obvious. In 329/8 B.C., at a time of
drought, sheep and goat were 30 drachmae, cattle 400 drachmae: /G I 1672, 289-290:
cf. Garnsey 1988, 89-106.

50 On the meaning of Aeimoyvopwv see Hansen, GrRomByzSt 14 (1973) 325-332;
Rosivach 1994, 148-153, less convincingly argues that Aewmoyvopoveg are older animals,
past their prime. On the sacrifice of young animals in general see Georgoudi, in: Bodson
(ed.), L’animal dans l'alimentation humaine (Anthropozoologica, second numéro spécial,
1988) 75-82; also Schaps, JHS 111 (1991) 208-209.
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and the majority of sheep are adult. So roughly speaking pigs, sheep, and
cattle may be thought of as points on a rising scale of livestock prices.

Now let us look more closely at the three classes of evidence: do they
really reflect the same reality?

We may assume that both the sacrificial calendars and the votive reliefs
faithfully recorded sacrifices that had actually been made or had to be
made. But there is an important difference. The sacrificial calendars all
refer to communal sacrifices, whether the community be the polis, a group
of demes, a single deme, or a génos.

It so happens that the surviving fragments of the state calendar do not
include any of the greater festivals at which large hecatombs were sacri-
ficed, and consequently give a distorted view of the sacrifices of the polis.
From other inscriptions we may form a picture of the size of these heca-
tombs. In 410/9 B.C. for the hecatomb at the Greater Panathenaia 5114
drachmae were made available by the treasurers of Athena.®' At a price of
50 drachmae a cow, this alone would buy a literal hekatéombe, and this
number of victims would yet be augmented by the Athenian colonies and
the member states of the Delian league, each of whom had to contribute
one cow to the Greater Panathenaia.®® For the hecatomb of the Lesser
Panathenaia, at some time between 335/4 and 330/29 B.C., 4100 drach-
mae were provided.®® A little later in the fourth century, a sum of 2000
drachmae was voted for official sacrifices to Agathe Tyche.®* For part of
the year 334/3 B.C. we have the records of the receipts for the sale of
hides from sacrificial victims by the Athenian state.®® Seven months’ worth
of hides amounted to a little over 5099 drachmae, equivalent, according to
Jameson’s calculations, to the hides of between 850 and 1000 full-grown
cattle sold by the officials.®®

In view of these data, it would be more accurate to regard the evidence
of the sacrificial calendars tabulated above as typical of communal sacri-

51 G 1 375, 7-8.

%2 IG P 34 (IG I 66; Meiggs & Lewis 1969, 46); IG I 46 (IG I* 45; Meiggs & Lewis
1969, 49); IG I’ 71 (IG P 63; Meiggs & Lewis 1969, 69). Scholion Aristophanes, Nubes
386. Meiggs 1972, 292 ff. Malkin 1987, 122; Mattingly, in: Carradice (ed.) 1987, 66-67.

83 IG II? 334; LS 33.

54 IG I 1195 with additional fragments: Walbank, Hesperia 63 (1994) 233-239, line
28-30 on p. 235; on Agathe Tyche see also Tracey, Hesperia 63 (1994) 241-244.

55 IG II* 1496. ‘

%6 Jameson, in: Whittaker (ed.) 1988, 107-112; see also Rosivach 1994, 48-64 and
155-157.
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fices of an intermediate level, between the polis and the single family.

The votive reliefs, on the other hand, with hardly any exceptions, are
documents of private worship, recording private sacrifices made by in-
dividuals or families. “People should worship the gods and the local
heroes, communally in accordance with the ancestral laws, privately
according to their means”, Drakon’s law stipulates.®” A similar distinction
between communal and private sacrifice seems to be implied in an inscrip-
tion from Thasos.®® And throughout the leges sacrae the same principle
underlies the very precise prescriptions as to species and price of victims
for communal sacrifices listed in the sacrificial calendars, as opposed to
the clause that private persons may sacrifice whatever they wish.®® It is
only to be expected that, on average, private persons sacrificed cheaper
animals than whole demes or other communities, and therefore the propor-
tions of sheep and piglets in sacrificial calendars and votive reliefs are
naturally different.

Vase paintings are another matter altogether. Some vases with scenes
of sacrifice may have been ordered as special commissions, to serve as
votive gifts commemorating a particular sacrifice.”” Normally, however,
the vase painter’s choice of subject was guided by other considerations.
The workshop would want to produce vases that would sell well, deco-
rated with scenes of general interest, which people might find attractive.
If, therefore, the vase painter occasionally drew his inspiration not from
myth but from contemporary cult, it is obvious that he would prefer to
select the more festive occasions with grand and expensive sacrifices in
which many people participated.”" This, I think, explains the high density
in this class of evidence of expensive cows and bulls and of sacrifices
comprising several animals.

At this point we may perhaps draw a provisional conclusion. Irrespec-
tive of whether the explanations here proposed are accepted, it is at any

o7 Porphyrios, De abstinentia 4, 22: 8e0dg TIPAV KOL Hpoag £YXOPLOVE £V KOLVH
EMOPEVOVG TALTPLOLG VOROLG, 181QL KaTO SOVOULY, GVV EDENULY Kol &mopyaic KapTdV
Kol TeAdvolg EmeTELOLG.

68 7.5567 (4th cent. B.C.): Atovo[oot --]1| Bov §i aiy[o §j kpLov Bdewv] | ol 8¢ {1}
ididtot 6 T &v] | BEL@OfLY --].

g E.g. LS 69, 30-31: 6beLv 8¢ €€fetv Gmay 6TL &v POANTOL EKOLGTOC.

70 See above 2.1.1: Sacrifices on votive pots.

"' On the significance of ritual festivals and ceremonial in civic life see Connor, JHS
107 (1987) 40-50. See also Sarah Peirce’s recent article on revelry and thysia, ClAnt 12
(1993) 219-266.
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rate evident that in the study of Greek sacrifice the various types of
evidence should not be thrown indiscriminately together. Each class of
evidence has its own peculiarities that should be taken into account.”

Whether my suggestion is convincing that the value of the victims is of
crucial significance remains to be seen. Let me enlarge a little and try to
avoid any misunderstandings. There can be absolutely no doubt, of
course, that on some specific occasions Ge, for instance, would only
accept a black he-goat,” or Demeter a pregnant ewe,” and that on other
occasions the sacrifice of a particular animal, for instance a pig or a goat,
was strictly forbidden.” But these are special cases, forming a fascinating
but relatively small minority, which do not greatly influence the overall
picture. It is my contention that for the remaining majority of sacrifices
the choice of victim is largely dependent on its value.

That the common people in ancient Greece were very much preoccu-
pied with the value of their offerings appears from various texts. In a
much quoted passage, Theophrastos holds that it is not the pléthos of the
offerings that counts but the éthos of the sacrificer.’® His insistence on this
point in itself suggests that many people thought otherwise. We have
already made our acquaintance with the mikrophilotimos, as portrayed by
the same Theophrastos, who, after having sacrificed an ox nails up the
skull at his front door, and decorates it with enormous garlands, so that
everyone who comes in can see, not just that he has sacrificed, but that he
has sacrificed an ox, no less.”’

In Aristophanes’ Peace Trygaios and his slave start their deliberations
as to the type of animal to be slaughtered for the foundation of the cult of
Eirene by considering a cow; by way of a joke, however, the cow is
discarded in favour of a great fat pig, which in turn is discarded in a
similar manner, and eventually a sheep is decided upon.” Thus, their puns
have served to beat down the choice of victim from the most expensive to
one in a more popular price class. In the Birds Aristophanes has Pisthe-

2 Kadletz 1976 suffers from a lack of discrimination, in this respect.
3 Marathonian Tetrapolis: LS 20, B 17-18: tpdyog mappédrog.
i E.g. Thorikos: SEG 33 (1983) 147 lines 38-39 and 44-45: oiv kvooav.

75 See Robert, Hellenica VII (1949) 163; Idem, in: Ess. C. Bradford Welles (= Am.
Stud. Papyr. 1, 1966) 196 ff. Sokolowski, LSA p. 109 and LS p. 222.

75 Theophrastos, /7epi evoefeiag fr. 7 Potscher.

L Theophrastos, Characteres 21 (pikpo@iiotipia), 7: 611 Bodv E6voev.

Z Aristophanes, Pax 925-937.

'Y
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tairos concoct the following argument: “Incidentally I’ll tell you another
useful thing we can do for you. Suppose a man vows an offering to any of
you gods, and then, when the time comes—well you know how it is, one
excuse or another: ‘the gods are patient’, he’ll say, to quiet his con-
science—the miserly rascal. We’ll make him pay up. - - - When he’s
counting out his money, or lying in his bath, a kite can swoop down,
snatch up the price of two sheep, and bring it back to the god con-
cerned.””

In Menander’s comedy Pseuderakles a mageiros rather impertinently
criticizes his employer who makes a great show of setting several tables
for the sacrificial banquet, but sacrifices only one little piglet.** A similar
criticism is expressed by the same author in his Methe.*' In Herondas’
fourth mimiambus the women visiting the temple of Asklepios apologize
to the god for their humble gift, a cock and a votive tablet. “For”—they
say— “we are women of slender means, otherwise we might have offered
an ox or a fattened pig.”® Value obviously mattered. To put it more
bluntly, sacrificial animals were often thought of in terms of quantity of
meat, rather than individual beings with specific biological characteris-
fics.>

Sheep at two prices

In the sacrificial calendars there are various expressions for young and not
so young lambs (oig Aewmoyvopwv, &pfv, apuvoc), rams (kpidg, oig
8&ppmv), and pregnant ewes (0ig kvodoa/éykdpwv), each with its own
price, but ois without further specification regularly comes in two prices.
What might be the difference between a cheaper and a more expensive
ois?

Several scholars have remarked on this phenomenon, but always in
passing, as it were, without really going into the subject. It has been
suggested that the difference in price corresponds to a difference in age or

7 Aristophanes, Aves 1616-1625.

80 Menander, Pseuderakles fr. 451 Koerte.

81 Menander, Methe fr. 264 Koerte. More sneers at meagre victims: Aristophanes,
Aves 898-901; Hermippos fr. 36 Kassel-Austin; Menander, Samia 399-404; Sicyonius
183-186; Euphron fr. 1 Kassel-Austin; Theokritos 4, 20-22.

8 Herondas IV 14-17.

83 See also Aristophanes, Plutus 133-141; Plato, Respublica 11 378 a.
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quality.® That is not a very satisfactory solution. It does not explain why
there should always be two prices, never three or four. And if the differ-
ence in price were an indication of a difference in quality, one would
expect a correlation with the relative importance of the recipient deities or
the occasion on which the sacrifices were made. Such a correlation,
however, is nowhere apparent.

PRICES OF SHEEP IN ATTIC SACRIFICIAL CALENDARS

STATE ERCHIA TETRAP. TEITHR. SALAM.
403/399 | 400/350 4thc. 4thc. 363/2
LSS 10 LS18 1520 L585132 L5519

oig -> GOD 15 12 12 15

oig -> GODDESS 12 10 11 12

01g kVOVOA/EVKOP®Y 10 16 /17 12

oig &ppev 17

KpLog 17 10 (+?) 12

QUVOG/Apvn 7

aphv 7

01g AELTOYVOU®Y 4 4

The thought forces itself upon us that the two prices should correspond
with some sort of bipartition of the sheep population, and then the most
obvious one, of course, is that based on sex. This explanation, which has
been put forward tentatively by George Daux,* and more firmly by
Sterling Dow,* seems to find support in the fact that in all cases, without
any exceptions, the more expensive ois is destined for a male deity and the
cheaper one for a female deity. So we are reminded of the ancient rule,
usually quoted in the words of Arnobius, that to female deities female
victims are sacrificed, male victims to male deities.*” The exceptions to
this rule are far from rare, yet enough of a minority to warrant the use of
the word “rule”, as has been shown by E. Kadletz in his dissertation.3®

Still, there remains a difficulty. If the unspecified ofs sacrificed to a

8 Oliver, Hesperia 4 (1935) 27.

% Daux, BCH 87 (1963) 632.

8 Dow, BCH 89 (1965) 200 f.

87 Arnobius, Adversus nationes 7, 19: diis feminis feminas, mares maribus hostias
immolari.

88 Kadletz 1976.
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male god is in fact a ram, what about the kriés and the ois drren that are
mentioned in the same sacrificial calendars, and which are sometimes
priced even higher than the god’s 0is?*° Indeed, if we disregard the lambs
and the pregnant ewes, the sacrificial calendars confront us not with a
bipartition of the adult sheep population, but with a division into three
groups, namely two large groups of unspecified ois sacrificed respectively
to gods and goddesses, and a much smaller group of definitely male sheep
or rams (ois drren, krios).

It might help us to understand this tripartition, if we were more famil-
iar with the practical details of flock management in Classical Greece.
Unfortunately, there is very little information on the subject pertaining to
the Classical period.*”® However, it may be worthwhile to go back to an
earlier period in Greek history. The Linear B archives of Mycenaean
Knossos contain records of numerous flocks of sheep. The sheep ideogram
used in these tablets differentiates between male and female sheep. J.T.
Killen has convincingly, and indeed brilliantly, argued that the male-
sheep-ideogram could also be used, and was in fact generally used, to

8 The only krids that is cheaper than the more expensive ofs is in the Erchia
calendar: LS 18 E 58 (I follow Sokolowski’s line numbering). However, the text as
published by Daux, BCH 87 (1963) 603-634, may need correction. Under the heading,
the Erchia inscription has five columns; all are inscribed stoichedon, with 11 letters per
line in column A, 10 letters per line in columns B-A, and 9 letters per line in column E.
The text being inscribed in the usual scriptio continua, any word may be divided and
wrapped to the next line at any point, so there should be no problem in keeping to a
strict stoichedon pattern. There is one exception: the prices of the victims are given as
numerals, composed of acrophonic signs (e.g. " for névte, A for déxa, etc.), and these
numerals are never split up over two lines. To keep all the signs of a numeral together,
the stone cutter has, on several occasions, had to cramp one or two more letters into a
line than would have been normal for that column, and then the letters inevitably are
slightly out of line with those on the lines above and below (some examples from column
E on the right, where the standard number of letters per line is nine: line 30 eleven
letters, line 38 ten letters). Now, if we look at line E 58 in the same column, we may
observe that the last letter on the right (A: being the price of the ram in question) is
slightly out of line, to the left, with the corresponding letters above and below (see
photographs in Daux p. 605 fig. 1, and pl. XIV). As it stands, this line has the standard
number of 9 letters. The obvious reason for its irregularity is, that originally it had one
or two extra letters that are now lost on the right (the right edge of the stone is chipped
at this point). In the context the most likely restoration for the numeral at the end of line
E 58 would be either A[t+] or A[I"], i.e. a price of 12 or 15 drachmae for our ram.

%0 See the contributions of Hodkinson and Jameson in Whittaker 1988; Isager &
Skydsgaard 1992, 83-104, 191-198; also, on flock sizes in Classical Greece, Alcock et
al., in: Morris (ed.) 1994, 153.
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describe wethers (that is castrated rams).®' His argument is based on the
internal evidence of the tablets, on the ethological characteristics of ewes
and rams, and on a comparison with ancient Near Eastern and medieval
English records of flock management. It appears that in Late Bronze Age
Crete the sheep population consisted of large flocks of wethers and ewes,
and a much smaller number of rams needed for breeding purposes. The
advantages of keeping wethers were, among other things, their higher
wool yield and the superior quality of their mutton.

Unfortunately, detailed information such as is contained in the Knossos
tablets is not available for the Classical period. Flock management is not
a subject often discussed by the Classical authors, and on the few occa-
sions that they have something to say on the subject, knowledge of such
infrastructural data as the composition of the sheep population is taken for
granted. Nevertheless, several passages in Aristotle, Varro, Columella,
Pliny and Galen imply that large flocks of wethers were kept throughout
antiquity and that the castration of male lambs was a regularly recurring
large-scale operation.”

Against this background it would seem likely that the two large groups
of unspecified ois mentioned in the Attic sacred laws as victims for gods
and goddesses respectively were taken from the flocks of wethers and
ewes. So unless it was explicitly stipulated that the victim should be
endrches, an ofs drren, or a kriés, the sheep normally sacrificed to gods
would be wethers.

1 Killen, BSA 59 (1964) 1-15.

92 Aristotle, Historia animalium 632 a; Varro, De re rustica 11 2, 18; Columella, see

G.G. Betts & W.D. Ashworth, Index to the Uppsala edition of Columella (1971) s.v.
“castro” etc.; Pliny, Naturalis historia 8, 84 and 30, 5, 41; Galen, [epl AV Ev TAlG
tpopaic Svvduewv 11 6 (Tepl Gpyewv): T00G SpxeLg AV vEoV DOV kol TV Bodv
skTéVOVOL Tap’ NIV 0d Thg adTRg Eveka xpeiag, AAAD TAV PEV DAV X&pLV TAG
£300TC (Kol yap NBLeV Kol TPOPLRGTEPC YiyveTan Kol ne@dfivo PeATioV N copE TOV
EKTUNBEVTOY DAV), TOV 3¢ BodV Eveko THG gic TV yewpyiav xpeiog. SVOTEBEIQ yop
abToic £ioly oi TadpoL. TAV & aiy®V Koi TdV TpoPATOV KaT QPQOTEPOG TOG XPELOG
£Eapodotl Todg FpyeLs.
A late Phrygian shepherd’s gravestone (Bursa 39, Pfuhl & Mobius II nr. 1164, pl. 174)
has under the bust of the deceased a relief depicting a ram, sheep-shears, and a knife.
The knife is interpreted by Robert, Etudes anatoliennes (1937) 206: “Il se peut que se
soit un couteau A chatrer les moutons, comme on me le suggére.” Waelkens, Ancient
Society 8 (1977) 286 accepts this possibility. Pfuhl & Mobius disagree: “Schwerlich zum
Kastrieren, das pflegt bei Widdern mit Steinen zu geschehen”, but this would seem to be
refuted by the Greek usage of éktépvetv and its derivatives for “castrating” etc. On the
castration of young bulls see also Georgoudi 1990, 218-219 and 280-282.
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In a time when much of the material we have been discussing was still
unknown, both Stengel and Ziehen were convinced that castrated animals
could be sacrificed in ancient Greece. Stengel refers to the Molpai-inscrip-
tion from Miletus,®® where a hekatémbe is mentioned consisting of three
adult animals of which one is to be female (thélu) and one an uncastrated
male (enorchés). Nothing is said about the third. “Das dritte ist also
kastriert”, Stengel remarks.”* I am not sure that his logic is entirely
impeccable on this point, for it might also be argued that the sex of the
third animal was thought immaterial. Ziehen writes: “Im allgemeinen
waren kastrierte Tiere nicht Grundsitzlich verboten, wass schon daraus
hervorgeht, dass die Opfer-Gesetze bisweilen ausdriicklich nichtkastrierte
Tiere (énorcha) verlangten.”®

But is not it an appalling, even sacrilegious, thought that castrated
animals should be sacrificed to the gods? Are not there several texts, from
Aristotle down to Pollux’ Onomastikon, insisting that sacrificial animals
should be perfect and undamaged?®® That is certainly true, although the
explicit interdiction of castrated animals is, as far as I know, only found
in post-classical texts. But theory and practice do not always coincide, as
we saw above in the matter of the victims’ alleged willingness to go to the
sacrifice. And as far as our wethers are concerned, the matter may also be
looked at from another angle. If there is any truth in my earlier assump-
tion that, on average, a sacrificial animal was largely looked upon as a
certain quantity of meat, then wethers might even be considered more
perfect, in their own way, than uncastrated animals. According to Aris-
totle “All animals, if castrated when they are young, become bigger and

93 LSA 50, 18-20.
%4 Stengel 1910, 191.
%5 Ziehen, RE XVIII 593.

%6 E.g. Athenaios XV 674 f (= Aristotle fr. 101 Rose): "AptototéAng 8 &v 10
')'Zl)p.nooicp @noiv &1L 003EV KOLOBOV TPOCPEPOREY TPOG TOVEC Be0VS, ALY TELELO KO
6\a.. Ploutarchos, De defectu oraculorum 437 b: 3t yép 10 8OcLov T T€ COMOLTL KOl
T Woxfi kabopov elvor kal doiveg kai &8iépBopov. Loukianos, De sacrificiis 12:
&AL of ye B00ovVTEG—ET EKELVOVG Yap EMAVELLI—CTEQAVOTOVTES TO {@OV Kol TOAD
Y& TpoTEPOV EEETAOAVTES, €l EVTIELEG €M, TVl PNSE TAV dYXPNGTOVY Tl KATACPATTOGL,
TPOG Yoot T Paopd kai govedovorv. Cf. Aristophanes, Lysistrata 83-84 and scholion
ad 83; Hermippos fr. 36 Kassel-Austin; Scholion Aristophanes Aves 873; Scholion
Demosthenes 21, 171; Pollux I 29. Compare the much more explicit restrictions in
Leviticus 22, 24. On the inspection of sacrificial animals see also Gauthier, AnnPisa 14
(1984) 845-848.
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better looking than their uncastrated fellows.”®” And Galen informs us that
their meat is of a better quality.®®

5.8. THE CHOICE OF MOMENT

When a vase painter set himself to decorate a pot, or a sculptor to carve
a votive relief, with a sacrificial scene, one of the decisions he had to
make was, which moment in the sequence of sacrificial ritual he would
depict. The word “moment” in this context must be taken in a broad
sense. The relief or vase painting need not necessarily have the typical
qualities of a photographic snapshot; the artisan could take the liberty to
combine in one picture elements of the ritual that were not strictly simulta-
neous. We have indeed seen such synoptic pictures, but it must be said
that they never stray very far from the concept of a unity of time. If we
stay with the rough division of the sacrificial ritual into a pre-kill, kill, and
post-kill phase, we may observe that these three phases, or two of the
three, were never conflated into a single picture. So clearly the artisan
chose, if not a precise moment, at least one of the three main stages of the
ceremony. The question arises, whether any one phase was chosen more
often than the others, and whether different classes of material display
different patterns of preference.

Vase paintings (diagram)

If we do not count mythical sacrifices and representations where
sacrifice is only a secondary subject (in these cases the choice of moment
might be determined by elements that have nothing to do with the sacrifice
itself), and if we also ignore some dubious examples, there remains a total
of 155 Attic black and red figure vase paintings depicting sacrifice. Of
these 55.5% are pre-kill; 4.5% kill; 40% post-kill.

Votive reliefs (diagram)

Classical Greek votive reliefs show a markedly different pattern. Of a total
of close to 200, 99% are pre-kill; 0.5(?)% kill; 0.5(?)% post-kill. The
dubious 0.5% for kill and post-kill each represent one relief: [R225:

97 Aristotle, Historia animalium 632 a 9 ff.: mévta 8 ev pev véa ekTunof, peilo
YLYVETOL TOV ATUNTOV KOL YALPOPATEPOL.
8 See above note 92.
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Chalkis 7], which certainly shows the killing of the animal, but may not be
a votive relief, and [R47: Rhamnous 102], which is an unimpeachable
votive relief, but has a very doubtful osphis. If we include the relief from
Echinos [R75%¢: Lamia AE 1041] in the kill-group, its score goes up to a
whole percent.

Choice of Moment

100 4 o
% Legend
E Vase Paintings
D Votive Reliefs
80 —
60 —

20

.'I
pre-kill kill post-kill

The diagram shows quite different patterns for the two types of mate-
rial, but they have one thing in common: the actual killing is strikingly
under-represented. The 4.5% (equalling 7 representations) in vase paint-
ings may even be a little inflated. In this group I have not only included
pictures of the precise moment that the killing instrument (axe or knife)
hits or pierces the body of the victim, but also those showing the immedi-
ately preceding moment. Furthermore, two of the seven probably depict
sphégia before a battle, and therefore refer to an entirely different kind of
ritual than the festive sacrifices that are the subject of most or all of the
other representations. If a vase painter chose to paint sphigia, he could
hardly get round depicting the killing itself. Two other representations of
the killing have the additional attraction of the lifting of the bull. So all
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things considered, the amount of interest in the killing as such is remark-
ably unimpressive.

For the under-representation of the moment of killing various, even
conflicting, explanations might be proposed. The most straightforward one
would be: lack of interest in this particular aspect of sacrifice on the part
of those Greeks whose religious beliefs are reflected in this material, shall
we say, the common people in the Classical period. At first sight this view
might seem to be opposed to Burkert’s conception of the “Opfertétung” as
“Grunderlebnis des Heiligen”.*® However, the two need not be irrecon-
cilable. That part of the ritual that may have been the predominant element
in the remote past, and perhaps was still felt to be crucial at least by some
Classical Greeks whose ideas have survived in our literary sources, could
well have been of little interest to the mass of the people, whose votive
reliefs and vase paintings we have.

In addition to their common lack of interest in the killing itself, votive
reliefs and vase paintings share a preference for the pre-kill phase. Vase
paintings display a little more variety in the depiction of this phase, in
particular by the addition of the washing of the hands in the vessel with
water specially provided for that purpose (the chérnips). This motif is not
found on votive reliefs.'*

But why should representations on votive reliefs be nearly 100% pre-
kill, whereas in vase painting a considerable portion, though still a minor-
ity, is post-kill? We must try and explain that difference starting from the
respective functions and uses of these two classes of material.

Votive reliefs with sacrificial representations would usually be set up
in a sanctuary by private persons to keep alive the memory of a real
sacrifice. In a monument of this kind, certain essential pieces of informa-
tion are indispensable, such as the species of animal sacrificed. For this,
as we saw in the previous section, was at the same time an indication of its
value. In the final phase of the sacrificial ritual, after the animal had been
killed and cut in pieces, the species would no longer be easily recogniz-
able.

% Burkert 1972, 9-10: “Grunderlebnis des ‘Heiligen’ ist die Opfertotung. Der homo
religiosus agiert und wird sich seiner selbst bewusst als homo necans. Dies ist ja
‘Handeln’ schlechthin, pélewv, operari—woraus das Lehnwort ‘Opfer’ iibernommen
ist—, eine Benennung, die den Kern dieses ‘Handelns’ euphemistisch verschweigt.” See
Dumbrowski, Numen 23 (1976) 136-144, and Burkert’s reply, Numen 25 (1977) 77-79.

190 The vessel may possibly occur once: [R8: Athens NM 1333].
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Now what about the vase paintings? The vase painter in principle is
much freer in the choice of his subject than the carver of votive reliefs. He
is not usually very much of an original, inventive artist, but rather an
artisan, working within a traditional framework, and catering for the
demands of the general public, following the current contemporary ideas,
conceptions and prejudices. Seen in that light, what is there in the post-kill
phase of sacrificial ritual that would make it an attractive subject for
producers and buyers of pots?

If we survey the relevant vase paintings, two recurring features that
would have been of interest to the general public in ancient Greece catch
the eye.'"' Firstly, the splanchnéptai: acolytes who roast the inner organs
of the victim, skewered on spits, over the altar fire. After they were done,
part of the splanchna was given to the gods and the rest, while still warm,
was immediately consumed on the spot by the sacrificers, who accompa-
nied this rite by prayers and libations. The type of Greek sacrifice under
discussion, where the victim was shared out among the recipient god and
the human participants in the ritual, brought about a kind of communion,
between the gods and the sacrificers, and among the human participants
themselves.'®> As Eryximachos in Plato’s Symposium puts it: sacrifices are
all about the communion between gods and men.'” This communion is

101 The Attic vase paintings with post-kill sacrificial representations break down as
follows: the spldnchna (alone or with the osphis) are depicted on over 75% of this
group, the osphis (alone or with the spldnchna) on nearly 50%; the opening up of the
carcass or the extraction of the inner organs is depicted on c. 6%; the post-splanchnal or
taratalla-representations are a mere 5% (if we exclude the pictures that lack an explicit
reference to the sacrificial ritual).

192 pemosthenes, 19 (I7epi tic naparpeofeiog):

190 &y & o1 &1L mavteg ol TPV TAVELG BDOVOLY EKACTOTE KOLVT Kol GVVIELTVODOLY
GAATAOLG KOl GVOTEVSOVOLY: Kol 0D i TadB’ ol xpnoTol ToVG TOVNPOVG pipodVTAL,
QAL &y &dtkodVTe. AdPwot Tive adTAV, T PovAf kol T@ dHpe dnAodoiy. N BovAn
TabTo TodTe, eicitipio. EBVCE, GUVELGTLABN, OTOVODY, iepdv £KkOLVOVNOEV. Ol
GTPOLTNYOL, OXESOV OC eimely ai dpyol maoot.
280 (Harmodios and Aristogeiton), odg vOpw did T edepyeoiag, b dnfipiav eig
Vpdg, év Gmact Toig iepolg émi tolg BVLOLALE OTOVEAV Kol KPALTHPOV KOLV®OVODG
Tewoinobe kol §dete kol TLpdTe €€ {00V TO1G fipwot kai Toig Beols.
Menander, Dyscolus 560-562:
KEKOLVNKOTEG

iep@v yop €ig TG AOLTO XPNOLUDOTEPOL

MUty £0ovTon COPPAYOL KoL TPOG TOV YOV,
See also Isaios 8 (/7gpi 70D Kipwvog kAnpov), 15-16; Plato, Laches 187 d-e; Xenophon,
Anabasis V 3, 9.

193 plato, Symposium 188 b-c: &TL Toivov kai o Bvciol maooL Kol olg povTiky
£mototel—TodTo. 8 £0Tiv M MEPL Be0DG TE Kol AvBpdOTOVG TPOG AAANAOVG KOLV® -
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most succinctly demonstrated in the ritual of the spldnchna as expressed by
such Greek phrases as cvomAayyvederv (join in eating the splanchna),'*
OTMAQYXVOLoL GVYYiyvesBat or mapoyiyvesOatl (come together with the
splanchna),'” omAdyyvwv petovoio (communion of the splanchna).!® To
be barred from this communion was considered a terrible fate.!"’

Secondly, there is the tail of the victim with the sacrum attached to it,
which is seen curving upward in the fire on the altar. As part of the
standard portion of the gods, and the most readily recognizable part at
that, this represents a motif the inclusion of which would need no further
justification. There is, however, the additional point of interest (perhaps
even the main point), that the curling up of the tail in the fire constituted
a favourable sign.

Observing the signs and establishing that the sacrifice was favourably
accepted, was of course of major importance in public sacrificial ceremo-
nies. Certain officials were appointed to report to the boule that the
sacrifice had been successful; the standard phrase for this was ta hierd
kald. We have several Hellenistic decrees in which Athenian officials are

vioe—ov mepi GAAo Tt €oTiv § Tept “EpwTog @uAakny Te kai ooy, See also 197 c-d.
Cf. Baudy, in: Gladigow & Kippenberg (eds.) 1983, 131-174; Gladigow, FrihMitAltSt
18 (1984) 19-43.

104 Aristophanes, Pax 1115-1116:

dye 87, Beatol, Sedpo cvoTAoyyVEDETE
HETA VDV.
195 Eupolis, Demoi (412 B.C.) fr. 99 Kassel-Austin, 41-43:
70 xoAKiov
Béppottvé 8 NPTV kol 60N TETTELY TIVAL
KELEV', Tval OTAGYXVOLOL CVYYEVOpEDCL.
Aristophanes, Equites 410:
Al pATOT "AY0poiov ALOG OTALYXVOLOL TOPOLYEVOLUTV.
Cf. Aristophanes, Vespae 654:
KAV xpfi oTAQYYXVOV ' AméxecBat.

1% Dionysios of Halikarnassos I 40, 4 (p. 103 Jacoby): [lotitiov pév fyovpévav
TG iepovpyiog kol TOV Epmdpav &mapxopévay, Mivapiav 8¢ oTAdyx VoY Te pet-
ovciag eipyopévav (- - -) TodTNY 82 adTOlg TpooTedfvar THY &Tipiay dyipov T
nopovoiog Eveka, £meldn Enbev obTolg KEAEVOOEY TiKELY, EOTTAQYXVEVREVOY T8N TAV
iep®v dipikovto. The passage refers to a cult of Herakles #8eo1v ‘EAANVLIKOIC.

197 See the passages cited in the two previous notes. On the curse “May he not be
able to sacrifice ...”: Versnel, ZPE 58 (1985) 247-269. In the inscription on a Hellenistic
grave stone from Atrax (Thessaly), the three things that the deceased is pictured as
missing most are: the light of the sun, his beloved Lapithes, and the sacrifices, which he
will no longer be able to enjoy; see Tziaphalias, ADelr 32 (1977) B' 1, 139, pl. 83 c,
lines 7-14: mpolimdv @&og | eriov kipar TV | YHig maidwv &nélvavit Aarnibog | Te
@ilovg Bvoijog Te KoAXG @V | vOV 0Dk £0TL pE | TAOYLY.
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honoured for the discharge of their religious duties with appropriate
philotimia. Among these religious duties the act of reporting the hiera kald
is mentioned regularly.'%® Before the Hellenistic period, as Rhodes puts it,
honours were not awarded, or at any rate their award was not published,
on such slight pretexts.'® To make a lot of fuss about making such a
report is indeed considered a sign of mikrophilotimia by Theophrastos.'"’
We have no reason to assume that mikrophilétimoi (men who glory in
petty distinctions), or for that matter any of Theophrastos’ other charac-
ters, were particularly rare in Classical Athens.

Of the variety of possible signs that could be observed during the
burning of the god’s portion on the altar, the vase painters always chose
to depict that given by the tail, probably because anyone, like the farmer
Trygaios and his slave in Aristophanes’ Peace, could recognize it, and one
did not need to be an expert to be able to interpret it. If the firewood had
been skilfully arranged so that the fire burned properly, and the tail curled
up in the heat, any Athenian could see that the sacrifice was well received.
We may imagine them standing round the altar in their best himatia, and
when the tail had given good signs, announcing to their friends: ta hiera
kald. And later on, when they had gone home, like Theophrastos’ man of
petty ambition they would tell their wives what a marvellous day it had

108 Extensive lists in Rhodes 1972, 132 note 6-17. One example, honours awarded to
the priest of Asklepios, 165/4 B.C.: SEG 18 (1962) 22 (new text of /G II? 950), 5 ff.:
emeldn 6 iepedg 100 "AokAnmiod | Tod év &otel [Mpwtaydpog Nikntov Iepyociidev
nwpoloodov monodpevog mpog THY BovAny &rfyyeikev | év alg memointol Bvoiaig
YEYOVEVOL TQ 1epd KOAX | kKol coOTApLa TEOLY "ABNVOiolg Kol TO1G 0ikoDoLV TG
mwol[Alelg Tag "ABNVOLOV (---) Emotvéoal TOV igpéa. 10D "AoKANTLOD TOD €v AOTEL
kTA. On this Protagoras see Aleshire 1991, 175. A similar practice of reporting the hiera
kald occurred at the deme level, to judge from a fragmentary decree of the Ikarians of
c. 330 B.C., SEG 22 (1967) 117, 1 ff.: [£d0Eev 'Ixopiedory: £merdmn - - -010g ZOC]L-
Yévovg ‘Tkoptedg Té Te iepd EBvoev Emooty toig Beoig | [oig TATpLoV fiv, KO TAV
GALOV AmavTOV ETEPEIANON KAADG Kol GLAOTIL®G, KoL ATAVYELAEY €TVl KAAK, KTA.
See Parker, in: Linders & Nordquist (eds.) 1987, 138. On philotimia in democratic
Athens see Whitehead, CIMediaev 34 (1983) 55-74; also Dover 1974, 226-242.

199 Rhodes 1972, 132. See, however, the decree of the Ikarians in the previous note.

SOGr Theophrastos, Characteres 21 (pikpogirotipia), 11: dpédrer 8¢ kol dtoikn-
oG Tapd TOV COPTPVTAVEDV TG ATy YEIAn TO SAR® T& 1EPE, KOl TOPECKEVO.C-
HEVOG AUTPOV LPATIOV Kal E0TEQAVOREVOC TOPEABDY Eimely: “G &vdpec "ABnvaiot,
£00opev ol TPLTAVELS TH MnTpil TV BedV T& TaddEio, kot To iepd kahd, kol DPelc
déyecBe 10 AyaB4”: kol TadTor Aoy yeidag Gy oikade SinyhooocBal T abToD
yovouki g kod OmepBoAiv ednpepet. For the Galaxia see Deubner 1932, 216; Parke
1977, 173-174.
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been. The sort of occasion it would be nice to be reminded of by the
pictures on one’s pottery.

To sum up. The vase paintings testify to a fairly broad interest in the
various aspects of sacrificial ritual. People who appreciated watching the
enactment of prolonged stretches of ritual during the performance of a
comic play, would be willing buyers of such products. Votive reliefs
rather one-sidedly depict the sacrificial ritual as the bringing of a gift of a
certain value to the god, as part of a continuous exchange of gifts and
favours between the god and his worshipper.'"’

11 Gf. Plato, Euthyphro 14 c-d: Q. odkody 1o 8berv Sopeiobai Eomt T0ig B0l
10 & edyeobou aitelv todg Beodg; — EYO. Koi pédo, & Thkpoteg. — ZQ. EMLOTANIY
&pa aithoeng kai d60eng Beoig 6010TNg v €iN £x TOOTOV toi‘l Adyov. And 14 e: m.’
gpmopikh &po Tig v ein, & Eb00ppav, Téxvn N 6616TNg eem_g Kot GvepOToLg Top
aArLov. See also the contributions by Versnel and Van Straten, in: Versnel (ed.) 1981.

CATALOGUES

The two largest categories of sacrificial representations, vase paintings and
votive reliefs, have been assembled in Catalogues I and II.

The descriptive notes and the references have been kept to (what is hoped to
be an efficient) minimum.

The abbreviation “bov.” is used for any bovine animal, since specific terms
like bull, cow or ox would often imply more than can be seen.

In Catalogue I, the vase paintings are arranged in broad iconographical
groups, and within these by region of manufacture. For the sake of compari-
son I have included representations that lack an animal, but have either a
kanotin or a liknon (these may refer to non-animal offerings).

In Catalogue II, the votive reliefs are arranged according to recipient deities
and sanctuaries of provenance, in so far as these are known. Here I have
included representations that lack an animal, but have the maid carrying the

kiste, or a table loaded with sacrificial cakes etc., clearly referring to non-
animal offerings.
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CATALOGUE I: VASE PAINTINGS

Pre-kill

Aigina

Att. bf. skyphos (fr.). Theseus Ptr or near - (c. 500 B.C.)

Komos. Two men carrying an amphora on a pole; auletés; part of
man leading victim? (lost, sacrifice?).

Lit.: Felten, Al--Agina 11 1 (1982) 47 nr. 259, pl. 19; Malagardis,
AntK 28 (1985) 76-7.

Amsterdam 8196

Att. bf. lekythos. ABL 209/96: Gela Ptr (500/480 B.C.)

Two columns; altar (flames); two bov. (bulls with stémmata, one on
either side of altar).

Lit.: Hemelrijk, BABesch 49 (1974) 121 ff., fig. 1, 2, 4, 10-14;
Durand 1986, 93 fig. 18 c.

Athens Agora P 1544

Att. bf. skyphos. ABV 518/47: Theseus Ptr (c. 500 B.C.)

Komos. Auletris; woman playing kithara; youth carrying amphora on
shoulder; goat (male) under one handle (sacrifice?).

Lit.: Haspels, ABL 251/47; Vanderpool, Hesperia 15 (1946) 290 nr.
63, pl. 38-9; Burkert, GrRomByzSt 7 (1966) 99 nt. 25 nr. 13, pl. 3,
1-2; Malagardis, AntK 28 (1985) 77 nt. 47; Moore & Philippides
1986, 279 nr. 1486, pl. 100.

Athens Agora P 1547

Att. bf. skyphos (fr.). ABV 518/49: Theseus Ptr (c. 500 B.C.)
Komos. Auletés; goat (male, sacrifice?).

Lit.: Haspels, ABL 251/49; Vanderpool, Hesperia 15 (1946) 291 nr.
66, pl. 40; Burkert, GrRomByzSt 7 (1966) 99 nt. 25 nr. 14, pl. 4, 3;
Moore & Philippides 1986, 280 nr. 1489, pl. 100.

Athens Agora A-P 1566

Att. bf. kylix (fr.).

Man leading sheep (horn white), and part of a draped figure.

Lit.: Roebuck, Hesperia 9 (1940) 194 nr. 119, fig. 28; Lehnstaedt
1970,.133.K31.

Vé
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V9

V10
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Athens Agora A-P 2197 Fig. 7
Att. bf. skyphos (fr.).

Kanephoros (? only part of kanotin preserved); men with sprigs; man
leading pig and carrying knife case with three knives; two (?) auletai.
Lit.: Roebuck, Hesperia 9 (1940) 182 nr. 80, fig. 22; Lehnstaedt
1970, 132 K18.

Athens Agora A-P 2475

Att. bf. kylix (fr.).

Altar (flames); bearded head of goat; man.

Lit.: Roebuck, Hesperia 9 (1940) 195 nr. 120, fig. 28; Lehnstaedt
1970, 104 K33.

Athens Kanellopoulos 472

Att. bf. lekythos.

Altar (flames) under handle; kanephdros (?); man leading bov.; men
(sprigs).

Lit.: Brommer 1977, 155.

Athens NM 493 Fig. 12
Att. bf. lekythos. ABV 251/1: Elbows Out, manner of - (550/530
B.C.)

Two goddesses (?) holding wreaths seated on either side of altar
(flames); from right kanephéros and three figures (sprigs); from left
bov. (horn white; rope tied to neck) led by man (sprigs).

Lit.: CVA 1, pl. 7, 1-3; ABL pl. 7, 1; Metzger 1965, 21 and 29 nr.
42, pl. 5, 2; Webster 1972, 136.

Athens NM 498

Att. bf. skyphos. ABL 251/44: Theseus Ptr (c. 500 B.C.)
“Lendenvase”. A. Column-idol of Dionysos; satyr and maenad. B.
Youth carrying amphora on shoulder, and men. Under one handle:
goat (male; sacrifice?).

Lit.: CVA III Hg pl. 4; Frickenhaus 1912, nr. 2; Deubner 1932, 129
ff; Nilsson 1967, 572, 588; Frontisi-Ducroux 1991, 248 L 56.

Athens NM 12531 Fig. 29
Att. bf. skyphos. (510/500 B.C.)

A. Two herms on high stepped base, altar between them; kanephdros
(male, stémmata hanging from kanoln) climbs steps; man leading
goat (male, stémmata attached to horns); man carrying two baskets
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V16
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on pole over shoulder; auletés. B. Fountain house scene.
Lit.: Lehnstaedt 1970, 125 K29; Malagardis, AntK 28 (1985) 71-92.

Athens NM 18568

Att. bf. lekythos. Paralip 216: Gela Ptr (500/480 B.C.)
Column; two men (sprigs) leading three sheep (rams).
Lit.: Hemelrijk, BABesch 49 (1974) 144, fig. 50-51.

Athens NM Akr 607 Fig. 6
Att. bf. dinos (fr.). ABV 107/1: Lydos (560/540 B.C.)

Zone II: bov. (cow) and pig (sow) and sheep led by men (sprigs; one
carrying knife case).

Lit.: Graef & Langlotz I nr. 607, pl. 33; Lehnstaedt 1970, 190 K3;
Boardman 1974, fig. 64, 4: Tiverios 1976, 127 nr. 1, pl. 49;
Schefold 1978, 56 fig. 60.

Athens NM Akr 674

Att. bf. krater ? (fr.). (510/500 B.C.)

Man holding something on his shoulder (wineskin? amphora?
skdphe?); men (sprigs); bov. (stémmata).

Lit.: Graef & Langlotz I nr. 674, pl. 43; Pease, Hesperia 4 (1935)
229 nr. 16, fig. 6: additional fragment; Lehnstaedt 1970, 196 K 44.

Athens NM Akr 816 Fig. 19
Att. bf. amphora (fr.). (510/500 B.C.)

Bov. (stémmata, horn white) restrained by ropes tied to foreleg and
hind leg, held by two boys (sprigs) on extreme left and right; man
holding kanoiin; man carrying amphora; auletés: two kithara-players
(boy and man). Inscriptions: [- - Jvika, ‘Eoyexatog (="EEfikectoc?),
[--]eBrog, and some minor remains.

Lit.: Graef & Langlotz I nr. 816, pl. 49; Lehnstaedt 1970, 196 K43.

Athens NM Akr 842 Fig. 18
Att. bf. Panathenaic amphora (fr.). 4BV 369/119: Leagros Grp
(510/500 B.C.)

Goat led by rope by man carrying Panathenaic amphora; men
(sprigs).

Lit.: Graef & Langlotz I nr. 842, pl. 52; Lehnstaedt 1970, 194 K30;
Webster 1972, 129; Valavanis, A4 1991, 487-498, fig. 1.

V17
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Athens NM Akr 1582

Att. bf. kylix (fr.).

Kanephoéros; man leading sheep (ram, horn white); part of a second
sheep.

Lit.: Graef & Langlotz I nr. 1582; Lehnstaedt 1970, 194 K32.

Athens NM Akr 2290

Att. bf. lekythos (fr.). ABL 213/168: Gela Ptr (500/480 B.C.)

Bov. (stémmata, horns outlined in white); man.

Lit.: Graef & Langlotz I nr. 2290, pl. 96; Lehnstaedt 1970, 197
K57; Webster 1972, 142.

Athens NM Akr 2298 Fig. 3
Att. bf. lekythos (fr.). ABL 216/8: Edinburgh Ptr (c. 500 B.C.)
Athena standing; priest (sprigs); column (stémmata) with architrave;
altar (huge flames); kanephéros; man (sprigs); man leading bov.;
auletés.

Lit.: Graef & Langlotz I nr. 2298, pl. 96; Lehnstaedt 1970, 196
K49.

Athens NM Per. 3725

Att. bf. skyphos (fr.). ABV 520/30 bis: Theseus Ptr (c. 500 B.C.)
Parts of draped figures and two goats (sacrifice?).

Lit.: Perachora 11 (1962) 344 nr. 3725, pl. 141.

Berlin F 1686 Fig. 4
Att. bf. amphora. ABV 296/4: Ptr of Berlin 1686 (550/540 B.C.)
A. Athena standing; altar; priestess (sprigs); bov. led by man holding
rope tied to its foreleg, and two other men. B. Two auletai and two
kithara-players.

Lit.: Rumpf 1928, 153-4; Webster 1972, 129; Boardman 1974, fig.
135; Parke 1977, fig. 67; LIMC II Athena 575; Neils 1992, 55 fig.
34.

Berlin F 1690 Fig. 11
Att. bf. amphora. ABV 151/11: Amasis Ptr (c. 550 B.C.)

A. Kanephoros holding sprig (stémmata hanging from kanofin); man
carrying pig; two men wit sprigs; man carrying basket on pole over
shoulder, wineskin, oinochoe and sprig. B. Komos.

Lit.: Pfuhl 1923, 221; Karouzou 1956, pl. 9; Webster 1972, 135;
Von Bothmer 1985, 78 fig. 58
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Berlin F 1882

Att. bf. amphora. ABL 213/178: Gela Ptr (500/480 B.C.)

A. “Dipolieia”. Altar (?) and four bov. (bulls, 1 either side, 1 on
top, 1 in front). B. Maenad between two satyrs (all seated).

Lit.: Bakalakis, AntK 12 (1969) 57 nr. 1; Hemelrijk, BABesch 49
(1974) 146 f£., fig. 55-6; Durand 1986, 96 fig. 19.

Bologna MC 130 (DL 109) Fig. 9
Att. bf. skyphos. ABL 253/15: Theseus Ptr (c. 500 B.C.)

Dionysos in ship-chariot, preceded by: kanephéros; youth carrying
thymiaterion; some figures and bov. (bull).

Lit.: CVA 2, pl. 43, 1-4; Frickenhaus, JdI 27 (1912) 62 ff. Beil. I,
III; Rumpf 1928, 152; Deubner 1932, 102, pl. 11, 1; Nilsson 1967,
572, 583, pl. 36, 1; Pickard-Cambridge 1968, 12 ff. fig. 11; Lehn-
staedt 1970, 199 K70; Parke 1977, 109, fig. 42; Simon 1983, 93 f.
fig. 12; Malagardis, AEphem 1988, 134 fig. 15 a

Corinth T 814 (324-4)

Att. bf. lekythos. Beldam Ptr (c. 480 B.C.)

Kanephdros; man carrying thymiaterion; man leading bov. (stém-
mata, horns white).

Lit.: Corinth XIII, 236 nr. 324-4, pl. 95.

Ferrara 184 (T 683 VT)

Att. bf. oinochoe. Paralip 288: Ptr of the half-palmettes (500/450
B.C.)

Altar and bov. in cave (?).

Lit.: CVA 2, pl. 26, 1; Bérard, Mél. Collart (1976) 62 fig. 1.

Himera ?

Att. bf. pelike. (late)

A = B. Goddess (?) seated; altar (flames); column with entablature;
bov.

Lit.: Himera 11 (1976) 801, pl. 123, 10.

London BM B 79 Fig. 10
Att. bf. skyphos. ABL 250/30: Theseus Ptr (c. 500 B.C.)

Dionysos in ship-chariot, preceded by: man holding sprigs and man
leading bov. (bull) by a rope tied to the horns; auletés; three men
(sprigs). '

Lit.: Frickenhaus, JdI 27 (1912) 61 ff. Beil. I, II; Deubner 1932,
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102; Nilsson 1967, 583; Pickard-Cambridge 1968, 12 ff. fig. 13;
Lehnstaedt 1970, 199 K69; Parke 1977, 109; Simon 1983, 93 f.

London BM B 585

Att. bf. lekythos. ABV 496/175: Class of Athens 581 (500/475 B.C.)
Youth; bov. (bull, sttmmata); woman; kithara-player.

Lit.: Lehnstaedt 1970, 132 K75, pl. 4, 2.

London BM B 648

Att. bf. lekythos. ABL 267/14: Beldam Ptr (c. 480 B.C.)
Trumpeter; kanephéros; man carrying thymiaterion; man (sprigs)
leading bov. (st¢émmata, horns white).

Lit.: Frickenhaus, JdI 27 (1912) 61 ff., Beil. I, IV; Lehnstaedt 1970,
131 K76, pl. 4, 3.

London BM 1905.7-11.1 Fig. 8
Att. bf. Vraona oinochoe. ABV 443/3 and 475/29: Gela Ptr (500/480
B.C.)

Athena seated; three columns; altar (flames); kanephdros; man
carrying oinochoe; man leading bov. (bull).

Lit.: Walters, JHS 31 (1911) 8 ff., fig. 7-8; Hemelrijk, BABesch 49
(1974) 144 fig. 48-9.

Munich 1441 (J 77)

Att. bf. amphora. ABV 243/44: Affecter (550/520 B.C.)

A. Dionysos and Ikarios. B. On the right under handle altar and
priestess; man (sprigs, wreath); man (sprigs, oinochoe), sheep (ram);
kanephéros (male, oinochoe); auletés; man (sprigs, wreath); man;
bird flying to right.

Lit.: CVA 7, pl. 336, 4, 338, Beil. C6; Pfuhl 1923, 225; Mommsen
1975, 110 nr. 106, pl. 118-9.

Munich 1824 (J 1335) Fig. 55
Att. bf. oinochoe. ABV 473/185: Gela Ptr (500/480 B.C.)
“Dipolieia”. Altar (?); four bov. (bulls, 1 either side, 1 on top, 1 in
front).

Lit.: Haspels, ABL 214/185; Bakalakis, AntK 12 (1969) 57 nr. 2, pl.
32; Hemelrijk, BABesch 49 (1974) 146 f.; Simon 1983, pl. 6;
Durand 1986, 96 fig. 20.
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Naples MN 2731

Att. bf. oinochoe. ABV 441/5 and 573/8: Ptr of the Half-palmettes
(c. 480 B.C.)

Altar; bov.

Lit.: —

New Orleans Tulane Un.

Att. bf. lekythos. Gela Ptr (500/480 B.C.)

Man (sprigs) leading bov. (bull); auletés; two men (sprigs).
Lit.: Shapiro (ed.) 1981, 106 nr. 41.

Orvieto MC 1001

Att. bf. oinochoe. ABV 153/43: Amasis Ptr (560/515 B.C.)

Man; man (sprigs) leading goat by rope tied to its neck; kithara-
player.

Lit.: Van Hoorn 1951, nr. 777; Karouzou 1956, 34 nr. 43; Lehn-

staedt 1970, 191 K11; Webster 1972, 133; Von Bothmer 1985, 225
f. fig. 118.

Oxford AM 514

Att. bf. lekythos. ABL 209/84: Gela Ptr (500/480 B.C.)
“Dipolieia”. Altar (?); five bov. (bulls, 2 either side, 1 on top).
Lit.: Bakalakis, AntK 12 (1969) 57 nr. 4; Hemelrijk, BABesch 49
(1974) 146 f., fig. 52-4; Durand 1986, 97 fig. 21.

Paestum Fig. 28
Att. bf. pelike.

A. On the right three herms (one small) and on the left a fourth
herm; sheep (ram) led by man holding kanoin (sprigs). B. Auletris
and man.

Lit.: De la Geniére, REA 62 (1960) 250; Lehnstaedt 1970, 195 K38,
pl. 3, 3; Malagardis, AntK 28 (1985) 71-92, pl. 22, 4.

Paris Louvre F 10

Att. bf. hydria. (c. 550 B.C.)

Shoulder: covered altar (flames); man and auletés; boy (sprigs);
woman (two wreaths); youth (wreath) and youth leading bov. (bull)
by rope tied to its horns; several figures.

Lit.: CVA 6, pl. 61, 3 and 62, 1-5; Drerup, Fests. Matz (1962) 36;
Diehl 1964, 229 T218, pl. 36; Lehnstaedt 1970, 192 K15; Weber
1990.
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Paris Louvre F 473

Att. bf. lekythos. ABV 532/15: Class of Copenhagen 68 (5007475
BACY)

Altar; bov.

Lit.: —

Paris Louvre CA 1837

Att. bf. lekythos. ABL 252/60: Theseus Ptr (c. 500 B.C.)

Man or god seated in building (two columns with entablature); two
youths leading bov. (bull) by rope tied to its horns; man holding two
spears. Sacrifice?

Lit.: Webster 1972, 142-4.

Rome VG 300

Att. bf. pelike. (c. 500 B.C.)

Man (sprigs) leading huge goat (male) by the horns.

Lit.: Pallottino & Proietti (eds.), 1980, 224 nr. 300; Malagaris, AntK
28 (1985) 71-92.

Stuttgart KAS 74

Att. bf. skyphos. Paralip 258: Theseus Ptr (c. 500 B.C.)

A. Man carrying unidentified object on shoulder; man leading bov.
(bull) by rope tied to its horns; auletés. B. Youth and man carrying
an amphora on a pole; man catching pig (boar) by its hind leg.
Lit.: CVA 1, pl. 19, 1-2 and 20, 4; Malagardis, AntK 28 (1985)
71-92; Scheibler, JdI 102 (1987) 71 fig. 8.

Tampa Noble Coll. 86.52

Att. bf. skyphos. ABV 704/27 ter: Theseus Ptr (c. 500 B.C.)

A. Two men carrying an amphora on a pole; man leading bov. (bull).
B. Man carrying basket on shoulder (sprig); man leading pig (boar);
youth carrying basket.

Lit.: Von Bothmer 1961, nr. 221, pl. 76; Malagardis, AntK 28
(1985) 76; Neils 1992, 181 nr. 53

Taranto I.G. 4346

Att. bf. Siana kylix. ABV 54/70: C Ptr (570/565 B.C.)

1. Symposion. A. Man holding horn; altar (flames); bird flying to
left; man leading bov. (bull); six men. B. Procession of nine men.
Lit.: Brijder 1983, nr. 23, pl. 12 a.
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Thessaloniki 5232

Att. bf. oinochoe. Paralip 216: Gela Ptr (5007480 B.C.)
“Dipolieia”. Altar (?): five bov. (bulls, 1 on the left, 2 on the right,
1 on top, 1 in front).

Lit.: Bakalakis, AntK 12 (1969) 57 nr. 3, pl. 31; Hemelrijk, BABesch
49 (1974) 146 1., fig. 55-6; Durand 1986, 98 fig. 22.

Tiibingen 1508 (D 23)

Att. bf. dinos (fr.).

Column with entablature; bov.; man, youth and other figure holding
sprigs.

Lit.: Watzinger 1924, D 23, pl. 10; Lehnstaedt 1970, 196 K46.

Tiibingen 1581 (D 24)

Att. bf. dinos (fr.).

Pig and part of seven men.

Lit.: Watzinger 1924, D 24, pl. 10; Lehnstaedt 1970, 196 K 47.

Tiibingen 5738

Att. bf. lekythos. ABL 209/78: Gela Ptr (500/480 Bi@L)

Altar (flames); from either side man leading bov. (bulls, stémmata).
Lit.: Lehnstaedt 1970, 197 K56, pl. 4, 1; Hemelrijk, BABesch 49
(1974) 142 f., fig. 44-7; Durand 1986, 93 fig. 18 b.

Uppsala 352 Fig. 5§
Att. bf. hydria (kalpis). ABV 519/15: Theseus Ptr (c. 500 B.C.)
Column with entablature; altar surmounted by large owl (white bird
in front of altar); from left youth leading sheep; from right bov.
(sttmmata).

Lit.: Melldahl & Flemberg, Boreas Uppsala 9 (1978) 57-79; LIMC
II Athena 581.

Art market

Att. bf. neck-amphora.

Two bov., led by two men.

Lit.: Deppert Verkaufsliste I (1958) nr. 4; Brommer 1977, 155.

Art market Fig. 24
Att. bf. neck-amphora. (510/500 B.C.)

A. Herm; altar; man (sprigs) holding kanotin; man (sprigs) leading
goat. B. Three dancing women.
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Lit.: Sotheby’s 12-13 Dec. 1983, nr. 380; Malagardis, AntK 28
(1985) 85.

Art market
Att. bf. hydria. ABV 393/20: Nikoxenos Ptr (500/480 B.C.)

Athena seated (snake); priestess (sprigs); altar (flames); column with
entablature; bov.

Lit.: Gerhard 1840-58, pl. 241; Pfuhl 1923, 297; Webster 1972,
129; Parke 1977, fig. 63; LIMC 11 Athena 580.

Private collection

Att. bf. lekythos.

Herm; altar (flames); man (sprigs) leading goat; auletés.

Lit.: De Ruyt & Hackens 1975, nr. 11; Malagardis, AntK 28 (1985)

80 and 85.

Private collection Fig. 2
Att. bf. kylix (band cup). (560/550 B.C.)

Athena standing; priestess and priest on either side of altar (fire-
wood, flames); kanephéros; men (sprigs) leading bov. (rope tied to
horns) and pig and sheep; two auletai and kithara-player; figures with
sprigs; hoplites; horseman.

Lit.: MuM Basel, Aukt. 18 (1958) nr. 85; Lehnstaedt 1970, 190 K5;
Pemberton, AJA 80 (1976) 113 ff., pl.-19, 7; Neumann 1979, 27, pl.
13 a-b; Simon 1983, 63, pl. 16, 2 and 17, 2; Simon 1985, 193;

LIMC 11 Athena 574; Neils 1992, 54 fig. 33.

Private collection

Att. bf. lekythos. ABL 247: Haimon Ptr, near - (c. 480 B.C.)
Three women and bov. (Haspels: sacrificial procession).

Lit.: CVA Gallatin pl. 8, 1 and 3; Webster 1972, 143.

Private collection (?)

Att. bf. skyphos. ABL 250/31: Theseus Ptr (c. 500 B.C.)

A = B. Dionysos in country cart drawn by mules; under either
handle goat (male, sacrifice?)

Lit.: CVA Robinson 1, pl. 22-23; Malagardis, AEphem 1988, 134
fig. 15 b

Agrigento R 160
Att. rf. column-krater. ARV? 275/62: Harrow Ptr (500/475 B.C.)
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A. Youth driving bov. (calf). B. Man.
Lit.: Durand 1986, 161 nt. 30

Athens

Att. rf. bell-krater (fr.).

Dithyrambic victory. Tripod decorated by Nike; bov. (bull); woman
holding torch and oinochoe; man holding kantharos (Dionysos or
priest?); satyr.

Lit.: Milchhofer, AZ 1880, 182, pl. 16; Froning 1971, 19; Durand,
in: Bérard et al. (eds.) 1987, 239 fig. 20.

Athens Agora P 10542

Att. rf. stamnos? (fr.). ARV? 1190 ad 32: Dinos Ptr, somewhat
recalls - (425/400 B.C.)

Lampadedromia. Herm and tree; altar; two youths with long torches;
woman holding torch with hand-shield (personification of victorious
phyle?); youth leading bov. (bull); running youths.

Lit.: Corbett, Hesperia 18 (1949) 346-351; Metzger 1951, 352 nr.
10; Philippaki 1964, pl. 61, 4; Metzger 1965, 112 nr. 24; Webster
1972, 131; Durand, in: Bérard ez al. (eds.) 1987, 232 fig. 8.

Athens NM 1548

Att. rf. chous. (400/375 B.C.)

Lampadedromia. Bov. (bull) led by two youths (rope) and Nike.
Lit.: Van Hoorn 1951, 65 nr. 45, fig. 152; Metzger 1965, 113 nr.
31; Durand, in: Bérard et al. (eds.) 1987, 230 fig. 4.

Athens NM 1683

Att. (7) rf. pelike.

A. Nike flying towards tropaion set in heap of stones (or behind
rustic altar?); from left youth (pilos chlamys endromides) leading
bov. (sttmmata); from right youth leading sheep (white ram) and
holding kanoin (tray) containing fruits; on the left seated youth
holding two spears.

Lit.: Schefold, UKV nr. 339; Metzger 1965, 115 nr. 34, pl. 48, 1;
Lehnstaedt 1970, 211 K163; Durand, in: Bérard et al. (eds.) 1987,
235 fig. 13.

Athens NM 1695
Att. rf. lekythos. ARV? 1204/2: Grp of Palermo 16, conn. w. -
(450/425 B.C.) ‘
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Three torches set in ground; woman holding kanotin and small
animal: prob. dog (Deubner: pig).

Lit.: Stengel 1920, 126; Rumpf 1928, 110; Deubner 1932, 44, pl. 2;
Rumpf, BJb 161 (1961) 208; Karouzou, JHS 92 (1972) 70; Van
Straten, BABesch 49 (1974) 182, fig. 30; History of the Hellenic
World 111 2, 262.

Athens NM 12119

Att. rf. lekythos.

Priapos-herm set on mound; man (pilos chlamys) holding sprig in
right hand and carrying hare on pole over shoulder.

Lit.: Rhomaios, AEphem 1908, 151, pl. 8; Metzger 1965, 78 nr. 2.

Athens NM 16260

Att. rf. pelike. ARV? 1123/3: Ptr of Athens 1183 (425/400 B.C.)
A. Dithyrambic victory. Tripod; Nike holding stémmata to adorn
bov. (bull), which is restrained by another Nike; satyr. B. Youth
with spears (Theseus?) pursuing a woman.

Lit.: Durand, in: Bérard et al. (eds.) 1987, 239 fig. 19.

Athens NM Akr 222

Att. rf. kylix (fr.).

I. Auletés and sheep (ram).

Lit.: Graef & Langlotz I nr. 222; Lehnstaedt 1970, 200 K83.

Athens NM Akr 636 Fig. 20
Att. rf. loutrophoros (fr. neck). ARV* 25/1: Phintias? (525/500 B.C.)
Man holding oinochoe; youth (sprigs) driving pig (pregnant sow)
with stick; auletés; man and two women (sprigs). Inscriptions: [--
Joxoevidelcl, Mitpov, "'OAvmid[dopog] kafrogl, Ad[kogl, ho maig
KOLAOG.

Lit.: Graef & Langlotz I nr. 636, pl. 50-1; Lehnstaedt 1970, 200
K82.

Athens NM Akr 725

Att. rf. oinochoe (fr.).

Five men (two with sprigs), one of whom leads bov. by rope.

Lit.: Graef & Langlotz I nr. 725, pl. 54; Lehnstaedt 1970, 201 K89.

Athens NM Akr 739 Fig. 21
Att. rf. calyx-krater.
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ARV? 1092/76: Ptr of the Louvre Centauromachy (450/440 B.C.)
Zone I: Potters” workshop. Zone II: Youth leading sheep (ram) and
parts of two other figures.

Lit.: Graef & Langlotz II nr. 739, pl. 62; Beazley 1946, 14-5, pl. 5,
2-3; Lehnstaedt 1970, 204 K111; Webster 1972, 128: Ziomecki
1975, 147 nr. 3, fig. 17.

Berlin F 3011 Fig. 23
Att. (?) rf. calyx-krater.

Herm; altar (flames); sheep (ram) nibbling twig on altar.

Lit.: Licht 1925, 132.

Berlin inv. 1966.62

Att. rf. pelike. ARV? 1659/91 bis: Paralip 386; Beazley Add* 258:
Pan Ptr (475/450 B.C.)

A. Herm; boy catching pig by one hind-leg. B. Two herms.

Lit.: Durand 1986, 135 fig. 58.

Bologna MC 286

Att. rf. calyx-krater. ARV? 1158: Dinos Ptr, manner of - (425/400
B.C.)

A. Dithyrambic victory. Tripod; satyr; Nike leading bov. (bull,
sttmmata) by rope tied to horns: Nike holding fillet and phiale;
Dionysos (seated); maenad. Inscriptions: Eipog, Nike, Nike, Atovv-
oog, Bayyxe. B. Boy singing and youth playing flute, with two Nikai.
Lit.: Pfuhl 1923, 562 Froning 1971, 19; Webster 1972, 133; LIMC
III Bakche 1; Durand, in: Bérard et al. (eds.) 1987, 229 fig. 2

Bologna MC 328

Att. rf. bell-krater. (400/375 B.C.)

Lampadedromia. Column; altar; bov. (bull, rope) led by victorious
torch-racers.

Lit.: Schoppa, 44 1935, 39-40, fig. 3; Corbett, Hesperia 18 (1949)
346-351; Metzger 1951, 354 nr. 25, pl. 46, 2; Metzger 1965, 112
nr. 28; Durand, in: Bérard ef al. (eds.) 1987, 230 fig. 5

Boston MFA 13.195 Fig. 17
Att. rf. lekythos. ARV? 35/1: Gales Ptr (520/500 B.C.)

Column with fillet tied round it; kanephéros; youth (sprigs) leading
two bov. (cows, stémmata) by ropes tied to their horns; youth
(sprigs).
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Lit.: Chase & Vermeule 1963, nr. 82; Sparkes, JHS 95 (1975) 131,
pl. 15 a; Kurtz'1975; pl. 6; 1.

Brauron

Att. rf. fr. (450/400 B.C.)

Altar; pig; hands of two figures, one leading the pig.
Lit.: —

Cambridge, Mass. Fogg Art Mus. 1959.129

Att. rf. oinochoe. (c. 420 B.C.)

Youth; youth leading bov. (bull, stémmata) by rope tied to its horns.
Lit.: CVA Robinson 3, pl. 9; Robinson, AJA 38 (1934) 45 ff; Neils
1992, 181 nr. 52.

Ferrara 8149

Att. rf. bell-krater. (400/380 B.C.)

A. Herm; Pan with kanotn and bowl (chérnips?); woman carrying
cock; youth with phiale; horns hanging above. B. Three youths.
Lit.: LIMC V Hermes 131 bis.

Ferrara T 57 ¢ VP Fig. 13
Att. rf. volute-krater. ARV? 1143/1: Kleophon Ptr (440/420 B.C.)
Zone I, A. Apollo seated in temple (columns and architrave); ompha-
los; two tripods; priest; procession: kanephdros; youth; thymiaterion;
youth; youth carrying phiale; youth; two youths leading two bov.
(bulls, stémmata?) by ropes tied to their horns. B. Return of
Hephaistos. Zone II. Satyrs and maenads.

Lit.: Alfieri & Arias 1958, 56, pl. 82-7; Metzger 1965, 93; Lehn-
staedt 1970, 207 K136; Sparkes, JHS 95 (1975) 131, pl. 15 b; Parke
1977, fig. 11; Simon 1983, 79, pl. 23, 1; LIMC 11 Apollon 303.

Ferrara T 416 b VP

Att. rf. calyx-krater. ARV* 1144/21: Kleophon Ptr (440/420 B.C.)
A. Altar; youth holding rope tied to head of bov. (bull, st¢tmmata);
youth. B. Two youths.

Lit.: Hemelrijk, BABesch 45 (1970) 64 f., fig. 27-8.

Ferrara T 876 b VP
Att. rf. bell-krater. ARV? 1276/9 bis: Marlay Ptr (450/425 B.C.)
A. Herm; youth leading bov. (bull) towards altar; pinax and horns
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hanging above. B. Three youths.
Lit.: (= LIMC V Hermes 102 bis “T 870 B VP”?)

Ferrara T 559 VT

Att. rf. kylix. ARV? 919/1: Aberdeen Ptr (c. 450 B.C)

I. Youth holding bow and arrow (Apollo or hunter?) with fawn at
altar; palm tree. A and B. Athletes.

Lit.: Alfieri & Arias 1958, 49, pl. 62; LIMC 11 Apollon 325

Ferrara T 734 VT

Att. rf. oinochoe. ARV? 1349/1: Bull Ptr (c. 410 B.C.)
Two youths leading bov. (bull).

Lit.: Lezzi-Hafter 1976, 115 F 2, pl. 174.

Florence

Att. rf. fr.

Figure holding sucking-pig by hind leg.
Lit.;«CVA 1, pl. 13, 235.

Florence V 45

Att. rf. kylix. ARV? 146/3 bis: Epeleios Ptr (515/500 B.C.)

A. Bov. (bull) led to sacrifice. B. Satyrs and maenads, youth and
woman.

Lit.: —

Leipsic 2655

Att. rf. hydria.

Youth leading bov. (st¢tmmata) by rope tied to its horns.

Lit.: Bielefeld, WiirzbJbAltWiss 2 (1947) 173-5, pl. 2; Durand 1986,
161 fig. 71.

Leipsic T 958

Att. rf. bell-krater. (400/375 B.C.)

Lampadedromia. Bov. (bull, rope) led by youths (spiked headdresses,
torch) and woman (personification of victorious phyle?); skull.
Lit.: Corbett, Hesperia 18 (1949) 346-351; Metzger 1951, 354 nr.
23, pl. 46, 1; Metzger 1965, 112 nr. 27; Durand, in: Bérard et al.
(eds.) 1987, 232 fig. 7.

London BM E 284 ; Fig. 45
Att. rf. amphora. ARV? 1107/7: Nausicaa Ptr (450/425 B.C.)
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A. Dithyrambic victory. Two tripods; two bov.; two women draping
stémmata over victims’ horns. B. King, woman, man and woman.
Lit.: CVA pl. 17, 3; Pfuhl 1923, 519; Froning 1971, 17-18; Webster
1972, 133; Kron 1976, 239-241, pl. 32

Malibu JPGM 83.AE.323

Att. rf. kylix (fr.). Kleomelos Ptr (510/500 B.C.)

I. Old man dragging goat by the horns (to sacrifice?).
Lit.: GettyMusJ 12 (1984) 246 nr. 72.

Mannheim 123

Att. rf. bell-krater. ARV? 1435: Ptr of Athens 12255 (partly?)
(400/375 B.C.)

A. Lampadedromia. Column surmounted by disk (?); Eros leading
bov. (bull, rope), preceded by woman holding torch with hand-shield
(personification of victorious phyle?). B. Three youths.

Lit.: CVA pl. 29, 4 and 30, 1-2, 4-5; Schoppa, A4 1935, 35-6 fig. 1;
Corbett, Hesperia 18 (1949) 346-351; Metzger 1951, 354 nr. 24, pl.
46, 3: Greifenhagen, Mannheimer Hefte 2 (1957) 34 fig. 9; Metzger
1965, 112 nr. 26; Durand, in: Bérard et al. (eds.) 1987, 234 fig. 10.

Munich 2412 (J 386) Fig. 46
Att. rf. stamnos. ARV? 1036/5: Hector Ptr (450/425 B.C.)

A. Dithyrambic victory. Tripod; Nike pouring water from a hydria
into a louter; bov. (bull, stémmata) bending down head to drink;
woman with fillet (personification of victorious phyle?). B. King and
women.

Lit.: CVA pl. 247; FR pl. 19; Froning 1971, 17; Webster 1972, 133;
Durand 1979, 175, fig. 14; Durand, in: Bérard et al. (eds.) 1987,
228 fig. 1.

New York MMA 56.171.49 Fig. 54
Att. rf. bell-krater. ARV? 1347/3: Kekrops Ptr (425/400 B.C.)
Lampadedromia. A. Part of gabled building; bov. (bull, rope) led by
youths (spiked headdresses and torches); woman (personification of
victorious phyle?). B. Torch race.

Lit.: Corbett, Hesperia 18 (1949) 346-351; Metzger 1951, 352 nr. 9;
Von Bothmer, BMetrMus 15 (1956-57) 179; Metzger 1965, 112 nr.
25, pl. 42, 4; Durand, in: Bérard et al. (eds.) 1987, 231 fig. 6
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Paris Louvre G 221

Att. rf. amphora. ARV? 227/8: Eucharides Ptr (500/475 B.C.)

A. Man (staff) holding sucking-pig by hind leg. B. Man.

Lit.: CVAIIl I c, pl. 41, 10-11; Webster 1972, 143; Durand 1986,
136 fig. 61.

Paris Louvre G 472

Att. rf. pelike (fr.). ARV? 555/90: Pan Ptr (475/450 B.C.)

A. Old man catching a pig by the hind legs; beside him a phallos-
stick (sacrifice?). B. Boy chasing fawn.

Lit.: Pottier pl. 150; Beazley 1931, 13, pl. 23, 4.

Philadelphia 2448

Att. rf. kylix. ARV? 337/24: Antiphon Ptr (490/475 B.C.)

I. Boy with kanoin (sprigs), holding sucking-pig by hind leg.
Lit.: Durand 1986, 135 fig. 59.

Rome VG 50323

Att. rf. lekythos. ARV* 658/31: Ptr of the Yale Lekythos (475/450
B.C.)

Woman with kanoin and sucking-pig at altar.

Lit.: BdA 7, 320 fig. 22.

Saint Petersburg St 2070

Att. rf. oinochoe. (4th century B.C.)

Lampadedromia. Nike leading bov. (bull), preceded by woman with
lyre, and followed by torch racer.

Lit.: Antiquités du Bosphore cimmérien (1854, rééditées par S.
Reinach, 1892) pl. 61, 7-8; Schefold, UKV nr. 305; Metzger 1951,
355 nr. 28.

Syracuse 22886

Att. rf. bell-krater. ARV* 1073/3: Eupolis Ptr (450/425 B.C.)
Woman holding two torches (priestess?); bov. (bull).

Lit.: CVA pl. 17, 1; Webster 1972, 136.

Vienna IV 1050 (706)

Att. rf. bell-krater. (400/375 B.C.)

Lampadedromia. Tripod; altar; bov. (bull, rope) lead by Nike and
youths (spiked headdresses, torches); skull on ground.

Lit.: Schoppa, AA 1935, 33 ff. fig. 4; Corbett, Hesperia 18 (1949)
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346-351; Metzger 1951, 354 nr. 26, pl. 46, 5; Metzger 1965, 112
nr. 28; Durand, in: Bérard et al. (eds.) 1987, 233 fig. 9.

Art market
Att. rf. column-krater. ARV? 517/4: Ptr of Bologna 235 (460/450

BIC:)

A. Man and two youths holding forked branches; bov. (bull). B.
Komos.

Lit.: MuM Basel, Aukt. 60 (1982) nr. 33, pl. 13.

Art market

Att. rf. column-krater.

A. Youth running, with kanofin, holding sucking-pig by hind leg.
Lit.: Durand 1986, 136 fig. 60.

Taranto 20308

Att. wgr. lekythos. ARV? 686/205: Bowdoin Ptr (480/470 B.C.)
Woman (priestess) running, with oinochoe and kanoin; bov. (small
bull-calf).

Lit.: —

Munich 1826 (J 686)

Att. (?) wgr. bf. chous. (Late 5th century B.C.)
Youth holding kanoln and oinochoe; fawn.
Lit.: Van Hoorn 1951, nr. 689, fig. 21.

Saint Petersburg St 525 (1659) Fig. 22
Att. or Camp. black glazed hydria. (c. 325 B.C.)

Polychrome relief decoration on shoulder: goddess (staff) seated on
kiste; youthful god (boots, torch); Triptolemos; Dionysos; Demeter
seated (staff) and Persephone (torch), between them two bakchoi and
plemochoe or kernos; mystes carrying piglet by one hind leg and
holding bakchos or bakchoi; Athena seated; youthful god (boots, 2
torches); goddess (staff) seated on kiste. Zervoudaki: Unteritalisch,
wahrsch. kampanisch, att. Arbeiten sehr nahe.

Lit.: Zervoudaki, AM 83 (1968) 36/77; CR 1862, 5 ff., pl. 3;
Gabrici, MonAnt 22 (1914) pl. 101; Nilsson 1967, 805, pl. 47;
Nilsson, OpSel 11 52 nr. 4; Metzger 1951, 251, 257; Metzger 1965,
40 nr. 36, pl.'20—22; Mylonas, AEphem 1960, 95 fig. 8; Simon,
AntK 9 (1966) 84 f. fig. 4; Recueil Dugas 138/97; Gorbunova &
Saverkina 1975, fig. 74-5; Peschlow-Bindokat, JdI 87 (1972) 149 V
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135; Schwarz 1987, 57 V 149; LIMC Dionysos 526; LIMC IV
Demeter 405; Herakles 1404; Hayashi 1992, 169/151.

Eleusis

Att. polychrome relief pyxis or miniature kiste? (frr.). (375/350)
(a) Man with stick (or bakchos?); mystes with bédkchos (or stick?)
carrying piglet (? porc ou chien: Metzger; Hund?, kein Ferkel:
Zervoudaki) by one hind leg. (b) Demeter seated on kiste; thymia-
terion.

Lit.: Rubensohn, AM 24 (1899) S5 pl. 8; Zervoudaki, AM 83 (1968)
45/111, pl. 23, 2-4; Pringsheim 1905, 54/4; Courby 142/19°;
Metzger 1965, 34/4; Bielefeld, WissZGreifswald 1 (1951/2) 8/22;
Bianchi 1976, fig. 32.

Berlin F 1727

Boiot. bf. tripod pyxis. ABV 29/1: Boiot. imit. of KX Ptr (575/550
B.C.)

Bowl: A. Altar (flames); pig; man carrying kanoln containing
twisted tainia (?); auletés; two men (sprigs). B. Auletés and dancers.
C. Symposion. Leg-panels, top: Perseus and the Gorgons; bottom:
games.

Lit.: CVA 4, pl. 195-197; Loeschke, AZ 1881, 31 pl. 3-4; Sparkes,
JHS 87 (1967) 120, pl. 14; Gehrig e al. 1968, 51, pl. 39 a; Kilinski
1990, 15 nr. 1, pl. 7; Scheffer, in: Hégg (ed.) 1992, 117-141, fig.
1-6.

Laon 37.995

Boiot. bf. skyphos.

Procession of men leading a bull to sacrifice.

Lit.: Maffre, BCH 99 (1975) 433 nr. 16; Kilinski 1990, pl. 22, 4;
Scheffer, in: Hagg (ed.) 1992, 118-119, 138 B4.

London BM B 80 Fig. 14
Boiot. bf. plate (lekanis). (c. 550 B.C.)

Athena standing; column; snake; altar (bird, flames); procession:
kanephdros; two men leading bov. (bull) by ropes tied to its legs;
auletés; four men (wreaths, oinochoe, knives?); four figures in
country cart drawn by two mules; men and goat.

Lit.: CVA 2, pl. 7, 4 a-b; Smith, JHS 1 (1880) 202, pl. 7; Pfuhl
1923, 170; Rumpf 1928, 150; Ure, JHS 49 (1929) 168 ff.; Sparkes,
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JHS 87 (1967) 121, pl. 17 a; LIMC 11 Athena 586; Scheffer, in:
Hiagg (ed.) 1992, 117-141, fig. 7-8.

New Haven Yale Un.

Boiot. bf. skyphos.

Building with two columns; altar (flames); man leading animal;
kanephoros; figures (sprigs).

Lit.: Baur 1922, nr. 185, pl. 5.

Athens NM

Boiot. Cabiran bf. fr. (450/400 B.C.)

Parts of hind quarter and foreleg of bov. (bull).
Lit.: Wolters & Bruns 1940, 101 K27, pl. 44, 10.

Athens NM 426 Fig. 25
Boiot. Cabiran bf. skyphos. (450/400 B.C.)

Herm; pig (sow); dwarf carrying kanoiin (tray, sprigs); woman and
man.

Lit.: Wolters & Bruns 1940, 101 K25, pl. 33, 2 and 51, 4.

Bryn Mawr, Penn. P 217

Boiot. Cabiran bf. skyphos (fr.). (450/400 B.C.)

(a) Altar; on the right wreath and twig (and head of animal skin??).
(b) Man holding kanotin and knife; boy holding oinochoe and
skyphos (or kylix?); parts of other figures.

Lit.: Swindler, AJ4 20 (1916) 317-8; Wolters & Bruns 1940, 102
K29, pl. 52, 2; Durand 1986, 109 fig. 27.

Cassel Fig. 26
Boiot. Cabiran bf. skyphos. (450/400 B.C.)

Herm; man leading bov. (bull); woman and man.

Lit.: Wolters & Bruns 1940, 101 K26, fig. 4, pl. 51, 5-6; LIMC V
Hermes 102.

Aigina K 340

Cor. oinochoe (fr.). CVP 35/A7, pl. 12: Sacrifice Ptr (c. 650 B.C.)
Man (long robe) leading bov. (bull).

Lit.: Kraiker 1951, 59 nr. 340, pl. 27.

Athens NM Per. 1578
Cor. round aryballos. CVP II 658 (600/575 B.C.)
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Man driving bov.; auletris; three women with lyres; four women. knife and lebes (or sphageion); kanephéros (kanotin contains white
‘ Lit.: Perachora 11 150 nr. 1578, pl. 61. substance: olai?); auletris.

1 Lit.: Johansen, OpRom 4 (1962) 61-81; Durand 1979, 177; Hemel-
il V115 Athens NM Per. 2066 rijk 1984, 29-30 nr. 15, fig. 20, pl. 67-68; Durand 1986, 106 fig.

Cor. oinochoe (fr.). CVP 11 658 (600/575 B.C.) 25,
Man leading bov. (?) by a rope; kanephéros; procession of women.
\ Fragm. with a woman leading a goat by a rope may belong. V121 Amsterdam
l Lit.: Perachora 11 212 nr. 2066, pl. 77. Apul. rf. fr. (c. 350 B.C.)

w Woman leading sheep (ram) by horn.
| V116 Munich 7741 Lit.: CVA Scheurleer 2, pl. 3, 5.
‘ Cor. pyxis. CVP 1 229/AP2: Skating Ptr, possibly by - (600/575
B.C.) V122 Geneva Hellas et Roma HR 66
it Frauenfest. kanephéros; woman carrying small goat (? Jucker); Apul. rf. skyphos (fr.). Underworld Ptr, near - (340/330 B.C.)
\‘; auletris; etc. Woman holding torch and kanoiin; pig with collar or fillet round
il Lit.: CVA 3, pl. 144, 5-6, 145, 1-2, fig. 8-9; Jucker, AntK 6 (1963) neck. In upper zone: female statuette and part of a second; woman

47-61; Callipolitis-Feytmans, BCH 94 (1970) 45-65, fig. 2. | seated.

| Lit.: Aellen et al. 1986, 188-9.

V117 Oslo 6909 No. 5 Fig. 16 |

Cor. amphoriskos. CVP 11 658 (600/575 B.C.) \ V123 Ruvo Coll. Jatta 1097
“ Three kanephéroi (kanoiin containing conical oinochoai and olai?); Apul. rf. volute-krater. RVAp I p. 417, 16/16: Lycurgus Ptr (c. 350

‘ bov. (bull, sttmmata); man; auletris; two women. B.C.)
Lit.: CVA 1, pl. 4, 1-3; Eitrem, AEphem 1953-54, 1, 25 ff.; Johan- A. Apollo (or Ion holding laurel branch?); altar (blood, small fire);
H sen, OpRom 4 (1962) 75. ‘ man behind altar; from right youth and man leading bull by horns
‘:‘ and ropes tied to its legs; from the left woman; girl; woman carrying
”[i V118 Paris CM 94 kanofin (tray) on head and holding oinochoe. In upper zone: temple
H“ \ Cor. pyxis. CVP I 229/A1: Skating Ptr (600/575 B.C.) with statue of Apollo and various figures. (Possibly mythical: Ion,
‘ ! : Frauenfest. kanephéros; small figure leading goat by a rope; auletris: Xouthos and Kreousa sacrificing at Delphi: see Schmidt). B. Garden
etc. of the Hesperides. Neck: A. Herakles and bull. B. Dionysos c.s.
Lit.: CVA 1, pl.17; Jucker, AntK 6 (1963) 47-61, pl. 23, 1: Lit.: Sichtermann 1966, 50 nr. 72, pl. 119-122; Schmidt, Stud.
| ‘ Callipolitis-Feytmans, BCH 94 (1970) 45-65, fig. 3. Trendall 1979, 163 ff.; Schefold & Jung 1988, 78 fig. 87; LIMC 11
Apollon 326; LIMC V Ion 2.

V119 Wiirzburg 118

Cor. exaleiptron. CVP 470 (625/600 B.C.) V124 - Port Sunlight 5008 Fig. 27

Komos; goat tied to krater.
Lit.: Payne, NC 298 nr. 724, 1119 fig. 44 b; Jucker, AntK 6 (1963)
60; Seeberg 1971, 41 nr. 215.

Copenhagen NM 13567 Fig. 114
Caeretan bf. hydria. (520/510 B.C.)

Camp. rf. bell-krater. LCS Sup. 3, 131/286 b: Cassandra-Parrish
Workshop (350/325 B.C.)

(Attic? McPhee apud Robertson) A. Herm; boy leading goat; man;
youth holding kanolin and phiale; youth (right hand raised in prayer);
skull (st¢tmmata). B. Three youths.

Lit.: Robertson 1987, 44 nr. 50, pl. 56-7.

A. Altar (flames); column surmounted by disk (or dinos); bov. (head
bent down); man swinging double axe with both hands; man carrying ‘
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Whereabouts unknown

Camp. rf. oinochoe. LCS 254/188: Archer Group (350/330 B.C.)
Youth carrying pig (boar) on shoulder; youth with mallet, knife and
spits (?); youth with tray and firewood (?) (sacrifice?)

Lit.: Gerhard 1828, pl. 70; DA 1V 2965, fig. 5994.

Manchester IV E 31

Lucan. rf. epichysis. : Ptr of Naples 1959, circle of - (340/310 B.C.)
Altar; woman; youth leading bov.

Lit.: Schauenburg, in: Moon (ed.) 1983, 269 fig. 17.23 b.

Pre-kill: preparations at the altar

Agrigento 4688 Fig. 30
Att. rf. bell-krater. (Kleophon Ptr?) (440/420 B.C.)

A. Apollo seated in temple (columns with architrave); tripod on
column; tree; altar; man dipping hands into chérnips held by youth,
who also holds kanoiin (flat tray); youth leading goat (male); auletés.
B. Satyrs and maenad.

Lit.: De Miro, ArchCl 20 (1968) 238-48, pl. 85, 87-89; Froning
1971, 97, 109, 114, pl. 16; Veder Greco: Le necropoli di Agrigento
(1988) 226 nr. 75.

Athens NM 12491 Fig. 36
Att. rf. calyx-krater. (4th century B.C.)

A. Altar (firewood) in front of column surmounted by pinax or
shrine; on the right man placing something on the altar with both
hands; youth leading pig (st¢émmata surrounding its belly: “dorsu-
ale”); on the left man holding sprig and taking something from
kanoiin (sprigs) held by youth; two horned skulls; three more figures
above in the background.

Lit.: Metzger 1965, 116 nr. 35, pl. 48, 2.

Athens NM Akr 634

Att. rf. fr. (c. 400 B.C.)

Bov., head bent down, being adorned (stémmata?) by youth.
Lit.: Graef & Langlotz II nr. 634, pl. 49.

Boston MFA 95.24 Fig. 33
Att. rf. bell-krater. ARV? 1159: Chrysis Ptr, near - (450/425 B.C.)
A. Low rubble altar (firewood) in front of laurel tree; man extending
hand towards chérnips held by youth, who also holds kanoin; on the

Fs——
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left youth leading sheep (ram); On the right seated youth; above in
the background Hermes and youth. B. Youths and boy.

Lit.: Caskey & Beazley III 78 ff. nr. 168, Suppl. pl. 26; De Miro,
ArchCl 20 (1968) 244, pl. 86, 2; Sparkes, JHS 95 (1975) 132, pl. 15
c; Boardman 1989, 99 fig. 183.

Boston MFA 95.25 Fig. 32
Att. rf. bell-krater. ARV? 1149/9: Kleophon Ptr, manner of -
(430/410 B.C.)

A. Altar; man dipping hands in chérnips held by youth, who also
holds kanotin (flat tray, sprigs); on the left youth leading sheep
(ram); auletés; on the right man (staff); horned skull (st¢émmata)
above the altar. Names inscribed over the figures: KaAAiag, MavTi-
0goc, [--I¢, InnfolkMEc], 'Apeoiag. B. Satyr and maenads.

Lit.: Caskey & Beazley I1I (1963) nr. 167, pl. 101, Suppl. pl. 25, 1;
Beazley, AJA 33 (1929) 366-7: inscriptions; Johansen 1959, 5, pl.
7-8; Metzger 1965, 109 nr. 10; Webster 1972, 50, pl. 3.

Istanbul

Att. rf. bell-krater. ARV? 603/41: Niobid Ptr (475/450 B.C.)

A. Apollo seated; altar (blood) in front of column; man taking
something from a plate held by a youth, who also holds kanodn
(sprigs); sheep; man (staff). B. Youth pursuing a woman.

Lit.: Harvard Exc. Samaria 11, pl. 70, 69 o; Deubner, JdI 40 (1925)
222, fig. 24; G.E. Wright, Biblical Archaeology (1957) 205.

Laon 37.1044 Fig. 44
Att. rf. oinochoe. (c. 430 B.C.)

Woman (stephane) hanging stémma over horns of bov. (bull).

Lit.s CVA 1, pl. 39, 5.

Oxford AM 1954.261 Fig. 31

. Att. rf. bell-krater (fr.).

Altar; two hands being dipped into chérnips held by hand of other
figure.
Lit.: Beazley, JHS 59 (1939) 23 nr. 56.

Paris Louvre C 10.754 Fig. 47
Att. rf. stamnos (fr.). ARV? 228/32: Eucharides Ptr (500/475 B.C.)
A. Satyrs using mallets. B. Youth holding horn and patting forehead
of bov. (bull); large basin on the ground under head of bull; man
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(staff); auletés (not playing). Above each handle bird flying to left;
under handles, amphora, goat (facing B.)

Lit.: Beazley, in: Scritti Libertini (1958) 91-5; Pickard-Cambridge
1968, 184, fig. 39; Froning 1971, 26 f; Webster 1972, 94; Bérard
1974, 83, fig. 36; Bérard, Mél. Collart 1976, 66, fig. 7.

The Hague Gemeentemus. OC (ant) 5-71 Fig. 34
Att. rf. bell-krater. (450/425 B.C.)

A. Altar; youth dipping hands in chérnips held by youth, who also
holds kanofin; on the left youth leading sheep (ram); horned skull
above altar. B. Three youths.

Lit.: De Haan-van de Wiel 1973, nr. 20.

Vatican Fig. 35
Att. rf. kylix. ARV? 1674 (475/450 B.C.)

I. Table with sprig on it; youth holding kanotin and chérnips (?). A.
Two columns with entablature; youth, with kanoiin, leading bov.
(bull); man (staff). B. Two columns with entablature; youth, with
kanofin, leading sheep (ram); man (staff).

Lit.: Mus. Etr. Greg. (1842) 11 pl. 71, 1; Deubner, JdI 40 (1925)
214, fig. 9-10; Helbig I *(1963) 690 nr. 959.

Paris Louvre K 5

Camp. rf. bell-krater. LCS 260/228, pl. 103, 4: Louvre Sacrifice Ptr
(c.. 330 B.C.)

A. Altar; man; youth holding kanolin and chérnips; seated man with
sceptre (or trident? Trendall: Poseidon). In upper zone: temple;
Apollo; youth with two spears. B. Youth between two women.

Lit.: —

Rome VG

Etr. rf. on black oinochoe. (400/350 B.C.)

Altar (flames); trapeza or diphros, on which kanofin (tray); on the
left youth with knife, holding fawn by a rope; on the right youth with
phiale and fillet.

Lit.: Helbig III “(1969) 498 nr. 2523.

Private collection?
South Italian krater. (4th century B.C.)
Youth holding kanoidn (tray), dragging pig (boar) by hind leg to-
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wards altar; woman with box containing alabastra; thymiaterion.
Lit.: Reinach 1891, Millingen nr. 58.

The Killing
(also V120: Copenhagen NM 13567)

Viterbo Fig. 115
Att. bf. amphora. (c. 550 B.C.)

A. Seven men lifting bov. on their shoulders; man in short chiton
slitting its throat with a knife; man holding sphageion under its throat
while lifting its head with his other hand; on the extreme right man
holding rope tied to victim’s head; on the left man holding tail. B.
Dionysos and maenad between two satyrs.

Lit.: Durand & Schnapp, in Cité (1984) 55, fig. 83; Barbieri &
Durand, BdA 70 nr. 29 (1985) 1-16; Boardman, in: Rasmussen &
Spivey (eds.) 1991, 99 fig. 40.

Athens Ker. 5662

Att. rf. krater (fr.). (425/400 B.C.)

Woman (maenad: nebris) holding knife in right hand and restraining
white goat with left.

Lit.: Knigge, AM 97 (1982) 153, pl. 32, 1.

Boston MFA 03.796

Att. rf. calyx-krater. (425/400 B.C.)

A. Hermes; youth bestriding a goat and taking it by the horns; two
pinakes and a small herm hanging on the wall.

Lit.: Caskey & Beazley III 165, Suppl. pl. 24; LIMC V Hermes 817.

Cleveland 26.242 Fig. 112
Att. rf. kylix (fr.). ARV? 1570/12: Eucharides Ptr, recalls the -
(500/475 B.C.)

I. Young warrior (helmet breastplate scabbard) bestriding sheep
(ram) from behind, piercing its throat with sword in his right hand
while drawing its head up and back with his left: sphdgia.

Lt GVANL, pl. 37, 1.

Florence 81600 Fig. 116
Att. rf. kylix. (c. 500 B.C.)

I. Hephaistos on winged wheelchair. A. Five youths trying to lift a
bov.; on the left youth sharpening knife. B. Trumpeter, youths and
horses. :
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Lit.: CVA 4, pl. 117-8; Minto, MonAnt 30 (1925) 696-9, Dl
Rumpf 1928, 164; Durand, in: Bérard et al. (eds.) 1987, 238 fig. 18.

Malibu JPGM 86.AE.213

Att. rf. calyx-krater (fr.). (c. 430 B.C.)
Upper register: figure (body largely missing) straddling sheep (ram),
cutting its throat with a sword in his right hand, while holding one
horn with his left: sphagia; two duelling warriors. Lower register:
two warriors with the body of a fallen comrade; another warrior
stands on the right, making a gesture of mourning.

Lit.: Greek Vases. Molly and Walter Bareiss Coll. (Exh. Malibu
1983) 76 nr. 106; Jameson in CVA Cleveland 1, ad pl. 37, 1;

>

Griffiths, BICS 36 (1989) 139, pl. 7; Jameson, in: Hanson 1991,
217.

Paris Louvre G 112 Fig. 110
Att. rf. kylix. ARV® 117/7: Epidromos Ptr (525/500 B.C.)

L. Altar (blood); palm tree; youth squatting, holding small pig over
altar; man with knife.

Lit.: CVA 19, pl. 64, 1-2; Pottier pl. 105; Rumpf 1928, 165; Blatter,
HefteABern 2 (1976) 6.

Berlin inv. 3419 Fig. 113
Cor. alabastron. (625/600 B.C.)

Man wielding double axe; bov. (bull, head bent down).

Lit.: Brendel, RM 45 (1930) 219 f., fig.; Payne, NC 283 nr. 362;
Durand 1986, 104 fig. 24.

Naples MN 2411 (inv 82922) Fig. 111
Apul. rf. volute-krater. RVAp I p. 35, 2/8: Ptr of the Birth of Diony-
sos (410/380 B.C.)

A. Statue of Dionysos; altar decorated with bucranium with stémmata
(small fire); behind it woman with knife holding small goat over the
altar; on the right trapeza (oinochoe) and woman with kanodin con-
taining cakes etc.; on the left two women dancing. In upper zone:
Dionysos himself with satyr and maenads; thymiaterion. B.
Centauromachy. Neck: A. Chariot scene. B. Four youths.

Lit.: FR pl. 175-6; LIMC 111 Dionysos 863.
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Post-kill: opening up the carcass

Bonn 62 Fig. 120
Att. bf. pyxis (fr.). (c. 530 B.C.)

Goat stretched out on table, man on the right pulling its forelegs
forward, man on the left (largely lost) pulling hind legs backwards;
man standing behind table making incision in breast; on the right arm
and leg of man running away.

Lit.: Greifenhagen, A4 1935, 489 nr. 55, fig. 66.

Paris Fond. Custodia 3650

Att. bf. pelike. (c. 500 B.C.)

A. Sheep lying on table, feet in air; man on the right holding hind
feet; man on the left, at head, holding knife ready to cut; calyx-
krater underneath table; cloth hanging above. B. Man and lyre-
player.

Lit.: Klass. Kunst Part. Bezit (Cat. RMO 1975) nr. 498; Chamay,
Genava N.S. 24 (1976) 289 nt. 8, nr. 5; Durand, in: Detienne &
Vernant (eds.) 1979, 159 fig. 5.

Ferrara T 256 b VP Fig. 119
Att. rf. Janiform kantharos. ARV? 266/85: Syriskos Ptr (470/460
B.C.)

A. (above front head = Dionysos) Dionysos reclining at symposion.
B. (above rear head = satyr) Goat (male) lying on trapeza; on the
left man in working garb cutting carcass with knife; on the right boy
holding hind legs of goat; bell-krater underneath trapeza; knife case
hanging above.

Lit.: Alfieri 1979, 9-10, fig. 25-27; Berthiaume 1982, 46, pl. 20;
Cité 1984, fig. 4-5; Robertson, Greek Vases Getty Mus. 3 (1986)
84-85.

Warsaw 142464 Fig. 121
Att. rf. cup-skyphos. ARV? 797/142: Euaion Ptr (475/450 B.C.)

A. Goat lying on trapeza; youth holding its hind legs; man extracting
inner organs. B. Column; altar (flames); splanchnéptes; man pouring
libation from cup.

Lit.: CVA pl. 34, 3; Beazley 1928, 35 f., pl. 20; Rumpf 1928, 163;
Rizza, ASAtene 37-38 (1959-60) 331, fig. 15; Berthiaume 1982, 47,
pl. 8, 1.



CATALOGUE I

V154 Rome VG Fig. 122

East Greek bf. hydria. (525/500 B.C.)

“Ricci hydria”. Neck: sacrificial scene framed by vines. In the
middle altar (osphis, flames) and three splanchnéptai, approached
from the left by priest holding cup, left hand raised in prayer, aule-
tés, and youth with oinochoe and plate or phiale. On the far left
amphora and basket; two youths dissecting pig; three youths dissect-
ing goat; half a sheep (ram) and two legs hanging from the vine. On
the right youth holding cup, ladling from amphora on stand; youth
with flesh-hook and plate, next to lebes over fire; two youths at
kneading table (or louterion?); two youths at trapeza putting bits of
meat on spits; youth with cup and (knife??) and seated youth holding
“pair of bellows” (?); half a goat hanging from the vine.

Lit.: Ricci, ASAtene 24-26 (1946-48) 47-57; Cook & Hemelrijk,
JBerlMus 5 (1963) 114; Helbig III *(1969) 554 nr. 2589; Hist. Hell.
World 11 (1975) 77; Schefold 1978, 43 fig. 44; Durand 1979, 133-
157, pl. I-1V; Berthiaume 1982, 44-53, pl. 1-5; Cité (1984) 51 fig.
74; Hemelrijk 1984, 186; Laurens, BCH Sup. 14 (1986) 45-56.

Post-kill: osphiis and/or spldnchna
(see also V154: Rome VG Ricci hydria and V153: Warsaw 142464)

Adolphseck Schl. Fasanerie 130

Att. bf. amphora. (550/525 B.C.)

A. Man (seated) chastising boy with shoe; man; woman. B. Altar;
four splanchnéptai.

Lit.: CVA 2, pl. 66, 1-2; Scheibler, JdI 102 (1987) 112 fig. 34 a-b.

Athens Agora P 9273

Att. bf. skyphos (fr.). ABV 520/27: Theseus Ptr (c. 500 B.C.)
Osphiis on altar (flames); man or youth.

Lit.: Moore & Philippides 1986, 281 nr. 1495, pl. 101.

Athens Agora P 15954

Att. bf. oinochoe (fr.). (c. 510/500 B.C.)

Osphis (?) on altar (flames); on the left woman, and kanofin (?) on
ground; on the right base and shaft of herm (?).

Lit.: Moore & Philippides 1986, 201 nr. 782, pl. 73.

Athens NM 595 Fig. 153
Att. bf. lekythos. ABL 226/8, pl. 33, 1: Sappho Ptr (500/475 B.C.)
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man holding object (?) over fire; female figure mounting chariot
drawn by winged horses (myth?).
Lit.: Rizza, ASAtene 37-38 (1959-60) 331 fig. 12.

Frankfurt 8 306

Att. bf. oinochoe. ABV 530/72: Athena Ptr (500/475 B.C.)

Herm; osphfis (?) on altar (firewood? flames); woman pouring
libation from jug onto altar, left hand raised in prayer; woman
holding kanofn.

Lit.: ABL 259/112; CVA 1, pl. 39, 1-2.

London BM B 362 Fig. 123
Att. bf. column-krater. (540/520 B.C.)

A. Herm; osphiis on altar (flames); splanchnéptes; youth cutting up
parts of victim on trapeza; on the ground head of goat and kanoln;
two legs hanging above. B. Combat of two warriors; behind each a
woman.

Lit.: Walters 1893, B 362; Eisman & Turnbull, AJA 82 (1978) 398
(strangely misinterpreted as a blacksmith at work); Durand 1979, 160
fig. 7; Berthiaume 1982, 51, pl 13; Malagardis, AntK 28 (1985) 85;
LIMC V Hermes 118

Athens Agora P 5495

Att. rf. chous (fr.). ARV? 673/8: Zannoni Ptr (450/425 B.C.)

Man (putting something on or pouring libation onto?) altar; boy with
kanoin; spit (splanchna?) leaning against table.

Lit.: Van Hoorn 1951, nr. 176, fig. 22.

Athens NM Fig. 141
Att. rf. kantharos (fr.). ARV? 1649 add: Brygos Ptr, recalls -
(500/475 B.C.)

Osphiis on altar (blood); feet of male and female figure. On other
fragment: part of kline and table (banquet or symposion).

Lit.: Wolters, JdI 14 (1899) 105 fig. 6.

Athens NM 1457

Att. rf. calyx-krater. (4th century B.C.)

A. Herm; altar; tree; part of two columns; woman decorating herm;
two seated youth holding two-pronged spits or forks for splanchna
(7); woman with thyrsos; two horned skulls above.

Lit.: Schefold, UKV 25 nr. 208; Metzger 1965, 81.

1 Osphis on altar (flames); splanchnéptes in Skythian cap (2 spits);
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Athens NM 1466

Att.(?) rf. bell-krater. ARV* 1158: Kadmos Ptr, like - (425/400 B.C.)
A. Herm; osphis on altar (firewood); man pouring libation from cup
onto altar; youth with kanodn-tray; man (staff). B. Youths and boy.
(Perhaps Boiotian: Beazley).

Lit.: Metzger 1965, 79 nr. 7.

Athens NM 14501 Fig. 138
Att. rf. pelike. ARV? 1124/2: The Academy Ptr (425/400 B.C.)

A. Column; osphis on altar (blood?, firewood: the tail is attached to
irregularly shaped object); splanchnéptes; man holding cup (liba-
tion?) and raising left hand in prayer; tree; two more altars partly
visible. B. Two youths.

Lit.: Metzger 1965, 121.

Bonn 1216,43

Att. rf. bell-krater (fr.). ARV? 1181: Ptr of the Athens Dinos
(425/400 B.C.)

Splanchnéptes; hand of other figure raised in prayer.

Lit.: CVA 1, pl. 34, 10.

Bonn 1216,44

Att. rf. bell-krater (fr.). ARV? 1181: Ptr of the Athens Dinos
(425/400 B.C.)

Splanchnéptes; hand of other figure raised in prayer.

Lit.: CVA 1, pl. 34, 12.

Bonn 1216,45

Att. rf. bell-krater. ARV? 1181: Ptr of the Athens Dinos (425/400
B.C.)

Splanchnéptes.

Lit.: CVA 1, pl. 34, 11.

Bonn 1216,47

Att. rf. fr. (425/400 B.C.)

Spit with spldnchna (splanchnéptes lost); part of man (officiant)
holding left hand cupped (nothing in it).

Lit.: CVA 1, pl. 34, 14.

Cambridge, Ma., Fogg Art Mus. 1960.344
Att. rf. bell-krater. ARV* 1041/10: Peleus Ptr, manner of - (430/420
B.C.)

V171

V172

V173

V174

VASE PAINTINGS 225

A. Lampadedromia. Osphis on altar? (firewood; “two dilute lines
suggest the presence of an animal’s tail on the altar”: Neils); behind
the altar bearded man in chiton and ependytes; tree; to the left of the
altar hydria; two torch racers (spiked headdresses) come running
from the left. B. Three youths.

Lit.: CVA Robinson 2, pl. 48, 1 en 47, 2; Giglioli, ArchCl 3 (1951)
pl. 36, 2; JHS 57 (1937) 267; Greifenhagen, BWPr 118 (1963)
16-17, pl. 12, 14-15, nr. 50; Froning 1971, 80, 120; Simon 1983,
pl. 22, 2; Miller, Hesperia 58 (1989) pl. 54 a; Neils 1992, 179 nr.
50.

Catania 9.418 Fig. 139
Att. rf. pelike. ARV? 1684/4 bis: Academy Ptr (425/400 B.C.)

A. Osphiis on altar (shaped like a lopsided omphalos; flames);
splanchndptes; man pouring libation from cup onto altar, extending
left hand; tree.

Lit.: Rizza, ASAtene 37-38 (1959-60) 322 ff. fig. 1-3.

Copenhagen NM 4996

Att. rf. oinochoe. ARV? 1214/3: Kraipale Ptr (425/400 B.C.)
Osphiis on altar (firewood, flames); splanchnéptes (not roasting);
man (staff) pouring libation from cup onto altar, left hand raised in
prayer.

Lit.: CVA 4, pl. 157, 2; Rizza, ASAtene 37-38 (1959-60) 338 fig. 22;
Felten 1971, 102 fig 1 (picture reversed!).

Darmstadt A 1969:4 (478) Fig. 146
Att. rf. “Panathenaic” amphora. ARV? 1146/48: Kleophon Ptr
(440/420 B.C.)

A. Osphiis on low altar (eschara, firewood, flames?); man in long
patterned robe (priest) pouring libation from kantharos onto altar,
and holding pellets in left hand; youth with kanotin and oinochoe.
B. Man and youth.

Lit.: Gualandi, Arte Ant. e Mod. 20 (1962) pl. 115 d;
MeddelelsGlyptKob 37 (1981) 35-36 fig. 6-7; Miller, Hesperia 58
(1989):3215pluid3ic.

Dijon 1223
Att. rf. kylix. ARV? 225/3: Ptr of London E 2 (525/500 B.C.)
I. Osphis on altar (flames; snake on face of altar); splanchnéptes; in
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the field two more spits with spldnchna, and a ladle.
Lit.: Rolley & Caubet 1976, 19 nr. 46, pl. 4.

Durham, N. Car. Duke Un. MA 1972.1 Fig. 164
Att. rf. column-krater. (475/450 B.C.)

A. Altar (garland); table with cakes or meat; youth taking something
from kanoiin; pinax above altar. B. Youth holding two spits with
splanchna.

Lit.: MuM Basel, Sonderl. N (1971) nr. 8; Shapiro (ed.) 1981, 102
nr. 39; Neils 1992, 182 nr. 54.

Ferrara 9925

Att. rf. oinochoe. (c. 425 B.C.)

Altar (flames); splanchnéptes; youth pouring libation from kantharos
onto altar, left hand extended; youth with kanoilin (sprigs).

Lit.: Lezzi-Hafter 1976, 108 S62, pl. 118; Arias, Studi L. Banti
(1965) pl. 8-9; Durand 1986, 139 fig. 64.

Florence 3930
Att. rf. kylix. ARV? 170/3: Winchester Ptr (525/500 B.C.)

I. Osphis on altar (flames); splanchnéptes. A/B. Athletes.
Lit.: CVA 3, pl. 76.

Frankfurt 8 413 Fig. 126
Att. rf. bell-krater. ARV* 1683/31 bis: Hephaistos Ptr (450/440 B.C.)
A. Cult image of Apollo (laurel branch, bow) on column; altar
(blood, firewood, flames); man (staff) placing lump on altar; boy
proffering kanoin (tray, three sprigs) with similar lump; splanchn-
optes (2 spits, not roasting); man (staff); auletés (not playing).

Lit.: CVA 2, pl. 77-78; Deppert 1970, 30; Von Freeden 1984, 68 nr.
53; LIMC 11 Apollon 272.

Gotha 51 Fig. 132
Att. rf. stamnos. ARV? 1028/10: Polygnotos (450/425 B.C.)

A. Apollo (kithara); osphiis on altar (firewood, flames); splanchn-
optes; man (left hand raised in prayer) holding phiale for libation,
into which Nike hovering over altar pours from oinochoe. Inscrip-
tions: Awopédec, [1JoAeog, 'AmdArov. B. Libation scene: man and
two youths.

Lit.: CVA 2, pl. 56-58; Rizza, ASAtene 37-38 (1959-60) 328 fig. 10;
LIMC 11 Apollon 953; LIMC 111 Diomedes I 3.
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Heidelberg 143
Att. rf. kylix (fr.). ARV? 898/132: Splanchnopt Ptr (475/450 B.C.)

1. splanchnéptes (altar mostly lost); kanotin (partly visible) on pedes-
tal.

Lit.: Kraiker 1931, 40 nr. 143, pl. 25; Rizza, ASAtene 37-38 (1959-
60) 333 fig. 14.

Kiel B 54 Fig. 143
Att. rf. bell-krater. ARV? 1334/14: Nikias Ptr (425/400 B.C.)

A. Herm in naiskos; osphiis (? very sketchy) on altar (blood, fire-
wood, flames); splanchnéptes; youth pouring libation from cup onto
altar, left hand extended; boy with kanoln (tray, sprigs) and oino-
choe. B. Two youths. Under each handle: laver.

Lit.: CVA 1, pl. 36, 1-5; Lullies 1931, pl. 5, 1; Durand 1986, 140
fig. 65; LIMC V Hermes 121

Laon 37.1041

Att. rf. krater. (425/400 B.C.)

A. Osphiis on altar (firewood); two splanchnéptai; youth in long
patterned robe (priest) holding kantharos (libation?), left arm ex-
tended; youth with kanodn and oinochoe; two horned skulls with
stémmata hanging above. B. Herm; youth extending hand over altar;
youth with kanoiin; two horned skulls.

Lit.: Durand, in: Etienne & Le Dinahet (eds.) 1991, 45-55, fig. 7-8
(tracing); Atlas des Religions (Encyclopaedia Universalis, Paris 1988)
289, fig. 1-2.

Lecce 630

Att. rf. bell-krater. ARV? 1334/13: Nikias Ptr (425/400 B.C.)

A. Column; altar (blood, firewood); two splanchnoptai (not roast-
ing); youth pouring libation from cup onto altar, left hand raised in
prayer; on the projecting base of the altar youth (patterned ependytes)
holding kanofin (sprigs); auletés; tree; garland. B. Three youths.
Lit.: CVA 2,1V Drpl. 9, 1 and 3; Bernardini 1965, 94-5.

Lisbon Mus. de Belem 11257

Att. rf. bell-krater. (400/375 B.C.)

A. Osphis on altar (firewood); two splanchnéptai; youth or woman
in long patterned robe (priest or priestess), holding cup in right hand
(7) and extending left arm over altar; man and youth; tree.
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Lit.: Rocha Pereira 1962, 72 ff., pl. 35-6; Trias de Arribas 1968,
504 nr. 1, pl. 252.

London BM E 455 Fig. 130
Att. rf. stamnos. ARV 1028/9: Polygnotos (450/425 B.C.)

A. Osphils on altar (blood, firewood, flames); two splanchndptai
(one not roasting); man pouring libation from kylix onto altar, left
hand raised in prayer; Nike hovering over altar (pouring from lost
oinochoe into kylix?); auletés. Inscriptions: "Apyevadtng, Niké-
dnuog, kardc, ZooiFoc. B. Three youths.

Lit.: CVA 3, pl. 24, 2; Rizza, ASAtene 37-38 (1959-60) 327 fig. 9;
Webster 1972, pl. 4 a; Swaddling 1980, 39; Immerwahr 1990, 110-
111 nr. 761.

London BM E 456 Fig. 131
Att. rf. stamnos. ARV? 1051/17: Group of Polygnotos (450/425
B.C.)

A. Osphis on altar (firewood, flames); two splanchnéptai (one not
roasting); man (lower part restored, including right hand holding
kylix for libation), left hand raised in prayer; Nike hovering over
altar, pouring from oinochoe; auletés. Inscriptions: Awopédec, Nike.
B. Three youths, one with kithara.

Lit.: CVA 3, pl. 24, 3; Webster 1972, pl. 4 b; LIMC 111 Diomedes I
4,

London BM E 504 Fig. 137
Att. rf. bell-krater. ARV? 1190/25: Pothos Ptr (425/400 B.C.)

A. Osphis on altar (blood, firewood, flames); splanchnéptes; youth
pouring libation from cup onto altar, left hand extended:; auletés;
man (staff). B. Three youths.

Lit.: Hackl, in: Miinch. arch. St. dem Andenken A. Furtwinglers

gewidmet (1909) 85 nr. 598; Rizza, ASAtene 37-38 (1959-60) 339
fig. 24.

London BM 98.7-16.6 Fig. 142
Att. rf. bell-krater. ARV? 1333/1: Nikias Ptr (425/400 B.C.)

A. Lampad¢dromia. Osphs on altar (firewood, flames); three torch
racers (spiked headdresses), one bearded with inscription on head-
band: "Avtioy(0g) or 'Avtioy(ig sc. @vAM); Nike with fillet; old man.

B. Three youths. Signature on foot of vase: Nikiog ‘Eppoxiéong
"AvapLboTiog Emoisoey.
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Lit.: LIMC I Antiochos 3; Froning 1971, 79 f., 120; Kron 1976,
193, 240, 279 An2, pl. 27, 6; Immerwahr 1990, 115 nr. 800.

Nancy Fig. 151
Att. rf. bell-krater. ARV? 1190/26: Pothos Ptr (425/400 B.C.)

A. Osphiis on altar (blood, firewood, flames); splanchnéptes; man,
left hand extended over altar, taking something from kanofln (tray,
three sprigs) which is proffered by boy; auletés. B. Three youths.
Lit.: Bulard, BCH 70 (1946) 42-50, pl. II; Rizza, ASAtene 37-38
(1959-60) 340 fig. 25.

Naples MN 127 929

Att. rf. column-krater. ARV? 551/15: Pan Ptr (475/450 B.C.)

A. Herm; osphis on altar (blood, firewood, flames); splanchnéptes
(spits); youth holding kanofin; man (staff) pouring libation from
kylix onto altar; on the right stands another spit with splanchna, and
above hangs part of a goat’s skull with the horns (stémmata). B.
Komos.

Lit.: MonAnt 22 (1914) pl. 80; Rizza, ASAtene 37-38 (1959-60) 332
fig. 13; Boardman 1975, fig. 340; Simon & Hirmer 1976, pl. 173;
Simon 1985, 309 fig. 296; Lissarrague, DialA Ser. 3, 3, 1 (1985)
77-88.

New York MMA 41.162.4 Fig. 125
Att. rf. bell-krater. ARV? 1333/12: Nikias Ptr (425/400 B.C.)

A. Altar (blood, firewood, flames) in front of tree; youth holding
kanoiin (tray, three sprigs) containing elongated thin white object
partly hanging over the rim (osphis, tail); youth (staff) extending
hand towards altar; youth; two splanchnéptai (on far left and right,
not roasting). B. Three youths.

Lit.: CVA Gallatin pl. 25, 5; Rizza, ASAtene 37-38 (1959-60) 341
fig. 26.

Oxford AM

Att. rf. bell-krater (fr.). Talos Ptr, recalls - (425/400 B.C.)

A. Altar (firewood); man or youth pouring libation from cup onto
altar, left hand extended; hovering Nike above altar; spit with
splanchna; small tripod; horned skull.

Lit.: Beazley, JHS 59 (1939) 20 ff. nr. 54.
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Oxford AM 536 Fig. 150
Att. rf. lekythos. ARV? 714/170: Aischines Ptr (475/450 B.C.)
Youth carrying spit with splanchna and kanolin; woman with phiale
(libation?)

Lit.: CVA 1, pl. 38, 9; JHS 25 (1905) pl. 2, 2; Rizza, ASAtene 37-38
(1959-60) 332 fig. 19.

Oxford AM G 720

Att. rf. bell-krater (fr.). ARV* 1145/27: Kleophon Ptr (440/420 B.C.)
Splanchnéptes.

Lit.: CVA 1, pl. 66, 31.

Oxford AM 1911.617

Att. rf. kylix. ARV? 559/152: Pan Ptr (475/450 B.C.)
I. Youth with skaphe containing irregularly shaped small red objects,
and man with writing case. A. Man with writing case; youth; man
with writing tablets and stilus; youth bringing skdphe containing
similar red objects; on improvised table kotyle-shaped vessel contain-
ing similar objects, more of which lie on each side of the kotyle on
the platform. B. Osphiis on low altar (firewood, flames); man in long
robe (priest) pouring libation from kantharos onto altar, and extend-
ing left arm; youth holding oinochoe over altar; man with oinochoe;
youth.

Lit.: CVA 1, pl. 2, 9 and 7, 3-4.

Fig. 145

Oxford AM 1931.9 Fig. 148
Att. rf. oinochoe. ARV* 1069/2: Thomson Ptr (450/425 B.C.)
Altar; splanchnéptes; man pouring libation from cup onto altar;
youth with oinochoe, pellets in left hand; part of skull with horns
above altar.

Lit.: Rizza, ASAtene 37-38 (1959-60) 333 fig. 20; Sotheby March 3,
1931, nr. 98, pl. 51, 1.

Oxford AM 1945.250

Att. rf. bell-krater (fr.). ARV? 1145/26: Kleophon Ptr (440/420 B.C.)
Osphiis on altar (firewood, flames); splanchndptes; man pouring
libation from cup onto altar; parts of other figures.

Lit.: Beazley, JHS 59 (1939) 15 f. nr. 43.

Palermo MN V 661 a
Att. rf. kylix. ARV? 472/210: Makron (500/475 B.C.)

Fig. 133
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Osphis on altar (blood, flames); splanchnéptes (bearded); man in
long patterned robe (priest) holding kantharos and raising left hand in
prayer.

Lit.: CVA 1, pl. 14; Rumpf 1928, fig. 166; Rizza, ASAtene 37-38
(1959-60) 335 fig. 18.

Paris Louvre G 402 Fig. 136
Att. rf. oinochoe. ARV? 1214/2: Kraipale Ptr (425/400 B.C.)
Osphiis on altar (blood, firewood, flames); splanchnéptes; youth
pouring libation from cup onto altar, left hand raised in prayer; youth
(staff).

Lit.: Van Hoorn 1951, nr. 812, fig. 500; Rizza, ASAtene 37-38
(1959-60) 337 fig. 21; Felten 1971, 103, fig. 1-2; Cité (1984) 52
fig. 77.

Paris Louvre G 496 Fig. 152
Att. rf. bell-krater. ARV? 1190/24: Pothos Ptr (425/400 B.C.)

A. Apollo holding laurel branch; laurel tree; altar (blood, firewood,
fire); man holding largish object over fire (part of splanchna?);
splanchnéptes; youth with kanoin (three sprigs) containing cake (?),
pours from oinochoe onto altar. Traces of inscriptions (hard to make
sense of). B. Three youths.

Lit.: CVA S, pl. 35, 2; Rizza, ASAtene 37-38 (1959-60) 339 fig. 23;
Roux 1971, fig. 26; LIMC 11 Apollon 954.

Paris Louvre CA 1860

Att. rf. oinochoe. ARV? 1172/17: Polion (c. 425 B.C.)
Herm; splanchnéptes.

Lit.: Metzger 1965, 80 nr. 8, pl. 29, 2; LIMC V Hermes 120

Port Sunlight 5036

Att. rf. bell-krater. ARV? 1182/2: Petworth Group (425/400 B.C.)
A. Apollo (?) with laurel branch and cup; column; osphis on altar
(firewood); man holding phiale over altar (libation), left hand ex-
tended; youth with kanotin and oinochoe; auletés. B. Three youths.
Lit.: LIMC 11 Apollon 952; Robertson 1987, 36 nr. 37, pl. 33, 34 b.

Ruvo Coll. Jatta 1093

Att. rf. volute-krater. ARV? 1184/1: Kadmos Ptr (425/400 B.C.)

A. Dionysos reclining, with Erotes, satyrs and maenads. B. Apollo
and Marsyas. Neck: A. Herm; osphis on altar (firewood, flames);
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two splanchnéptai; man holding cup (libation), left hand raised in
prayer; auletés; man and two youths; wreath hanging above altar. B.
Apollo and Marsyas.

Lit.: Sichtermann 1966, 20 nr. 10, pl. 12-17 (esp. 14-15); RVAp 1
pl. 1, 4; LIMC V Hermes 123

Saint Petersburg 1658 (774) Fig. 127
Att. rf. calyx-krater. ARV? 1144/14: Kleophon Ptr (440/420 B.C.)
A. Altar (blood?, firewood, flames); splanchnéptes (boy); youth
holding kanoin (tray, three sprigs) containing flat rectangular object;
man standing on projecting base of altar holds a roundish smallish
object over it in his right hand, extending left hand; three men
(staffs, one seated) watching sacrifice from the left; tree. B. Satyrs
and maenad.

Lit.: Gualandi, Arte Ant. e Mod. 20 (1962) 367 fig. 16 a-b; Peredol-
skaya 1967, 184 nr. 211, pl. 143; Felten 1971, 113 fig. 3.

Stockholm MedMus NM A 2335

Att. rf. kylix. ARV? 860/8 bis: Pistoxenos Ptr (475/450 B.C.)

I. Osphiis on altar (firewood, flames); Dionysos pouring libation
from kantharos onto altar; thyrsos. A-B. Youths and horses

Lit.: MuM Basel, Aukt. 22 (1961) nr. 173.

Vatican 17924 Fig. 144
Att. rf. bell-krater. ARV* 1334/15: Nikias Ptr (425/400 B.C.)

A. Herm; low rounded altar (eschéra; firewood, flames); youth
standing at altar; youth holding spits with splanchna (not roasting);
youth bringing spits with spldnchna and kanoin (three sprigs). B.
Two youths.

Lit.: Metzger 1965, 80 nr. 10, pl. 32, 1; LIMC V Hermes 122

Vatican ex Astarita 107 .

Att. rf. fr. (amphora?). ARV? 230/52: Eucharides Ptr (500/475 B.C.)
Splanchnéptes in chitoniskos standing to right, holding spit over
altar; man or youth standing to right, holding vessel (?) in right
hand, left hand raised in prayer; altar with figure of lion in pediment.
Lit.: —

Art market Fig. 140
Att. rf. calyx-krater. (425/400 B.C.)
A. Apollo (laurel branch, lyre); two tripods, one on column; altar

V209

V210

V211

V212

V213

VASE PAINTINGS 233

(firewood, flames); two splanchnéptai; youth (staff) pouring libation
from cup onto altar; auletés; hydria; watching from above the han-
dles: woman (Artemis?) and satyr. B. Satyr between women.
Lit.: MuM Basel, Aukt. 56 (1980) nr. 107; Durand 1986, 132 fig.
56; Schefold & Jung 1988, 79 fig. 88; LIMC II Apollon 955.

Private collection

Att. rf. neck-amphora (Nikosthenic). Paralip 327/1 bis: Oltos
(525/500 B.C.)

A. Dionysos and satyr. B. Woman and satyr. Neck: A and B
splanchnéptai on either side of altar under handle.

Lit.: Isler, MusHelv 38 (1981) 228-244, pl. 1-4.

Private collection

Att. rf. kylix. Epidromos Ptr (510/500 B.C.)

I. Altar; splanchndptes; kanoln on pedestal.
Lit.: Blatter, HefteABern 2 (1976) 5-9, pl. 1, 3.

Private collection ex Hamilton

Att. rf. bell-krater. (450/400 B.C.)

A. Altar (flames); man pouring libation from kantharos onto altar,
left hand raised in prayer; youth bringing spit with splanchna; youth
with kanodn; youth seated (on omphalos? Apollo?).

Lit.: Gerhard, AZ 3 (1845) pi. 36, 2; Metzger 1965, 108 nr. 5.

Post-kill: taratalla
(see also V160: London B 362 and V154: Rome VG Ricci hydria)

Athens NM Akr 654 Fig. 154
Att. bf. volute-krater (fr.).

Neck: Satyrs and women dancing, one woman with meat on spit;
satyr drawing wine from dinos on stand. Two men at lebes on tripod
stand over fire, one stirring (or picking something from the lebes
with kreagra), the other holding an unexplained object (skdphe?);
man cutting meat and skewering pieces on spits. Tripods and dinoi;
agon.

Lit.: Graef & Langlotz I nr. 654; Karouzou, BCH 79 (1955) 192, pl.
9; Laurens, BCH Sup. 14 (1986) 47, fig. 4.

Boston MFA 99.527 Fig. 157
Att. bf. oinochoe. ABV 430/25: Class of Vatican G 47 (500/475
B.Cl)
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Man apd boy cutting up a leg of meat; another leg hanging in a tree;
chopping block (or altar?); table with pieces of meat on it, and a
krater underneath.

Lit.: Sparkes, JHS 95 (1975) pl. 16 b; Boardman 1974, fig. 287;
Hist. Hell. World 11 486.

Salerno

Att. bf. kylix. ABV 520/34: Theseus Ptr (c. 500 B.C.)
I. Youth carrying the leg of an ox over his shoulder.
Lit.: Berthiaume 1982, 49, pl. 9, 2.

Agrigento 26 (715) Fig. 159
Att. rf. lekythos. ARV 521/49: Syracuse Ptr (475/450 B.C.)

Boy running with leg of meat.

Lit.: Berthiaume 1982, 112 nt. 40, pl. 17.

Athens NM Akr 965

Att. rf. fr. ARV* 253/56: Syleus Ptr (500/475 B.C.)
Man and boy chopping meat.

Lit.: Graef & Langlotz II nr. 965, pl. 78.

Bologna MC 361

Att. rf. kylix. ARV? 65/113: Oltos (525/500)

L. Youth running with lyre and leg of meat. A. Herakles and the lion.
B. Peleus and Atalanta between Pegasi.

Lit.: CVA pl. 1, 3; pl. 3; pl. 4, 4-5; Bruhn 1943, fig. 51.

Bologna MC 366

Att. rf. kylix. ARV* 412/9: Dokimasia Ptr (480/460 B.C:)

I. Boy holding leg of meat; basin. A. Bearded man in loin-cloth
assisting at copulation of donkeys. B. Two bull-calves and a heifer.

Lit.: CVA 1, pl. 7; Beazley, JHS 49 (1929) 288:; Rumpf, BJb 161
(1961) 210.

Boston MFA 01.8109 Fig. 163
Att. rf. neck-amphora. ARV? 553/40: Pan Ptr (475/450 B.C.)

A. Boy victor and trainer. B. Youth dragging the skin of an ox.
Lit.: Caskey & Beazley 1954, pl. 50, 96.
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Boston MFA 10.184 Fig. 160
Att. rf. neck-amphora. ARV? 553/39: Pan Ptr (475/450 B.C.)

A. Zeus and Ganymedes. B. Boy running with a leg of meat.

Lit.: Caskey & Beazley 1954, pl. 50, 95.

Boulogne 134

Att. rf. pelike. ARV? 293/47: Tyszkiewicz Ptr (500/475 B.C.)

A. Youth (staff) giving cock to boy (staff); feline animal and dog. B.
Man (staff) holding hare; boy running away with leg of meat and
cake on platter.

Lit.: Hommes, Dieux et Héros de la Grece ancienne (Cat. exp.
Rouen 1982-3) 194-5 nr. 81.

Erlangen 486 Fig. 155
Att. rf. pelike. ARV? 250/21: Syleus Ptr (500/475 B.C.)

A. Man and boy cutting up meat on chopping block.

Lit.: Lullies, AM 65 (1940) pl. 2, 2; Rumpf, MuZ pl. 23, 6; Griin-
hagen 1948, 45, pl. 16; Chamay, Genava N.S. 24 (1976) 286 fig. 7,
Berthiaume 1982, 118 nt. 15, pl. 14, 2.

Florence 4224

Att. rf. kylix (fr.). ARV? 875/16: Ancona Ptr (475/450 B.C.)

I. Man in long patterned loin-cloth, holding machaira; part of animal
on chopping block.

Lit.: Boardman 1989, fig. 78.

Florence 5§ B 2 (+ frr. Astarita and Heidelberg)

Att. rf. kylix (fr.). ARV? 146/3: Epeleios Ptr (510/500 B.C.)

I. Symposion. A. Man in robe (priest); hand holding skyphos; hand
holding wineskin; youth carrying kanodn (?) and wide flat basket;
two youths, each carrying leg of meat over shoulder. B. Komos.
Lit.: CVA pl. 5, 52; Kraiker 1931, pl. 3, 12 and 5, 35.

Heidelberg 253

Att. bf. olpe.

Two men chopping and skewering meat at table; two dogs.
Lit.: CVA 1, pl. 39, 3; Berthiaume 1982, 53, pl. 5, 2.

Laon 37.1034
Att. rf. skyphos. (475/450 B.C.)
A. Youth (staff) carrying leg of meat. B. Man leaning on staff.
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Lit:: CVA 1. pl.:51, 56!

London BM E 8
Att. rf. kylix. ARV* 63/88: Oltos (525/500 B.C.)

L. Boy running with lyre and leg of meat. A. Herakles and Kyknos.
B. Dionysos and Giant.

Lit.: Murray 1894, pl. II, 5; Perrot & Chipiez 10, 372 fig. 219.

London BM E 62 Fig. 162
Att. rf. kylix. ARV* 471/194: Makron (500/475 B.C.)

I. Man seated (staff); boy bringing leg of meat and dish containing
cake (? or meats?). A. Men and youth. B. Men.

Lit.: Murray 1894, pl. XI, 41.

London BM 1928.1-17.60

Att. rf. lekythos. ARV? 660/68: Ptr of the Yale lekythos (475/450
B.C.)

Man (staff) holding a piece of meat.

Lit.: Berthiaume 1982, 112 nt. 40, pl. 11, 1.

Munich

Att. rf. lekythos. ARV? 691/19: Bowdoin Ptr, manner of - (475/450
B.C.)

Boy chopping up leg of meat on table; goat’s head on table; basin
underneath.

Lit.: Lullies 1955, pl. 24, 62; Berthiaume 1982, 118 nt. 15, pl. 15
9 s
Munich 2674 Fig. 161

Att. rf. kylix. ARV? 479/326: Makron (500/475 B.C.)
I. Boy running with hoop, carrying leg of meat; dog.
Lit.: Beck 1975, pl. 55, 285.

Paris Louvre C 10918

Att. rf. kylix (fr.). ARV? 467/130: Makron (500/475 B.C.)

I.. Man taking dough (?) from lebes on tripod stand. A. Youth chop-
ping up leg of meat at table; youth skewering pieces of meat on spit.
B. Youth with spit.

Lit.: Sparkes, JHS 85 (1965) 163, pl. 30, 5; Durand 1979, 165 fig.
19; Berthiaume 1982, 118 nt. 15, pl. 12, 1.
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V233 Providence 25.076
Att. rf. kylix. ARV? 57/44: Oltos (525/500 B.C.)
1. Warrior with horse. A. Athlete. B. Youth carrying leg of meat on

shoulder.
Lit.: CVA pl. 13. JHS 47 (1927) 64: Berthiaume 1982, 49, pl. 9, 1.

V234 Saint Petersburg 4509
Att. rf. kylix. : Douris (500/475 B.C.)
I. Leg of meat hanging above basin; woman holding staff or spear,
and unclear object.
Lit.: Peredolskaja, Fests. E. von Mercklin (1964) 116-8, pl. 49-50;

Peredolskaya 1967, 63 nr. 64, pl. 42, 2

V235 Vatican 17924 (ex Astarita 574)
Att. rf. kylix (fr.). ARV? 366/89: Triptolemos Ptr (500/475 B.C.)
1. Boy standing at a chopping block with a severed head of a bov.
lying on it; spit.
Lit.: Berthiaume 1982, 118 nt. 15, pl. 18.

V236 Art market
Att. rf. neck-amphora. (510/500 B.C.)
A. Hermes. B. Boy running, with leg of meat, and roundish object
(cake?).
Lit.: MuM Basel, Aukt. 56 (1980) nr. 92.

V237 Private collection (Hamburg)
Att. rf. kylix (fr.).
1. Boy holding purse; diphros, and leg of meat hanging above.
Lit.: Koch-Harnack 1983, 140, Kat. 109, fig. 72; Meyer, JdI 103
(1988) 116 fig. 31.

V238 Adolphseck Schl. Fasanerie 120 Fig. 158
Boiot. bf. lid of lekanis. (c. 500 B.C.)
Two columns; men working meat: cutting in slices; skewering on
spits; bringing spits to man seated at spit resting on stand.
Lit.: CVA 1, pl. 63; 64, 1-2; Brommer 1955, pl. 11; Bruns, Arch.
Hom. 11 Q, 48 f. pl. 8.

V239 Munich 2347 Fig. 156
Boiot. rf. pelike.
A. Man cutting up meat on chopping block. B. Woman seated (sleep-
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|
i ing?); cat looking at a dish on a high stand, perhaps containing pieces
of meat (?).

Lit.: Lullies, AM 65 (1940) pl. 1 and 2, 1; Rumpf, MuZz 83, pl. 23
7; Berthiaume 1982, 118 nt. 15, pls14. 51 ’

V240 Paris Louvre E 635
Cor. column-krater. CVP I 147/1 (c. 600 B.C.)
A. Herakles banqueting in the house of Eurytios. B. Battle. Under

‘Zgndles: (1) Man and boy chopping up leg of meat. (2) Suicide of
ias.

Lit.: Berthiaume 1982, 118 nt. 15, pl. 12, 2.

Post-kill: hieroskopia

V241 Bologna MC C 253
Att. bf. neck-amphora. (525/500 B.C.)
A. Dionysos (kantharos); Athena; Hermes. B. Hieroskopia: boy
presenting liver for inspection to warrior; behind the boy on the left
old man (staff) gesturing with left hand; dog biting in staff.
Lit.: CVA 2, pl. 14, 1-2; Lissarrague 1990, 58 nr. 4, fig. 25.

V242 Bonn 464.39 Fig. 167
Att. bf. neck-amphora. (525/500 B.C.)
A. ngroskopia: small bearded man (slave) presenting liver for
Inspection to warrior; behind the slave on the left old man (staff)
| gesturing with right hand.
‘; Lit.s Grelfenhz.lgen, AA 1935, 434 nr. 16, 439-440 fig. 25; Himmel-
mann, AbhMainz 1971 nr. 13, 26 fig. 35. Cf. Durand & Lissarrague
\ Hephaistos 1 (1979) 92-108; Lissarrague 1990, 58 nr. 5.

V243 Boulogne 100

i Att. b.f. neck-amphora. ABV 271/71: Antimenes Ptr (525/500 B.C.)
fA" Ala.s and Kassandra. B. Hieroskopia: boy presenting liver for
Inspection to warrior; behind the boy on the left old man (staff)
1 gesturing with right hand.

| ( Lit.: Durand & Lissarrague, Hephaistos 1 (1979) 93 nr. 2, fig. 2, pl.
u‘h L, 2% Kossatz-Deissmann, 44 1981, 562-576, K1, fig. 8; Burow
1989, 88 nr. 83, pl. 84; Lissarrague 1990, 58 nr. 3, fig. 24.

V244 Boulogne 593
Att. bf. neck-amphora.
Il Hieroskopia: : boy presenting liver for inspection to warrior; behind
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the boy on the left old man; on the right woman.
Lit.: Lissarrague 1990, 58 nr. 6 bis.

Brussels R 291
Att. bf. neck-amphora. ABV 270/52: Antimenes Ptr (525/500 B.C.)

A. Herakles and Eurystheus. B. Hieroskopia: boy presenting liver for
inspection to warrior; another warrior; Skythian archer.

Lit.: CVA 1, p. 8, 1; Vos 1963, 118 nr. 325; Boardman 1974, fig.
187; Van der Meer, BABesch 54 (1979) 55 nr. 2, 63 fig. 15; Durand
& Lissarrague, Hephaistos 1 (1979) 93 nr. 1, fig. 1, pl. 1,1;
Kossatz-Deissmann, A4 1981, 562-576, K2; Burow 1989, 91 nr.
104, pl. 103 b; Lissarrague 1990, 58 nr. 2, fig. 23.

Cambridge 5/17

Att. bf. “Panathenaic” amphora.

A. Athena and Giant. B. Hieroskopia: boy presenting liver for
inspection to warrior; behind the boy on the left old man (staff)
gesturing with left hand; on the right Skythian archer and old man.
Lit.: CVA 1, pl. 15; Van der Meer, BABesch 54 (1979) 55 nr. 3, 63
fig. 16; Durand & Lissarrague, Hephaistos 1 (1979) 93 nr. 10, fig.
10; Kossatz-Deissmann, A4 1981, 562-576, K3, fig. 5; Lissarrague
1990, 58 nr. 9, fig. 27.

Copenhagen NM 3241 Fig. 166
Att. bf. amphora (fr.).

A. Zeus; Hermes; Apollo; Muzes. B. Hieroskopia: boy presenting
spldnchna for inspection to old man (staff); other splanchna (or meat)
on table; on the left Skythian archer; on the right warrior, woman,
Skythian archer.

Lit.: CVA 3, pl. 102, 2; Vos 1963, 118 nr. 326; Durand &
Lissarrague, Hephaistos 1 (1979) 93 nr. 8, fig. 8, pl. 3, 1; Kossatz-
Deissmann, A4 1981, 562-576, K8, fig. 4; Lissarrague 1990, 58 nr.
157 fig: 315

Florence 3856

Att. bf. neck-amphora. ABV 278/30: Antimenes Ptr, manner of -
(525/500 B.C.)

A. Judgement of Paris. B. Hieroskopia: boy presenting liver for
inspection to warrior; behind the boy on the left old man (staff); on
the right woman.

Lit.: Durand & Lissarrague, Hephaistos 1 (1979) 93 nr. 3, fig. 3, pl.



240

V249

V250

V251

V252

V253

CATALOGUE I

2, 1; Kossatz-Deissmann, A4 1981, 562-576, K5, fig. 6; Lissarrague
1990, 58 nr. 6, fig. 26.

Gottingen Hu 548 x

Att. bf. neck-amphora. (525/500 B.C.)

B. Hieroskopia: boy presenting liver for inspection to warrior;
behind the boy on the left old man (staff) gesturing with right hand;
behind him woman weeping; on the right Skythian archer; dog.
Lit.: Vos 1963, 118 nr. 327, pl. 13 a; Durand & Lissarrague,
Hephaistos 1 (1979) 93 nr. 7, fig. 7; Kossatz-Deissmann, A4 1981
562-576, K6; Lissarrague 1990, 58 nr. 14, fig. 30. Y

Haifa

Att. bf. neck-amphora. (525/500 B.C.)

A. Two horsemen; two dogs. B. Hieroskopia: boy presenting liver
for inspection to warrior; behind the boy on the left old man (staff)
gesturing with right hand; on the far left Skythian archer; dog; bird.
Lit.: Durand & Lissarrague, Hephaistos 1 (1979) 93 nr. 5, fig. 4-5;

Kossatz-Deissmann, A4 1981, 562-576, K7; Lissarrague 1990, 58 nr.
13.

London BM B 171

Att. bf. amphora.

{\. Judgement of Paris. B. Hieroskopia: boy presenting liver for
1nspec.t|on to warrior; behind the boy on the left old man (staff)
gesturing with left hand; on the right woman and youth.

Lit.: CVA 3, pl. 31, 4; Durand & Lissarrague, Hephaistos 1 (1979)
93 nr. 9, fig. 9; Kossatz-Deissmann, A4 1981, 562-576, KO9;
Lissarrague 1990, 58 nr. 11.

Paris Louvre CA 3277

Att. bf. neck-amphora. (525/500 B.C.)

{\. Di01.1ysos and two satyrs. B. Hieroskopia: boy presenting liver for
inspection to warrior.

Lit.: Durand & Lissarrague, Hephaistos 1 (1979) 93 nr. 4, pl. 2, 2;
Kossatz-Deissmann, A4 1981, 562-576, K10; Lissarrague 1990, 58
nr. 1.

Port Sunlight 5004 (X 384)
Att. bf. neck-amphora (fr.). : Antimenes Ptr, manner of - (?)
(525/500 B.C.)
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A. Hieroskopia: boy presenting liver for inspection to warrior;
behind the boy on the left old man (staff; upper part largely modern);
on the right woman; dog. B. Three warriors facing left (upper part
modern); dog.

Lit.: Robertson 1987, 21 nr. 7, 64 fig. 5 a-b; Lissarrague 1990, 58
nr. 8.

Rome VG 47266

Att. bf. skyphos (fr.). (500/475 B.C.)

A =B. Hieroskopia: small bearded man (slave) presenting liver for
inspection to warrior; behind the slave on the left old man (staff)
gesturing with his hand; on the right woman; dog.

Lit.: Ricci, MonAnt 42 (1955) 975-6 nr. 41, fig. 237; Lissarrague
1990, 58 nr. 7.

Rome VG 77695

Att. bf. amphora (fr.).

Hieroskopia: boy presenting liver for inspection to (warrior); behind
the boy on the left (0ld?) man (staff); on the far left Skythian archer.
Lit.: Kossatz-Deissmann, AA 1981, 576; Lissarrague 1990, 58 nr.

16, fig. 32.

Tarquinia 640

Att. bf. neck-amphora.

A. Athena and Hermes at altar. B. Hieroskopia: boy presenting liver
for inspection to warrior; behind the boy on the left old man (staff);
on the right old man (staff) and Skythian archer; dog.

Lit.: CVA 2, pl. 31, 4; Durand & Lissarrague, Hephaistos 1 (1979)
93 nr. 6, fig. 6; Kossatz-Deissmann, AA 1981, 562-576, Kl1;
Lissarrague 1990, 58 nr. 12, fig. 29.

The Hague Meermanno 616/830

Att. bf. neck-amphora. ABV 286/8: Eye-siren Group (530/510 B.C.)
A. Herakles and Amazons. B. Hieroskopia: boy presenting liver for
inspection to warrior; behind the boy on the left old man (staff)
gesturing with right hand; on the right another warrior and an old
man (staff).

Lit.: Galestin 1977, 56-7; Van der Meer, BABesch 54 (1979) 55 nr.
1, 63 fig. 14. Cf. Durand & Lissarrague, Hephaistos 1 (1979)
92-108; Kossatz-Deissmann, A4 1981, 562-576, K4, fig. 7;
Lissarrague 1990, 58 nr. 10, fig. 28.
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V258 Art market

V259

V260

V261

V262

Att. bf. neck-amphora. (525/500 B.C.)

A. Athena and Giant. B. Hieroskopia: boy presenting liver for
inspection to warrior; on the left behind the boy youth (staff); on the
right Skythian archer and warrior.

Lit.: MuM Basel, Aukt. 63 (1983) nr. 28. Cf. Durand &
Lissarrague, Hephaistos 1 (1979) 92-108; Lissarrague 1990, 58 nr.
10 bis.

Private collection (Italy)

Att. bf. neck-amphora. ABV 269/39: Antimenes Ptr (Umkreis?)
(525/500 B.C.)

A. Apollo and Herakles: struggle for the Tripod; Artemis and Athe-
na. B. Hieroskopia: : boy presenting liver for inspection to warrior;
behind the boy on the left old man (staff); on the right woman.
Lit.: Von Bothmer, in: Fests. F. Brommer (1977) 55 nr. 66; Burow
1989, 99 nr. U7, pl. 147.

Paris Louvre G 46

Att. rf. amphora. ARV? 220/3: Nikoxenos Ptr (500/475 B.C.)

A. Hieroskopia: boy presenting liver for inspection to warrior;
behind the boy on the left old man (staff); on the right woman and
Skythian archer; dog. B. Dionysos with satyrs and maenads.

Lit.: CVA S5, pl. 31, 2, 3, 5, 8 and pl. 29, 7; Van der Meer, BABesch
54 (1979) 55 nr. 4, 64 fig. 17; Durand & Lissarrague, Hephaistos 1
(1979) 93 nr.12, fig. 12; Kossatz-Deissmann, A4 1981, 562-576,
K12, fig. 11; Lissarrague 1990, 58 nr. 18, fig. 34.

Vatican ex Astarita 763

Att. rf. kylix. ARV? 1623/64 bis: Oltos (525/500 B.C.)

I. Maenad. A. Herakles and Amazons. B. Hieroskopia: boy present-
ing liver for inspection to warrior; behind the boy on the left old man
holding staff (inscription: Néotop) gesturing with left hand; on the
right female (?) figure mounting chariot, youth and man.

Lit.: Kossatz-Deissmann, A4 1981, 562-576, K13, fig. 9-10; LIMC
I Antilochos 6; Lissarrague 1990, 58 nr. 19, fig. 35.

Wiirzburg 507 Fig. 165
Att. rf. amphora. ARV? 181/1: Kleophrades Ptr (500/475 B.C.)

A. Hieroskopia: boy presenting liver for inspection to warrior, who
holds up something (gall bladder?) in his right hand; on the left
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Skythian archer; on the right woman holding phiale; dog. B. Komos.
Lit.: CVA 2, pl. 8, 9, 11; Langlotz pl. 175; FR pl. 103, 1I p. 226;
Vos 1963, 118 nr. 331; Van der Meer, BABesch 54 (1979) 56 nr. 5,
64 fig. 18; Durand & Lissarrague, Hephaistos 1 (1979) 93 nr. 1.1,
fige 1 pls 3,:2; Kossatz-Deissmann, A4 1981, 562-576, K14, fig.
1-3: Lissarrague 1990, 58 nr. 17, fig. 33.

Scenes without sacrificial animal (but with kanoiin or liknon)

V263 Athens NM Akr 1347

Att. bf. skyphos (fr.). . N
Kanephéros (kanotin with red fillets or sprigs, containing red ob-
jects); parts of other figures.

Lit.: Graef & Langlotz I nr. 1347.

V264 Athens NM Akr 2185

Att. bf. pyxis (fr.).
Head of kanephoros.
Lit.: Graef & Langlotz I nr. 2185, pl. 95.

V265 Athens NM Akr 2575

Att. bf. pinax (fr.). .
Kanephoéros, preceded by another figure, and followed by auletés and
woman holding trident (?)

Lit.: Graef & Langlotz I nr. 2575, pl. 108.

V266 Berlin inv. 4280

Att. bf. oinochoe. (500/475 B.C.) ' .
Herm: altar (blood?, flames); youth with kanotn, extending right
hand towards herm; auletés. .

Lit.: Licht III 116-7; Curtius 1903, 3 fig. 1.

V267 London BM 1906.12-15.1

Att. bf. Siana kylix. ABV 90/7: Burgon Group (575/550 B.C.)

A. On the right woman with liknon at altar (flames); chain-dance of
five women and youth; seated woman. B. Man ploughing and man
sowing.

Lit.: CVA 2, pl. 10, 6 a-b; Ashmole, JHS 66 (1946) 8 ff., pl. 2-3;
Bérard, AntK 19 (1976) 102, pl. 27, 1; Brijder 1983, 263 nr. 290,
pl. 58; Durand 1986, 181 f., fig. 88; Malagardis, AEphem 1988,
116, fig. 8 a; LIMC 111 Bouzyges 1; LIMC IV Demeter 417.
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V268 London BM 46.5-18.33
Att. bf. oinochoe. (480/450 B.C.)

Man with kanolin and oinochoe at altar (flames).
Lit.: —

V269 Adolphseck Schl. Fasanerie 49
Att. rf. lekythos. : Bowdoin Ptr (480/470 B.C.)
Youth with kanoilin (red sprigs and fillets), pouring libation (red
wine) from oinochoe onto altar (flames).
Lit.: CVA 1, pl. 37, 1 and 4.

V270 Agrigento
Att. rf. lekythos. ARV* 652/31: Nikon Ptr (475/450 B.C.)
Woman with oinochoe and kanoiin approaching altar.
Lit.: Griffo & Ziretta 1964, 107.

V271 Agrigento
Att. rf. lekythos. ARV? 652/32: Nikon Ptr (475/450 B.C.)

Woman with sprigs; girl with oinochoe, phiale and kanoiin.
Lit.: —

V272 Athens
Att. rf. chous. (425/400 B.C.)
Herm; altar; three youths, with oinochoe, kanoiin, kantharos. In-
scription: ®iAtog, TOYwV.
Lit.: Stauropoullos, ADelt 20 (1965) B' pl. 56 c. For the ithyphallic
herm identified as Tychon cf. Herter, RE VIIA 1698 ff.; Herter
1932, 309.

V273 Athens Agora P 5270
Att. rf. chous (fr.). (c. 425 B.C.)
Youth with kanoiin, oinochoe and drinking-horn, approaching statue
(Dionysos?) on base; man approaching altar.
Lit.: Van Hoorn 1951, 81/174, fig. 50; AJA 49 (1945) 526 fig. 1.

V274 Athens Agora P 15210
Att. rf. chous. (425/400 B.C.)
Smelting furnace; man in long patterned robe, and smaller balding
man (slave?) with kanoiin; between them anvil (?).
Lit.: Van Hoorn 1951, 90 nr. 227, fig. 19; Burford 1972, fig. 35.
Mattusch, Hesperia 46 (1977) 378, pl. 96 d.
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V275 Athens NM 1285
Att. rf. squat lekythos. ARV? 1175/10: Aison (425/400 B.C.)

Woman with oinochoe and kanoin.
Lit.: —

V276 Athens NM 1392
Att. rf. calyx-krater. ARV* 1460/58: L.C. Group (4th century B.C.)
Columns; herm; altar; woman holding kanolin (tray containing
cakes), decorating herm.
Lit.: Metzger 1965, 81 nr. 12.

V277 Athens NM 2202
Att. rf. krater (fr., unfinished).
Herm: altar; figure holding kanoin, crowning herm.

Lit.: Metzger 1965, 81 nr. 13.

V278 Athens NM Akr 325
Att. rf. kylix (fr.). ARV* 460/20: Makron (500/475 B.C.)

1. Herakles and the Hydra. A-B. Zeus bringing the infant Dionysos
to his nurses, preceded by Hermes; at the altar (blood) woman
holding oinochoe and flower, and woman with kanon, putting
something on altar; trees in landscape.

Lit.: Graef & Langlotz II nr. 325, pl. 20 ff.

V279 Athens NM Akr 618
Att. rf. fr. pointed amphora (7). ARV* 553/31: Pan Ptr (475/450

BiC.)

Youth: man carrying liknon; part of basket or liknon carried by
figure following him.

Lit.: Graef & Langlotz II nr. 618, pl. 48: Bérard, AntK 19 (1976)
101-114, pl. 26, 1.

V280 Athens NM Akr 715
Att. rf. fr. (c. 450 B.C.)
Head of kanephoros.
Lit.: Graef & Langlotz II nr. 715, pl. 54.

V281 Athens NM Akr 752
Att. rf. bell-krater (fr.). ARV? 1090/49: Ptr of the Louvre Centauro-

machy (450/425 B.C.)
Altar; woman standing behind altar with hands raised in prayer; on
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the right stands woman holding small black pellets (olai?) in left hand
and putting some on altar (some can bee seen on the altar); foot of a
third figure on the left.

Lit.: Graef & Langlotz II nr. 752, pl. 64.

Athens NM Akr 779

Att. rf. stamnos (fr.). ARV? 258/29: Copenhagen Ptr (485/470 B.C.)
On the ground kanolin with lekythos in it; on the left part of base and
stand of laver; on the right feet of woman.

Lit.: Graef & Langlotz II nr. 778, pl. 68; Ginouvés 1962, 92, pl. 22,
67.

Athens NM (Coll. Vlasto-Serpieri)

Att. rf. chous. ARV? 1323/36: Meidias Ptr, manner of - (425/400
B.C.)

Eros at low tabel with kanodn on it; on the left small Eros fastening
shoes of woman; on the right woman and youth (phiale).

Lit.: Van Hoorn 1951, nr. 273, fig. 23; Karouzou, Fests. Rumpf
(1952) pl. 28, 1, 29.

Berlin F 2172

Att. rf. pelike. ARV? 581/4: Perseus Ptr (475/450 B.C.)

A. Herm, bird on its outsize phallos; altar (blood, flames). B. Herm
(frontal); youth with kanoin.

Lit.: Deubner, JdI 40 (1925) 216 fig. 11; Licht III 80; Boardman
1975, fig. 330; Marcadé 1977, 155.

Berlin F 2189

Att. rf. oinochoe. ARV* 363/27: Triptolemos Ptr (500/475 B.C.)
Kanephoros and two women.

Lit.: Pfuhl 1923, 792.

Boston MFA 00.334

Att. rf. kantharos. ARV? 126/27: Nikosthenes Ptr (525/500 B.C.)
A. Altar (flames); man pouring libation from kantharos onto altar
(Dionysos?); woman stretching out her hands towards altar; kanoin
at her feet; on either side dancing woman; thyrsos. B. Dionysos
reclining, with satyrs. On the lower zone: A. Herakles and bull. B.
Herakles and lion.

Lit.: Caskey & Beazley III pl. 68; Pfuhl 1923, 320; Himmelmann-
Wildschiitz 1959, pl. 30.
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Cassel 551

Att. rf. alabastron. (475/450 B.C.)

Palm-tree; woman with kanotn, pouring libation from phiale onto
altar.

Lit.: CVA 1, pl. 41, 5-7; Sourvinou-Inwood, BICS 32 (1985) 130,
pl. 8.

Copenhagen NM

Att. rf. fr. (4th century B.C.)

Herm; woman with kanotn (?).

Lit.: Metzger 1965, 82 nr. 14, pl. 29, 3.

Copenhagen NM 6

Att. rf. stemmed dish. ARV? 787/3: Dish Ptr (475/450 B.C.)

I. Altar (blood, flames); woman with kanolin (three sprigs), holding
sprig over altar. Inscription: “Aptepig.

Lit.: CVA 1, pl. 161, 6; LIMC 11 Artemis 991.

Copenhagen NM Chr VIII 939

Att. rf. bell-krater. (425/400 B.C.)

Altar (firewood); column behind it, on which hovering Nike is about
to place tripod; on the left man (staff) taking something from kanoiin
proffered by boy; tree; on the right two figures in ornate costume
and feathered headdress, one crouching (female?) and one standing
(male? holding lyre); horned skull above altar. (Thargelia?: Blinken-
berg & Johansen, CVA).

Lit.: CVA 4, pl. 147; Froning 1971, 20 ff., pl. 6, 2.

Ferrara T 128 VT

Att. rf. volute-krater. ARV? 1052/25: Group of Polygnotos (450/425
B:C.)

Between two columns seated god (phiale, staff, snake-headdress) and
goddess (phiale, staff, lion); altar (firewood); woman carrying on her
head liknon covered with cloth; auletris; dancing girl playing tympa-
non; dancing girl handling snake; dancing girl and youth (snake-
headdress), both with ependytes over chiton, handling snakes; aule-
tris; small girl; dancing girl playing tympanon (snake headdress),
small and tall (snake-headdress) dancing girl handling snakes; boy
(snake-headdress, ependytes) playing kymbala; three dancing girls
handling snakes; auletés in long patterned robe.

Lit.: Alfieri & Arias 1958, pl. 74-81; LIMC III Dionysos 869.
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Florence 3950 (+ Greifswald 340)

Att. rf. kylix. ARV* 914/142: Ptr of Bologna 417 (475/450 B.C.)

I. Dionysos and maenad. A. Girls dancing. B. Altar; woman holding
two small torches (? auloi?) over it; woman holding bowl over altar,
extending left hand; woman with kanoiin; woman with phiale; girl
between auletés and youth holding auloi; dancing man.

Lit.: CVA 3, pl. 109-110; Hundt & Peters 1959, pl. 31.

Kyrenia

Att. rf. lekythos. (475/450 B.C.)

Column; woman with kanoin, pouring libation from oinochoe onto
altar.

Lit.: AJA 77 (1973) 432, pl. 84, 45; BCH 97 (1973) 625.

London BM E 88

Att. rf. kylix. ARV* 631/45: Chicago Ptr (475/450 B.C.)

I. Thymiaterion on pedestal (top off); woman (box in left hand)
putting incense in it; klismos with embroidered cushion; wreath
hanging above.

Lit.: Milne, AJA 43 (1939) 247-254, fig. 1; DA s.v. “turibulum” fig.
7178.

London BM E 522

Att. rf. oinochoe. ARV? 1207/32: Shuvalov Ptr (c. 425 B.C.)
Boy with kanofin (tray with three sprigs) and oinochoe.

Lit.: Lezzi-Hafter 1976, nr. S63, pl. 119.

London BM 97.10-28.2

Att. rf. kylix (fr.). ARV? 108/26: Kachrylion (potter) (525/500 B.C.)
I. Archer. A. Figure pouring libation from phiale into flames (on lost
altar); figure holding kanoln containing unclear object. B. Proces-
sion?

Lit.: Hoppin 1919, I 158 f.; JHS 41 (1921) 120 ff., fig. 3.

Madrid 11.122

Att. rf. pelike. ARV* 564/30: Pig Ptr (475/450 B.C.)

A. Herm; altar (flames), kanoiin standing on its base; man playing
lyre. B. Man pursuing boy with hoop.

Lit.: CVA 2, pl. 9, 2 a-b; Leroux 1912, nr. 158; Alvarez-Ossorio
1910, pl. 10, 1. ‘
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Malibu JPGM 83.AE.252

Att. rf. column-krater. : Pan Ptr (475/450 B.C.)

A. Herm; altar; man with kano(n holding kylix over altar (libation);
youth (staff). B. Two youths (staffs) on either side of a pillar sur-
mounted by a dinos.

Lit.: GettyMusJ 12 (1984) 242 nr. 57.

Malibu JPGM 83.AE.255
Att. rf. column-krater. : Pan Ptr, manner of - (475/450 B.C.)

A. Herm; woman with kanotn. B. Herm.
Lit.: GettyMusJ 12 (1984) 243 nr. 58.

Marseille 15038

Att. rf. kylix.

I. Altar on the left, laver on the right; boy with kanolin (tray),
holding vessel (chérnips or phiale?) over altar.

Lit.: Clavel-Lévéque 1977, 163; Durand 1986, 129 fig. 54.

Munich 8934

Att. rf. skyphos.

A. Naked female dwarf with skyphos. B. Upright phallos with eye,
surmounted by kanotin, and with wing at base; branches; krater or
skyphos on table.

Lit.: Vierneisel, MiiJb 18 (1967) 247 f. fig. 8; Robertson, in: Stud.
A.D. Trendall (1979) 129-134, pl. 34, 3-4; Zanker 1989, 25 f. fig.
13; Vierneisel & Kaeser (eds.) 1990, 450 f. nr. 83; Halm-Tisserant,
Hephaistos 10 (1991) 65.

Naples MN 3369

Att. rf. column-krater. ARV? 523/9: Orchard Ptr (475/450 B.C.)
A. Herm; altar with pinax hanging above; kanephdros holding stick;
woman, girl, woman, all holding sticks (twigs? small torches?).

B. Man, youth, woman.

Lit.: Boardman 1989, fig. 42; LIMC V Hermes 100.

New York Brooklyn Mus. 59.34 Fig. 147
Att. rf. neck-amphora. ARV? 604/57: Niobid Ptr (475/450 B.C.)

A. Death of Orpheus. B. Libation: man (pellets in left hand) pouring
from stemless kantharos onto altar (flames, blood); boy with oino-

choe.
Lit.: Brief guide (1970) 74-77; Brooklyn Annual 1, 16-21.
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Newcastle-upon-Tyne

Att. rf. pelike. ARV? 1659; Paralip 386: Pan Ptr (475/450 B.C.)
A. kanephoéros and old woman. B. Girl running to a woman.
Lit.: Shefton, ArchRep 1969-70, 59 figai 3,

Newcastle-upon-Tyne

Att. rf. “Panathenaic” amphora. Paralip 445/128 bis: Group of
Polygnotos (450/425 B.C:)

A. ‘Two youths carrying between them a large flat kanoiin (three
sprigs). B. Two youths on either side of a herm.

Lit.: Sotheby, June 12, 1967, 7 nr. 6.

Oxford AM 1954.255 Fig. 149
Att. rf. bell-krater (fr.). (c. 425/420 B.C.)

Libation: man or youth (staff) holding stemless kylix in right and
pellets in left hand.

Lit.: Beazley, JHS 59 (1939) 18 nr. 49; Idem, ARV* 1149 ad 9.

Paris Louvre CA 153

Att. rf. calyx-krater. ARV* 1458/24: L.C. Group (4th century B.C.)
A. Column; herm; altar; woman with kanotin (tray containing cake?)
decorating herm; Dionysos seated and Eros. B. Two youths.

i,i;.: Schefold, UKV nr. 263, pl. 42, 1; Metzger 1965, 88, pl. 42,

Paris Louvre C 10793

Att. rf. pelike (fr.). ARV2 555/92: Pan Ptr (475/450 B.C.)

A. Three herms. B. kanephéros; youth with hydria.

Lit.: De la Geni¢re, REA 62 (1960) 249-253, pl. 11; Osborne,
ProcCambrPhilSoc 211 (1985) 47-73, pl. 3.

Paris Louvre C 11351

Att. rf. kylix (fr.). ARV* 332/23: Onesimos, manner of - (500/475
B.C.)

[. Youth squatting, holding kanofn, right arm extended (putting
something on altar?).

Lit,y =

(Once Rome Pal. Ruspoli, now Private coll. New York)
Att. rf. stamnos. ARV* 552/23; Beazley Add® 257: Pan Ptr (475/450
B.CY)
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A. Low altar; priest holding kantharos, pellets in left hand; opposite
him youth (loin-cloth) with oinochoe; behind priest youth (loin-cloth)
with kanotin. B. Auletés with judges.

Lit.: Beazley, in: CVA Oxford 1 (1927) p. 6-7; Beazley 1931, 22;
Webster 1972, 142.

Saint Petersburg 19893 (1915)

Att. rf. chous. (4th century B.C.)

Table before column-idol of Dionysos; woman with kanoidn (?); man
seated; youth; in the field: grapes and skull.

Lit.: Schefold, UKV nr. 320; Van Hoorn 1951, nr. 603, fig. 53;
Metzger 1965, 60, pl. 27, 3.

Toledo, Ohio Mus. of Art 72.55

Att. rf. kylix. Makron (500/475 B.C.)

I. Altar (blood, flames); woman with kanofin, pouring libation from
oinochoe onto altar; thymiaterion on pedestal (fumes rising from it).
A-B. Men and youth courting women.

Lit.: CVA 1, pl. 53, 1.

Tiibingen S./10 1347

Att. rf. skyphos. ARV? 1023 (c. 425 B.C.)

A. Themis holding kanoin (three sprigs) and torch; Bendis with two
javelins; fawn eating from tough. B. Priapic herm set in heap of
stones; Kephalos seated, holding two javelins and an oinochoe;
Artemis with two javelins; dog attacking hedgehog. All names
inscribed: (A) ®@épig, Bév[dilg, (B) Képarog, “"Aptepic.

Lit.: CVA S, pl. 21-22; Herter 1926, pl. 41; Metzger 1965, 78 nr. 6,
pl. 29, 1; Nilsson 1967, 504, pl. 33, 1; Fehling 1974, 11; Harrison,
in: Fests. F. Brommer (1977) 158, pl. 42, 2-3.

Verona MC 51

Att. rf. stemless kylix. ARV? 1023/148: Phiale Ptr (450/425 B.C.)
I. Woman with kanoiin, pouring libation from oinochoe onto altar
(Themis? See Beazley, ARV?). A. Theseus and the sow. B. Theseus
and the bull.

Lit.: CVA pl. 2; Oakley 1990, nr. 148, pl. 124.

Wiirzburg 474 Fig. 37
Att. rf. kylix. ARV? 173/10: Ambrosios Ptr (525/500 B.C.)
I. Warrior. A. Altar (firewood, flames?); man holding kanoidn puts
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something on altar; youth pouring libation from kantharos onto altar;
from the left approach two youths with kylikes; on the far right older
man (staff). Inscriptions: KaAiag, Av[oic]tpatog, 'A[viiA?]éov, Kai
5edp(0). B. Dionysos on donkey, with satyrs and maenad.

Lit.: CVA 2, pl. 3-4; Langlotz 1932, nr. 474, pl. 143; Beazley, AJA
58 (1954) 189 f.; Himmelmann-Wildschiitz 1959, pl. 31; Shapiro,
Hesperia 51 (1982) 69, pl. 25 a.

V316 Art market
Att. rf. lekythos. (425/400 B.C.)
Column; woman sitting on rock, holding kalathos in right hand,
kanoin (?) on head (kanephéros?).
Lit.: MuM Basel, Sonderl. N (1971) nr. 41.

V317 Art market
Att. rf. calyx-krater. Pan Ptr (?) (475/450 B.C.)
A. Youth in himation, holding kylix (libation); on the left youth in

loin-cloth with kanoin, on the right youth in loin-cloth with oino-
choe. B. Three youths.

Lit.: Ars Antiqua Luzern, Lagerkat. 4 (1969) nr. 41.

V318 Art market
Att. rf. pyxis lid. (425/450 B.C.)
Top: Winged horse galloping to the right; sun. Sides: between
columns: (1) Eros running towards woman, who holds cup; (2)
mirror above kalathos, woman; altar; woman running towards it
holding kanotn (three sprigs) and fillet.
Lit.: MuM Basel, Aukt. 16 (1956) nr. 138.

V319 Whereabouts unknown
Att. rf. neck-amphora (Nolan). Dresden Ptr (c. 470 B.C.)

Woman with kanotn and oinochoe; youth pouring libation from
phiale onto altar.

Lit.: Greifenhagen, SBMiinchen 1976, nr. 3, p. 22 nr. 11 fig. 30.

V320 Athens NM 1420
Boiot. rf. kantharos. (425/400 B.C.)
A. Seated youth (kanoin, phiale); youth (kanodn, thyrsos). B. Seated
youth (kanoiin); youth (kanoin, phiale).
Lit.: Ure, AJA 62 (1958) 393, 19, pl. 104, 16.
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V321 Carlsruhe B 157 e
Boiot. rf. skyphos. (425/400 B.C. ] -
A. Woman; woman holding kanodn and oinochoe (?). B. Woman;
woman holding phiale and torch (or staff?).

Lit.: CVA 1, pl. 37, 6-7.

V322 Munich 3059
Boiot. rf. bell-krater. (425/400 B.C.) . )
A. Woman with kanotin, bending over and holding torch close to the
ground. B. Iris (kerykeion).
Lit.: Lullies, AM 65 (1940) 24, pl. 28, 1-2.

V323 Athens NM Per. 1951 -
Cor. plate (fr.). (600/575 B.C. .
Kanephdros (tray, handles attached to bottom); small dog (7); etc.

Lit.: Perachora 11 194 nr. 1951, pl. 77.

V324 Baltimore 48.192
Cor. bottle. CVP 1 229/A3: Skating Ptr (600/575 B.C.)
Frauenfest: kanephoros; etc.
Lit.: Jucker, AntK 6 (1963) 47-61, pl. 20, 1.

V325 Béziers 22
Cor. bottle. CVP 1 229/A1: Beziers Frauenfest Ptr (600/575 B.C.)

Frauenfest: kanephoros; etc.
Lit.: Jucker, AntK 6 (1963) 47-61, pl. 17, 1,3,5, 165

Fig. 15
V326 Corinth T 132
Cor. fr. (column-krater?). CVP 1 200/B1, pl. 83, 2: Klyka Ptr, near

- (600/575 B.C.) or
Kanephoros (tray with handles attached to bottom); part of two othe
figures. Inscriptions: Kahon[al, Aaf--], [hvméd1Q0¢.

Lit.: Payne, NC 166 nr. 52, cat. 1451; Lorber 1979, 67 nr. 101, pl.
27.

V327 London BM 65.7-20.20
Cor. bottle. CVP 1230/A1: London Frauenfest Ptr (600/575 B.C.)

bottom); etc.
Frauenfest: kanephoros (tray, handles attached to

Lit.: Payne, NC 314 nr. 1070; Jucker, AntK 6 (1963) 47-61, pl. 20,
2; Callipolitis-Feytmans, BCH 94 (1970) 45-65.
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V328 Montpellier 127 (SA 197)

V329

V330

V331

V332

V333

Cor. bottle. CVP 1 230/A2: Béziers Frauenfest Ptr (600/575 B.C.)
Frauenfest. Zone I: kanephéros: auletris; etc. Zone II: three kane-
phéroi; etc.

Lit.: Laurens 1974, 76 nr. 26.

Philadelphia MS 552

Cor. amphora. CVP I 311/A2: Politis (Tripod) Ptr (600/575 B.C.)
Frauenfest: kanephéros (two trays of offerings, one above the other:
handles attached to bottom of lower one); etc.

Lit.: Dohan, AJA 38 (1934) 523-6, pl. 32.

Private collection

Cor. amphora. CVP I 311/A1: Politis (Tripod) Ptr (600/575 B.C.)
Frauenfest: Kanephéros (tray, handles attached to bottom); auletris:
etc.

Lit.: Papadopoulou-Kanellopoulou 1989, 87-93 nr. 46, pl. 14.

Trieste S 395

Apul. rf. bell-krater. RVAp I p. 148, 6/94: Dijon Ptr (375/350 B.C.)
A. Maenad (torch); satyr carrying liknon on head, containing
phallos, sprig, etc., and holding kalathos in right hand; Dionysos
(thyrsos, kantharos). B. Three youths.

Lit.: CVA 1, pl. 5, 1-3.

New York MMA 06.1021.42
Camp. bf. amphora. (c. 450 B.C.)

Altar; from left figures with sprigs, auloi, kithara, hydria; figure at
tree.

Lit.: Parise Badoni 1968, 60 nr. 6, pl. 29.

Madrid 11091

Lucan. rf. bell-krater. LCS 119/598, pl. 60, 1: Choephoroi Ptr
(360/350 B.C.)

A. Hermes; altar (blood); boy; youth holding kanoin (tray); man
(sceptre, sprig). B. Woman between two youths.

Lit.: Leroux 1912, nr. 232, pl.33.
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Mythical sacrifices

Athena

Aberdeen Univ. 683

Att. bf. neck-amphora. ABV 289: Grp of Wiirzburg 199 (?) (c. 520
B.C.)

Athena and bull or cow. (B) Herakles shaking hands with Athena;
Hermes; beyond Athena is a small bov. (cow?). (A) Theseus and
Minotaur.

Lit.: LIMC V Herakles 3180; Durand 1986, 32 ff., fig. 9.

Ferrara 14939

Att. bf. olpe. (500/475 B.C.)

Athena holding spits with spldnchna (?) over flames (low altar?), and
pouring libation from phiale.

Lit.: CVA 2, pl. 36, 1 and 3. LIMC 11 Athena 588.

Munich 1527 (J 397)

Att. bf. neck-amphora. ABV 392/5: Nikoxenos Ptr (510/490 B.C.)
Athena and bull. A. Dionysos and Ariadne with satyrs. B. Facing
right: Hermes and goddess; Athena and bov. (bull, st¢émmata);
Dionysos and goddess.

Lit.: CVA 9, pl. 6, 6; 7, 2; 9, 1-2; Durand 1986, 35 fig. 10

Orvieto Faina 27

Att. rf. neck-amphora. ARV? 296/3: Troilos Ptr (c. 470 B.C.)
Athena and bull or cow. (A) Athena pouring libation from oinochoe
into phiale held by Herakles; bov. (small bull, st¢émmata) at Athena’s

feet. B. Dionysos.
Lit.: Greifenhagen, A4 1978, 550-551 fig. 3-4; Durand 1986, 36 fig.
11; LIMC V Herakles 3167 (Boardman: cow; refs to other examples).

Eros

London BM E 518

Att. rf. lekythos. ARV? 736/117: Carlsruhe Ptr (475/450 B.C.)
Eros carrying splanchna on spit.

Lit.: Durand & Lissarrague, Hephaistos 2 (1980) 102 fig. 20; LIMC
III Eros 430.
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Brussels A 725

Att. rf. bell-krater. (4th century B.C.)

Eros holding fillet and flat kanoln containing cakes, flies towards
altar at herm; pinax above it.

Lit.: CVA 3, pl. 2; Metzger 1965, 83 nr. 20, pl. 31, 1; LIMC III
Eros 462; LIMC V Hermes 111.

Herakles and Bousiris

Cincinnati 1959.1

Att. bf. amphora. Paralip 134/23 ter: Swing Ptr (c. 540 B.C.)
Herakles and Bousiris. (A) Altar; machaira and kanolin; machaira.
Lit.: Bohr 1982, pl. 15 A; Durand & Lissarrague, in: Image et
céramique grecque (1983) 158 fig. 5; Durand 1986, 113 fig. 31;
LIMC 111 Bousiris 10.

Athens NM 9683 Fig. 49
Att. rf. pelike. ARV? 554/82: Pan Ptr (475/450 B.C.)

Herakles and Bousiris. Blood-stained altar; sphageion (or chérnips);
mallet; kanodn and machaira; knife case; bundle of spits; trapeza;
hydria.

Lit.: Beazley 1931, 12-13, pl. 7-10, 11, 1; Fuhrmann, OJh 39
(1952) 27-30; Durand & Lissarrague, in: Image et céramique
grecque (1983) 156-7, fig. 3-4; Durand 1986, 108 fig. 26; LIMC III
Bousiris 20.

Athens NM 19568

Att. rf. column-krater. ARV? 517/7; 1658; Paralip 382: Cleveland Ptr
(475/450 B.C.)

Herakles and Bousiris.

Lit.: Sotheby March 5, 1962, 35; Durand 1986, 115 fig. 35; LIMC
IIT Bousiris 19.

Berlin inv. 3239

Att. rf. kylix (fr.). ARV? 314/2: Eleusis Ptr (c. 500 B.C.)
Herakles and Bousiris. I. Egyptian running holding cloth (7). A.
Altar. B. Kanofn.

Lit.: Brommer 1984, 43 fig. 19; LIMC 111 Bousiris 13.

Bologna 174
Att. rf. stamnos. ARV? 593/43: Altamura Ptr (475/450 B.C.)
Herakles and Bousiris. (A) Altar; kanoln and machaira; bundle of

V345
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spits and oinochoe.

Lit.: CVA 4, pl. 71, 5; 93; 94, 6-8; Durand & Lissarrague, in: Image
et céramique grecque (1983) 160 fig. 8; LIMC 1 Aithiopes 15; LIMC
III Bousiris 26.

Boston MFA 10.188

Att. rf. column-krater (fr.). ARV? 574/10: Agrigento Ptr (475/450
BiC.)

Herakles and Bousiris. (A) Trapeza.

Lit.: Durand 1986, 120 fig. 40; LIMC III Bousiris 24.

Cerveteri

Att. rf. bell-krater. (c. 475 B.C. ?)

Herakles and Bousiris (?). (A) Kanoiin and oinochoe; tree.
Lit.: Moretti, Cerveteri (1983) fig. 85; LIMC I1I Bousiris 36.

Ferrara T 499 VT Fig. 53
Att. rf. kylix. ARV? 415/2: Dokimasia Ptr (500/470 B.C.)

Herakles and Bousiris. I. Egyptian running with hydria and large
skyphos (basin?); bundle of spits. B-A. Altar; podanipter; A. Tree;
méchaira; knife case; hydria; bundle of spits; large flat basket (7).
A-B. Large basin (sphageion?) and bundle of spits. B. Hydria;
broken pot; auletés.

Lit.: Felletti Maj, RIA 6 (1937) 207-225, fig. 1-3; Durand &
Lissarrague, in: Image et céramique grecque (1983) 164-5 fig. 12;
Brommer 1984, pl. 12-13; Durand 1986, 134 fig. 57; LIMC 1 Aithi-
opes 16; LIMC 111 Bousiris 16.

Ferrara T 579 VT Fig. 52
Att. rf. volute-krater. ARV? 612/1: Ptr of Bologna 279 (475/450
B.C.)

Herakles and Bousiris. (Neck A) Altar; chopping block; kithara-
player; bundle of spits; kanoln (sprigs) and bowl (chérnips?);
méchaira (sword?); auletés; knife case.

Lit.: Felletti Maj, RIA 6 (1937) pl. 1; Alfieri & Arias 1958, pl. 43;
LIMC 111 Bousiris 27.

Leipsic T 651

Att. rf. fr. stamnos (?). ARV? 552/24: Pan Ptr (475/450 B.C.)
Herakles and Bousiris. A. Altar. B. Auletés; bundle of spits; poda-
nipter.
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Lit.: Hauser, JdI 11 (1896) 190-191 nr. 34; Follmann 1968, pl. 2, 2;
LIMC III Bousiris 21.

London BM E 38 Fig. 50
Att. rf. kylix. ARV? 72/16: Epiktetos (520/490 B.C.)

Herakles and Bousiris. (A) Altar; michaira and kanolin; auletés;
oinochoe; kithara.

Lit.: EAA 11 226 fig. 340; Schefold 1978, 134 fig. 172; Durand &
Lissarrague, in: Image et céramique grecque (1983) 159 fig. 6;
Brommer 1984, pl. 11 a; Williams, in: Brijder (ed.) 1984, 275-281,
fig. 1; Durand 1986, 112 fig. 30; LIMC III Bousiris 11.

Munich 2428 (J 342)

Att. rf. hydria. ARV? 297/13; 1643: Troilos Ptr (500/475 B.C.)
Herakles and Bousiris. Blood-stained altar; hydria; kanotin; bundle of
spits.

Lit.: CVA pl. 227, 4; 228, 4; 234, 4; FR pl. 73, 1; Felletti Maj, RIA
6 (1937) 213 fig. 6; Durand & Lissarrague, in: Image et céramique
grecque (1983) 166 fig. 13; Brommer 1984, pl. 11 b; Durand 1986,
131 fig. 55; LIMC 1 Aithiopes 12; LIMC 111 Bousiris 15.

New York MMA 15.27

Att. rf. column-krater. ARV* 574/9: Agrigento Ptr (475/450 B.C.)
Herakles and Bousiris. A. Altar; bundle of spits; méachaira; trapeza.
B. hydria; kanotn.

Lit.: Richter & Hall 1936, nr. 70, pl. 73, 170; Durand &
Lissarrague, in: Image et céramique grecque (1983) 163 fig. 10;
Durand 1986, 119 fig. 39; LIMC 111 Bousiris 23.

Oxford AM 521 Fig. 51
Att. rf. stamnos. ARV? 216/5: Group of London E 311, near - (c.
470 B.C.)

Herakles and Bousiris. A/B. Blood-stained altar machaira; kanoin;
jug (chérnips? or oinochoe: cf. Saint Petersburg 2227, ARV? 604/52);
bundle of spits; bundle of spits.

Lit.: CVA 1, pl. 26; Durand & Lissarrague, in: Image et céramique
grecque (1983) 161 fig. 9; Durand 1986, 114 fig. 32; LIMC I Aithi-
opes 14; LIMC 111 Bousiris 18.

Oxford AM
Att. rf. fr. Pan Ptr (475/450 B.C.)
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Herakles and Bousiris. Trapeza. -
Lit.: Durand 1986, 120 fig. 41; LIMC 111 Bousiris 22.

V355 Paris CM 393 Fig. 48

Att. rf. pelike. ARV? 665/1: Ethiop Ptr (c. 450 B.C.) .
Herakles and Bousiris. (A) Egyptian leading Herakles by ropes tied

to two arms and one leg. N
Lit.: EAA 111 466 fig. 560; LIMC'1 Aithiopes 18; LIMC 111 Bousiris

14

V356 Paris Louvre G 50
Att. rf. hydria. ARV? 188/70: Kleophrades Ptr (500/475 B.C.)

Herakles and Bousiris (?7) '
Lit.: CVA pl. 52, 4-5; Felletti Maj, RIA 6 (1937) 212 fig. 5; LIMC

111 Bousiris 32.

V357 Paris Louvre Cp 12.154
Att. rf. kylix (fr.). (c. 500 B:C.T) '
Herakles and Bousiris. (A) Altar; kanotn; machaira.
Lit.: Durand 1986, 115 fig. 34; LIMC 111 Bousiris 14.

V358 Reggio '
Att. rf. hydria (fr.). ARV? 571/77 bis: Leningrad Ptr (475/450 B.C.)

Herakles and Bousiris. Kanoln and méchaira. N
Lit.: Durand 1986, 110 fig. 28; LIMC 111 Bousiris 35.

V359 Rome VG 57912
Att. rf. kylix. ARV? 72/24: Epiktetos (510/480 B.C.) ,
Herakles and Bousiris. (B) Altar; machaira; kanofn; aulett?s.
Lit.: Schefold 1978, 134 fig. 173; Durand & Lissarrague, in: Image
et céramique grecque (1983) 159 fig. 7; Williams, in: Brijder (e_d..)
1984, 275-281, fig. 2; Durand 1986, 115 fig. 33; LIMC 111 Bousiris
12.

V360 Art market
Att. rf. calyx-krater. (c. 460 B.C.)
Herakles and Bousiris. (A) Altar; kanoiin; trapeza. -
Lit.: Sotheby July 1, 1969, nr. 93: Durand & Lissarrague, Tn: Image
et céramique grecque (1983) 163 fig. 11; LIMC 111 Bousiris 25.
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Thessalonike 8.1

Ionian (?) bf. fr. (550/530 B.C.)

Herakles and Bousiris. Altar; machaira; bundle of spits.
Lit.: Olynthus V, 69 fig. 2, pl. 46, 23; LIMC 111 Bousiris 8.

Vienna IV 3576
Caeretan hydria. (525/500 B.C.)
Herakles and Bousiris. Altar etc.

;it.: Hemelrijk 1984, 50 nr. 24, pl. 3, 118-125; LIMC 111 Bousiris

New York MMA 1984.11.7

Apul. rf. dinos. Darius Ptr (340/320 B.C.)

Herakles and Bousiris. Altar in front of column. On left of altar
Herakles, held by two Egyptians by ropes tied to his legs. Facing
Herakles, on the other side of the altar, stands Bousiris holding a
%mife (méchaira). Approaching the altar from the right: youth carry-
xng on his shoulder a three-legged chopping block in the edge of
which two cleavers are set, another youth carrying on his head a very
wide flat basket and in his right hand a long-handled fan (?; in left
hand spit?), and a third one who carries a sort of trough on his
shoulder filled with cakes (?), and a jug in his left hand. On the left

behind the two Egyptians restraining Herakles, a youth empties ar;
amphora into a large kettle under which a fire has been kindled

Another youth brings a second amphora. ‘
Lit.: LIMC 111 Bousiris 4.

Naples MN 2558 (82276)
Lucan. rf. krater (fr.). LCS 115/595 :

). , pl. 59, 3: Brooklyn-Bud
Ptr (380/360 B.C.) it
Herakles apq Bousiris. (A) Two Egyptians holding Herakles by
ropes; Bopsnrls seated holding machaira: woman carrying kanoin on
hgad (sprigs, jug, etc.) and oinochoe in hand; auletris.
Lit.: Felletti Maj, RIA 6 (1937) 219 fig. 7; LIMC 111 Bousiris 7.

New York MMA 58.13.1
Lucan. rf. calyx-krater (fr.). LCS 105/551, pl :

s , pl. 54: Dolon Pt
(400/360 B.C.) Ao
Herakles and Bousiris. (A) Altar; Egyptians holding Herakles by
ropes. ‘
Lit.: LIMC 111 Bousiris 6.
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Herakles sacrificing to Chryse

V366 Ferrara
Att. rf. bell-krater (fr.). ARV? 1038/2 ter: Peleus Ptr (450/425 B.C.)

Herakles sacrificing to Chryse (?) Rustic altar; man (staff) dips hand
into chérnips held by youth, who also holds kanolin; man leading
bov. (only horns survive); arm holding spear.

Lit.: Durand 1986, 128 fig. 50; LIMC IV Herakles 1353.

V367 London BM E 494 Fig. 124
Att. rf. bell-krater (fr.). ARV* 1079/3: Ptr of London E 494 (450/425

B.C.)

Herakles sacrificing to Chryse. Archaic statue of Chryse on column;
osphiis on rustic altar (firewood, flames); tree (pinakes); two
splanchnéptai; man (Herakles?); part of figure; Athena.

Lit.: JHS 9 (1888) pl. 1; Hooker, JHS 70 (1950) 36 fig. 1; Rizza,
ASAtene 37-38 (1959-60) 329 fig. 11; Kron, JdI 86 (1971) 140 fig.
10; LIMC 111 Chryse I 1.

Setmer

i V368 Saint Petersburg KAB 33 A Fig. 40
Att. rf. fr. volute-krater. ARV? 1408/1: Ptr of the New York

centauromachy (400/380 B.C.)

Herakles sacrificing to Chryse. Acanthus column and column sup-

porting tripod; rustic altar (firewood) ; Lichas leading bov. from the

right; Herakles holding st¢émma; youth holding chérnips and kanotin

(tray, three sprigs). Inscriptions: Aiyag, [Hpa]kAfig.

! Lit.: Hooker, JHS 70 (1950) 40 fig. 5; FR III p. 53 fig. 24; Froning

1971, pl. 15, 1; Immerwahr 1990, 118 nr. 820; LIMC III Chryse I 5.

V369 Saint Petersburg KAB 43 f Fig. 39

Att. rf. pelike. ARV? 1346/1: Kiev Ptr (410/400 B.C.)

Herakles sacrificing to Chryse. (A) Archaic statue of Chryse on

column; rustic altar (firewood); Herakles holding twig with leaves;

youth leading bov. (bull) from the left by rope tied to its horns; on

the right youth holding chérnips and kanoin; two youths (Apollo on

the far right?); in the upper zone: Hermes, youth, Athena. B. Satyr

and maenads.

Lit.: Schefold, UKV fig. 70-71; Hooker, JHS 70 (1950) 38 fig. 4;

LIMC III Chryse I 4; Durand, in: Bérard er al. (eds.) 1987, 236 fig.

14.
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V370 Taranto 52399

V371

V372

V373

V374

Att. rf. calyx-krater (fr.). ARV? 1337/4: Pronomos Ptr, near -
(410/400 B.C.)

Herakles sacrificing to Chryse. (A) Archaic statue of Chryse on
column; rustic altar; part of chérnips (held by figure on the right); on
the left Herakles, and youth restraining bov. (bull, “kneeling”) by
rope tied to horns; underneath altar kiste; parts of several other
figures.

Lit.: Hooker, JHS 70 (1950) 38 fig. 3; Froning 1971, pl. 15, 2;
LIMC III Chryse I 3; Durand, in: Bérard et al. (eds.) 1987, 237 fig.
15.

Vienna IV 1144 Fig. 38
Att. rf. bell-krater. ARV? 1188: Kadmos Ptr, manner of - (425/400
B.C.)

Herakles sacrificing to Chryse. Archaic statue of Chryse on column;
rustic altar (small fire); on the left Herakles and Ioleos with bov.
(sttmmata); on the right Nike holding chérnips and kanoilin; boy
taking lid off kiste. Inscriptions: ‘16 Aewv, ‘HpoxAg, XpOon, Nikmn.
Lit.: CVA 3, pl. 118; Hooker, JHS 70 (1950) 35-41, fig. 2; LIMC III
Chryse I 2.

Herakles (other)

Hanover 1961.8

Att. bf. neck-amphora. (c. 500 B.C.)

Herakles and bull. Herakles leading bov. (bull); on the right bird.
Lit.: CVA 1, pl. 15.

Rhodos 13485
Att. bf. oinochoe. ABV 437/1: Group of Rhodos 13485 (c. 500 B.C.)
Herakles and bull. Herakles tying fillet round neck (?) of bov. (bull).
Lit.: Clara Rhodos 4 (1931) 379 fig. 428; CVA 1, pl. 8, 2; LIMC IV
Herakles 1334.

Thebes

Att. bf. olpe. ABV 536/38: Ptr of Vatican G 49 (500/475 B.C.)
Herakles and bull. Herakles tying fillet round neck (?) of bov. (bull).
Lit.: Hesperia 11 (1942) pl. 3; Durand 1986, 164 fig. 74.
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Berlin F 1856

Att. bf. neck-amphora. ABV 370/130: Leagros Group (525/500 B.C.)
Herakles and bull. (A) Herakles driving bov. (bull, sttmmata) to-
wards altar (flames) and column. B. Athena and Giants.

Lit.: CVA 5, pl. 34, 35, 39; Hausmann 1959, pl. 47, 1; Bérard, Et.
de Lettres Lausanne 1983, nr. 4, 14 fig. 2; Durand 1986, 162 fig.
72; LIMC IV Herakles 1333.

Brussels A 1582

Att. bf. pelike. ABV 608/3: Ptr of the Rhodes pelike (500/475 B.C.)
Herakles and bull. (A) Herakles leading bov. (bull). B. Dionysos and
maenad.

Lit.: CVA 3, pl. 26, 6.

ex Catania coll. Gemarelli

Att. bf. pelike. ABV 608 (c. 500 B.C.)

Herakles and bull. (A) Herakles leading bov. (bull). B. Apollo and
goddess.

Lit.: Benndorf 1883, pl. 42, 3; Durand 1986, 165 fig. 77.

Boston MFA 99.538

Att. bilingual amphora. ABV 255/6; ARV* 4/12: Andokides Ptr
(530/520 B.C.)

Herakles and bull. (A=B) Herakles driving bov. (bull, sttmmata) to
sacrifice, carrying bundle of spits and wineskins; tree.

Lit.: Pfuhl 1923, 266 and 316; Beazley 1951, pl. 34-35; Boardman
1974, fig. 164; Boardman 1975, fig. 8; LIMC IV Herakles 1332.

Athens NM 12626

Att. bf. skyphos. (Late 6th c. B.C.)

Herakles at sacrifice. A. Judgement of Paris. B. Herm on the right;
kanoiin on its base; Herakles stoops over the body of a ram, on its
back, a knife in his hand to open its belly. Athena (?) stoops over its
head.

Lit.: A.D. Ure, JHS 75 (1955) 92 nr. 10, pl. 7, 5; Durand 1986,
167 fig. 78.

New York MMA 41.162.29 Fig. 135
Att. bf. lekythos. ABV 507: Sappho Ptr (500/475 B.C.)

Herakles at sacrifice. Osphis on altar (flames); Herakles as splanchn-
6ptes (2 spits); Nyx, Helios and Heos. Inscriptions: NoOkg, hEAog,
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hEoc, hEpakAgc.

Lit.: ABL 226/6, pl. 32, 1; Rizza, ASAtene 37-38 (1959-60) 331 fig.
16; Kron, JdI 86 (1971) 139 fig. 9; Pinney & Ridgway, JHS 101
(1981) 141-4; Immerwahr 1990, 156 nr. 1082; LIMC 1V Herakles
1341.

Berlin inv. 3232 Fig. 134
Att. rf. kylix. ARV? 117/2: Epidromos Ptr (525/500 B.C.)
Herakles at sacrifice. (I) Osphis on altar (flames); Herakles (long
priestly robe) pouring libation from kantahros onto altar, left hand
raised in prayer; satyr as splanchnéptes. A. Satyr attacking sleeping
maenad. B. Hermes; Herakles and Kerberos.

Lit.: Rizza, ASAtene 37-38 (1959-60) 332 fig. 17; Blatter,
HefteABern 2 (1976) 6; Simon, in: Fests. Robertson (1982) 129, pl.
32 b; LIMC 1V Herakles 1342.

Kiel B 55 Fig. 168
Att. rf. oinochoe. Kadmos Ptr, circle of - (425/400 B.C.)

Herakles at sacrifice. Low altar (eschara) in front of laurel tree, on
it skull of bov. (and another animal skull?); on the left youth with
oinochoe; on the right man in long patterned robe (priest) pouring
libation from kantharos; on the far right Herakles.

Lit.: CVA 1, pl. 40.

Berlin (lost) F 3187

Apul. rf. bell-krater. RVAp 1 p. 24, 1/106: Ariadne Ptr (400/380
B.C.)

Herakles at sacrifice. (A) Hermes bringing a pig for sacrifice to
Herakles in the presence of Athena. B. Youth and woman at altar.
Lit.: —

London BM F 66 Fig. 43
Apul. rf. bell-krater. RVAp 1 p. 195, 8/18: Iliupersis Ptr (375/340
B.C.)

Herakles at sacrifice. (A) Altar (blood, small fire); Herakles holding
knife; on the left Nike adorning bov. (bull) with wreath and stémma;
on the right woman with kanoin (tray, three sprigs) and oinochoe.
Two horned skulls (one with stémma). B. Youth, athlete and woman.
Lit.: Cat. IV pl. 1; Schauenburg, RM 92 (1985) 48, pl. 40, 1; LIMC
IV Herakles 1335.
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Gela

Sic. rf. skyphos. LCS Sup. 3, 274/46 c: Ptr of the Lugano pyxis
(350/300 B.C.)

Herakles at sacrifice. (A) Old silen holding small pig above altar, to
right of which stands Herakles holding kantharos; behind the altar a
pillar and above it seven pinakes. B. Woman and satyr.

Lit.: Calderone, ArchCl 29 (1977) 267-276, pl. 56-57; LIMC IV
Herakles 1339.

Berlin F 1919

Att. bf. olpe. ABV 536/36: Ptr of Vatican G 49 (500/475)
Herakles holding meat on spit at altar.

Lit.: Durand 1986, 169 fig. 81.

Gotha 44

Att. bf. olpe. ABV 537: Ptr of Vatican G 49 (near ?) (500/475)
Herakles holding meat on spit at altar.

Lit.: CVA 1, pl. 40, 5; Durand 1986, 169 fig. 82.

London BM B 473

Att. bf. olpe. ABV 536/37: Ptr of Vatican G 49 (500/475)
Herakles holding meat on spit at altar.

Lit.: Durand 1986, 169 fig. 83; LIMC IV Herakles 1340.

Paris Louvre F 121

Att. bf. kylix. ABV 231/7

Herakles holding meat on spit. B. Dionysos and Hermes.

Lit.: CVA pl. 106, 4; Durand, DArch N.S. 1 (1979) 30-31 fig.
11-12.

Paris Louvre F 338

Att. bf. olpe. ABV 536/35: Ptr of Vatican G 49 (500/475)
Herakles holding meat on spit at altar.

Lit.: Pottier II pl. 85; Durand 1986, 169 fig. 84.

Mount Holyoke 1925 BS II 3

Att. bf. skyphos. ABV 519 ad 18 (c. 500 B.C.)

Herakles. A=B. On the right Athena pouring from oinochoe into
phiale held by Herakles, who is seated in the middle; on the left
auletés; under each handle: goat.

Lit.: Buitron 1972, nr. 22.
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Hermes

Paris Louvre K 238

Paestan bell-krater. RVP 162/300, pl. 106 a-b: Python (350/340
B.C.)

Hermes leading goat to sacrifice; in his left hand he holds a kanoiin
(more like a phiale) containing cakes; bust of satyr (or Dionysos?)
(A). B. Seated woman with basket.

Lit.: FR III p. 373 fig. 178; LIMC V Hermes 819 bis.

Vienna IV 3691

Att. rf. kylix. ARV* 118/8: Epidromos Ptr (525/500 B.C.)

Hermes leading dog disguised as a pig to altar; sponge, strigilis and
aryballos (I).

Lit.: CVA 1, pl. 2, 4-6; EAA IV 5 fig. 6; Capdeville, MEFRA 83
(1971) 283 ff.; Schefold, AntK 17 (1974) 137 ff. pl. 40, 3; Blatter,
HefteABern 2 (1976) 6; LIMC V Hermes 820.

lkarios

Malibu JPGM 81.AE.62

Att. rf. pelike (fr.). : Pan Ptr (480/470 B.C.)

Ikarios and Dionysos (Robertson). (A) Sacrifice of goat (? largely
lost), knife poised to kill; on the left maenad and satyr at ivy-covered
tree. B. Triptolemos between Demeter and Kore.

Lit.: Robertson, Greek Vases Getty Mus. 3 (1986) 71-90; LIMC V
Ikarios I 10; Schwarz 1987, 40 V 66; Hayashi 1992, 141/57.

Iphigeneia

Kiel B 538

Att. rf. oinochoe. : Shuvalov Ptr (c. 425 B.C.)

Iphigeneia in Aulis. Artemis (bow and quiver) holding young deer;
bearded warrior holding sword at rustic altar (firewood?); Iphigeneia
(fainting?) brought to altar by youthful warrior.

Lit.: CVA 1, pl. 39, 1-4; 40, 1-4; LIMC V Iphigeneia 1.

Palermo 1886

Att. wgr. lekythos. ARV? 446/266: Douris (500/475 B.C.)
Iphigeneia in Aulis. Altar, at palm tree; Teukros holding sword,
leads Iphigeneia towards it, who is followed by another warrior with
sword in hand. Inscriptions: Iguyévela, [Tledkpo[c], on altar: "Ap[té-

V397

V398

V399

V400

VASE PAINTINGS 267

pidog.
Lit.: Gabrici, MonAnt 32 (1927) pl. 94; Marconi 1932, ply 87, 1-2;

Kurtz 1975, pl. 10, 1; Schefold & Jung 1989, 150 fig. 132; LIMC V
Iphigeneia 3.

London BM F 159 Fig. 117
Apul. rf. volute-krater. RVAp 1 p. 204, 8/104: Iliupersis Ptr, assoc.
with - (375/340 B.C.)

Iphigeneia in Aulis. Bearded man at altar holding knife over head of
girl who is being replaced by a hind; on the left youth holding tray
(sprigs) and oinochoe; woman on the left; and higher up: Apollo and
Artemis: two horned skulls with stémmata above altar.

Lit.: FR III p. 165 fig. 80; Studniczka 1926, 51 fig. 34; Séchan
1926, 371 f. fig. 108; LIMC I Agamemnon 30; LIMC II Artemis
1373; LIMC V Iphigeneia 11.

Ferrara T 1145

Att. rf. calyx-krater. ARV? 1440/1: Iphigeneia Ptr (400/375 B.C.)
Iphigeneia in Tauris. Shrine with archaic statue of Artemis and table
in front of it; wreaths and fillets on back wall; Iphigeneia (temple
key) holding letter; woman holding kanotin and chérnips; Orstes and
Pylades; Thoas and servant with fan; two horned skulls above.

Lit.: Trendall & Webster 1971, 91, 111.3,27; LIMC 11 Artemis 1376;
LIMC V Iphigeneia 19. '

Naples MN 3223 (82113)

Apul. rf. volute-krater. RVAp I p. 193, 8/3: Iliupersis Ptr (375/340
B.C.)

Iphigeneia in Tauris. Orestes seated on altar (blood), approached by
Iphigeneia (temple key) and woman with oinochoe, who carries flat
kanofin (sprigs) on her head. On the left Pylades. Higher up Apollo
and Artemis seated outside temple. Inscriptions: ITvA&dng, ‘Opéotog,
Toryévelo.

Lit.: Trendall & Webster 1971, 92, 111.3,28; FR pl. 148; Ist. Ell.
Ethn. 111 2, 395; LIMC 11 Artemis 1380; LIMC V Iphigeneia 18.

Iris

Berlin F 2591 Fig. 129
Att. rf. cup-skyphos. ARV? 888/150: Penthesileia Ptr (475/450 B.C.)
Iris. A. Iris carrying osphis, attacked by satyrs. B. Dionysos and
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satyrs.
Lit.: Brommer 1959, 26 fig. 18; LIMC V Iris I 113.

Boston MFA 08.30 a

Att. rf. kylix. ARV? 135: Nikosthenes Ptr, wider circle - (525/500
B.C.)

Iris. 1. Love-making (satyr and woman). A. Ilioupersis (Aias and
Kassandra; Aithra; 2 x warrior attacking woman). B. Altar (blood):
Iris carrying osphis, assaulted by satyrs.

Lit.: Brommer 1959, 26 fig. 17; LIMC Aias 11 105; LIMC V TIris I
110.

London BM E 65 Fig. 128
Att. rf. kylix. ARV? 370/13: Brygos Ptr (500/475 B.C.)

Iris. I. Warrior seated (XpOoinmoc) holding phiale into which girl
(Zevyo0) ladles wine. A. Dionysos (At6vvoog); altar: satyrs (Ap6-
g, "Exov, A€goig) attacking Iris ("Iptv sic!) who carries osphiis. B.
SaEyrs (Tépmov, BéBaxyog, hYdpic, Ztbov); Hermes (hEppéc); Hera
(hEpa); Herakles (hEpaxAgc). All names inscribed.

Lit.: FR pl. 47; Cambitoglou 1968, pl. IX; Wegner 1973, pl. 6-7, 16
b, 34 a, 38 a, 40 g; Boardman 1975, fig. 252; Schefold 1981, fig.
155-6; Simon, in: Fests. Robertson (1982) 126 f.; Immerwahr 1990,
88-89 nr. 551; LIMC 111 Dionysos 791; Dromis 1; Hera 327; Hermes
752; Hydris 1; LIMC V Iris I 111.

Nike

Agrigento 2332

Att. rf. neck-amphora. ARV? 1193/2: Ptr of Munich 2332 (7))
(450/425 B.C.)

Nike flying, with kanon; omphalos(-shaped altar?) (A). B. Komast.
Lit.: —

Palermo MN V 745

Att. rf. neck-amphora. ARV? 530/14: Alkimachos Ptr (475/450 B.C.)
Nike flying, with large kanofin (three sprigs) (A). B. Youth.

Lit.: CVA pl. 27, 2 and 28, 1-2; AZ 29 (1871) pl. 45, 33.

Bonn 2666

Lucan. oinochoe. : Brooklyn Ptr, near - (?) (400/375 B:C.)
Nike leading sheep (ram with dog’s tail?) towards altar; column with
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fillet tied round it; woman with oinochoe.
Lit.: Ant. Ak. Kunstmus. Bonn (1971) nr. 221, fig. 102.

Odysseus

Boston MFA 34.79

Att. rf. pelike. ARV? 1045/2: Lykaon Ptr (450/425 B.C.)

Odysseus at the entrance to the Underworld. (A) Two dead sheep,
blood flowing from their cut throats; Odysseus seated holding sword;
Elpenor rising up; Hermes. B. Poseidon and Amymone. Inscriptions:
'EAmévopog, ‘Odvoetc, Hppo.

Lit.: LIMC 111 Elpenor 6; LIMC VI Odysseus 149; Schefold & Jung
1989, 340 fig. 304; Immerwahr 1990, 111 nr. 766.

Paris CM 422

Lucan. rf. calyx-krater. LCS 102/532: Dolon Ptr (c. 400 B.C.)
Odysseus at the entrance to the Underworld. (A) Two dead sheep;
Odysseus seated holding sword; head of Teiresias rising up; two
youths, on holding sword. B. Scene at fountain.

Lit.: FR 60 and 147; Trendall 1938, pl. 16; Schefold & Jung 1989,
341 fig. 305.

Oinomaos

Naples MN 2200 Fig. 42
Att. rf. bell-krater. ARV? 1440/1: Oinomaos Ptr (400/375 B.C.)
Oinomaos sacrificing. Archaic statue of Artemis on column; altar
(firewood, small fire), at which stand Oinomaos (Oivopaog) and
youth with kanoln (three sprigs) and chérnips; youth leading sheep
(ram) towards altar; on the right Pelops (ITéloy) and Hippodameia
(‘Inodapea) fleeing in chariot; In upper zone: Myrtilos (MvpTidog)
in chariot; Poseidon (IToce1d®v); Athena; Zeus (Zebg) and Gany-
medes (Favopndeg); woman. Most names inscribed.

Lit.: FR 146; EAA V facing 628; Immerwahr 1990, 118 nr. 833;
LIMC 11 Artemis 1441; LIMC V Hippodameia I 10.

Saint Petersburg 4323

Apul. rf. volute-krater. RVAp II p. 487, 18/18, pl. 173: Darius Ptr
(340/320 B.C.)

Oinomaos sacrificing. (A, above) Pelops and Hippodameia joining
hands over altar (flames); Oinomaos; youth carrying sheep towards
altar; Two horned skulls hanging above; On the left Aphrodite and
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Eros, on the right Fury.

Lit.: Séchan 1926, 454 fig. 130; Roscher, ML II1 777-778; LIMC 11
Aphrodite 1522; LIMC V Hippodameia I 13.

Private collection

Apul. rf. volute-krater. RVAp Il p. 866, 27/27, pl. 325: Baltimore
Ptr (330/300 B.C.)

Oinomaos sacrificing. (A, above) youth with kanoiin leading ram
towards altar; Oinomaos, Hippodameia and Pelops standing at altar;
on the left Fury, on the right Nike.

Lit.: LIMC 111 Chrysippos I 4a; LIMC 1l Erinys 106a; LIMC V
Hippodameia I 14.

Orestes

Paris Louvre K 710

Apul. rf. bell-krater. RVAp I p. 97, 4/229: Eumenides Ptr (380/360
B.C.)

Orestes’ purification. Apollo (laurel branch) holds a piglet over
Orestes, who is seated, sword in hand, on an altar; on the right
Artemis; on the left three Erinyes and woman (Klytaimnestra).

Lit.: FR 120, 4; Dyer, JHS 89 (1969) 51 nr. 1, pl. 2, 1; LIMC 1l
Artemis 1382; LIMC III Erinys 63.

Art market

Apul. rf. bell-krater. RVAp 1 p. 97, 4/230: Eumenides Ptr (380/360
B.C.)

Orestes’ purification. Apollo (laurel branch) holding piglet over
Orestes, who is seated, sword in hand, on an altar; omphalos and
tripod; on the right Artemis; on the left priestess with temple key;
two horned skulls with stémmata above.

Lit.: Dyer, JHS 89 (1969) 52 nr. 2, pl. 2, 2.

V412" Private collection Melbourne

Apul. rf. bell-krater (400/375)

Orestes’ purification. Apollo (laurel branch) holding piglet; Orestes
leaning on omphalos, sword in hand.

Lit.: Trendall, in: Eumousia. Ceramic and iconographic studies in
honour of A. Cambitoglou (1990) 211-215; Knoepfler 1993, 75 nr.
56
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Paestum 4794

Paestan squat lekythos. RVP 109/142, pl. 62 a: Asteas (350/340
BY€Y)

Orestes’ purification. Apollon (laurel branch with fillet) holds piglet
over Orestes who is seated, sword in hand, on an altar at a column;
Artemis holds sprigs over him; on the left Lato on the right Manto
and above the Erinyes Teisiphone and Megaira. Inscriptions: Aato,
"ATOAAOV, 'Opéotng, “Aptepig, Mavtd, Telowpovn, Méyopa.
Lit.: Dyer, JHS 89 (1969) 52 nr. 6, pl. 4, 6; Trendall & Webster
1971, 49, 111.1.12; LIMC 111 Erinys 64.

Patroklos’ pyre

Naples MN 3254

Apul. rf. volute-krater. RVAp II p. 495, 18/39: Darius Ptr (340/320
B.C.)

Patroklos’ pyre. Achilles slaughtering Trojans at Patroklos’ funeral.
Lit.: FR pl. 89; Ist. Ell. Ethn. 111 2, 327 and 415.

Phrixos

Berlin

Apul. rf. volute-krater. Darius Ptr (?) (340/320 B.C.)

Phrixos, about to be sacrificed by Athamas, but saved by the ram.
Lit.: L. Giuliani, Ein Komplex apulischer Grabvasen, Berliner
Museen 1 (1985) 85; Schefold & Jung 1989, 16 fig. 1.

Berlin F 3144

Lucan. nestoris. LCS 123/625: Choephoroi Ptr (360/340 B.C.)
Phrixos (?) sacrificing ram (shoulder).

Lit.: Bock, A4 1935, 508 fig. 4.

Cambridge, Ma., Fogg 1960.367

Lucan. nestoris. LCS 125/644, pl. 62: Choephoroi Ptr (?) (360/330
B.C.)

Phrixos sacrificing ram (shoulder).

Lit.: Bock, A4 1935, 493-511, fig. 1; The Art of South Italy (Cat.
exp. Richmond 1982) 71 nr. 10.

Naples MN 1988 (82109)
Lucan. nestoris. LCS 123/628: Choephoroi Ptr (360/340 B.C.)
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Phrixos (?) sacrificing ram (shoulder).
Lit.: Bock, 44 1935, 508 fig. 6.

Naples MN 2858 (81841)

Lucan. hydria. LCS 120/600: Choephoroi Ptr (360/340 B.C.)
Phrixos (?) sacrificing ram (shoulder).

Lit.: Schauenburg, RhM 101 (1958) 41-50, fig. 5; EAA 11 738 fig.
982.

Polyxena

Boston MFA 6.67

Att. MPA I fr. krater (675/650 B.C.)

Polyxena (?). Feet of woman being lifted up horizontally by men.
Lit.: Vermeule & Chapman, AJA 75 (1971) 285 ff. pl. 69-71.

Berlin F 1902

Att. bf. hydria. ABV 363/37: Leagros Group (525/500 B.C.)
Polyxena. Tymbos (snake; eidolon); warrior leading woman towards
it; warriors and horses.

Lit.: JdI 29 (1914) 225 fig. 18; Vermeule, BMusFA 63 (1965) 38
fig. 6.

London BM 97.7-27.2 Fig. 118
Att. bf. “Tyrrhenian” amphora. ABV 97/27: Tyrrhenian Group
(575/550 B.C.)

Polyxena. (A) Low omphalos-shaped altar (firewood, flames);
Polyxena is held over it by Amphilochos, Antiphates and Aias (O)ili-
ades; Neoptolemos cuts her throat (blood flows onto the altar); on the
left Nestor Pylios; on the right Phoinix. All names inscribed: Néotop
ITvArog, Aropédeg, Neomtodepog, TToAvoyéve, "Aveiloxog, "AvTL-
eateg, Alag <’O>1Atddeg, ®otviyc(t). B. Komos.

Lit.: JHS 18 (1898) pl. 15; Immerwahr 1990, 41 nr. 175.

New York MMA L. 1983.71.4

Att. bf. lekythos. (c. 500 B.C.)

Polyxena. Tymbos (snake, eidolon); from either side warrior leading
woman towards it.

Lit.: —

Paris Louvre G 153
Att. rf. kylix. ARV* 460/14: Makron (500/475 B.C.)

V425
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Polyxena. (A-B) Tymbos; Neoptolemos ([NeomtéAe]pog), sword in
hand, leading Polyxena ([ITJohoycéve) towards it, followed by
several Greeks, among whom Philoktetes with bandage round calf. I.
Achilles reclining, holding knife and meat; Hektor’s body under
table.

Lit.: Beazley, BABesch 29 (1954) 12-15; LIMC 1 Agamemnon 84;
LIMC 1 Akamas et Demophon 12.

Leiden RMO I 1896/12.1

Clazom. sarcophagus. Cook 1981, 36 nr. G 8: Albertinum Ptr
(5007470 B.C.)

Polyxena. Tymbos; warrior holding drawn sword leads woman

towards it; warriors.
Lit.: Brants, JdI 28 (1913) 58 ff. pl. 3; Hauser, ibid. 274-6.

London BM B 70

Camp. bf. neck-amphora. (c. 450 B.C.)

Polyxena. Warrior lifting up woman and holding her over altar; other
warrior holds sword ready to cut her throat; mourning women.
Lit.: Parise-Badoni 1968, 60 nr. 5, pl. 28.

Proitidai (?) Fig. 1

Syracuse 47038

Sic. rf. calyx-krater. LCS 602/102, pl. 236, 1-2 (350/325 B.C.)
Proitidai (?) A. Scene of purification: piglet being killed over head
of naked woman (perhaps Melampous and the daughters of Proitos).
B. Three maenads and three satyrs.

Lit.: Libertini, BdA 35 (1950) 97-107, fig. 1-10; Langlotz 1963, 24
fig. 10; Simon, AntK 25 (1982) 36 nt 14; LIMC IV Hera 490; LIMC
VI Melampous 5.

Satyrs

V427" Delphi

Att. bf. oinochoe. (500/475 B.C.)

Satyr holding spits with splanchna (?) in fire on altar; indication of
cave-ceiling (?) above.

Lit.: ADelt 18 (1963) B', 130, pl. 167; BCH 89 (1965) 780 fig. 4.
See Bérard, in: Mélanges d’Histoire Ancienne et d’Archéologie
offerts a Paul Collart (1976) 61-73.
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Castelvetrano

Att. rf. column-krater. ARV? 1642: Flying-angel Ptr, by/recalls -
(500/475 B.C.)

Satyrs sacrificing. A. Satyr with kithara and kantharos, into which
another satyr (red pellets in left hand) pours from oinochoe. B. Satyr
with oinochoe and bowl; satyr with kanofin.

Lit.: Brommer 1959, 62-3 fig. 61-2; Beazley 1931, 22/17.

London BM E 505

Apul. rf. bell-krater. RVAp I p. 78, 4/88: Eton-Nika Ptr (380/360
B.C.)

Satyr holding two spits (?) over altar at columns supporting statue of
Herakles; woman with oinochoe and kanolin containing cakes;
thyrsos; wineskin hanging from tree, krater; horned skull above.
Lit.: Cat. 1II pl. 17; Woodford, AJA 80 (1976) 291-4, pl. 55, 5;
LIMC IV Herakles 1097

Art market

Lucan. bell-krater. (425/400 B.C.)

Satyr with kanolin; woman crowning herm; altar.
Lit.: AmtK 22 (1979) Heft 1, p. V.

Theseus

Potenza Sopr. Basilicata 51534 Fig. 41
Att. rf. fr. krater. (410/400 B.C.)

Theseus sacrificing. Standing at altar: Theseus ((@ec]ebg) and young
Peirithoos (ITepiBoo[g]) holding large kanolin (three sprigs) and
chérnips; Eros hovering in front of Theseus; from the left youth
leading (sacrificial animal: lost); on the right Leda ([Alqdc) and
Helen (‘EAg[vat]) being wreathed by Eros (“Epwc); underneath hydria
and boy at kiste; horned skull over altar. Most names inscribed.
Lit.: Greco, RIA S. III, 8-9 (1985-86) 5-35; LIMC VI Leda 34.

R1

R3
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RS

CATALOGUE II: VOTIVE RELIEFS

Asklepios

Athens Akr 2410

From: Athens, Asklepieion (?).

Fragment, broken top, left and right. Height: 30 cm.

Date: 4th cent. B.C.

The gods on the left are lost except for part of a snake. Altar. Wor-
shippers: man, woman and child, foot of another one; servant with
kanoiin, pig.

Lit.: Walter 1923, nr. 188.

Athens Akr 2501

From: Athens, Asklepieion.

Upper part missing. Height: 26 cm.

Date: Roman?

Asklepios seated on the right. Altar and thymiaterion (?). Pig.
Lit.: Walter 1923, nr. 102.

Athens Akr 2559+ 3264

From: Athens, Asklepieion.

Surface much worn, corners missing. Height: 26 cm. Architectural
frame.

Date: 4th cent. B.C.

Asklepios seated on the left. Altar. Worshippers: man, woman and
child; servant with kanodn, leading sheep.

Lit.: Walter 1923, nr. 106; Hausmann 1948, 174 nr. 104.

Athens Akr 4718

From: Athens, Asklepieion.

Fragment, broken top, left and right. Height: 31 cm.

Date: 4th cent. B.C. (?)

Asklepios seated on the right (largely lost). Altar. Worshippers: only
part of servant with sheep preserved.

Lit.: Walter 1923, nr. 101; Hausmann 1948, 175 nr. 117.

Athens Akr 4738

From: Athens, Asklepieion.

Amphiglyphon; only fragments of left/right part. Height: 32.5 cm.
Date: 4th cent. B.C.
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(A) The gods on the right are missing. Altar. Worshippers: two men
and a woman; servant leading pig. (B) The gods on the left are
missing. Altar. Worshippers: two men and a woman; servant with
kanoiin, leading pig; maid carrying kiste.

Lit.: Walter 1923, nr. 315; Hausmann 1948, 181 nr. 176.

Athens NM 1330 Fig. 62
From: Athens, Asklepieion.

Right part missing. Height: 62 cm. Architectural frame.

Date: 4th cent. B.C.

Asklepios seated on the left (snake under throne); Hygieia leaning
against votive disk on pillar. Altar. Worshippers: man and arm of
another figure; servant with kanofin, leading pig.

Lit.: Svoronos 245, pl. 35, 2; Einzelaufnahmen 1228; Siisserott
1938, 123, pl. 25, 3; Hausmann 1948, 178 nr. 144, pl. 9; Palagia,
Hesperia 51 (1982) pl. 34 a; LIMC 11 Asklepios 63.

Athens NM 1331

From: Athens, Asklepieion.

Middle part missing. Height: 67 cm. Architectural frame.

Date: 4th cent. B.C.

Asklepios and Hygieia standing on the left. Altar. Worshippers: two
men and a woman; servant holding bov. by horn; maid carrying
kiste.

Lit.: Svoronos 246, pl. 36, 1; Einzelaufnahmen 1222; Siisserott
1938, 118, pl. 21, 3; Hausmann 1948, 167 nr. 16; LIMC II Askle-
pios 386; Giintner 1994, 138 C 8, pl. 18, 1.

Athens NM 1333 Fig. 59
From: Athens, Asklepieion.

Left part and top right corner missing. Height: 83 cm. Architectural
frame.

Date: 4th cent. B.C.

Asklepios seated on the left and Hygieia standing, leaning against
tree. Altar (fire). Worshippers: man, woman, girl, man, little girl;
servant with bowl instead of kanoin, leading sheep; maid carrying
kiste.

Lit.: Svoronos 252, pl. 36, 3; Einzelaufnahmen 1230; Siisserott
1938, 119, pl. 22, 1; Hausmann 1948, 177 nr. 142, pl. 6; Neumann
1979, 53, pl. 30 a and 45 b; LIMC 11 Asklepios 66.
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Athens NM 1334 Fig. 64
From: Athens, Asklepieion.

Surface damaged. Height: 60 cm. Architectural frame.

Date: 4th cent. B.C. .

Asklepios (snake coiled round staff) and Hygieia standing on the lejft.
Altar. Worshippers: man putting something on the altar (or pouring
a libation from a phiale?), two children; servant leading pig.

Lit.: Svoronos 254, pl. 38; Einzelaufnahmen 1224: Hausmann 1948,
167 nr. 17; LIMC 11 Asklepios 338.

Athens NM 1335 Fig. 70

From: Athens, Asklepieion.

Left part missing. Height: 57 cm. Architectural frame.

Date: 4th cent. B.C. . '

Asklepios seated on the right and Hygieia standing, leaning against a

tree round which a snake is coiled. Table loaded with cakes. Wor-

shippers: man taking something from kanoin held by servant, man

touching table; no animal.

Inscription on epistyle: [---1¢  Nuwiog Mvnciuo{txog
’Ofbev TAYXOPVEDG.

Lit.: Svoronos 254, pl. 36; Siisserott 93: Hausmann 1948, 178 nr.

145; Travlos 1971, 137; Neumann 1979, 54, pl. 45 a; Palagia,

Hesperia 51 (1982) pl. 31 ¢; LIMC 11 Asklepios 96; Giintner 1994,

139 C 15, pl. 19, 1; IG II* 4402.

Athens NM 1345

From: Athens, Asklepieion.

Middle part missing. Height: 49 cm. Architectural frame.

Date: 4th cent. B.C.

Asklepios (snake coiled round staff) and Hygieia standing on the left.
(Altar and animal lost in the middle?). Worshippers: four men, a
woman and two children; maid carrying kiste.

Lit.: Svoronos 264, pl. 35; Hollander 1912, 108 fig. 46; Siisserott
1938, 119; Hausmann 1948, 167 nr. 15; Hausmann 1960, 69, fig.
40; Neumann 1979, 53, pl. 44 a:; LIMC 11 Asklepios 344; Giintner
1994, 137 C 6, pl. 17, 2.

Athens NM 1346

From: Athens, Asklepieion.

Right part missing. Height: 48 cm. Architectural frame.
Date: Early 4th cent. B.C.
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Asklepios and two daughters standing on the left. Table on which
some cakes are visible. No animal preserved.

Liitee $voronos 264, pl. 35; Einzelaufnahmen 1221; Hollinder 1912,
110 fig. 47; Siisserott 1938, 110, pl. 17, 3; Hausmann 1948, 172 nr.
79; Giintner 1994, 140 C 25, ple20;y 1

Athens NM 1362

From: Athens, Asklepieion.

Left and right parts missing. Height: 61 cm. Architectural frame.
Date: 4th cent. B.C.

Asklepios seated on the left, his two sons standing, and foot of a
fourth deity. Altar. Worshippers: man and arm of another figure, two
children; servant leading sheep.

Lit.: Svoronos 282, pl. 40; Hausmann 1948, 178 nr. 149.

Athens NM 1368

From: Athens, Asklepieion.

Fragment broken top, left and right. Height: 64 cm.

Date: 4th cent. B.C.

On the left only partly preserved: Epione seated with box on her lap,
and Hygieia (?) standing, holding phiale. Traces of thymiaterion (?).
Worshippers: two men, a woman and a little girl (the man on the left
may be putting something in the phiale held by the goddess).

Lit.: Svoronos 287, pl. 45, 3: Einzelaufnahmen 1233; Hausmann
1948, 176 nr. 124.

Athens NM 1370

From: Athens, Asklepieion.

Lower left part missing. Height: 53 cm. Architectural frame.

Date: 4th cent. B.C.

Asklepios’ two sons partly preserved on the left. Altar. Worshippers:
man [and ?]; servant with kanofin, leading pig.

Lit.: Svoronos 289, pl. 47; Siisserott 119; Hausmann 1948, 173 nr.
89.

Athens NM 1372

From: Athens, Asklepieion.

Top and left parts missing. Height: 43 cm.

Date: 4th cent. B.C.

Asklepios’ two sons, and part of another deity, standing on the left.
Altar. Worshippers: two women (the one on the left puts something

R17

R18

R19

VOTIVE RELIEFS 279

on the altar); no animal.
Lit.: Svoronos 290, pl. 35; Hausmann 1948, 179 nr. 153.

Athens NM 1374

From: Athens, Asklepieion.

Middle part missing. Height: 46 cm. Architectural frame.

Date: 4th cent. B.C.

Asklepios (largely lost) and Hygieia standing on the left. [Altar?].
Worshippers: man, woman and little girl, woman, man and child;
servant leading pig.

Lit.: Svoronos 292 pl. 37, 1; Einzelaufnahmen 1223; Hausmann
1948, 168 nr. 21.

Athens NM 1377 Fig. 67
From: Athens, Asklepieion.

Height: 50-65 cm. Relief with naiskos attached on the left; architec-
tural frame.

Date: 4th cent. B.C.

Asklepios (snake coiled round staff) and Hygieia standing, and
Epione (goose under chair) seated, in naiskos on the left. Worship-
pers: four couples, the two rear ones with a child each; servant with
kanoin, leading pig; maid carrying kiste. On the right end of the
relief a herm, and on the left, on the back of the naiskos, Hekate.
Lit.: Svoronos 294, pl. 48; Hausmann 1948, 167 nr. 11; Hollander
1912, 116 fig. 51; Kroll, AJA 83 (1979) 350, pl. 56, 2; Neumann
1979, 51, pl. 29; Ridgway, in: Moon (ed.) 1983, 193-208, fig. 13.4;
LIMC 11 Asklepios 201.

Athens NM 1402 Fig. 66
From: Kynouria (presumably brought there from the Athenian
Asklepieion).

Height: 51 cm. Architectural frame.

Date: 4th cent. B.C.

Asklepios (snake coiled round staff) with Hygieia, two sons and three
daughters, all standing on the right. Worshippers: two men and a
woman with two children, female servant holding small box; maid
carrying kiste; pig.

Lit.: Svoronos 351, pl. 35; Siisserott 114; Hausmann 166 nr. 6;
Karusu, RM 76 (1969) 263 ff.; Karusu, in: Studies P.H. von
Blanckenhagen (1979) 111-116; Faklares 1990, 96-104 and 192-193;
LIMC 11 Asklepios 248; Guntner 1994, 143 C 38, pl. 22, 2.
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Athens NM 2401

From: Athens, Asklepieion.

Fragment lower right corner. Height: 37 cm. Architectural frame.
Date: 4th cent. B.C.

On the left the gods are lost. Altar. Worshippers: four adults with
two children; servant with kanoin, leading sheep; maid carrying
kiste.

Lit.: Svoronos 640, pl. 147; Hausmann 1948, 181 nr. 174.

Athens NM 2418

From: Athens, Asklepieion.

Top part missing, surface much battered. Height: 42 cm.

Date: 4th cent. B.C.

Asklepios and one goddess seated, his sons and daughters standing,
on the left. Altar. Worshippers (largely lost); servant leading animal
(unidentifiable).

Lit.: Svoronos 641, pl. 149; Hausmann 1948, 176 nr. 123.

Cassel Staatl. Kunstslg. SK 44

From: Athens, Asklepieion (?).

Top and left part missing. Height: 28.5 cm.

Date: 4th cent. B.C.

Asklepios seated at the head of a patient lying on a couch (largely
lost). Worshippers approaching from the right: man, woman and two
children; maid carrying kiste.

Lit.: Bieber, AM 35 (1910) pl. I 2; Bieber 1915, 37 nr. 75, pl. 33;
Hausmann 1948, 174 nr. 109; Krug 1985, 151, fig. 67; LIMC 11
Asklepios 89.

Paris Louvre 755 Fig. 63
From: Athens, Asklepieion.

Height: 49 cm. Architectural frame.

Date: Late 4th cent. B.C.

Asklepios seated on the left, and Hygieia standing, leaning against
votive disk on pillar. Altar. Worshippers: man putting something on
the altar, servant holding kanoiin, two women and a child, woman
holding a small child on her arm; servant holding bov.

Lit.: Siisserott 123, pl. 25, 4; Hausmann 1948, 178 nr. 146;
Charbonneaux 1963, 119; Neumann 1979, 54, pl. 44 b; Palagia,
Hesperia 51 (1982) pl. 34 c; LIMC 11 Asklepios 64; Giintner 1994,
139:C 19 iplLaloi2;
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R26

VOTIVE RELIEFS 281

Whereabouts unknown

From: Athens, Asklepieion.

Fragment lower left corner. Height: ? cm.

Date: ?

Slight remains of female worshipper and servant leading sheep.
Lit.: Von Sybel 1881, nr. 4495.

Athens Agora S 800

From: Athens, Agora.

Left fragment. Height: 33 cm.

Date: 4th cent. B.C.

Asklepios and Hygieia standing on the left. Altar. Worshippers
(mostly lost): servant with kanoln, pig.

Lit.: Mitropoulou 1968, 406 nr. 239.

Athens NM 2681

From: Athens.

Left part missing. Height: 34 cm. Architectural frame.

Date: 4th cent. B.C.

Asklepios (?) seated on the left. Altar. Worshippers: three men, a
woman and a child; servant with kanoilin, leading sheep; maid carry-
ing kiste.

Lit.: Svoronos 571, pl. 93; Einzelaufnahmen 5095.

Athens NM 1407 Fig. 61
From: Piraeus, Asklepieion (?).

Top left corner damaged. Height: 24 cm.

Date: 4th cent. B.C.

Asklepios standing on the right, beside a huge snake. Altar. Worship-
pers: man, woman, child, man (?); servant with kanoln, leading
sheep.

Lit.: Svoronos 356, pl. 65; Hausmann 1948, 169 nr. 33; LIMC 11
Asklepios 202.

Athens NM 1429 Fig. 65
From: Piraeus, Asklepieion (?).

Left part missing. Height: 55 cm. Architectural frame.

Date: 4th cent. B.C.

On the left the gods are missing. Altar. Worshippers: two men (the
one on the left puts something on the altar), man and girl, two
couples; servant holding bov.; maid carrying kiste.
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Lit.: Svoronos 434, pl. 37; Hollander 1912, 107 fig. 45; Hausmann
1948, 181 nr. 179.

Athens NM 3304

From: Piraeus, Asklepieion.

Middle fragment. Height: 30 cm.

Date: 4th cent. B.C.

The gods on the left are lost. Altar. Worshippers: man carrying a
child on his arm, arm of another figure; bov.

Lit.: Karouzou 1968, 148.

Whereabouts unknown Fig. 68
From: Piraeus, Asklepieion (?).

Height: ? cm. Architectural frame.

Date: 4th cent. B.C. (?)

Asklepios, a woman and a goddess standing by a patient lying on a
couch, on the right. Worshippers: four adults; servant leading pig.
Lit.: Ziehen, AM 17 (1892) 234 fig. 5; Hausmann 1948, 170 nr. 53.

Oxford AM

From: Attika (7).

Right part missing. Height: 66 cm. Architectural frame.

Date: 4th cent. B.C.

Of the gods on the right only one arm of Hygieia (?) is preserved.
Worshippers: man, two women, three girls and a boy of different
sizes; servant leading pig; maid carrying kiste.

Lit.: Michaelis 1882, 587 nr. 203.

Palermo

From: Attika (?).

Middle fragment. Height: ? cm.

Date: 4th cent. B.C.

Of the gods on the left only Hygieia (?) is partly preserved. Altar.
Worshippers: man and arm of another figure; servant with kanofin.
pig.

Lit.: Einzelaufnahmen 561.

Whereabouts unknown Fig. 58
From: Epidauros, Asklepieion.

Height: 37 cm. Architectural frame.

Date: 4th cent. B.C. s
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Asklepios (snake coiled round staff) and Hygieia standing on the
right. Altar. Worshippers: man, woman and child; servant with
kanoiin, leading pig; maid carrying kiste.

Lit.: Le Bas, mon. fig. 104; Vente A. Mak, Amsterdam, 28-29 April
1925, nr. 579; Hausmann 1948, 168 nr. 22.

Patrai 208 Fig. 71
From: Patrai, Asklepieion (?).

Height: 52 cm. Architectural frame.

Date: 4th cent. B.C.

Asklepios (snake coiled round staff) with Hygieia and his two sons
standing on the left. Altar. Worshippers: man (putting something on
the altar), two women and three children; pig; maid carrying kiste.
Lit.: Milchhofer, AM 4 (1879) 126; Einzelaufnahmen 1306; Haus-
mann 1948, 167 nr. 19 a, pl. 4; Kolonas, ADelt 43 (1988) 147, pl.
82 b.

Berlin 685 Fig. 69
From: ?

Height: 37 cm. Architectural frame.

Date: 4th cent B.C.

Asklepios seated (snake under throne) and Hygieia standing on the
left. Worshippers: man and woman with four children; maid carrying
kiste; no animal.

Lit.: Blimel 1966, 84 nr. 100, fig. 125; Hausmann 1948, 177 nr.
139, pl. 11.

Other healing gods: Amynos, Amphiaraos

Athens NM mag.

From: Athens, Amyneion.

Bottom right corner fragment. Height: 18.5 cm.

Date: 4th cent. B.C.

Only two worshippers (woman and man), and servant leading sheep,
are partly preserved.

Lit.: Korte, AM 18 (1893) 240 nr. 3; Travlos 1971, 78 fig. 101.

Athens NM 1395 Fig. 72
From: Oropos, Amphiareion.

Right part missing. Height: 50 cm. Architectural frame.

Date: 4th cent. B.C.

On the right the gods are missing. Worshippers: man, woman and
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child; servant with kanofin, leading sheep and pig; maid carrying
kiste.

Lit.: Svoronos 346, pl. 59; Hausmann 1948, 181 nr. 180; Petrakos
1968, 123 nr. 20, pl. 41 a.

Oropos (?)

From: Oropos, Amphiareion.

Right fragment. Height: 21.5 cm.

Date: 4th cent. B.C.

Only the worshippers are partly preserved: man, woman and child;
servant with kanoin (animal lost).

Lit.: Petrakos 1968, 123 nr. 25, pl. 43 a.

Athens NM 1384 Fig. 73
From: Rhamnous, Amphiareion.

Left part missing. Height: 54 cm. Architectural frame.

Date: 4th cent. B.C.

On the left the gods are missing. In the background: pillar supporting
a votive plaque. Worshippers: man, taking something from a kanotn
held by a servant, woman, three children; pig; maid carrying kiste.
Inscription on epistyle: Boidiov ‘Inmokp&tng Ev&yy<e>Aog Aloy -
Aog.

Lit.: Svoronos 329, pl. 39; Einzelaufnahmen 1240; Hausmann 1948,
181 nr. 181; Petrakos, Prakt 1976, 57 nr. 34; IG 1I? 4426.

Athens NM 2333

From: Rhamnous.

Bottom left corner fragment. Height: 20 cm. Architectural frame.
Date: 4th cent. B.C.

Amphiaraos (snake coiled round staff) and Hygieia (?) standing on
the left (upper parts lost). Altar. Worshippers: only part of the
kanolin remains.

Lit.: Svoronos 635, pl. 139; Hausmann 1948, 167 nr. 18 (prove-
nance incorrect); Petrakos, Prakt 1976, 57 nr. 36.

Zeus (Meilichios, Philios, etc.)

Athens EpM 8738 Fig. 74
From: Athens, north slope Hill of the Nymphs.
Bottom left corner fragment, with supporting pillar attached. Height:

52 cm. Architectural frame.
Date: 324/3 B.C.

R42
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Zeus Philios seated on the left (bird beside throne). Altar. Pig (wor-

shippers lost). Inscription on pilar:

Epav<i>otai Au

DAoL ALVE-

fsgoav ¢ ‘H-

ynoiov &pyov-

10G.
Lit.: Svoronos 668, pl. 219; Walter, OJh 13 (1910) Bbl. 234 fig.
143; Mitropoulou, Snakes (1977) 99 fig. 39; IG 112 2935.

Athens NM 2383

From: Athens.

Bottom left corner fragment. Height: 27.5 cm. Architectural frame.
Date: 4th cent. B.C.

Zeus seated on the left (bird beside throne). Altar. Sheep and kanoln
partly preserved (worshippers lost).

Lit.: Svoronos 638, pl. 143; Walter, OJh 13 (1910) Bbl. 232 fig.
142; Mitropoulou, Snakes (1977) 107 fig. 45.

Athens NM 2390

From: Athens.

Right part missing. Height: 39 cm. Architectural frame.

Date: 4th cent. B.C.

Zeus seated on the left. Altar. Servant leading bov. and two goats
(rest of worshippers lost).

Lit.: Svoronos 636, pl. 140.

Piraeus 3 Fig. 75
From: Piraeus.

Height: 36 cm. Architectural frame.

Date: 4th cent. B.C.

Zeus Meilichios seated on the left, holding cornucopia. Altar. Wor-
shippers: Man and woman with three children; servant with kanofn,
pig; maid carrying kiste. Inscription on epistyle: [KpttloBoin At
Milxiofi].

Lit.: AEphem 1886, 49 fig. 1; Cook II 2, 1106 fig. 934; Nilsson
1967, 413, pl. 28, 1; Despinis, ADelt 20 (1965) 135, pl. 63; Mitro-
poulou, A44 8 (1975) 120 nr. 3, fig. 3: IG 1I* 4569.

Athens NM 1408 Fig. 76
From: Piraeus (?).
Height: 25 cm. Architectural frame.
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Date: 4th cent. B.C.

Zeus seated on the left. Worshippers: two women (the one on the left
kneeling), two children; servant with kanoiin, leading sheep; maid
carrying kiste.

Lit.: Svoronos 357, pl. 65; Walter, OJh 13 (1910) Bbl. 233.

Eleusis 5126

From: Eleusis (?).

Left fragment. Height: 22 cm. Architectural frame.

Date: 4th cent. B.C.

Zeus seated on the left (bird beside throne). Altar (largely lost).
Worshippers: only part of kanolin and one arm of servant holding it
remain.

Lit.: Mitropoulou, Snakes (1977) 106 fig. 46.

Rhamnous 102

From: Rhamnous.

Top part missing. Height: 18 cm.

Date: 4th cent. B.C.

Zeus seated on the left (bird beside throne, thunderbolt at his feet).
Altar (firewood and osphiis?). Worshippers: man, woman and three
children.

Lit.: Petrakos, Prakt 1979, 2, pl. 3 b.

Athens NM 1433

From: Attika (?).

Bottom left and right corner missing. Height: 20 cm. Architectural
frame.

Date: 4th cent. B.C.

Zeus seated on the left. Altar. Worshippers: woman kneeling, four
more adults and one child; servant with kanoidn (?), leading sheep.
Lit.: Svoronos 438, pl. 45; Einzelaufnahmen 1246; Walter, OJh 13
(1910) Bbl. 233.

Sikyon

From: Sikyon.

Height: ? cm. Architectural frame.

Date: 4th cent. B.C.

Zeus seated on the left. Worshippers: man, woman and child; sheep.
Lit.: Prakt 1952.
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Dresden 2602

From: ?

Right part missing. Height: 43 cm. Architectural frame.

Date: 4th cent. B.C.

Zeus seated on the left. Worshippers: woman kneeling, man; servant
holding kano@in with something on it, and leading sheep.

Lit.: Protzmann 1989, 38 nr. 18; Mitropoulou, Kneeling (1975) 33
nr. 8, fig. 9.

Newcastle-upon-Tyne (ex London Wellcome Inst. R 3130/1936)
From: ?

Bottom left corner fragment. Height: 15 cm.

Date: 4th cent. B.C.

Zeus seated on the left (bird beside throne). Altar. Worshippers lost;
sheep.

Lit.: Vermeule & von Bothmer, AJ4 63 (1959) 334 (description
inaccurate).

Venice MC 80

From: ?

Height: 23 cm. Architectural frame.

Date: 4th cent. B.C.

Zeus seated on the left, holding cornucopia. Worshippers: man,
woman, two men, and two children. Between the god and the wor-
shippers part of a small figure: servant (? altar and animal chiselled
away?).

Lit.: Traversari 1973, 34; Einzelaufnahmen 2663.

Verona MM

From: ?

Right part missing. Height: 52 cm. Architectural frame.

Date: 4th cent. B.C.

Zeus seated on the left. Altar. Worshippers: lost, except part of
servant with kanotn, leading pig.

Lit.: Ritti 1981, nr. 22; Diitschke IV 246 nr. 559.

Vicenza MC EI-54

From: ?

Height: 39 cm. Architectural frame.

Date: 4th cent. B.C.

Zeus seated on the left. Altar. Worshippers: man, woman and child;
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servant with kanoiin, leading sheep; maid carrying kiste.
Lit.: Galliazzo 1976, 42 nr. 9; Diitschke V (1882) 20 nr. 51.

Vienna I 1096 Fig. 77
From: ?

Height: 33 cm.

Date: 4th cent B.C.

Zeus seated on the left (snake beside throne). Altar. Worshippers:
man, woman and two children; maid carrying kiste; no animal.
Lit.: Diitschke V (1882) nr. 688 (Catajo).

Delphi 1202

From: Delphi.

Left part missing. Height: 64.5 cm. Architectural frame.

Date: 350/300 B.C.

Zeus (largely lost) seated on the left, Athena standing. Altar. Wor-
shippers: man and woman; servant leading two sheep.

Inscription on epistyle: [Au Zotfpt xjoi "ABdvar Zoteipon
KAevpévng dvédnke.

Lit.: Zagdoun 1977, 31 nr. 7.

Thebes 154 Fig. 78
From: Thespiai.
Height: 108 cm.
Date: 4th/3rd cent. B.C.
Pillar with reliefs on front: bucranium with fillets; left side: boar’s
mandible; right side: boar’s skull.
Inscription under bucranium:

Toi obofoit]ol Al

Kopoaiot dvéBeay

[TovBwv

Zorlwv

"Hveoidapog

AopoTéreg

Aroviolog

Méveg

"AVTIQA®V

"Apiotavdpog.
Lit.: Demakopoulou & Konsola 1981, 79; De Ridder, BCH 46
(1922) 261 nr. 88, fig. 37 (description inaccurate); Plassart, BCH 50
(1926) 399 nr. 17.
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Athena

Athens Akr 581 Fig. 79
From: Athens, Akropolis.

Top right part missing. Height: 66.5 cm.

Date: 500/480 B.C.

Athena standing on the left. Worshippers: man, woman, two boys
(one holding phiale) and a girl; pig (pregnant sow).

Lit.: Schrader 1909, nr. 424, pl. 175; Dickins I (1912) 118; Payne
& Young 1936, 48, pl. 126, 1; Brouskari 1974, 52; Berger 1970,
109, fig. 129; Kontoleon 1970, 16, pl. IV; Mitropoulou, Corpus 1
(1977) 26 nr. 21, fig. 39; Ridgway 1977, 309, fig. 66; Boardman
1978, fig. 258; Neumann 1979, 34, pl. 18 a; Ridgway, in: Boulter
(ed.) 1985, 14, pl. 18; LIMC 11 Athena 587.

Athens Akr 2413+2515+3003

From: Athens, Akropolis (?).

Middle part missing. Height: 54 cm. Architectural frame.

Date: 4th cent. B.C.

Athena standing on the right. Altar. Worshippers: head of one figure;
one leg of servant (animal lost?); maid carrying kiste.

Lit.: Walter 1923, nr. 39; Mangold 1993, 64 nr. 24, pl. 7, 1.

Athens Akr 3007 Fig. 80
From: Athens, Akropolis?

Bottom left corner missing. Height: 54 cm. Architectural frame.
Date: 4th cent. B.C.

Athena standing on the right. Altar. Worshippers: eight men (proba-
bly + 1 who is lost); servant with kanofin, pig.

Lit.: Walter 1923, nr. 48; Mangold 1993, 64 nr. 25, pl. 7, 2.

Demeter and Kore

Athens Akr 2497

From: Athens (?).

Top and right part missing. Height: 30 cm.

Date: 4th cent. B.C.

Demeter (?) standing on the left. Altar. Worshippers: three men and
arm of a fourth figure; servant leading pig.

Lit.: Walter 1923, nr. 120.
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Athens Akr 2623+ 2548

From: Athens (?).

Left and middle fragment. Height: 40 cm.

Date: 4th cent. B.C.

Demeter (?) standing on the left. Altar. Worshippers: woman; ser-
vant with kanoin (animal lost?).

Lit.: Walter 1923, nr. 121.

Whereabouts unknown

From: Athens.

Fragment. Height: 46 cm.

Date: ?

Demeter (largely lost) seated and Kore standing on the left. Altar.
Worshippers: part of one figure remains; pig.

Lit.: Von Sybel 1881, nr. 1488.

Eleusis 5066 Fig. 84
From: Eleusis.

Top right part missing. Height: 32 cm.

Date: 4th cent. B.C.

Demeter seated on the ground on the right, traces of standing Kore.
Worshippers: three men and a woman; maid carrying kiste; no
animal.

Lit.: Kanta 1979, 60; Rubensohn, AM 24 (1899) 51, pl. VIII 1;
Mylonas 1961, 200, fig. 72; Metzger 1965, 41/37; Nilsson 1967,
656, pl. 43, 3; Peschlow-Bindokat, JdI 87 (1972) 153 R 49.

Eleusis Fig. 83
From: Eleusis.

Fragments broken all round. Height: ? cm.

Date: 4th cent B.C.

Of the gods on the right only one arm holding staff remains. Wor-
shippers: two men; two taller men, each holding a piglet by one hind
leg; traces of another figure.

Lit.: Kourouniotes, ADelt 8 (1923) 167, fig. 11; Mylonas 1961, 201;
Peschlow-Bindokat, JdI 87 (1972) 154 R 60.

(Formerly Brocklesby Park)

From: Eleusis.

Right part missing. Height: 42 cm. Architectural frame.
Date: 4th cent. B.C. '
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The gods are missing on the right. Worshippers: man, two women,
two children; maid carrying kiste; (animal lost?).
Lit.: Michaelis 1882, 233 nr. 39; Reinach, RR II 439 1.

Paris Louvre 752 Fig. 81
From: Eleusis.

Height: 48 cm. Architectural frame.

Date: 4th cent. B.C.

Demeter and Kore (torches and ears of corn). Altar. Worshippers:
man and woman; servant with kanoin, leading pig.

Lit.: Charbonneaux 1963, 120; Enc. phot. 1II (1938) 216 B;
Peschlow-Bindokat, JdI 87 (1972) 156 R 67.

Athens NM 1016 Fig. 82
From: Attika (?).

Height: 36 cm. Architectural frame.

Date: 4th cent. B.C.

Demeter seated and Kore (torches) standing on the left. Altar. Wor-
shippers: woman, man and four children; servant with kanofn,
leading pig; maid carrying kiste.

Lit.: Svoronos 507, pl. 183; Metzger 1965, 38/24; Peschlow-Bindo-
kat, JdI 87 (1972) 151 R 28; Giintner 1994, 149 D 6, pl. 27, 1.

Naples MN 126174

From: Pompeii.

Height: 45 cm.

Date: c. 400 B.C.

Demeter (?) seated on the right. Low altar. Worshippers: three
children, a man and two women; servant with kanofn, leading sheep.
Lit.: Sogliano, NSc 1901, 401; Mylonas 1961, 200; Kraus & von
Matt 1973, 193 nr. 266.

Art market

From: ?

Right part missing. Height: 54 cm. Architectural frame.

Date: 4th cent. B.C.

Kore (?) standing on the left, holding torch. Altar. Worshippers:
missing except part of servant with kanotin (animal lost).

Lit.: MuM Basel 16 (1956) nr. 6; Frel 1969, 51 nr. 379.
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Aphrodite (7)

Paris Louvre 756 Fig. 85
From: ?

Height: 66 cm. Simple architectural frame.

Date: 4th cent. B.C.

Aphrodite (?) standing on the right. Altar. Worshippers: two men
and seven boys; young servant holds kanoin filled with cakes, some
of which he puts on the altar; goat.

Lit.: Charbonneaux 1963, 120; Enc. phot. 111 (1938) 216 A: Siisse-
rott 1938, 120, pl. 24, 1; Simon, AM 69-70 (1954-55) 48, Beil. 25;
Hausmann 1960, 69, fig. 36; Peschlow-Bindokat, JdI 87 (1972) 156
R 68.

Artemis, Hekate, etc.

Athens Kerameikos (reused in sanctuary of Artemis-Hekate)
From: Athens (?)

Probably unfinished and reworked. Height: 120 (restored) cm.
Date: Hellenistic (?)

No god(s). Altar on the right. Worshippers: woman, man; servant
with kanoin, leading sheep.

Lit.: Briickner 1909, 54, fig. 21 and 28: Svoronos 384, pl. 122;
Knigge 1988, 129 nr. 32.

Brauron 1151 Fig. 57
From: Brauron, Artemis sanctuary.

Height: 58 cm. Architectural frame.

Date: 4th cent. B.C.

Artemis (bow, deer) standing on the right. Altar. Worshippers: four
couples with one child each: servant with kanofin, holding bov. by
horn; maid carrying kiste.

Inscription on epistyle: "Aptépidt edEapévn AvéBnkev "ApioTovikn
"AVTI9ATOVG BopalEmg YOVA.

Lit.: Ergon 1958, 35, fig. 37; Kontes, ADelt 22 (1967) 195, pl. 104
a; Kroll, AJA 83 (1979) 350, pl. 56, 1: Karuzu, in: Stud. P.H. von
Blanckenhagen (1979) 111-116, pl. 33, 2; Neumann 1979, 63, pl. 40
b; Travlos 1988, 72 fig. 77; LIMC 11 Artemis 974.

Brauron 1152 Fig. 86
From: Brauron, Artemis sanctuary.
Height: 59 cm. Architectural frame.
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Date: 4th cent. B.C.

Artemis (torch) standing, Leto seated and Apollo standing on the
right. Altar. Worshippers: man, two women and four children;
servant holding bov.; maid carrying kiste.

Inscription on epistyle: ITetoig Av--0vTog YOV GVEBMKEV.

Lit.: Kontes, ADelt 22 (1967) 195, pl. 104 b; Travlos 1988, 72 fig.
78; LIMC 11 Apollo 957; LIMC 11 Artemis 1127.

Brauron 1153 Fig. 87
From: Brauron, Artemis sanctuary.

Height: 65 cm. Architectural frame.

Date: 4th cent. B.C.

Artemis (deer) seated on the left. Worshippers: child, woman, three
men, young man and two children; servant leading goat; maid carry-
ing kiste.

Lit.: Ergon 1958, 34 fig. 36; Kontes, ADelt 22 (1967) 195, pl. 105
a; Neumann 1979, pl. 38 b; Kahil, in: Moon (ed.) 1983, 242, fig.
15.17; Travlos 1988, 73 fig. 79; LIMC 11 Artemis 673.

Lamia AE 1041 Fig. 88
From: Echinos.

Height: 68 cm. Architectural frame.

Date: c. 300 B.C.

Artemis (quiver, torch, attribute in left hand lost) standing on the
right. Altar. Worshippers: woman holding child, woman holding
little box (?); maid carrying tray on her head (loaded with apple,
pomegranate, myrtle twig, pyramides, grapes) and holding askos in
right hand; servant holding knife in right hand and grasping horn of
bov. with left. Pair of shoes and clothes hanging on line under
epistyle.

Lit.: Dakoronia & Gounaropoulou, AM 107 (1992) 217-227.

Athens NM 1950

From: Aigina, Palaiochora.

Height: 46 cm.

Date: c. 400 B.C.

On the left altar (?) on high stepped base; in the background goddess
holding two torches (Hekate or Artemis?). Worshippers: man pouring
libation from phiale, man holding goose; boy leading fawn; woman
between two children.

Lit.: Svoronos 633, pl. 135; Wide, AEphem 1901, 113-120, pl. 6;
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Welter, A4 1938, 537-538; Mitropoulou, Corpus 1 (1977) 72 nr.
145, fig. 205; LIMC 11 Artemis 461.

Delphi 1101+3815+ 8874

From: Delphi.

Middle part missing; left and right fragments may be from same
relief. Height: 39.5 cm. Architectural frame.

Date: 4th cent. B.C.

Artemis (torch) standing on the left, another goddess seated, with a
child kneeling beside her chair. Worshippers: man, woman and child;
servant leading sheep; woman carrying liknon on her head. In upper
register on smaller scale: three goddesses seated behind table, deity
holding cornucopia, Apollo holding kithara, Hermes holding kery-
keion.

Inscription on epistyle: 'Apté[puidt ---KAlevpévng [&IVEB[MKE ...
£€m1?2]vViKLov.

Lit.: Zagdoun 1977, 32 ff. nrs. 8 and 9; Amandry, BCH Sup. 9
(1984) 398-401.

Delos A 3153 Fig. 89
From: Delos, Sanctuary of Artemis Lochia.

Height: 30 cm.

Date: 4th/3rd cent. B.C.

Artemis (holding torch or staff) standing on the left. Altar. Worship-
pers: man, woman and three children; servant leading goat.

Lit.: Demangel, BCH 46 (1922) 72, pl. 11; Plassart 1928, 293, fig.
247; Bruneau 1970, 191 nr. 1, pl. I 4; Pingiatoglou 1981, 113, pl.
1751

Delos A 3154

From: Delos, Sanctuary of Artemis Lochia.

Left and top right parts missing. Height: 30 cm.

Date: Hellenistic (?)

Artemis(? upper part lost) standing on the right. Altar. Worshippers:
woman (Demangel: pregnant); servant leading goat.

Lit.: Demangel, BCH 46 (1922) 77 ff., fig. 11-12; Plassart 1928,
293 ff., fig. 248; Bruneau 1970, 191 nr. 2; Pingiatoglou 1981, 114.

Delos A 3156
From: Delos, sanctuary of Artemis Lochia.
Middle fragment. Height: 14.5 cm.
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Date: Hellenistic (?)

Preserves only altar and servant leading goat.

Lit.: Demangel, BCH 46 (1922) 81, fig. 14; Plassart 1928, 293. ff.,
fig. 253; Bruneau 1970, 192 nr. 4.

Delos A 7724

From: Delos, Quartier de Skardhana, Maison des Sceaux.

Height: 37.5 cm. Architectural frame.

Date: Hellenistic

Artemis standing on the left (torch, dog). Altar (fire). Worshippers:
two men; servant leading pig.

Lit.: Siebert, BCH 112 (1988) 763 ff., fig. 33 and 36.

Brindisi

From: ?

Top left corner missing. Height: 63 cm. Architectural frame.

Date: 4th cent. B.C.

On the right three different figures of Artemis (Bendis? Hekate?).
Altar. Worshippers: man; servant leading animal (sheep, goat or
deer?).

Lit.: Marzano 1961, 29, pl. 33; Neutsch, RM Erg. 11 (1967) 168;
Mitropoulou, Libation (1975) 50 nr. 33.

Apolio

Copenhagen NCG 2309 Fig. 90
From: ?

Middle fragment. Height: 52 cm. Architectural frame.

Date: 4th cent. B.C.

Apollo (largely lost) standing on the left, holding kithara. Altar.
Worshippers: two men and hand of another adult, two children;
servant with kanoin, leading sheep.

Lit.: Poulsen 1951, nr. 232 a; Billedtavler, Till. I, pl. IV; LIMC 11
Apollon 956.

Detroit Inst. of Arts 25.14 Fig. 91
From: Athens (?).

Right part missing. Height: 41 cm. Architectural frame.

Date: 4th cent. B.C.

Apollo seated on the left. Altar. Worshippers: arm of one adult, hand
holding phiale of another (?); servant with kanotin, sheep.
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Inscription on epistyle: éBdopaiotai ol &mi [---].
Lit.: Voutiras, AJA 86 (1982) 229-233, pl. 30, 1-2.

Sparta 689

From: Amyklai.

Stele crowned by tympanum. Surface much battered. Height: 176
cm.

Date: 3rd cent. B.C.

Upper register: Statue of Apollo on the left. Altar. Man and bov.
Lower register: Three dancers, lyre player and flute player (?)
Inscription under relief:

apyov Td1 "ATEAALOVL Kl TOG 0TATOG A[VTlokAE[L]-
dav ADTOKAL0G, Adtoddpavta, "Avtipayov Tdokov.
Lit.: Tod & Wace 1906, 80 and 202, nr. 689; LIMC II Apollon 958.

Dionysos

Athens NM 2400 Fig. 92
From: Koropi (Attika).

Top part missing. Height: 30 cm.

Date: 4th cent. B.C.

Dionysos standing on the right. Altar. Worshippers: sixteen men
(two holding wreaths) in two rows; servant with kanoin, leading pig.
Lit.: Svoronos 640, pl. 147 (provenance incorrect); Milchhofer, AM
12 (1887) 98 nr. 103; Reisch 1890, 124, fig. 12.

Paris Louvre 754

From: Athens.

Height: 49 cm. Architectural frame.

Date: 4th cent. B.C.

Dionysos (?) standing on the right, holding thyrsos (? thus Charbon-
neaux; staff?). Altar. Worshippers: man, two women and three
children; servant with kanoin, leading sheep.

Lit.: Charbonneaux 1963, 120.

Poseidon (?)

Melos

From: Melos (?).

Top, left and right parts missing. Height: 122 cm.
Date: Hellenistic (?)

R89
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God (Poseidon or Zeus?) standing on the right. Worshippers: lost
except servant leading sheep.
Lit.: Einzelaufnahmen 737.

Herakles

Athens EpM 8793
From: Athens, south slope of Akropolis.
Reworked body of marble loutrophoros (?) Surface worn. Height: ?
cm.
Date: 4th cent. B.C.
Herakles standing on the left. Altar. Worshippers: four adults and
two children; servant leading animal (pig or sheep).
Inscription above relief:
Avorotplatn ---
VIEP TOV Tad[imV]
‘HpakAel AvEOKE.
Lit.: Svoronos 667, pl. 218; Hausmann 1948, 180 nr. 164; Kearns
1989, pl. 1 B; LIMC IV Herakles 1387; IG 1I* 4613.

Athens EpM 3942 Fig. 93
From: Athens, south of the Ilissos.

Height: 27 cm. Architectural frame.

Date: 4th cent. B.C.

Herakles standing on the right. Worshippers: man, woman and child;
servant leading bov. (bull); maid carrying kiste.

Inscription on epistyle: II&vig Aiyipiog ‘Hp<a>kAet.

Lit.: Robinson, Hesperia 17 (1948) 137 ff., pl. 34, 1; Billot, BCH
116 (1992) 137 fig. 4; LIMC 1V Herakles 388.

Piraeus 33

From: ?

Left part missing. Height: ? cm. Architectural frame.

Date: 4th cent. B.C.

Herakles standing on the right. Altar. Worshippers: man; kanofin
held by servant leading sheep and pig, or by second servant who
stands behind altar.

Lit.: LIMC IV Herakles 1390.

Athens NM 1404 Fig. 94
From: Ithome (Messenia) (?).
Right part missing. Height: 55 cm. Architectural frame.
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Date: Early fourth cent. B.C.

Herakles standing on the left in front of columnar shrine. Worship-
pers: man and traces of a second adult; bov. and sheep.

Lit.: Svoronos 353, pl. 60; Siisserott 1938, 104, pl. 14, 3; LIMC 1V
Herakles 1377.

Rome Mus. Barracco 136

From: Athens.

Left part missing. Height: 48.5 cm. Architectural frame.

Date: 4th cent. B.C.

Herakles seated on steps of columnar shrine on the right. Youth
(upper part lost) and bov. (sacrifice? perhaps Theseus and bull, see
Fuchs).

Lit.: Helbig II #(1966) 652 nr. 1908 (Fuchs); LIMC 1V Herakles
1380.

Venice 100

From: ?

Reworked. Height: 57 cm.

Date: Late 5th cent. B.C.

Herakles standing on the right, in front of columnar shrine. Worship-
pers: youth, boy and man; bov.

Lit.: Traversari 1973, 30 nr. 9; Linfert, A4 1966, 496 ff.; Bol, AA
1971, 194 ff.; LIMC IV Herakles 1375.

Eretria 631

From: ?

Bottom left corner missing. Height: 49 cm. Architectural frame.
Date: 4th cent. B.C.

Herakles seated on the left, in front of columnar shrine. Low altar
(eschara). Worshippers: priest in long chiton holding knife; youth;
bov.

Lit.: Mitropoulou, Five contr. (1976) 28 fig. 7 bis; Themelis, Prakt
1982, 173, pl. 107 b; LIMC 1V Herakles 1379.

Sofia ) Fig. 95
From: ?

Height: 35 cm.

Date: 3rd cent. B.C. (?)

Herakles reclining on couch on the right. Table and altar. Worship-
pers: three men; servant with kanoln, leading sheep.
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Lit.: Bayet 1974, pl. I; Dentzer 1982, R 510, fig. 729; LIMC IV
Herakles 1400.

Pankrates and Palaimon

Athens 1st Eph. Fig. 96
From: Athens, sanctuary of Pankrates and Palaimon.

Height: 26 cm. Architectural frame.

Date: 4th cent. B.C.

Bearded god (cornucopia) seated on the right. Altar. Worshipper:
two men, a woman and a child; servant with kanofin, leading pig.
Inscription on epistyle: [-- ITJavkp&tnt eVEANEVOG BVEONKEY.

Lit.: Mitropoulou, Snakes (1977) 172, fig. 88.

Athens 1st Eph. Fig. 97
From: Athens, sanctuary of Pankrates and Palaimon.

Top left corner damaged. Height: 17 cm.

Date: 4th cent. B.C.

Bearded god (cornucopia) seated on the right. Table loaded with
cakes and fruits (?). Worshippers: woman kneeling, man; maid
carrying kiste (?).

Lit.: Mitropoulou, Kneeling (1975) 35 nr.10, fig. 11.

Nymphs

Museum Worsleyanum Fig. 98
From: Attika.

Top right corner missing. Height: ? cm. Rough cave-like frame.
Date: 4th cent B.C.

Hermes, three Nymphs and Acheloos on the right. Pan in upper left
corner. Rustic altar. Worshippers: three men and two women; ser-
vant leading sheep.

Inscription under relief: [- - -Jinmov ®Avevg AVEOMKEV.

Lit.: Michaelis 1882, 239 nr. 110; Reinach, RR II 438, 4; Feubel
1935, 34, nr. II 17; Peek, AM 67 (1942) 54 nr. 87; Hamdorf 1964,
T 73 w; LIMC I Acheloos 174; Edwards 1985, 514 nr. 28; IG II?
4886.

Athens NM 4466

From: Attika, Pentelikon.
Height: 70 cm. Cave frame.
Date: Late 4th cent. B.C.
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Three Nymphs, Hermes and Pan on the left. Rock altar. Worship-
pers: youth pouring from oinochoe into kantharos held by man.
Inscription on supporting pillar:

"Aya®npepog

NOveaig

AVEBNKE.
Lit.: Hausmann 1960, 61 fig. 31; Fuchs, AM 77 (1962) 248 ff., Beil.
69, 2; Karouzou 1968, 92; Zorides, AEphem 1977, Chron. 4-11;
Neumann 1979, pl. 31 b; Edwards 1985, 478 nr. 22; Giintner 1994,
120 A 18, pl. 4, 1.

Athens Agora S 2905

From: Athens, Agora.

Fragment broken all round. Height: 28 cm.

Date: 4th cent B.C.

Nymphs or Charites (only part of one preserved) on the left. Altar.
Worshippers: man, woman (mostly lost); pig.

Lit.: Edwards 1985, 638 nr. 59, pl. 27.

Paros Quarry of Hagios Minas

From: in situ.

Much damaged. Height: ? cm.

Date: 4th cent. B.C.

Nymphs and several other gods in two registers on the left. Worship-

pers: approximately ten figures, among whom one kneeling woman;
servant leading sheep (?)

Inscription under relief:

"Adapag

‘0dpvong

NOpooig.
Lit.: Le Bas, mon. fig. 122; Fuchs, AM 71 (1956) Beil. 46; Muth-
mann, AntK 11 (1968) pl. 14, 5; Bodnar, Archaeology 26 (1973)
270-277; Muthmann 1975, pl. 18, 2; Berranger, REA 85 (1983) 235-
259; IG XII 5, 245.

Rhodes 4633

From: Rhodes.

Right part missing. Height: 69 cm.

Date: 2nd cent. B.C.

A low rock altar is approached from the left by a woman holding a
tray (kanoin?) and leading a goat, a second woman, and a badly
damaged figure (Pan or satyr?). On the right only the foot of a

R104
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(dancing?) female figure remains (Nymphs?). In the field a small
recessed relief panel depicting two female figures.

Lit.: lIacopich, Clara Rhodos 1 (1928) 27 fig. 9; Maiuri, Clara
Rhodos 2 (1932) 47 nr. 19, fig. 3; Edwards 1985, 810 nr. 90.

Heroes: Hero as horseman

Whereabouts unknown

From: Laconia.

Much battered. Height: 42 cm.

Date: ? : .

Hero standing beside his horse. Worshipper: one figure; bov. and
sheep (7). .
Lit.: Conze & Michaelis, Annali d. Inst. 1861, 37: Dressel & Milch-
hofer, AM 2 (1877) 422 nr. 264.

Malesina (Lokris)

From: Hyettos (Boiotia).

Height: 31 cm.

Date: ? .
Hero on horseback on the right. Altar. Worshipper: man carrying
pig.

Lit.: Korte, AM 3 (1878) 381 nr. 146; AM 4 (1879) pl. 17, 2;
Etienne & Knoepfler, BCH Sup. 3 (1976) 140, fig. 77; LIMC VI
Heros equitans 282.
Thebes 62 Fig. 102
From: Thebes.

Left and right parts missing. Height: 58 cm.

Date: 4th cent. B.C.

Hero standing beside horse, and heroine, performing libation on the
left. Altar (omphalos-shape). Worshippers: man, two women, traces
of another adult, two children; servant with kanodn (?), leading pig.
Lit.: Korte, AM 3 (1878) 376 nr. 138; AM 4 (1879) pl. 16; Stengel
1920, pl. IV 20; Herrmann 1959, pl. 6, 2; Schild-Xenidou 1972, 67
nr. 77; Mitropoulou, Libation (1975) 19 nr. 8.

Florina 104 (184)

From: North Epiros, near Koritsa.

Height: 36 cm. Architectural frame.

Date: 4th cent. B.C.

Hero standing beside horse, and heroine, performing libation on the
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left. Altar. Worshippers: man and woman; maid carrying kiste; no
animal.

Lit.: Mitropoulou, Libation (1975) 13 nr. 1.

Rhodes

From: Aphantos (Rhodes).

Left part missing. Height: 32 cm.

Date: Hellenistic

Front part of a horse on the left. Altar. Worshippers: five men and
five boys, in two rows; servant leading sheep.

Lit.: Mitropoulou, Horses’ heads (1976) 70 nr. 82; Konstantino-
poulos, Rhodos Arch. Mus. 42 nr. 45, fig. 57.

Amorgos (?) Fig. 101
From: Amorgos.

Height: ? cm.

Date: 4th cent. B.C. or Hellenistic @)

Hero on horseback on the left, heroine standing at tree round which
a snake is coiled; second snake at altar. Worshippers: man and
woman; servant leading sheep.

Lit.: Pollak, AM 21 (1896) 195; Mitropoulou, Snakes (1977) 66, fig.
22; Schleiermacher, Boreas 4 (1981) 85.

Thasos

From: Thasos.

Bottom right corner fragment. Height: ? cm.

Date: 4th cent. B.C.

Front part of horse on the left. Altar, and man putting something on
it; no animal.

Lit.: Koukouli, ADelr 24 (1969) B' 352, pl. 358 b.

Private coll. (Sir Charles Nicholson) Fig. 100
From: Pergamon.

Height: 41 cm. Architectural frame.

Date: 4th cent. B.C.

Hero standing beside horse, and heroine, performing libation on the
left. Altar. Worshippers: a man two women, and three children;
servant leading sheep.

Lit.: Le Bas, mon. fig. 139; Waldstein, JHS 7 (1886) 250, pl. C 2;
Mitropoulou, Libation (1975) 20 nr. 10.

R112

R113

R114
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Vienna AS I 1083

From: ?

Height: ? cm. Architectural frame.

Date: 4th cent. B.C.

Hero on horseback, followed by attendant who holds the horse’s tail,
on the left. Altar. Worshippers: man, woman and child; servant with
kanoin, leading sheep (? mostly lost).

Lit: —

Heroes: Hero seated

Patrai Fig. 99
From: Patrai.

Height: 48 cm.

Date: Late 5th cent. B.C.

Hero seated and heroine standing on the right; horse’s head and
shield above. Worshippers: four men, three women and two children;
sheep.

Lit.: Milchhofer, AM 4 (1879) 125; Malten, JdI 29 (1914) 219 fig.
12; Svoronos 539 fig. 248; Mobius 1967, 36, pl. 10, 2; Hausmann
1948, 176 nr. 126.

Olbia
From: Olbia.
Height: ? cm.

Date: 4th cent. B.C.

Hero seated on the left, snake beside chair; shield and cuirass above.
Altar. Worshippers: man, woman and three children, preceded by
female kanephéros carrying a large kanotn on her head, servant
leading bov., and pipe-player.

Lit.: Ouvaroff 1855, 58, pl. 13; Blinkenberg 1917, 55 nr. 12;
Richter, AJA 30 (1926) 425 fig. 4.

Heroes: Hero reclining at banquet

Athens Akr 3013

From: Athens, Asklepieion (?).

Amphiglyphon. Left/right part missing. Height: 46 cm. Architectural
frame.

Date: 4th cent. B.C.

(A) Preserves only worshippers: little girl preceding man and woman
and three older children.
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(B) Part of kline and table on the right. Altar. Worshippers: woman,
man and four children; servant with kanoiin leading sheep; maid
carrying kiste.

Lit.: Walter 1923, nr. 312; Hausmann 1948, 182 nr. 186 and 181 nr.
178; Mitropoulou 1978, 16 nr. 4, fig. 9-10; Thonges-Stringaris, AM
80 (1965) 72 nr. 19; Dentzer 1982, R 103, fig. 369-370.

Athens Akr 2451

From: Athens, Asklepieion (?).

Amphiglyphon. Left/right part missing. Height: 31 cm.

Date: 4th cent. B.C.

(A) Slight traces of seated god on the left. Altar. Worshippers: man,
two women and two children; servant leading sheep; maid (carrying
kiste?).

(B) Part of kline and table, and one male worshipper.

Lit.: Walter 1923, nr. 313; Hausmann 1948, 181 nr. 175; Thonges-
Stringaris, AM 80 (1965) nr. 182; Dentzer 1982, R 99, fig. 365.

Athens NM 2929

From: Athens, Asklepieion (?).

Middle fragment. Height: 30 cm.

Date: 4th cent. B.C.

Legs of heroine on the right. Altar. Worshippers: man; servant with
kanolin (animal lost?).

Lit.: Svoronos 656, pl. 186; Hausmann 1948, 175 nr. 120.

Athens Akr 4697

From: Athens.

Fragment. Height: 23 cm.

Date: 4th cent. B.C.

Hero and heroine (mostly lost) on the right; table, krater. Worship-
pers: lost except servant with kanoin, leading sheep.

Lit.: Walter 1923, nr. 330; Dentzer 1982, R 107, fig. 374.

Athens Agora S 539

From: Athens, Agora.

Bottom left corner fragment. Height: 18 cm.

Date: 4th cent. B.C.

Worshippers: two adults and two children; servant leading pig.
Lit.: Dentzer 1982, R 121, fig. 385.

R120
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Athens NM 2363

From: Athens, Akropolis (?).

Bottom right corner fragment. Height: 21 cm. Architectural frame.
Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table. Altar.
(Worshippers lost).

Lit.: Svoronos 637, pl. 142; Dentzer 1982, R 156, fig. 422.

Athens NM 2816

From: Athens.

Left part missing. Height: 24 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; krater. Altar. Worshippers: part of
servant with kanofin and pig preserved.

Lit.: Svoronos 653, pl. 177 (description inaccurate); Dentzer 1982,
R 163, fig. 434.

Athens NM 2850

From: Athens.

Middle fragment. Height: 25 cm.

Date: 4th cent. B.C.

On the right only part of oinochoos and krater remain. Altar. Wor-
shippers: man (?) and two women; servant with kanoiin, leading
sheep.

Lit.: Svoronos 653, pl. 177; Dentzer 1982, R 165, fig. 436.

Athens NM 2912

From: Athens.

Right part missing. Height: 28 cm.

Date: 4th cent. B.C.

Hero and heroine on the right; hose’s head. Altar. Worshippers:
three adults; pig (?).

Lit.: Svoronos 654, pl. 180; Dentzer 1982, R 177, fig. 440.

Athens NM 2927

From: Athens.

Right part missing. Height: 30 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right (mostly lost). Altar (?). Worshippers:
a man, two women and two children; servant with kano@n, leading
pig; maid carrying kiste.
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Lit.: Svoronos 655, pl. 186 (description inaccurate); Dentzer 1982,
R 154, fig. 420.

Athens NM 2942

From: Athens.

Fragment. Height: 31 cm.

Date: 4th cent. B.C.

Preserves only altar, part of one worshipper, and servant with
kanofin, leading pig.

Lit.: Svoronos 657, pl. 189; Dentzer 1982, R 189, fig. 448.

Athens NM 3873 Fig. 103
From: Athens, Odos Byronos.

Height: 33 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; snake at table;
hose’s head. Altar. Worshippers: man, woman and three children;
servant with kanotn, leading pig; goose; maid carrying kiste.

Lit.: Walter, A4 1942, 100; Mitropoulou, Horses’ heads (1976) 99
nr. 31; Dentzer 1982, R 195, fig. 453.

Athens 1st Eph.

From: Athens.

Bottom right fragment. Height: 44 cm.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos; snake at table. Altar.
Worshippers lost except servant with kanofin, leading pig.

Lit.: Mitropoulou, Horses’ heads (1976) 94 nr. 13; Dentzer 1982, R
201 b.

Athens 1st Eph.

From: Athens, Odos H. Theklas.

Right part missing. Height: 34.5 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right (mostly missing). Altar. Worshippers:
man, woman and three children; servant with kanoin, leading pig;
maid carrying kiste.

Lit.: Alexandri, ADelt 22 (1967) B’ 43, pl. 68 b; Dentzer 1982, R
201 a, fig. 459.
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Madrid

From: Athens (see Le Bas).

Middle fragment. Height: 37 cm.

Date: 4th cent. B.C.

Hero and heroine on the right (partly lost); table. Altar. Worship-
pers: man; servant with kanoin, leading pig.

Lit.: Le Bas, mon. fig. 55, 2; Einzelaufnahmen 1735; Dentzer 1982,
R 466, fig. 687.

Athens NM 1516

From: Piraeus.

Height: 29 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; dog under
table. Altar. Worshippers: man, two women and a child (?); servant
with kanoiin, leading pig.

Lit.: Svoronos 627, pl. 127; Thonges-Stringaris, AM 80 (1965) 86
nr. 131; Dentzer 1982, R 394.

Athens NM 1528

From: Piraeus.

Height: 19 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; snake at table;
horse’s head. Altar. Worshippers: man, two women and two chil-
dren; servant leading pig.

Lit.: Svoronos 573, pl. 94; AEphem 1842, 517 nr. 853; Dentzer
1982, R 402.

Whereabouts unknown

From: Piraeus.

Height: 39 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; snake at table;
horse’s head. Altar. Worshippers: man, two women and two chil-
dren; servant with kanofin, leading pig.

Lit.: Le Bas, mon. fig. 55, 1; Dentzer 1982, R 229.

Tunis Bardo C 1200
From: Mahdia wreck (from Attika? Piraeus?).
Top part missing. Height: 30 cm. Architectural frame.
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Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos; table. Worshippers: man
and woman; servant with kanoin (?), leading pig.

Lit.: Fuchs 1963, nr. 60, pl. 67; Thonges-Stringaris, AM 80 (1965)
78 nr. 67; Dentzer 1982, R 344.

Attika

From: Dagla near Markopoulo (Attika).

Right part missing. Height: 42 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right (partly lost); table; horse’s head.
Altar. Worshippers: two men, a woman and three children; servant
with kanoin, pig.

Lit.: Lazarides, ADelt 16 (1960) B’ 72, pl. 51 b; Dentzer 1982, R
233, fig. 486.

Art market

From: Near Sounion (Attika).

Height: 40 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos; table. Altar. Worshippers:
man, woman and two children; servant with kanofin, leading pig.
Lit.: Dentzer 1982, R 244, fig. 497.

Rome Mus. Barracco 138

From: Attika.

Lower left part and top right corner missing. Height: 34 cm. Archi-
tectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; snake at table;
horse’s head. Worshippers: man, woman and child; servant with
kanoiin, leading sheep.

Lit.: Helbig II #(1966) nr. 1903; Dentzer 1982, R 455, fig. 677.

Athens NM 1532 Fig. 106
From: Megara.

Height: 40 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table. Worship-
pers: man, woman and two children; servant with kanoin, leading
sheep and pig. ‘
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Lit.: Svoronos 561, pl. 90; Thonges-Stringaris, AM 80 (1965) 86 nr.
130; Dentzer 1982, R 239, fig. 492.

Paris Louvre 2417

From: Megara.

Height: 21 cm.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table. Altar.
Worshippers: man, woman, youth, girl, child; servant with kanodin,
leading pig.

Lit.: Charbonneaux 1963, 115; Dentzer 1982, R 240, fig. 493.

Corinth 322+2344

From: Corinth.

Top right part missing. Height: 41 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; snake at table;
horse’s head. Altar. Worshippers: man, two women and two chil-
dren; servant with kanoiin, leading pig.

Lit.: Corinth 1X (1931) 126 nr. 263; Broneer, Hesperia 11 (1942)
130 f. fig. 1; Lang 1977, 28; Dentzer 1982, R 246, fig. 499.

Corinth S 2644

From: Corinth.

Top and left parts missing. Height: 22 cm.

Date: 4th cent. B.C.

Hero and heroine on the right (partly lost); oinochoos and krater;
table. Low rustic altar. Worshippers lost except part of servant with
kanofin, leading sheep.

Lit.: Robinson, Hesperia 31 (1962) 115, pl. 44 d; Dentzer 1982, R
255, fig. 508.

Sikyon 345

From: Sikyon.

Height: 12 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table. Altar.
Worshippers: man and woman; servant with kanofin, leading pig.
Lit.: Dentzer 1982, R 259, fig. 511.
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R142 Argos (?)

From: Argos.

Height: ? cm. Architectural frame.

Date: ?

Hero and heroine on the right; oinochoos and krater: snake at table.
Worshippers: four women and a child (?); goat.

Lit.: Welcker 1850, 273 nr. S; Pervanoglu 1872, 28 nr. 75.

Copenhagen NCG 1594

From: Merbaka (Argolid; see Le Bas).

Height: 39 cm. Architectural frame.

Date: Late 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; snake at table;
horse’s head. Altar. Worshippers: man, three women and two chil-
dren; servant with kanodn, leading sheep.

Lit.: Le Bas, mon. fig. 101, 2: Welcker 1850, 271, pl. XIII 24:
Poulsen 1951, nr. 235; Einzelaufnahmen 4800; Thonges-Stringaris,
AM 80 (1965) 86 nr. 127, Beil. 12, 2; Dentzer 1982, R 268, fig.
520.

Formerly private collection Athens

From: Peloponnesos.

Height: ? cm.

Date: ?

Hero and heroine. Worshippers: man, woman, maid and child;
servant leading pig.

Inscription: [- - - Jiotog fipa[t ---].

Lit.: Milchhofer, AM 4 (1879) 164 note 1: Dentzer 1982, R 272.

Thebes 1613

From: Thespiai (Boiotia).

Height: 46 cm.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos; snake at table. Altar (?).
Worshippers: two men, two women and two children; servant with
kanodn, leading pig; maid carrying kiste.

Lit.: Korte, AM 3 (1878) 383 nr. 149; Schild-Xenidou 1972, 59 nr.
68; Mitropoulou, Horses’ heads (1976) 105 nr. 40; Dentzer 1982, R
97 b.
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R146 Thebes

From: Thespiai (Boiotia).

Bottom left corner fragment. Height: 25 cm.

Date: 4th cent. B.C.

Hero and heroine on the right (mostly lost). Worshippers: three
adults and two children; servant leading pig.

Lit.: Schild-Xenidou 1972, 70 nr. 81; Dentzer 1982, R 98 b.

Berlin 826 (K 990)

From: Boiotia.

Left part missing. Height: 26 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; snake at table;
horse’s head. Worshippers lost except servant with kanoin, leading
pig.

Lit.: Blimel 1966, 68 nr. 79, fig. 115; Thonges-Stringaris, AM 80
(1965) 85 nr. 122; Dentzer 1982, R 97 a.

Corfu 170

From: Corfu (?).

Height: 47 cm. Architectural frame.

Date: Late 4th cent. B.C.

Hero and heroine on the right; oinochoos; snake at table; horse’s
head. Altar. Worshippers: man, two women and two children;
servant with kanotin, leading sheep.

Lit.: Dontas 1972, 61; Thonges-Stringaris, AM 80 (1965) 86 nr. 129;
Dentzer 1982, R 333, fig. 576.

Istanbul 407 Fig. 107
From: Gallipoli.

Height: 41 cm. Architectural frame.

Date: Late 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; dog under
table; snake drinking from phiale held by hero; horse’s head. Altar.
Worshippers: man (putting something on the altar), two women and
two children; servant leading sheep; behind the altar another atten-
dant holding a kanoin or a tray.

Lit.: Mendel III nr. 879; Pfuhl, JdI 50 (1935) 35 fig. 18; Thénges-
Stringaris, AM 80 (1965) 85 nr. 123; Dentzer 1982, R 77, fig. 341.
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R150 Olbia Fig. 108

R151

R152

R153

From: Olbia.
Height: 33.5 cm. Architectural frame.
Date: 3rd cent. B.C.
Hero and heroine on the right; oinochoos and krater; table; snake
drinking from phiale held by hero. Altar with relief on the front
depicting servant with kanofin (?) leading sheep. Worshippers: five
men.
Inscription under relief:
ortovioavteg @eokAiic Opacvddpa, ANunTprog Pwkpitov,
"ABnvanog Kovovog, Nadtipog ‘Hpo&évov, ypoppotehovtog
"ABMV03Ddpov 10D Anparydpov Tov THTOV “Hpot Emnkdot.
Lit.: Inscr. Olbiae (1968) 67 nr. 72, pl. 37; Lifshitz, ZPE 4 (1969)
251-253; Robert, BE 1970, 417-418 nr. 408.

Rostov

From: Tanais (Elisavetskoie Gorodichtche).

Height: 35 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table. Altar.
Worshippers: man, woman and child; servant with kanoin, leading
sheep.

Lit.: Kruglikova, SovArch 1962, 289; Lounine, SovArch 1964, 189-
192, fig. 1; Dentzer 1982, R 72, fig. 338.

Anapa

From: Gorgippia (Anapa, Kimmerian Bosporus).

Right part missing. Height: 36 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right (partly missing); oinochoos and krater;
table; horse’s head. Altar. Worshippers: man, woman and child;
servant with kanoin, leading sheep.

Lit.: Kruglikova, SovArch 1962, 282-289, fig. 2; EAA Sup. 159, fig.
167; Dentzer 1982, R 71, fig. 337.

Delos A 412

From: Delos, near Maison du Dionysos.

Bottom left corner fragment. Height: 24 cm. Architectural frame.
Date: 4th cent. B.C.

Hero and heroine on the right (mostly lost). Worshippers: two adults
and three children; servant leading sheep (ram).
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Lit.: Marcadé, BCH Sup. 1 (1973) 362 fig. 39; Bruneau 1970, 641;
Dentzer 1982, R 282 b.

Delos A 3201

From: Delos.

Height: 35 cm.

Date: Late 4th cent. B.C.

Hero on the right; table; snake; tree on the left. Worshippers: man;
servant leading sheep (ram).

Inscription under relief: [Tlylokpétng "AlLIIV[io].

Lit.: Thonges-Stringaris, AM 80 (1965) nr. 20, Beil. 18, 2; Bruneau
1970, 422, 428, pl. V 2; Marcadé, BCH Sup. 1 (1973) 362 fig. 45;
Dentzer 1982, R 277, fig. 528; LIMC I Anios 1; Inscr. Délos 2334.

Delos A 3216

From: Delos (7).

Middle fragment. Height: 25 cm.

Date: 4th cent. B.C.

Hero and heroine on the right (mostly lost); table. Worshippers lost
except part of pig.

Lit.: Marcadé, BCH Sup. 1 (1973) 367 fig. 48; Dentzer 1982, R
279, fig. 530.

Delos (part)

From: Delos.

Height: 32 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; krater; table; horse’s head. Worship-
pers: man, two women, three children; servant leading sheep.

Lit.: Reinach, R4 1912, I, 278 ff., fig. 6: drawing of still nearly
complete relief; Dentzer 1982, R 280.

Mytilene 221

From: Mytilene (Lesbos).

Bottom left corner fragment. Height: 34 cm.

Date: Hellenistic (?)

Hero and heroine on the right (mostly lost); table; thymiaterion.
Worshippers: man and woman; servant with kano@n, leading sheep.
Lit.: Pfuhl & Mobius II (1979) nr. 1837, pl. 264; Dentzer 1982, R
422, fig. 644.
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R158 Brussels MRAH A 1341

R159

R160

R161

From: Melos.

Top left corner missing. Height: 22 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; snake at table.
Altar. Worshippers: man, two women and two children; servant
leading sheep. -

Lit.: Cumont 1913, 93 nr. 73; Thonges-Stringaris, AM 80 (1965) 87
nr. 133; Dentzer 1982, R 284, fig. 533.

Oxford AM

From: Tenos.

Bottom left and right corners missing. Height: 23 cm.

Date: 4th/3rd cent. B.C.

Hero and heroine on the right; oinochoos and krater; snake. Wor-
shippers lost except head of servant leading animal (?).

Lit.: Michaelis 1882, 563 nr. 93; Mitropoulou, Horses’ heads (1976)
116 nr. 57; Dentzer 1982, R 287, fig. 540.

Istanbul 70

From: Kos (?).

Height: 33 cm. Architectural frame.

Date: Late 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater:; snake at table;
horse’s head. Worshippers: man, woman and two children; servant
with kanoin, leading pig; maid carrying kiste.

Lit.: Mendel III nr. 880; Pfuhl, JdI 50 (1935) 35 fig. 19; Thonges-
Stringaris, AM 80 (1965) 86 nr. 128, Beil. 15, 1; Dentzer 1982, R
2095.

Samos, Tigani 307

From: Samos.

Surface worn. Height: 56 cm.

Date: Hellenistic

Hero and heroine on the right; oinochoos; table: shield, helmet and
cuirass hanging above; horse’s head. Altar. Worshippers: man and
woman, taking something from kanoin held by servant, a child, and
two female attendants (?); sheep.

Lit.: Horn, Samos XII (1972) 160 nr. 138, pl. 71; Pfuhl & Mobius
IT (1979) nr. 1834, pl. 263; Hausmann 1960, 26 fig. 12; Thonges-
Stringaris, AM 80 (1965) 85 nr. 121, Beil. 27, 2.
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Chalkis

From: Euboia (?).

Bottom left corner missing. Height: 37 cm. Architectural frame.
Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table. Altar.
Worshippers: man, woman, a third adult, and two (?) children;
servant with kanotn, leading sheep.

Lit.: Dentzer 1982, R 88, fig. 352.

Berlin AC 919

From: Pergamon.

Lower left and middle parts missing. Height: 35 cm. Architectural
frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table; horse’s
head. Worshippers: only part of two adults and a child remain, and
the servant leading the animal (species unclear).

Lit.: Alt. Pergamon VII 2, 257 nr. 322, Beibl. 35; Thonges-Strin-
garis, AM 80 (1965) 85 nr. 125; Dentzer 1982, R 65, fig. 329.

Leiden RMO Pb 158
From: “Smyrna”.
Height: 46.5 cm.
Date: Hellenistic
Hero on the right; oinochoos and krater; table; snake in tree; horse’s
head. Worshippers: man holding phiale and young attendant holding
oinochoe; servant leading pig (dorsuale).
Inscription above relief:

Z[mv]6807T0g 'AVTIOAKLZ0V TPVLTAVED®OV TO deDTEPOV

Kai ol mapanpvtavelg THIAAHI.
Lit.: Bastet & Brunsting 1982, 121 nr. 220, pl. 60; Pfuhl & Mobius
II (1979) nr. 152; Thonges-Stringaris, AM 80 (1965) 94 nr. 171;
Pleket 1958, 82 note 2: from Teos?

Whereabouts unknown

From: Erythrai.

Height: 41 cm. Architectural frame.

Date: 4th cent. B.C. (?)

Hero and heroine on the right; oinochoos and krater; table; three
horse’s heads. Altar. Worshippers: man, woman, girl and two small
children; servant with kanoin, leading sheep; maid carrying kiste.
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Inscription on epistyle: "AmoAL63wpog Aedgivadoc “Hpot.
Lit.: Engelmann & Merkelbach 1973, nr. 349:; Robert, BE 1974, p.
274 nr. 479.

Saint Petersburg A 295

From: Tralleis.

Height: 39 cm.

Date: 4th/3rd cent. B.C.

Hero and heroine on the right; oinochoos and krater; table; horse’s
head. Worshippers: man; servant with kanotin, leading sheep.

Lit.: Pfuhl & Maobius IT (1979) nr. 1836, pl. 263; Dentzer 1982, R
53 b, fig. 308.

Provenance unknown:

Athens NM 1531

From: ?

Bottom left corner missing. Height: 23 cm. Architectural frame.
Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater: table; thymia-
terion; horse’s head. Worshippers: man and woman; only one arm
and kanoiin remain of servant leading animal (?).

Lit.: Svoronos 572, pl. 94; Thonges-Stringaris, AM 80 (1965) 87 nr.
132; Dentzer 1982, R 400, fig. 630.

Athens NM 1539

From: ?

Height: 23 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater: table. Altar.
Worshippers: man, woman and child; servant with kanotin, leading
pig; maid carrying kiste.

Lit.: Svoronos 570, pl. 93; Dentzer 1982, R 403, fig. 633.

Athens NM 2398

From: ?

Bottom left corner fragment. Height: ? cm. Architectural frame.
Date: 4th cent. B.C.

Hero and heroine (?) on the right are lost. Altar. Worshippers: man
and woman; servant with kanotn, leading pig.

Lit.: Svoronos 639, pl. 146.
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Athens NM mag. 122

From: ?

Middle fragment. Height: 24 cm.

Date: 4th cent. B.C.

Hero and heroine on the right (mostly lost); table. Altar. Worship-
pers lost except servant with kano@n (animal lost).

Lit.: Svoronos 680, pl. 253; Dentzer 1982, R 355, fig. 598.

Athens NM mag. 124

From: ?

Left middle fragment. Height: 19 cm.

Date: 4th cent. B.C.

Hero and heroine on the right (lost); krater. Worshippers: at least
three adults and two children; servant with kanotn, leading pig.
Lit.: Svoronos 680, pl. 253; Dentzer 1982, R 357.

Athens NM mag. 130

From: ?

Bottom left corner fragment. Height: 19 cm.

Date: 4th cent. B.C.

Hero and heroine on the right (mostly lost). Altar (?). Worshippers:
man, two women and a child; servant with kanoin, leading pig.
Lit.: Svoronos 675, pl. 243 (description incorrect); Dentzer 1982, R
361.

Athens Goulandris Mus. 164

From: ?

Top part missing; left fragment (formerly with this one in the coll.
Palaiologos) now missing. Height: 26 cm. Architectural frame.
Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; snake at table;
horse’s head. Altar. Worshippers: man, youth in short chiton; ser-
vant with kanofn, leading sheep.

Lit.: Mitropoulou, Horses’ heads (1976) 92 nr. 10; Exhibition of
ancient art Goulandris coll. (Athens, Benaki Mus., 1978) 277 nr.
151

Athens Kanellopoulos Mus. Fig. 104
From: ?

Right part missing. Height: 25.7 cm. Architectural frame.

Date: 4th cent. B.C.
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Hero and heroine on the right (partly missing). Altar. Worshippers:
man, woman and two children; servant with kanofin, leading pig. On
the left a large votive leg is depicted.

Lit.: Zagdoun, BCH 102 (1978) 304 nr. 14, fig. 18; Van Straten, in:
Versnel (ed.) 1981, 119 nr. 9.1.

Leiden RMO LKA 986

From: ?

Height: 31 cm.

Date: Hellenistic

Hero and heroine on the right; table; snake drinking from phiale held
by hero. Altar. Worshippers: man, woman and child; servant leading
pig.

Lit.: Bastet & Brunsting 1982, 122 nr. 222, pl. 61; Pfuhl & Mébius
IT (1979) nr. 1840, pl. 264.

London BM 713

From: ?

Height: 35 cm. Architectural frame.

Date: Late 4th cent. B.C.

Two heroes and a heroine on the right; oinochoos: snake at table;
horse’s head. Altar. Worshippers: man, three women and two chil-
dren; servant with kanoiin, leading pig.

Lit.: Smith, Cat. I nr. 713; Thonges-Stringaris, AM 80 (1965) 89 nr.
144; Dentzer 1982, R 490, fig. 711.

London BM 714

From: ?

Right part missing. Height: 39 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right (partly missing); table: horse’s head.
Altar. Worshippers: man, two women and three children; servant
with kanotn, leading sheep.

Lit.: Smith, Cat. I nr. 714; Dentzer 1982, R 489, fig. 710.

London BM 1950.11-2.1

From: ?

Top and right parts missing. Height: c. 20 cm.

Date: 4th cent. B.C.

Hero and heroine on the right (partly missing); table. Altar. Wor-
shippers: two men, two women and two children; servant with
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kanoin, leading sheep (ram).
Lit: —

London BM 1959.4-14.1

From: ?

Top and right parts missing. Height: 30 cm.

Date: 4th cent. B.C.

Hero and heroine on the right (partly missing); table. Altar. Wor-
shippers: two adults and a child (?); servant with kanotin, leading
pig.

Lit: —

London Science Mus. A 654566 (ex Wellcome Inst.)

From: “Greece”.

Top part missing. Height: 41.5 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right (partly missing); oinochoos and krater;
table. Altar. Worshippers: man, woman and two children; servant
with kanoin, leading sheep; maid carrying kiste.

Lit: —

Mantua Pal. Ducale

From: ?

Height: 48 cm. Architectural frame.

Date: Late 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table; horse’s
head. Altar. Worshippers: two men, two women and five children;
servant with kanofin, leading pig.

Lit.: StEtr 8 (1934) pl. 37, 2; Thonges-Stringaris, AM 80 (1965) 85
nr. 124; Dentzer 1982, R 451, fig. 673.

Mariemont B 149 (G 49)

From: ?

Height: 42 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table; snake;
horse’s head. Worshippers: two men, two women and two children;
servant with kanoin, leading sheep; maid carrying kiste.

Lit.: Lévéque & Donnay 1967, 104 nr. 52; StEtr 8 (1934) pl. 37, 1;
Thonges-Stringaris, AM 80 (1965) 86 nr. 126; Dentzer 1982, R 475,
fig. 696.
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Newcastle-upon-Tyne (ex London Wellcome Inst. 7451/1936)
From: ?

Bottom right corner missing. Height: 33 cm. Architectural frame.
Date: 4th cent. B.C.

Hero and heroine on the right; krater; table. Worshippers: man,
woman and two (?) children; servant leading small animal (only faint
traces remain); maid carrying kiste.

Lit.: Vermeule & von Bothmer, AJ4 63 (1959) 333 nr. 3.

Oxford AM

From: ?

Extreme right part missing. Height: 18 cm. Architectural frame.
Date: 4th cent. B.C.

Hero and heroine on the right; table; horse’s head. Worshippers:
man, woman and two children; servant with kanofn, leading pig.
Lit.: Michaelis 1882, 576 nr. 144; Mitropoulou 1978, 56 fig. 36;
Dentzer 1982, R 493, fig. 713.

Paris Louvre MMC 1834

From: ?

Height: 31 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table. Worship-
pers: man, woman and two children; servant with kanotn (?), leading
pig.

Lit.: Dentzer 1982, R 474, fig. 695.

Verona MM

From: ?

Height: 29 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; snake at table;
horse’s head. Altar. Worshippers: three adults (at least one of whom
is a woman) and two children; servant with kanotin (?), leading
sheep.

Lit.: Ritti 1981, nr. 21; Diitschke IV 238 nr. 541; Dentzer 1982, R
465, fig. 686.

Private coll. (Coll. Polites)
From: ? ‘
Height: 36 cm. Architectural frame.
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Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table; horse’s
head. Altar. Worshippers: nine men in two rows; servant with
kanofin, leading sheep.

Lit.: Papadopoulou-Kanellopoulou 1989, 142 nr. 3, fig. 3.

Private coll. (Bern) Fig. 105
From: ?

Right part missing. Height: 28.5 cm. Architectural frame.

Date: Late 4th cent. B.C.

Hero and heroine on the right (partly lost); snake under table; horse’s
head. Worshippers: woman and three men; servant with kanodn
(which is covered with a cloth), leading sheep.

Inscription under relief: Tipov fipot [---].

Lit.: Kieffer, HASBern 7 (1981) 45-48, pl. 11.

Private coll. (Wilton House, Wilts)

From: ?

Top right corner missing. Height: 36 cm. Architectural frame.
Date: 3rd cent. B.C. (?)

Two heroes on the right; oinochoos and krater; table. Altar. Wor-
shippers: three women; servant with kanoln, leading sheep; maid
carrying kiste.

Lit.: Michaelis 1882, 676 nr. 17.

Whereabouts unknown (once Athens)
From: ?

Fragment. Height: ? cm.

Date: ?

Preserves only heroine, oinochoos and pig.
Lit.: Pervanoglu 1872, 17 nr. 14.

Heroes: Hero at banquet — kiste but no sacrificial animal

Astro

From: Kynouria.

Height: 45 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table; snake;
horse’s head. Worshippers: man, two women and three children;
maid carrying kiste.
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Lit.: Mitropoulou, Horses’ heads (1976) 114 nr. 54; Dentzer 1982,
R 271 b; Faklares 1990, 192-193, pl. 97 a.

Athens NM 1511

From: ?

Surface worn. Height: 29 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table. Worship-
pers: two men, a woman and two children; maid carrying kiste.
Lit.: Svoronos 547, pl. 86; Thonges-Stringaris, AM 80 (1965) 78 nr.
68; Dentzer 1982, R 391, fig. 622.

Athens NM 1513

From: ?

Height: 29 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table. Worship-
pers: man, woman and child; maid carrying kiste.

Inscription on epistyle: Avoiag ’AToAL0dDPOV YOpAYDV.

Lit.: Svoronos 550, pl. 87; Thonges-Stringaris, AM 80 (1965) 82 nr.
101; Mitropoulou 1978, 56 fig. 37; Dentzer 1982, R 392, fig. 623.

Athens NM 1528

From: ?

Height: 31 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos; table. Worshippers: man,
woman and three children; maid carrying kiste.

Lit.: Svoronos 564, pl. 91; Thonges-Stringaris, AM 80 (1965) 81 nr.
86; Dentzer 1982, R 398, fig. 628.

Athens NM 1537

From: Athens.

Right part missing. Height: 23 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right are lost; oinochoos and krater. Wor-
shippers: man, woman and two children; maid carrying kiste.

Lit.: Svoronos 564, pl. 91; Dentzer 1982, R 153, fig. 419.
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Athens NM mag. 138

From: ?

Top and right part missing. Height: 36 cm. Architectural frame.
Date: 4th cent. B.C.

Hero and heroine on the right (mostly missing). Worshippers: man,
two women and two children; maid carrying kiste.

Lit.: Svoronos 674, pl. 249; Dentzer 1982, R 363, fig. 602.

Athens NM

From: Attika (near Keratea).

Surface battered. Height: 40 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table; horse’s
head. Worshippers: man, woman and two children; maid carrying
kiste.

Lit.: BCH 82 (1958) 672, fig. 10; Thonges-Stringaris, AM 80 (1965)
nr. 112; Dentzer 1982, R 237, fig. 490.

Athens Goulandris Mus. 162

From: ?

Height: 26 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table. Worship-
pers: man, woman and child; maid carrying kiste.

Lit.: Exhibition of ancient art Goulandris coll. (Athens, Benaki
Mus., 1978) 278 nr. 152.

Berlin 817 (K 94)

From: Athens.

Bottom right corner missing. Height: 15.5 cm.

Date: 4th cent. B.C.

Hero and heroine on the right; table. Worshippers: man and woman;
maid carrying kiste.

Lit.: Bliimel 1966, 82 nr. 97, fig. 131; Dentzer 1982, R 205, fig.
463.

Berlin 825 (K 100)

From: Thebes.

Height: 31 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table; horse’s
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head. Worshippers: man, woman and three children; maid carrying
kiste.

Lit.: Blimel 1966, 70 nr. 81, fig. 114; Thoénges-Stringaris, AM 80
(1965) 84 nr. 114; Dentzer 1982, R 95, fig. 360.

Budapest 50960

From: ?

Height: 38 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table; horse’s
head. Worshippers: man, woman and two children; maid carrying
kiste.

Lit.: Dentzer 1982, R 426, fig. 648.

Cassel SK 42

From: Athens (probably).

Height: 47 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater: table; horse’s
head. Worshippers: two men, a woman and three children; maid
carrying kiste.

Lit.: Bieber 1915, 37 nr. 77, pl. 33; Thénges-Stringaris, AM 80
(1965) 88 nr. 142; Dentzer 1982, R 441, fig. 663.

Cassel (lost)

From: Athens.

Height: 33 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; snake at table.
Worshippers: man, woman and two children; maid carrying kiste.
Lit.: Bieber 1915, 38 nr. 78, pl. 33; Thonges-Stringaris, AM 80
(1965) 85 nr. 119; Dentzer 1982, R 440, fig. 662.

Hildesheim Pelizaeus Mus. 2243

From: ?

Height: 37 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos; snake at table; horse’s
head. Worshippers: man, woman and child; maid carrying kiste,
Lit.: Ippel & Roeder 1921, 159; Dentzer 1982, R 439, fig. 661.
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Nauplion 1050

From: ?

Right part missing. Height: 36 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right (partly lost); table. Worshippers: man,
woman and two children; maid carrying kiste.

Lit.: Dentzer R 419, fig. 641.

Nice Villa Guilloteau
From: Attika (?).
Height: ? cm. Architectural frame.
Date: 4th cent. B.C.
Hero and heroine on the right; table. Worshippers: man and woman;
maid carrying kiste.
Inscription on epistyle and in field:
‘HdDAog &v[E]OnK(E]
EbkOAO[].
Lit.: Frinkel, AZ 32 (1874) 148 ff.; Thonges-Stringaris, AM 80
(1965) 81 nr. 92; Dentzer 1982, R 469, fig. 690; IG 11> 4568.

Paris Louvre 747

From: Piraeus (see Le Bas).

Height: 38 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right; oinochoos and krater; table; horse’s
head. Worshippers: man, two women and three children; maid
carrying kiste.

Lit.: Le Bas, mon. fig. 54; Charbonneaux 1963, 120; Thénges-
Stringaris, AM 80 (1965) nr. 113; Dentzer 1982, R 225, fig. 480.

Paris Mus. Rodin 5

From: ?

Top and right parts missing. Height: 29 cm.

Date: 4th cent. B.C.

Hero and heroine on the right (mostly lost); oinochoos and krater.
Worshippers: woman, man and two children; maid carrying kiste.
Lit.: Mitropoulou 1978, 48 nr. 2, fig. 33.

Samos Vathy 222
From: Samos.
Bottom right corner missing. Height: 32 cm. Architectural frame.
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Date: Late 4th cent. B.C.

Hero and heroine on the right; table. Worshippers: woman followed
by three (?) children, in front of her small child sitting on the
ground; maid carrying kiste.

Lit.: Horn, Samos XII (1972) nr. 106, pl. 68; Dentzer 1982, R 313,
fig. 562.

Sikyon 341

From: Sikyon.

Right part missing. Height: 30.5 cm. Architectural frame.

Date: 4th cent. B.C.

Hero and heroine on the right (partly lost); table. Worshippers: man,
woman and two children; maid carrying kiste.

Lit.: Philadelpheus, ADelt 10 (1926) Parart. 18 nr. 4, fig. 4; Dentzer
1982, R 257, fig. 509.

Vienna I 903

From: Ephesos.

Bottom left corner missing. Height: 23 cm. Architectural frame.
Date: 4th cent. B.C. (or Hellenistic?)

Hero and heroine on the right; oinochoos and krater: table; horse’s
head. Worshippers: man, woman, man, woman, two children; maid
carrying kiste.

Lit.: Oberleitner et al. 1978, 112 nr. 155, fig. 91; Dentzer 1982, R
432, fig. 654.

Unidentified deities
Mostly fragments not preserving enough of the gods to make them
identifiable, and of which the sanctuary of provenance is unknown:

Athens Akr 2498

From: Athens.

Lower middle fragment. Height: 22 cm.

Date: 4th cent. B.C.

Preserves only part of altar, one male worshipper, and servant
leading sheep.

Lit.: Walter 1923, nr. 193.

Athens Akr 2546
From: Athens.
Bottom right corner fragment. Height: 35 cm.
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Date: 4th cent. B.C.
Preserves altar and worshippers: man, woman and three children;

servant with kanoln, sheep.
Lit.: Walter 1923, nr. 198.

Athens Akr 2499

From: Athens.

Lower middle fragment. Height: 29 cm.

Date: 4th cent. B.C. or Hellenistic

Preserves one male worshipper and servant leading sheep.
Lit.: Walter 1923, nr. 228.

Athens Akr 2538

From: Athens.

Bottom left corner fragment. Height: 13.5 cm.
Date: 4th cent. B.C. (?)

Preserves part of male worshipper and sheep.
Lit.: Walter 1923, nr. 229.

Athens Akr 2496

From: Athens.

Lower middle fragment. Height: 17 cm.

Date: 4th cent. B.C. or Hellenistic (?)

Preserves part of altar, snake, and three animals: pig, sheep and bov.
Lit.: Walter 1923, nr. 231.

Athens NM 1436 Fig. 60
From: ?

Left part missing. Height: 57 cm. Architectural frame.

Date: 4th cent. B.C.

God(s) on the left are lost. Altar. Worshippers: one man; servant
with kanoin (putting something on altar), sheep.

Lit.: Svoronos 439, pl. 71.

Athens NM 2861

From: ?

Bottom right corner fragment. Height: 23 cm.

Date: 4th cent. B.C.

Preserves only altar and worshippers: man, woman and three chil-
dren; servant leading sheep.

Lit.: Svoronos 653, pl. 177.
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Athens NM mag. 156

From: ?

Lower middle fragment. Height: 14 cm.

Date: 4th cent. B.C. (?)

Preserves only part of worshipper and animal (bov.?).
Lit.: Svoronos 677, pl. 249.

Athens NM mag. 193

From: ?

Fragment. Height: 17 cm.

Date: 4th cent. B.C. (?)

Preserves only part of two male worshippers and pig.
Lit.: Svoronos 679, pl. 250.

Athens NM mag.

From: ?

Fragment. Height: ? cm.

Date: 4th cent. B.C.

Preserves three worshippers (man, woman, man) and servant leading
pig (7).

Lit.: Svoronos 680 nr. 480, 3, pl. 253, 3.

Athens NM Karapanos 953

From: ?

Lower middle fragment. Height: 22 cm.

Date: 4th cent. B.C.

Preserves part of two worshippers (man, woman) and servant leading
pig.

Lit.: Svoronos 510, pl. 185.

Athens NM Karapanos 957/57

From: ?

Bottom left corner fragment. Height: 16 cm.

Date: 4th cent. B.C.

Preserves part of worshippers: man, woman and two children;
servant with kanotn, leading pig; maid carrying kiste (?).

Lit.: Svoronos 509, pl. 184.

Bucharest L 1348
From: ?
Lower middle fragment. Height: 9 cm.
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Date: 4th cent. B.C.
Preserves part of three worshippers and servant leading pig.
Lit.: Bordenache 1969, nr. 16, pl. 7.

Chalkis 7 Fig. 109
From: Larymna.

Top part missing. Height: 56 cm.

Date: c. 400 B.C.

Man, holding sword or knife in his right hand, grips sheep (ram)
between his knees, bending back its head.

Lit.: Rodenwaldt, JdI 28 (1913) 326-329, pl. 27.

Corinth 419

From: Corinth.

Amphiglyphon. Lower fragment. Height: 28 cm.

Date: 4th cent. B.C. (?)

(A) Female figure seated on klismos, and snake. (B) Feet of two
figures, and a pig (?).

Lit.: Johnson, Corinth I1X (1931) 128 nr. 266.

Corinth 450

From: Corinth.

Fragment. Height: 24 cm.

Date: ?

Preserves part of worshippers: man, woman and children; animal
(unspecified).

Lit.: Johnson, Corinth 1X (1931) 128 nr. 268.

Derby

From: ?

Bottom right corner fragment. Height: 38 cm.

Date: 4th cent. B.C.

Preserves only part of two worshippers (one female) and maid carry-
ing kiste.

Lit.: Vermeule & von Bothmer, AJA4 63 (1959) 150, pl. 38.

Eleusis 5245

From: Eleusis (?).

Lower middle fragment. Height: ? cm.
Date: 4th cent. B.C.
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R230

R231

R232

R233

R234

CATALOGUE II

Preserves only altar and servant leading goat in front of it.
Lit: —

Eleusis

From: Eleusis (?).

Middle fragment. Height: 24 cm.

Date: 5th cent. B.C.

Preserves only part of altar, two worshippers and bov.
Lit.: Mitropoulou, Corpus I (1977) 29 nr. 25, fig. 43 bis.

Eleusis

From: Eleusis (?).

Lower middle fragment. Height: ? cm.

Date: 4th cent. B.C.

Preserves only altar, part of two worshippers, and servant with
kanoiin, leading pig.

Lit: —

Larisa
From: Larisa.
Broken top and bottom. Height: 36 cm.
Date: 3rd cent. B.C.
Relief of a sheep. Inscription above it:

[- - -Ikpato Kaivdovveia kAT T0 €vOn[viov 0vER]-

elfkev].

Lit.: Tziaphalias, ADelt 31 (1976) B’ 1, 184, pl. 131 a. For the
inscription cf. Van Straten, BABesch 51 (1976) 1-38.

London BM 715

From: Athens (?).

Left fragment. Height: 42.5 cm.

Date: 4th cent. B.C.

Preserves only part of worshippers: man, woman and two children;
maid carrying kiste.

Lit.: Smith, Cat. I nr. 715.

Oxford AM

From: ?

Left part missing. Height: 69 cm. Architectural frame.

Date: 4th cent. B.C.

God(s) on the left are lost. Worshippers: woman, man, four women

R235

R236

R237

R238

R239
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and a girl; servant with kanoQin (animal lost); maid carrying kiste.
Lit.: Michaelis 1882, 561 nr. 88.

Paris Louvre 761

From: Athens.

Lower middle fragment. Height: ? cm.

Date: 4th cent. B.C.

Preserves only one female worshipper and servant with kanoin,
leading pig.

Lit.: Cat. somm. nr. 761.

Piraeus

From: ?

Fragment. Height: 29 cm.

Date: 4th cent. B.C.

Preserves only part of one female worshipper and servant leading
animal (mostly lost).

Lit.: Mitropoulou 1978, 36 nr. 1, fig. 25.

Piraeus

From: ?

Lower middle fragment. Height: ? cm.

Date: 4th cent. B.C.

Preserves only part of altar, worshipper(s?), and servant with
kano(n, leading pig.

Lit: —

Thebes B.E. 409

From: Thespiai.

Left part missing; surface battered. Height: 37 cm. Architectural
frame.

Date: 4th cent. B.C.

Only part of one deity is preserved on the left. Altar; tree with snake
coiled round it. Worshippers: two adults and one child; servant with
kanodn (?), leading sheep (7).

Lit.: ADelt 20 (1965) B’ 243, pl. 291 b; BCH 92 (1968) 862 ff., fig.
Jit.

Torcello Mus. Prov. 640
From: ?
Broken left and right. Height: 31 cm.
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Date: 4th cent. B.C.

One goddess holding a staff (originally added in paint) is preserved
on the left. Altar. Worshippers: woman putting something on the

altar, woman carrying liknon on her head, man, woman (?7) and
child. '

Lit.: Ghedini & Rosada 1982, 21 nr. 2.

R240 Whereabouts unknown (once Athens)
From: ?
Height: ? cm.
Date: “Late”
Tree with snake coiled round it on the right. Worshippers: man:
servant leading sheep. ’
Lit.: Miiller 1842, 98 nr. 105.

R241 Whereabouts unknown (once Athens)
From: Athens.
Right fragment. Height: 17 cm. Architectural frame.
Date: ?
Preserves part of one man and a goat.
Lit.: Von Sybel 1881, nr. 825.

R242 Whereabouts unknown (once Tegea)
From: Tegea.
Left fragment, much battered. Height: 87 cm.
Date: ?
Pr‘eserves part of worshippers: two adults and a child (7), and servant
with kanodin (?), leading sheep. Inscription under relief:
Néwv, NeokAfig
--- QvéBev (7).
Lit.: Bursian, AZ 1854, AA 478-479; Conze & Michaelis, Annali d.
Inst. 33 (1861) 31; IG V 2, 106.

R243 Private coll. (Berlin)
From: ?

Bottom right corner fragment. Height: 39 cm. Architectural frame.
Date: 4th cent. B.C.

Worshippers: two women and a child; maid carrying kiste (servant
with animal lost?).

Lit.: Antiken aus Berliner Privatbesitz, Antikenmuseum Berlin (1976)
g 176.

ABL

ABV

ARV*

BE

Beazley Add.
BMI

BrBr

Cité
Ccvp

EAA
Einzelaufnahmen

FR
Graef & Langlotz
Helbig

IG
LCS

Le Bas
LIMC
LS

LSA
LSS
Mendel

Payne, NC
Paralip

ABBREVIATIONS

Haspels, C.H.E., Attic black-figured lekythoi (1936).

Beazley, J.D., Attic black-figure vase-painters (1956).

Beazley, J.D., Attic red-figure vase-painters *(1963).

Robert, J. & L., Bulletin prigraphique (1938-).

Carpenter, T.H., Beazley Addenda. Additional references to
ABV, ARV? & Paralipomena (2nd ed. incorporating the 1st
ed., 1989).

The Collection of Ancient Greek Inscriptions in the British Mu-
seum (1874-1916).

Brunn, H., & F. Bruckmann, Denkmdler griechischer und romi-
scher Sculptur.

La cité des images. Religion et société en Gréce antique (1984).

Amyx, D.A., Corinthian vase-painting of the Archaic period
I-111 (1988).

Enciclopedia dell’ Arte Antica.

Arndt, P., W. Amelung, G. Lippold, Photographische Einzel-
aufnahmen antiker Skulpturen (1893-).

Furtwingler, A., & K. Reichhold, Griechische Vasenmalerei
(1904-1932).

Graef, B., & E. Langlotz, Die antiken Vasen von der Akropolis
zu Athen (1925-1933).

Helbig, W., Fiihrer durch die dffentlichen Sammlungen klas-
sischer Altertiimer in Rom 1-IV *(1963-72).

Inscriptiones Graecae

Trendall, A.D., The red-figured vases of Lucania Campania and
Sicily (1967).

Reinach, S., & Ph. Le Bas, Voyage archéologique en Grece et
en Asie Mineure (1842-1844) (1888).

Lexicon Iconographicum Mythologiae Classicae (1981-).

Sokolowski, F., Lois sacrées des cités grecques (1969).

Sokolowski, F., Lois sacrées de I’Asie Mineure (1955).

Sokolowski, F., Lois sacrées des cités grecques - Supplément
(1962).

Mendel, G., Catalogue des sculptures grecques, romaines et
byzantines. Constantinople, Musée Impérial 1-111 (1912-

1914).

Payne, H.G.G., Necrocorinthia (1931).

Beazley, J.D., Paralipomena. Additions to Attic black-figure
vase-painters and to Attic red-figure vase-painters (second
edition) (1971).

Pauly’s Realencyclopddie der classischen Altertumswissenschaft.
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RVAp

RVP
Roscher, ML

SEG
Svoronos
UKV

ABBREVIATIONS

Reinach, S., Répertoire de reliefs grecs et romains 1-I11 (1909-
1912).

Trendall, A.D., & A. Cambitoglou, The red-figured vases of
Apulia (1978-82).

Trendall, A.D., The red-figured vases of Paestum (1987).

Roscher, W.H., Ausfiihrliches Lexikon der griechischen und
rdmischen Mythologie (1884-1 937).

Supplementum Epigraphicum Graecum.

Svoronos, J.N., Das Athener Nationalmuseum (1908-1937).

Schefold, K., Untersuchungen zu den Kertscher Vasen (1934).

BIBLIOGRAPHY

Aellen, Ch., A. Cambitoglou, J. Chamay, Le Peintre de Darius et son milieu. Vases
grecs d’Italie méridionale (1986).

Aikaterinides, G.N., NeogdAnvikéc apuartnpéc Bvaies. AsLtovpyia - poppoioyia
- tomodoyia (1979).

Alcock, S.E., J.F. Cherry, J.L. Davis, Intensive survey, agricultural practice and the
classical landscape of Greece, in: I. Morris (ed.) 1994, 137-170.

Aleshire, S.B., The Athenian Asklepieion. The people, their dedications, and the
inventories (1989).

Aleshire, S.B., Asklepios at Athens. Epigraphic and prosopographic essays on the
Athenian healing cults (1991).

Alfieri, N., Spina (1979).

Alfieri, N., & P.E. Arias, Spina. Die neuentdeckte Etruskerstadt und die griechischen
Vasen ihrer Grdber (1958).

Alroth, B., Greek gods and figurines. Aspects of anthropomorphic dedications (1989).
[Boreas Uppsala 18].

Amandry, P., Vases, bronzes et terres cuites de Delphes, BCH 62 (1938) 316-317.

Amandry, P., Le culte des Nymphes et de Pan a I’antre corycien, in: L antre cory-
cien 11 (= BCH Sup. 9, 1984) 395-425.

Amnestal, L., A votive relief in Stockholm, MedelhavsMusB 24 (1989) 19-30.

Amyx, D.A., The Attic Stelai III, Hesperia 27 (1958) 163-310.

Amyx, D.A., Corinthian vase-painting of the Archaic period I-111 (1988).

Angiolillo, S., La visita di Dioniso a Ikarios nella ceramica attica. Appunti sulla
politica culturale pisistratea, DArch N.S. 3, 1 (1981) 13-22.

Arias, P.E., Una nuova rappresentazione di splanchnoptes, in: Studi L. Banti (1965)
23-27.

Arias, P.E., Due vasi in una collezione privata, AntK 17 (1974) 121-122.

Arndt, P., W. Amelung, G. Lippold, Photographische Einzelaufnahmen antiker
Skulpturen (1893-).

Ashmole, B., Kalligeneia and hieros arotos, JHS 66 (1946) 8-10.

Babelon, E., & J.A. Blanchet, Catalogue des bronzes antiques de la Bibliothéque
Nationale (1895).

Bakalakis, G., Das Zeusfest der Dipolieia auf einer oinochoe in Saloniki, AntK 12
(1969) 56-60.

Barbera, J., & E. Sanmarti, Arte griego en Espafia (1987).

Barbieri, G., & J.-L. Durand, Con il bue a spalla, Bd4 70 Nr. 29 (1985) 1-16.

Bastet, F.L., & H. Brunsting, Corpus signorum classicorum musei antiquarii
Lugduno-Batavi (1982).

Baudy, G.J., Hierarchie oder: Die Verteilung des Fleisches. Eine ethologische Studie
iiber die Tischordnung als Wurzel sozialer Organisation, mit besonderer Beriick-
sichtigung der altgriechischen Gesellschaft, in: Gladigow & Kippenberg (eds.)
1983, 131-174.



336 BIBLIOGRAPHY

Baur, P.V.C., Catalogue of the Rebecca Darlington Stoddard collection of Greek and
Italic vases in Yale University (1922).

Bayet, J., Idéologie et plastique (1974).

Beard, M., & J. North (eds.), Pagan priests: Religion and power in the ancient world
(1990).

Beazley Gifts. Select Exhibition of Sir John and Lady Beazley Gifts to the Ashmolean
Museum 1912-1966 (1967).

Beazley, J.D., Greek vases in Poland (1928).

Beazley, J.D., Some inscriptions on Greek vases II, AJ4 33 (1929) 361-367.

Beazley, J.D., Der Pan-Maler (1931).

Beazley, J.D., The excavations at Al Mina, Sueidia, JHS 59 (1939) 1-44.

Beazley, J.D., Potter and painter in ancient Athens (1946).

Beazley, J.D., Some Attic vases in the Cyprus Museum, ProcBritAc 33 (1947) 3-31.

Beazley, J.D., The development of Attic black-figure (1951).

Beazley, J.D., Some inscriptions on Greek vases VI, AJA 58 (1954) 187-190.

Beazley, J.D., A cup by Hieron and Makron, BABesch 29 (1954) 12-15.

Beazley, 1.D., Attic black-figure vase-painters (1956).

Beazley, J.D., A stamnos in the Louvre, in: Scritti in onore di G. Libertini (1958)
91-95.

Beazley, J.D., Some fragments by the Panaitios Painter, AJA 66 (1962) 235-236.

Beazley, J.D., Attic red-figure vase-painters *(1963).

Beazley, J.D., Un realista greco, in: Adunanze straordinarie per il conferimento dei
premi d. Fond. A. Feltrinelli (1966) 53-60.

Beazley, 1.D., Paralipomena. Additions to Attic black-figure vase-painters and to
Attic red-figure vase-painters (second edition) (1971).

Beck, F.A.G., Album of Greek Education. The Greeks at play and at school (1975).

Bélis, A., L’aulos phrygien, RA (1986) 21-40.

Bélis, A., Kroupezai, scabellum, BCH 112 (1988) 323-339.

Benndorf, O., Griechische und sicilische Vasenbilder (1883).

Bérard, C., Anodoi. Essai sur l'imagerie des passages chthoniens (1974).

Bérard, C., Le liknon d’ Athéna. Sur un aspect de la procession des Chalkeia et en
prolégomenes 2 une histoire de la vannerie grecque, AntK 19 (1976) 101-114.
Bérard, C., AZIE TAYPE, in: Mélanges d’Histoire Ancienne et d’Archéologie offerts

a Paul Collart (1976) 61-73.

Bérard, C., Bouzyges, LIMC III (1986) 153-155.

Bérard, C., & Ch. Bron, Le liknon, le “masque” et le poteau. Images du rituel
dionysiaque, in: M.-M. Mactoux & E. Geny (eds.), Mélanges P. Lévéque 4
(1990) 29-44.

Bérard, C., Ch. Bron, A. Pomari (eds.), Images et société en Gréce ancienne.
L’iconographie comme méthode d’analyse. Actes du Colloque international,
Lausanne 8-11 février 1982 (1987).

Berger, E., Das Basler Arztrelief. Studien zum griechischen Grab- und Votivrelief um
500 v.Chr. und zur vorhippokratischen Medizin (1970).

Berger, E., & R. Lullies, Antike Kunstwerke aus der Sammlung Ludwig 1 (1979).

Bergquist, B., The archaeology of sacrifice: Minoan-Mycenaean versus Greek, in:
Higg et al. (eds.) 1988, 21-34.

BIBLIOGRAPHY 337

Bergquist, B., Bronze Age sacrificial koine in the Eastern Mediterranean? A study of
animal sacrifice in the ancient Near East, in: Quaegebeur (ed.) 1993, 11-43.

Bernardini, M., I vasi attici del Museo Provinciale di Lecce (1965).

Berranger, D., Le relief inscrit en I’honneur des nymphes dans les carrieres de
Paros, REA 85 (1983) 235-259.

Berthiaume, G., Les rdles du mdgeiros - Etude sur la boucherie, la cuisine et le
sacrifice dans la Gréce ancienne (1982).

Beschi, L., Il monumento di Telemachos, fondatore dell’ Asklepieion Ateniese,
ASAtene 45-6 (1967-8) 381-436.

Beschi, L., Una base triangolare dall’ Asklepieion di Atene, ArchCl 21 (1969) 216-
227.

Beschi, L., Rilievi votivi attici ricomposti, ASAtene 47-8 (1969-70) 85-132.

Beschi, L., Il rilievo di Telemachos ricompletato, 444 15 (1982) 31-43.

Beschi, L., Demeter, LIMC IV (1988) 844-892.

Bianchi, U., The Greek mysteries (1976). [Iconography of religions XVII 3].

Bickwell, C.D., Some vases in the Lewis collection, JHS 41 (1921) 222-231.

Bieber, M., Die antiken Skulpturen und Bronzen in Cassel (1915).

Bieber, M., Entwicklungsgeschichte der griechischen Tracht >(1967).

Biers, W.R., Excavations at Phlius, 1924: The votive deposit, Hesperia 40 (1971)
397-423.

Biesantz, H., Die thessalischen Grabreliefs (1965).

Biguasca, A., Nuove terrecotte dell’ offerente di porcellino e la prima meta del 4.
secolo a Morgantina, AntK 35 (1992) 18-53.

Billedtavler til Kataloget over Antike Kunstvaerker, Ny Carlsberg Glyptotek (1907).
[Tillaeg 1915; 2. Tillaeg 1941].

Billot, M.-F., Le Cynosarges, Antiochos et les tanneurs. Questions de topographie,
BCH 116 (1992) 119-156.

Blatter, R., Eine neue Schale des Epidromos-Malers, HefteABern 2 (1976) 5-9.

Blech, M., Studien zum Kranz bei den Griechen (1982). [Religionsgeschichtliche
Versuche und Vorarbeiten 38).

Blinkenberg, C., L’image d’Athana Lindia (1917).

Bliimel, C., Die klassisch griechischen Skulpturen der Staatlichen Museen zu Berlin
(1966).

Bliimner, H., Technologie und Terminologie der Gewerbe und Kiinste bei Griechen
und Romer 12, 1I-IV (1912, 1879-87).

Boardman, J., et al., Herakles I-III, LIMC IV (1988) 728-838.

Boardman, J., et al., Herakles IV-XII, LIMC V (1990) 1-192.

Boardman, J., Athenian black figure vases (1974).

Boardman, J., Athenian red figure vases. The Archaic period (1975).

Boardman, J., The Parthenon Frieze: Another view, in: Fests. F. Brommer (1977)
39-50.

Boardman, J., Greek sculpture. The Archaic period (1978).

Boardman, J., The Greeks Overseas, *(1980).

Boardman, J., Herakles, Theseus and Amazons, in: Kurtz & Sparkes (eds.) 1982,
1-28.

Boardman, J., Greek sculpture. The Classical period (1985).



338 BIBLIOGRAPHY

Boardman, J., Athenian red figure vases. The Classical period (1989).

Boardman, J., J. Dorig, W. Fuchs, M. Hirmer, Die griechische Kunst (1966).

Bock, M., Orestes in Delphoi, 44 (1935) 493-511.

Bohr, E., Der Schaukelmaler (1982).

Bomer, F., Pompa, RE XXI 2 (1952) 1878-1974.

B0d2n7a7r, E.W., A quarry relief on the island of Paros, Archaeology 26 (1973) 270-

Bol, P.C., Zum Heros des Weihreliefs in Venedig, 44 (1971) 194-198.

Bonnechere, P., Le sacrifice humain en Gréce ancienne (1994). [Kernos Sup. 3].

Bonner, C., Some phases of religious feeling in later paganism, HarvTheolR 30
(1937) 119-140.

Bookidis, N., & J.E. Fisher, The sanctuary of Demeter and Kore on Acrocorinth.
Preliminary report IV, Hesperia 41 (1972) 283-331.

Bookidis, N., & R.S. Stroud, Demeter and Persephone in ancient Corinth (1987).
[Corinth Notes 2].

Borchhardt, J., Das Heroon von Limyra - Grabmal des lykischen Konigs Perikles, A4
(1970) 353-390.

Bordenache, G., Sculture greche e romane del Museo Nazionale di Antchita di Buca-
rest 1 (1969).

Borgeaud, Ph., Recherches sur le dieu Pan (1979).

Boulter, C.G., (ed.), Greek art. Archaic into Classical (1985).

Bowie, A.M., Aristophanes. Myth, ritual and comedy (1993).

Brarsltgs,().:) ., Ein klazomenischer Tonsarkophag im Museum zu Leiden, JdI 28 (1913)

Breitenstein, N., Graeske Vaser (Copenhagen) (1957).

Brendel, O., Immolatio boum, RM 45 (1930) 196-226.

Brijder, H.A.G., Siana cups I and Komast cups (1983).

Brijder, H.A.G., (ed.), Ancient Greek and related pottery. Proceedings of the Inter-
national Vase Symposium, Amsterdam 1984 (1984).

Brommer, F., Antike Kunst in Schloss Fasanerie (Adolphseck) (1955).

Brommer, F., Satyrspiele *(1959).

Brommer, F., Vasenlisten zur griechischen Heldensage *(1973).

Brosr?lr;gz,) F., Herakles. Die zwolf Taten des Helden in antiker Kunst und Literatur

Brommer, F., Der Parthenonfries (1977).

Brommer, F., Theseus. Die Taten des griechischen Helden in der antiken Kunst und
Literatur (1982).

Broneer, O., Excavations at Isthmia, Hesperia 28 (1959) 298-343.

Brouskari, M.S., The Acropolis Museum. A descriptive catalogue (1974).

Brown, A.L., Some problems in the Eumenides of Aeschylus, JHS 102 (1982) 26-32.

Briickner, A., Der Friedhof am Eridanos (1909).

Bruhn, A., Oltos and early red-figure vase painting (1943).

Brulé, P., La fille d’Athénes. La religion des filles a Athénes a l’époque classique.
Mythes, cultes et société (1987).

Bruneau, Ph., Recherches sur les cultes de Délos a l’époque hellénistique et a
I’époque impériale (1970).

BIBLIOGRAPHY 339

Brunn, H., & F. Bruckmann, Denkmiler griechischer und rémischer Sculptur.

Buitron, D.M., Attic vase painting in New England collections (1972).

Bulard, M., Un vase grec a figures rouges découvert en Lorraine, BCH 70 (1946)
42-50.

Bulloch, A.W., E.S. Gruen, A.A. Long, A. Stewart (eds.), Images and Ideologies:
Self-definitions in the Hellenistic World (1993).

Burford, A., The Greek temple builders at Epidauros (1969).

Burford, A., Craftsmen in Greek and Roman society (1972).

Burkert, W., Greek tragedy and sacrificial ritual, GrRomByzSt 7 (1966) 87-121.

Burkert, W., Homo necans - Interpretationen altgriechischer Opferriten und Mythen
(1972). [Religionsgeschichtliche Versuche und Vorarbeiten 32. English translation:
Homo necans. The anthropology of ancient Greek sacrificial ritual and myth
(1983)].

Burkert, W., Opfertypen und antike Gesellschaftsstruktur, in: G. Stephenson (ed.),
Der Religionswandel unserer Zeit im Spiegel der Religionswissenschaft (1976)
168-187.

Burkert, W., Griechische Religion der archaischen und klassischen Epoche (1977).
[English translation: Greek religion - Archaic and Classical (1985)].

Burkert, W., Killing in sacrifice. A reply, Numen 25 (1977) 77-79.

Burkert, W., Glaube und Verhalten: Zeichengehalt und Wirkungsmacht von Opfer-
ritualen, in: Le sacrifice dans 1’Antiquité (1981) 91-125.

Burkert, W., Wilder Ursprung. Opferritual und Mythos bei den Griechen (1990).

Burkert, W., & H. Hoffmann, La cuisine des morts. Zu einem Vasenbild aus Spina
und verwandten Darstellungen, Hephaistos 2 (1980) 107-111.

Burow, J., Der Antimenesmaler (1989).

Calderone, A., Echi del teatro satiresco sofocleo su uno skyphos proveniente da Gela,
ArchCl 29 (1977) 267-276.

Callipolitis-Feytmans, D., Déméter, Core et les Moires sur des vases corinthiens,
BCH 94 (1970) 45-65.

Cambitoglou, A., The Brygos Painter (1968).

Capdeville, G., Substitution de victimes dans les sacrifices d’animaux a Rome,
MEFRA 83 (1971) 283-323.

Carpenter, T.H., Beazley Addenda. Additional references to ABV, ARV? & Para-
lipomena (2nd ed. incorporating the Ist ed.) (1989).

Carradice, 1., (ed.), Coinage and administration in the Athenian and Persian empires.
The Ninth Oxford Symposium on Coinage and Monetary History, April 1986
(1987). [BAR Int. Series 343].

Casabona, J., Recherches sur le vocabulaire des sacrifices en grec, des origines a la
fin de 1’époque classique (1966).

Caskey, L.D., & 1.D. Beazley, Attic vase paintings in the Museum of Fine Arts,
Boston (1931-1963).

Chamay, J., Une scéne de vie quotidienne sur une péliké du peintre de Sylée, Genava
N.S. 24 (1976) 281-290.

Charbonneaux, J., La sculpture grecque et romaine au Musée du Louvre (1963).

Chase, G.H., Eight terracottas in the Museum of Fine Arts, Boston, in: Fests. J.

Loeb (1930) 45-51.



340 BIBLIOGRAPHY

Chase, GH , & C.C. Vermeule III, Greek, Etruscan and Roman art in the Museum
of Fine Arts, Boston *(1963).
Childs, W.A.P., Prolegomena to a Lycian chronolo
! 3 gy, II. The heroon from T
RA (1976) 281-316. no
Chittenden, J., & C. Seltman, Greek art. Exhibition Coll. E.G. Spencer-Curchill
London (1946). ’
Christiansen, J., & T. Melander (eds.), Proceedings of the 3rd Symposium on Ancient
Qreek ar.zd Related Pottery, Copenhagen August 31-September 4, 1987 (1988).
La cité des images. Religion et société en Gréce antique (1984).
Clavel-Lévéque, M., Marseille grecque (1977).
Clm3ton, K., The sacred officials of the Eleusinian mysteries (1974). [TAPhS N.S. 64
I .
Clinton, K., Sacrifice at the Eleusinian mysteries, in: R. Higg et al. (eds.) 1988
69-80. . ’
Coldstream, J.N., Hero-cults in the age of Homer, JHS 96 (1976) 8-17.
Comsmc.k, M., & C. Vermeule, Greek, Etruscan and Roman bronzes in the Museum
of Fine Arts Boston (1971).
Connor,. WR Tribes, festivals and processions. Civic ceremonial and political
manipulation in archaic Greece, JHS 107 (1987) 40-50.
Connor, .W.R., Seized by the Nymphs: Nympholepsy and symbolic expression in
Classical Greece, ClAnt 7 (1988) 155-189.
Conze, A., Die attischen Grabreliefs I-IV (1893-1922).
Cook, A.B., Zeus I-III (1914-1940).
Cook, R.M., Die Bedeutung der bemalten Keramik fiir den griechischen Handel, JdI
74 (1959) 114-123. ,
Cook, R.M., Clazomenian sarcophagi (1981).
Cook, R.M., & A.G. Woodhead, Painted inscripti i
; ; 3 ptions on Chiot pottery, BSA 47
(1952) 159-170. g y
Cook, R.M., & J.M. Hemelrijk, A hydria of the Cam i
" s pana Group in Bonn, JbBerIM,
5 (1963) 107-120. ? erivie
Corbett, P.E., ®YAHI NIKQZHI BOYZ, Hesperia 18 (1949) 346-351.
Corsten, Th., Die Inschriften von Apameia (Bithynien) und Pylai (1987).
Courby, F., Les vases grecs a reliefs (1922).
Cumfmt, F.,.Musées royaux du Cinquantenaire. Catalogue des sculptures et inscrip-
tions antiques. Monuments lapidaires (1913).
Curtius, L., Die antike Herme (1903).
Dahl, K., Thesmophoria. En graesk kvindefest (1976).
Dakoror.na, F., & L. Gounaropoulou, Artemiskult auf einem neuen Weihrelief aus
Achinos bei Lamia, AM 107 (1992) 217-227.
Daux, G., La Grande Démarchie, BCH 87 (1963) 603-634.
Daux, G., Le calendrier de Thorikos au Musée J. Paul Getty, AntCl 52 (1983)
150-174.
de léla;n-van de Wiel, W.H., Ancient Greek pottery. Gemeentemuseum The Hague
1973).
De la Geniere, J., Vases des Lénéennes?, MEFRA 99 (1987) 43-61.
De la Geniere, J., Une péliké inédite du peintre de Pan, REA 62 (1960) 249-253.

BIBLIOGRAPHY 341

De Miro, E., Nuovi contributi sul Pittore di Kleophon, ArchCl 20 (1968) 238-248.
De Ridder, A., Catalogue des bronzes trouvés sur I’ Acropole d’ Athénes (1896).
De Ruyt, F., & T. Hackens, Vases grecs, italiotes et étrusques de la collection Abbé
Mignot (1975).
Dehn, G., Aus dem Skizzenbuch des Berliner Kupferstichkabinetts (“ Berolinensis”),
Jal 28 (1913) 396-403. ;
Demakopoulou, K., & D. Konsola, Archaeological museum of Thebes. Guide (1981).
Demargne, P., et al., Athena, LIMC 11 (1984) 955-1044.
Deneken, F., Heros, in: Roscher, ML 1 (1884-1890) 2441-2589.
Dentzer, J.-M., Le motif du banquet couché dans le proche-orient et le monde grec du
Vile au IVe siecle avant J.-C. (1982).
Deppert, K., Attische Vasen des 6. und S. Jh. in Frankfurt am Main (1970).
Detienne, M., & J.-P. Vernant (eds.), La cuisine du sacrifice en pays grec (1979).
Deubner, L., Hochzeit und Opferkorb, JdI 40 (1925) 210-223.
Deubner, L., Attische Feste (1932).
Deubner, L., Kotoxdopoto und Miinzzauber, RhM 121 (1978) 240-254.
Diehl, E., Die Hydria (1964).
Diepolder, H., Die attischen Grabreliefs des 5. und 4. Jahrhunderts v.Chr. (1931).
Dohan, E.H., Some unpublished vases in the University Museum, Philadelphia, AJ4
38 (1934) 523-532.
Dontas, G., A guide to the Archaeological Museum of Corfu (1972).
Dover, K.J., Greek popular morality in the time of Plato and Aristotle (1974).
Dover, K.J., Greek homosexuality (1978).
Dow, S., The walls inscribed with Nikomakhos’ law code, Hesperia 30 (1961) 58-73.
Dow, S., The Greater Demarkhia of Erkhia, BCH 89 (1965) 180-213.
Dow, S., The cult of the Hero Doctor, BAmSocP 22 (1985) 33-47.
Dow, S., & D.H. Gill, The Greek cult table, AJA 69 (1965) 103-114.
Drerup, H., Zur Entstehung der griechischen Tempelringhalle, in: Fests. F. Matz
(1962) 32-38.
Dressel, H., & A. Milchhofer, Die antiken Kunstwerke aus Sparta und Umgebung,
AM 2 (1877) 422.
Diitschke, H., Antike Bildwerken in Oberitalien IV, V (1880, 1882).
Dumbrowski, B., Killing in sacrifice: the most profound experience of god?, Numen
23 (1976) 136-14.
Dunbabin, T.J., Perachora 1I (1962).
Durand, J.-L., Bétes grecques. Propositions pour une topologique des corps a man-
ger, in: Detienne & Vernant (eds.) 1979, 133-165.
Durand, J.-L., Du rituel comme instrumental, in: Detienne & Vernant (eds.) 1979,
167-181.
Durand, J.-L., Sacrifice et labour en Gréce ancienne - Essai d’anthropologie religieu-
se (1986).
Durand, J.-L., Le boeuf 2 la ficelle, in: C. Bérard et al. (eds.) 1987, 227-241.
Durand, J.-L., Images pour un autel, in: Etienne & Le Dinahet (eds.) 1991, 45-55.
Durand, J.-L., & F. Frontisi-Ducroux, Idoles, figures, images: Autour de Dionysos,
RA (1982) 81-108.
Durand, J.-L., & F. Lissarrague, Les entrailles de la cité. Lectures de signes: Propo-



ol
|

342 BIBLIOGRAPHY

sitions sur la hiéroscopie, Hephaistos 1 (1979) 92-108.
Durand, J.-L., & F. Lissarrague, Un lieu d’image? L’espace du loutérion, Hephaistos
2 (1980) 89-106.
Durand, J.-L., & F. Lissarrague, Héros cru ou hote cuit: Histoire quasi cannibale
d’Hérakles chez Busiris, in: Lissarrague & Thélamon (eds.) 1983, 153-167.
Dyer, R.R., The evidence for Apolline purification rituals at Delphi and Athens, JHS
89 (1969) 38-56.

Eckstein, F., Die attischen Grabmilergesetze (Cicero, De legibus 2, 59 ff.), JdI 73
(1958) 18-29.

Edhem Bey, Relief votif du Musée Impérial Ottoman, BCH 32 (1908) 521-528.

Edwards, C.M., Greek votive reliefs to Pan and the Nymphs (1985).

Ehrenberg, V., The people of Aristophanes *(1962).

Eichler, F., Die Reliefs des Heroon von Gjélbaschi-Trysa (1950).

Eisman, M.M., & L. Turnbull, Robinson’s kiln skyphos, AJA 82 (1978) 394-399.

Eitrem, S., Opferritus und Voropfer der Griechen und Romer (1915). [Videnskaps-
selskapets Skrifter 11. Hist.-Filos. Klasse, 1914 Nr. 1].

Eitrem, S., Beitrdge zur griechischen Religionsgeschichte 111 (1919). [Videnskaps-
selskapets Skrifter 11. Hist.-Filos. Klasse, 1919 Nr. 2].

Eitrem, S., Opferaufzug und Opfermusik auf korinthischem Amphoriskos, AEphem
(1953-54) 1 25-34.

Engelmann, H., & R. Merkelbach, Die Inschriften von Erythrai und Klazomenai 11
(1973).

Esdaile, K., ‘O &¢’ éotiag. Two statues of a boy celebrating the Eleusinian myster-
ies, JHS 29 (1909) 1-4.

Etienne, R., & D. Knoepfler, Hyettos de Béotie (BCH Sup. 3, 1976).

Etienne, R., & M.-Th. Le Dinahet (eds.), L’espace sacrificiel dans les civilisations
méditerranéennes de l’antiquité. Actes colloque Lyon 4-7 juin 1988 (1991).

Faklares, Ph.B., Apyaia Kvvovpia. AvBpwrivij Spaotnplotnta kat nepifaiiov
(1990).

Farnell, L.R., Greek hero cults and ideas of immortality (1921).

Fehling, D., Ethologische Uberlegungen auf dem Gebiet der Altertumskunde (1974).

Felletti Maj, B.M., Due nuove ceramiche col mito di Herakles e Busiris provenienti
da Spina, RIA 6 (1937) 207-225.

Felten, K.F., Thanatos- und Kleophonmaler (1971).

Ferguson, W.S., The Salaminioi of Heptaphylai and Sounion, Hesperia 7 (1938)
1-74.

Ferrari, G., I vasi attici a figure rosse del periodo arcaico (Materiali MAN Tarquinia
XI, 1988).

Feubel, R., Die attischen Nymphenreliefs und ihre Vorbilder (1935).

Flashar, M., & A. Mantis, Ein wiedergewonnenes attisches Original: Zum Typus
Vatikan, Museo Pio Clementino inv. 934, Antike Plastik 22 (1993) 75-87.

Follmann, A.B., Der Pan-Maler (1968).

Forster, E., Die antiken Ansichten iiber das Opferwesen (1952).

Foster, G.V., The bones from the altar west of the Painted Stoa, Hesperia 53 (1984)
73-82.

Foucart, P., Les mystéres d’Eleusis (1914).

BIBLIOGRAPHY 343

Frinkel, M., Ein attisches Relief, AZ (1874) 148-151.

Frel, J., Quelques sculpteurs attiques au Musée du Louvre, RA (1968) 155-160.

Frickenhaus, A., Das Herakleion von Melite, AM 36 (1911) 113-144.

Frickenhaus, A., Der Schiffskarren des Dionysos in Athen, JdI 27 (1912) 61-79.

Frickenhaus, W., Lendenvasen (1912). [BerlWPr 72].

Frohlich, T., Lararien- und Fassadenbilder in den Vesuvstddten. Untersuchungen zur
“volkstiimlichen” Pompejanischen Malerei (1991). [RM Erg. 32j.

Froning, H., Dithyrambos und Vasenmalerei in Athen (1971).

Froning, H., Chryse I, LIMC III (1986) 279-281.

Frontisi-Ducroux, F., Face et profil: les deux masques, in: C. Bérard et al. (eds.)
1987, 89-102.

Frontisi-Ducroux, F., Le dieu-masque. Une figure du Dionysos d’Athénes (1991).

Fuchs, W., Attische Nymphenreliefs, AM 77 (1962) 242-249.

Fuchs, W., Der Schiffsfund von Mahdia (1963).

Fuhrmann, A., Zu der Busiris-Pelike des Pan-Malers, OJh 39 (1952).

Furtwingler, A., Die Sammlung Sabouroff. Kunstdenkmdler aus Griechenland 1
(1883-1887).

Furtwingler, A., & K. Reichhold, Griechische Vasenmalerei (1904-1932).

Gabrici, E., Cuma, MonAnt 22 (1914).

Gabrici, E., Il santuario della Malophoros a Selinunte, MonAnt 32 (1972).

Galestin, M.C., Rijksmuseum Meermanno-Westreenianum: De Griekse oudheden
(1977).

Galliazzo, V., Sculture greche e romane del Museo Civico di Vicenza (1976).

Gardner, P., Vases added to the Ashmolean Museum II, JHS 25 (1905) 65-85.

Garland, R., The Greek way of death (1985).

Garland, R., The Piraeus - From the fifth to the first century B.C. (1987).

Garland, R., Priests and power in classical Athens, in: Beard & North (eds.) 1990,
75-91.

Garland, R., Introducing new gods. The politics of Athenian religion (1992).

Garland, R.S.J., Religious authority in Archaic and Classical Athens, BSA 79 (1984)
75-123.

Garnsey, P.D.A., Famine and food supply in the Graeco-Roman world (1988).

Gasparri, C., Dionysos, LIMC 111 (1986) 414-514.

Gauthier, P., La dokimasia des victimes. Note sur un scription d’Entella, AnnPisa
14 (1984) 845-848.

Gedder, A.G., Rags and riches: the costume of Athenian men in the fifth century,
ClQu 37 (1987) 307-331.

Gehrig, U., A. Greifenhagen, N. Kunisch, Fiihrer durch die Antikenabteilung (Staat-
liche Museen Berlin) (1968).

Gejvall, N.-G., Lerna I: The Fauna (1969).

Gempeler, R.D., Die Schmiede des Hephést: Eine Satyrspielszene des Harrow-
Malers, AntK 12 (1969) 16-21.

Georgoudi, S., TaAanva: sacrifice et consommation de jeunes animaux en Grece
ancienne, in: L. Bodson (ed.), L’ animal dans l’alimentation humaine: Les critéres
de choix. Coll. Liege 1986 (1988) 75-82. [Anthropozoologica, 1988, second
numéro spécial].



344 BIBLIOGRAPHY

Georgoudi, S., Des chevaux et des boeufs dans le monde grec. Réalités et représen-
tations animaliéres a partir des livres XVI et XVII des Géoponiques (1990).

Gerhard, E., Antike Bildwerke (1828).

Gerhard, E., Auserlesene Vasenbilder (1840-1858).

Gerhard, E., Argonautenopfer des Herakles, AZ 3 (1845) 177-181.

Ghedini, F., Un rilievo da Golgoi e il culto di Apollo Magirios, AM 103 (1988)
193-202.

Ghedini, F., & G. Rosada, Sculture greche e romane del Museo Provinciale di
Torcello (1982).

Giglioli, G.Q, Lampadedromia, ArchCl 3 (1951) 147-162.

Giglioli, G.Q., La lampadedromia in due recentissime pubblicazioni, ArchCl 4 (1952)
94-97.

Gill, D., Trapezomata. A neglected aspect of Greek sacrifice, HarvTheolR 67 (1974)
117-137.

Gill, D.H., The Classical Greek cult table, HarvSt 70 (1965) 265-269.

Ginouves, R., Balaneutiké. Recherches sur le bain dans 1’antiquité grecque (1962).

Gittenberger, E., & M.S. Hoogmoed, Notizen zum christlichen Schlangenkult auf der
Ionischen Insel Kefallinia (Cephalonia), Salamandra 21 (1985) 90-94.

Giuliani, L., Ein Komplex apulischer Grabvasen, Berliner Museen 1 (1985).

Gladigow, B., & H.G. Kippenberg (eds.), Neue Ansdtze in der Religionswissenschaft
(1983).

Gladigow, B., Die Teilung des Opfers. Zur Interpretation von Opfern in vor- und
frithgeschichtlichen Epochen, FrithMitAltSt 18 (1984) 19-43.

Gomme, A.W., A4 historical commentary on Thucydides 1 (1959).

Gorbunova, X., & 1. Saverkina, Greek and roman antiquities in the Hermitage
(1975).

Graef, B., & E. Langlotz, Die antiken Vasen von der Akropolis zu Athen (1925-1933).

Graf, F., Nordionische Kulte - Religionsgeschichtliche und epigraphische Unter-
suchungen zu den Kulten von Chios, Erythrai, Klazomenai und Phokaia (1985).

Greco, G., Un cratere del Pittore di Talos da Serra di Vaglio, RIA S. 1II, 8-9 (1985-
86) 5-35.

Green, J.R., Choes in the later fifth century, BSA 66 (1971) 189-228.

Greifenhagen, A., Attische schwarzfigurige Vasen im Akademischen Kunstmuseum
zu Bonn, A4 (1935) 407-491.

Greifenhagen, A., Ein Satyrspiel des Aischylos (1963). [BerlWPr 118].

Greifenhagen, A., Alte Zeichnungen nach unbekannten griechischen Vasen,
SBMiinchen (1976) Nr. 3.

Greifenhagen, A., Addenda zu Zeichnungen nach attisch rotfigurigen Vasen, A4
(1978) 548-551.

Griffiths, A., A ram called Patroklos, BICS 32 (1985) 49-50.

Griffiths, A., Patroklos the Ram (again), BICS 36 (1989) 139.

Griffo, P., & G. Ziretta, Il Museo Civico di Agrigento (1964).

Griinhagen, W., Archdologisches Institut der Universitit Erlangen. Antike Original-
arbeiten der Kunstsammlung des Instituts (1948).

Gualandi, G., Le ceramice del Pittore di Kleophon rinvenute a Spina, Arte antica e
moderna 19 (1962) 227-260.

BIBLIOGRAPHY 345

Gualandi, G., Il Pittore di Kleophon, Arte antica e moderna 20 (1962) 341-383.

Giintner, G., Gottervereine und Gdtterversammlungen auf Attischen Weihreliefs.
Untersuchungen zur Typologie und Bedeutung (1994).

Hackl, R., Merkantile Inschriften auf attischen Vasen, in: Miinchener archdologische
Studien dem Andenken A. Furtwinglers gewidmet (1909) 1-106.

Higg, R., (ed.), The iconography of Greek cult in the Archaic and Classical periods.
Proceedings of the First Int. Seminar on Ancient Greek Cult (Delphi, 16-18
November 1990) (1992). [Kernos Sup. 1].

Higg, R., N. Marinatos, G.C. Nordquist (eds.), Early Greek Cult Practice. Proceed-
ings of the Fifth International Symposium at the Swedish Institute at Athens, 26-29
June, 1986 (1988). [Acta Instituti Atheniensis Regni Sueciae, Series in 4°, 38].

Haldane, J.A., Musical instruments in Greek worship, GaR 13 (1966) 98-107.

Halm-Tisserant, M., Autour du mannequin dionysiaque, Hephaistos 10 (1991) 63-88.

Hamdorf, F.W., Griechische Kultpersonifikationen der vorhellenistischen Zeit (1964).

Hamerton-Kelly, R.G., (ed.), Violent origins. Walter Burkert, René Girard and
Jonathan Z. Smith on Ritual Killing and Cultural Formation (1987).

Hansen, H., The meaning of Aewmoyvodpwv, GrRomByzSt 14 (1973) 325-332.

Hansen, H., Aspects of the Athenian law code of 410/09-400/399 B.C. (1990).

Hanson V.D., (ed.), Hoplites. The Classical Greek battle experience (1991).

Harrison, E.B., The shoulder-cord of Themis, in: Fests. F. Brommer (1977) 155-161.

Harrison, J., Prolegomena to the study of Greek religion *(1922).

Hartwig, P., Die griechischen Meisterschalen (1893).

Hasluck, F.W., Unpublished inscriptions from the Cyzicus neighbourhood, JHS 24
(1904) 20-40.

Haspels, C.H.E., Attic black-figured lekythoi (1936).

Hauser, F., Eine Sammlung von Stilproben griechischer Keramik, JdI 11 (1896)
177-197.

Hauser, F., Aristophanes und Vasenbilder, OJh 12 (1909) 80-100.

Hauser, F., Polyxenas Tod auf Klazomenischen Sarkophagen, JdI 28 (1913) 274-276.

Hausmann, U., Kunst und Heiltum - Untersuchungen zu den griechischen Asklepios-
reliefs (1948).

Hausmann, U., Hellenistische Reliefbecher (1959).

Hausmann, U., Griechische Weihreliefs (1960).

Hayashi, T., Bedeutung und Wandel des Triptolemosbildes vom 6.-4. Jh. v.Chr.
Religionshistorische und typologische Untersuchungen (1992).

Hekler, A., Die Sammlung antiker Skulpturen (Budapest) (1929).

Helbig, W., Fiihrer durch die dffentlichen Sammlungen klassischer Altertiimer in Rom
-1V, 4(1963-72).

Hemberg, B., Die Kabiren (1950).

Hemelrijk, J.M., The Six donations in the Allard Pierson Museum. A stamnos by the
Kleophon Painter, BABesch 45 (1970) 50-67.

Hemelrijk, J.M., The Gela Painter in the Allard Pierson Museum, BABesch 49 (1974)
117-158.

Hemelrijk, J.M., Note on some forgeries of Greek vases, BABesch 50 (1975) 265-
266.

Hemelrijk, .M., Caeretan hydriae (1984).



346 BIBLIOGRAPHY

Henderson, J., The maculate muse. Obscene language in Attic comedy, *(1991).

Henrichs, A., Human sacrifices in Greek religion: three case studies, in: Le sacrifice
dans I’Antiquité (1981) 195-235.

Hepding, H., Die Arbeiten zu Pergamon 1908-1909, III. Die Einzelfunde, AM 35
(1910) 494-523.

Herrmann, H.-V., Omphalos (1959).

Herter, H., De dis Atticis Priapi similibus (1926).

Herter, H., De Priapo (1932). [Religionsgeschichtliche Versuche und Vorarbeiten

23].

Herter, H., Nymphai, RE XVII (1937) 1527-1581.

Herzog, R., Die Wunderheilungen von Epidauros - Ein Beitrag zur Geschichte der
Medizin und der Religion (1931). [Philologus, Sup. 22: 3].

Higgins, R.A., Catalogue of the terracottas in the Department of Greek and Roman
Antiquities, British Museum (1954).

Higgins, R.A., Greek terracottas (1967).

Hill, D.K., A Greek shepherd, JWaltersArtGal 11 (1948) 19-23, 85.

Himmelmann, N., Archdologisches zum Problem der griechischen Sklaverei (1971).
[AbhMainz 1971 Nr. 13].

Himmelmann-Wildschiitz, N., Zum Eigenart des klassischen Gotterbildes (1959).

Hodkinson, S., Animal husbandry in the Greek polis, in: Whittaker (ed.) 1988,
35-74.

Hoepfner, W., & F. Neumeyer, Das Haus Wiegand von Peter Behrens in Berlin-
Dahlem.: Baugeschichte und Kunstgegenstinde eines herrrschaftlichen Wohnhauses
(1979).

Hoffmann, H., Attic red-figured rhyta (1962).

Holldnder, E., Plastik und Medizin (1912).

Hommes, Dieux et Héros de la Greéce (Cat. exp. Rouen 1982-1983) (1982).

Hooker, E.M., The sanctuary and altar of Chryse in Attic red-figure vase-paintings
of the late fifth and early fourth centuries B.C., JHS 70 (1950) 35-41.

Hoppin, J.C., A handbook of Attic red-figured vases (1919).

Hughes, D.D., Human sacrifice in Ancient Greece (1991).

Hundt, A., & K. Peters, Greifswalder Antiken ( 1959).

Immerwahr, H.R., Attic script. A survey (1990).

Ippel, A., & G. Roeder, Die Denkmiiler des Pelizius Museum zu Hildesheim (1921).

Isager, S., & J.E. Skydsgaard, Ancient Greek agriculture (1992).

Isenberg, M., The sale of sacrificial meat, CIPhil 70 (1975) 271-273.

Isler, H.P., Eine neue Amphora des Pamphaios und Oltos, MusHelv 38 (1981) 228-
244,

Isler, H.P., & M. Sguaitamatti (eds.), Die Sammlung Collisani (1990).

Jameson, M., Notes on the sacrificial calendar from Erchia, BCH 89 (1965) 154-172.

Jameson, M.H., The Omen of the Oxtail, Scientific American 214, 2 (1966) 54.

Jameson, M.H., Sophocles, Antigone 1005-1022: An illustration, in: M. Cropp et al.
(eds.), Greek tragedy and its legacy. Essays presented to D.J. Conacher (1986)
59-65.

Jameson, M.H., Sacrifice and animal husbandry in Classical Greece, in: C.R.
Wittaker (ed.) 1988, 87-119.

BIBLIOGRAPHY 347

Jameson, M.H., Sacrifice before battle, in: V.D. Hanson (ed.) 1991, 197-227.
Jantzen, U., (ed.), Fithrer durch Tiryns (1975).
Jeffery, L.H., The local scripts of Archaic Greece. A study of the origin of the Greek
alphabet and its development from the eighth to the fifth centuries B.C. (rev. ed.
by A.W. Johnston, 1990). A
Johansen, K.F., The Attic grave-reliefs of the Classical period - An essay in interpre-
tation (1951).
Johansen, K.F., Eine Dithyrambos-Auffiithrung (1959). [Arkeol. Kunsthist. Medd.
Dan. Vid. Selsk. 4, Nr. 2].
Johansen, K.F., Eine neue Caeretaner Hydria, OpRom 4 (1962) 61-81.
Jost, M., Statuettes de bronze archaiques provenant de Lykosoura, BCH 99 (1975)
339-364.
Jost, M., Sanctuaires et cultes d’Arcadie (1985).
Jucker, 1., Frauenfest in Korinth, AntK 6 (1963) 47-61.
Jiithner, J., Lampadedromia, RE XII (1924) 569-577.
Kadletz, E., Animal sacrifice in Greek and Roman religion (1976).
Kadletz, E., The tongues of Greek sacrificial victims, HarvTheolR 74 (1981) 21-29.
Kadletz, E., The sacrifice of Eumaios the Pig Herder, GrRomByzSt 25 (1984) 99-105.
Kaempf-Dimitriadou, S., Die Liebe der Gotter in der attischen Kunst des 5. und 4.
Jahrhunderts v.Chr. (1979). [AntK Beih. 11].
Kahil, L., Quelques vases du sanctuaire d’ Artémis a Brauron, in: Neue Ausgrabungen
in Griechenland (AntK Beih. 1) (1963) 5-29.
Kahil, L., Autour de 1’Atémis attique, AntK 8 (1965) 20-33.
Kahil, L., L’Artémis de Brauron; rites et mysteres, AntK 20 (1977) 86-98.
Kahil, L., La déesse Artemis: Mythologie et iconographie, Acta of the XI Interna-
tional Congress of Classical Archaeology, London (1978) 73-87.
Kahil, L., Le “cratérisque” d’Artémis et le Brauronion de 1’Acropole, Hesperia 50
(1981) 253-263.
Kahil, L., Mythological repertoire of Brauron, in: Moon (ed.) 1983, 231-244.
Kahil, L., Artemis, LIMC 1I (1984) 618-753.
Kahil, L., Helene, LIMC IV (1988) 498-563.
Kahil, L., Iphigeneia, LIMC V (1990) 706-729.
Kahil, L.B. Ghali , Les enlévements et le retour d’Héléne dans les textes et les
documents figurés (1955).
Kahil, L., Ch. Augé, P. Linant de Bellefonds (eds.), Iconographie classique et
identités régionales (1986). [BCH Sup. 14].
Kanta, K.G., EAsvoiva. Movoeio - puvbog - pvornpiax - toropio (1979).
Kardara, Ch., F'Aavkdmig, AEphem (1961) II 61-158.
Karouzos, Ch., 70 povoeio rijc Ornfac (1934).
Karouzou, S., Fragments d’un cratére a volutes provenant de la collection Hélene
Stathatos, BCH 79 (1955) 177-204.
Karouzou, S., The Amasis Painter (1956).
Karouzou, S., National Archaeological Museum - Collection of Sculpture: A Cata-
logue (1968).
Karouzou, S., An underworld scene on a black-figured lekythos, JHS 92 (1972)
64-73.



348 BIBLIOGRAPHY

Karusu, S., Die antiken vom Kloster Luku in der Thyreatis, RM 76 (1969) 253-265.

Karusu, S., Bemalte attische Weihreliefs, Studies P.H. von Blanckenhagen (1979)
111-116.

Karusu, S., Astra, LIMC 1I (1984) 904-927.
Easchnitz-Weinberg, G., Sculture del magazzino del Museo Vaticano (1936-37).
asg)legr;z)s.s,g_zggr.n grossen Altar der Demeterterasse in Pergamon, PergForsch 1
Kearns, E., The heroes of Attica (1989). [BICS Sup. 57].
K.ie.ffer, P., Fragment eines Totenmahlreliefs, HeftreABern 7 (1981) 45-48.
K}llnski II, K., Boeotian black-figure vase painting of the Archaic period (1990).
Kfllen, J.T., The wool industry of Crete in the Late Bronze Age, BSA 59 (1964) 1-15.
Kilmer, M., Greek erotica on Attic red-figure vases (1993).
Knauer, E.R., O0 ydp fjv apic: A chous by the Oionokles ptr, in: Greek Vases J.P.
Getty Mus. 3 (1986) 91-100.
Kn.igge, U., ‘O aotip tfig "A@poditng, AM 97 (1982) 153-170.
Knigge, U., Der Kerameikos von Athen, Fiihrung durch Ausgrabungen und Geschich-
te (1988).
Knoepfler, D., Les imagiers de I’Orestie. Mille ans d’art antique autour d’un mythe
grec (Cat. Neuchatel, 1993).
Koch-Harnack, G., Knabenliebe und T iergeschenke (1983).
K0e6plpeil£i46.M., Die historischen Reliefs der romischen Kaiserzeit, BJb 183 (1983)
Kokula, G., Marmorlutrophoren (1984). [AM Beih. 10].
Korl(slt;;l;i)nopoulos, G., Die Museen von Rhodos, I. Das archdologische Museum
Kontoleon, N., Aspects de la Grece préclassique (1970).
Kossatz-Deissmann, A., Nestor und Antilochos. Zu den spatarchaischen Bildern mit
Leberschau, 44 (1981) 562-576.
Kossatz-Deissmann, A., Hera, LIMC IV (1988) 659-719.
Kourouniotes, K., 'EAgvoiviaxé, ADelt 8 (1923) 155-174.
Kraiker, W., Die rotfigurigen attischen Vasen (Kat. Heidelberg I) (1931).
Kraiker, W., Aigina. Die Vasen des 10. bis 7. Jh. (1951).
Kraus, Th., & L. von Matt, Lebendiges Pompeii (1973).
Krauskopf, I., Amphiaraos, LIMC I (1981) 691-713.
Kri§s, R., & H. Kriss-Heinrich, Peregrinatio Neohellenika. Wallfahrtswanderungen
im heutigen Griechenland und in Unteritalien (1955).
Kroll, J.H., The Parthenonfrieze as a votive relief, AJA 83 (1979) 349-352.
Kron, U., Zum Hypogium von Paestum, JdI 86 (1971) 117-148.
Kron, U., Die zehn attischen Phylenheroen: Geschichte, Mythos, Kult und Darstel-
lungen (1976). [AM Beih. 5].
Kron, U., Frauenfeste in Demeterheiligtiimern: das Thesmophorion von Bitalemi.
Eine archidologische Fallstudie, A4 (1992) 611-650.
Krug, A., Binden in der griechischen Kunst: Untersuchungen zur Typologie (6.-1.
Jahrh. v.Chr.) (1968).
Krug, A., Heilkunst und Heilkult - Medizin in der Antike (1985).

BIBLIOGRAPHY 349

Kiister, E., Die Schiange in der griechischen Kunst und Religion (1913). [Religions-
geschichtliche Versuche und Vorarbeiten 13, 2].

Kunze, E., Drei Bronzen der Sammlung H. Stathatos (1953) 6-13. [BWPr 109].

Kurtz, D., Athenian white lekythoi: patterns and painters (1975):

Kurtz, D., & B. Sparkes (eds.), The eye of Greece (Fests. M. Robertson) (1982).

Lacroix, L., La légende de Pélops et son iconographie, BCH 100 (1976) 327-341.

Lamb, W., Arcadian bronze statuettes, BSA 27 (1925/26) 133-148.

Lamb, W., Excavations at Sparta: Bronzes from the Acropolis, 1914-1927, BSA 28
(1926/27) 85-95.

Lamb, W., Greek and Roman Bronzes (1929).

Lambrinudakis, W., Apollon, LIMC 1I (1984) 183-327.

Lane, E., Corpus Monumentorum Religionis Dei Menis 1 (1971). [EPRO 19].

Lang, M., Cure and cult in ancient Corinth. A guide to the Asklepieion (1977).
[Corinth Notes 1].

Langdon, M.K., An Athenian decree concerning Oropos, Hesperia 56 (1987) 47-58.

Langlotz, E., Griechische Vasen in Wiirzburg (1932).

Langlotz, E., Die Kunst der Westgriechen (1963).

Laubscher, H.P., Skulpturen aus Tralleis, IstMitt 16 (1966).

Laubscher, H.P., Fischer und Landleute. Studien zur hellenistischen Genreplastik
(1982).

Laurens, A.-F., Pour une “systématique” iconographique: lecture du vase Ricci de la
Villa Giulia, in: Kahil et al. (eds.) 1986, 45-56.

Laurens, A.-F., Bousiris, LIMC III (1986) 147-152.

Laurens, A.-F., Catalogue des collections (Société archéologique de Montpellier), I.
Céramique corinthienne et étrusco-corinthienne (1974).

Laurens, A.-F., Identification d’Hébé: le nom, Iun et le multiple, in: Bérard er al.
(eds.) 1987, 59-72.

Lazzarini, M.L., Le formule delle dediche votive nella Grecia arcaica (1976).

Le Guen-Pollet, B., Espace sacrificiel et corps des bétes immolées. Remarques sur le
vocabulaire designant la part du prétre dans la Grece antique, de 1’époque clas-
sique 2 1I’époque impériale, in: Etienne & Le Dinahet (eds.) 1991, 13-23.

Lebessi, A., Der Berliner Widdertriger. Hirt oder hervorragender Biirger, in:
Beitrige zur Ikonographie und Hermeneutik. Fests. N. Himmelmann (1989) 59-64.

Lehnstaedt, K., Prozessionsdarstellungen auf attischen Vasen (1970).

Leroux, G., Vases grecs et italo-grecs du Musée Archéologique de Madrid (1912).

Lévéque, P., & G. Donnay, L’ art grec du Musée de Mariemont, Belgique (1967).

Levi, D., Gli scavi di Iasos, ASAtene 45-46 (1967-68) 537-590.

Lewis, D.M., Law on the Lesser Panathenaia, Hesperia 28 (1959) 239-247.

Lezzi-Hafter, A., Der Schuwalow-Maler (1976).

Libertini, G., Il grande cratere da Canicattini del museo di Siracusa, BdA 35 (1950)
97-107.

Licht, H., Sittengeschichte Griechenlands 1-111 (1925-28).

Lind, H., Ein Hetirenhaus am Heiligen Tor? Der Athener Bau Z und die bei Isaios
(6, 20 f.) erwihnte Synoikia Euktemons, MusHelv 45 (1988) 158-169.

Linders, T., Studies in the treasure records of Artemis Brauronia found in Athens
(1972).



350 BIBLIOGRAPHY

Linders, T., Continuity in change. The evidence of the temple accounts of Delos, in:
Higg et al. (eds.) 1988, 267-280.
Linders, T., & G. Nordquist (eds.), Gifts to the gods - Proceedings of the Uppsala
Symposium 1985 (1987). [Boreas Uppsala 15].
Linfert, A., Zu zwei Reliefs. Herakles und Kybele, A4 (1966) 496-501.
Lippold, G., Griechische Plastik (1950). [Handbuch der Archdologie 111, 1].
Lissarrague, F., Un flot d’images: une esthétique du banquet grec (1987).
Lissarrague, F., L’autre guerrier. Archers, peltastes, cavaliers dans ’imagerie
attique (1990)
Lissarrague, F., & F. Thélamon (eds.), Image et céramique grecque. Actes du
collogue de Rouen 1982 (1983).
Lo Porto, F.G., Tombe di atleti Tarentini, AztiMGrecia N.S. 8 (1967) 31-98.
Long, C.R., The Ayia Triadha sarcophagus (1974). [SIMA 41].
Lorber, F., Inschriften auf korinthischen Vasen (1979).
Lullies, R., Die Typen der griechischen Herme (1931).
Lullies, R., Zur boiotisch rotfigurigen Vasenmalerei, AM 65 (1940) 1-27.
Lullies, R., Eine Sammlung griechischer Kleinkunst (1955).
Machaira, V., Horai, LIMC V (1990) 502-510.
Maffre, J.-J., Collection Paul Canellopoulos, VIII. Vases béotiens, BCH 99 (1975)
409-520.
Malagardis, A., Deux temps d’une féte athénienne sur un skyphos attique, AntK 28
(1985) 71-92.
Malagardis, N., Images du monde rural attique 2 1’ €poque archaique. Travail et
société: 1" outil et le geste sur les vases, AEphem (1988) 95-134.
Malkin, 1., Religion and colonization in ancient Greece (1987). [SGRR 3].
Malten, L., Das Pferd im Totenglauben, JdI 29 (1914) 179-255.
Mangold, M., Athenatypen auf attischen Weihreliefs des 5. und 4. Jhs. v.Chr. (1993).
[HefteABern Beih. 2].
Mantes, A.G., pofAruare tnc ELKOVOYPaQLOG TOV LEPELDY KoL TOV LEPEDY TTRY
apyaia eAAnvikt téyvn (1990).
Marcadé, J., Hermes doubles, BCH 76 (1952) 596-624.
Marcadé, J., Reliefs déliens, in: Etudes déliennes (BCH Sup. 1, 1973) 329-369.
Marcadé, J., Die Griechen. Eros kalos (1977).
Marconi, P., Il Museo Nazionale di Palermo (1932).
Marinatos, N., The imagery of sacrifice: Minoan and Greek, in: Higg et al. (eds.)
1988, 9-20.
Martin, R., & H. Metzger, La religion grecque (1976).
Marzano, G., Il Museo Provinciale Francesco Ribezzo di Brindisi (1961).
Masaracchia, E., Il sacrificio nell’ Ifigenia in Aulide, QuadUrbin N.S. 14 (1983)
43-77.
Masson, O., Les inscriptions chypriotes syllabiques. Recueil critique et commenté
(1961).
Mattingly, H.B., The Athenian coinage decree and the assertion of empire, in:
Carradice (ed.) 1987, 65-71.
Mattusch, C.C., Bronze- and ironworking in the area of the Athenian Agora,
Hesperia 46 (1977) 340-379.

BIBLIOGRAPHY 3511

Matz, F., Gottererscheinung und Kultbild im minoischen Kreta (1958). [AbhMainz
1958 Nr. 7].
Meiggs, R., The Athenian empire (1972).
Meiggs, R., & D. Lewis, 4 selection of Greek historical inscriptions to the end of the
fifth century B.C. (1969).
Melldahl, C., & J. Flemberg, Eine Hydria des Theseus-Malers mit einer Opfer-
darstellung, in: From the Gustavianum collection 2 (1978) 57-79. [Boreas Uppsala
9).
Mem}el, G., Catalogue des sculptures grecques, romaines et byzantines - Constanti-
nople, Musée Impérial I-111 (1912-1914). [I 1912, II-IIT 1914].
Méniel, P., Les sacrifices d’animaux chez les Gaulois (1992).
Metzger, H., Les représentations dans la céramique attique du IVe siécle (1951).
Metzger, H., Recherches sur l’imagerie athénienne (1965).
Meuli, K., Griechische Opferbriuche, in: Phyllobolia fiir Peter von der Miihl (1945)
185-288.
Meyer, M., Die griechischen Urkundenreliefs (1989). [AM Beih. 13].
Michaelis, A., Ancient marbles in Great Britain (1882).
Mikalson, J.D., The sacred and civil calendar of the Athenian year (1975).
Mikalson, J.D., Honor thy gods. Popular religion in Greek tragedy (1991).
Milchhofer, A., Bacchische Siegesfeier, AZ (1880) 182-183.
Miller, M.C., The ependytes in Classical Athens, Hesperia 58 (1989) 313-329.
Milne, M.J., Kylichnis, AJA 43 (1939) 247-254.
Miltner, F., Ephesos (1958).
Minto, A., Saturnia Etrusca e Romana, MonAnt 30 (1925) 585-702.
Mischkowski, H., Die heiligen Tische im Gotterkultus der Griechen und Romer
(1917).
Mitropoulou, E., Attic votive reliefs of the 4th century B.C. (Diss. London 1968).
Mitropoulou, E., Libation scenes with oinochoe in votive reliefs (1975).
Mitropoulou, E., Kneeling worshippers in Greek and Oriental literature and art
(1975).
Mitropoulou, E., Attic workshops, A44 8 (1975) 118-123.
Mitropoulou, E., Five contributions to the problems of Greek reliefs (1976).
Mitropoulou, E., Horses’ heads and snake in banquet reliefs and their meaning
(1976).
Mitropoulou, E., Deities and heroes in the form of snakes (1977).
Mitropoulou, E., Corpus I: Attic votive reliefs of the 6th and 5th centuries B.C.
(1977).
Mitropoulou, E., A7tixd gpyaoripia yAVATIKNG - AVAONUATIKE QVEYAVQQ UE
xoiwvij mpoéievon (1978).
Mitropoulou, E., Feasting and festivals, in: Akten des XIII. Internationalen Kongres-
ses fur klassische Archdologie, Berlin 1988 (1990) 472-474.
Mbobius, H., Neue Inschriften aus Attika und Argos, AM 49 (1924) 1-16.
Mobius, H., Studia varia (1967).
Mollard-Besques, S., Catalogue raisonné des figurines et reliefs en terre-cuite grecs,
étrusques et romains (Louvre) 1 (1954).
Mommsen, H., Der Affecter (1975).



352 BIBLIOGRAPHY

Moon, W.G., (ed.), Ancient Greek art and iconography (1983).

Moore, M.B., & M.Z.P. Philippides, Attic black-figured pottery (1986). [The Athe-
nian Agora 23].

Moret, J.-M., L’ “Appolinisation” de 1’imagerie légendaire 3 Athenes dans la se-
conde moitié du Ve siecle, R4 (1982) 109-136.

Moretti, M., Cerveteri (1983).

Morris, 1., (ed.), Classical Greece. Ancient histories and modern archaeologies
(1994).

Moustaka, A., A. Goulaki-Voutira, U. Grote, Nike, LIMC VI (1992) 850-904.

Miiller, K.O., Archdologische Mittheilungen aus Griechenland (1842).

Murray, A.S., & C.H. Smith, Designs from Greek vases in the British Museum
(1894).

Muscarella, O.W., (ed.), Ancient Art. The Norbert Schimmel Collection (1974).

Muthmann, F., Weihrelief an Acheloos und Naturgottheiten, AnzK 11 (1968) 24-44.

Muthmann, F., Mutter und Quelle (1975).

Mylonas, G.E., 'EAevoic kol Awdvvcog, AEphem (1960) 68-118.

Mylonas, G.E., Eleusis and the Eleusinian mysteries (1961).

Melander, T., Thorvaldsens graeske vaser (1984).

Neils, J., Goddess and Polis: The Panathenaic festival in ancient Athens (1992).

Neitzel, H., Zur Reinigung des Orest in Aischylos’ “Eumeniden”, WiirzbJbAltWiss
N.F. 17 (1991) 69-89.

Neugebauer, K.A., Die minoischen und archaischen griechischen Bronzen (Berlin)
(1931).

Neugebauer, K.A., Fithrer durch das Antiquarium, 2. Vasen (Berlin) (1932).

Neumann, G., Probleme des griechischen Weihreliefs (1979).

Neutsch, B., Herakleiastudien (1967). [RM Erg. 11].

Niemeyer, H.G., Promachos. Untersuchungen zur Darstellung der bewaffneten
Athena in archaischer Zeit (1960).

Nilsson, M.P., Studia de Dionysiis atticis (1900).

Nilsson, M.P., Griechische Feste von religioser Bedeutung mit Ausschluss der
attischen (1906).

Nilsson, M.P., Die Prozessionstypen im griechischen Kult, JdI 31 (1916) 309-339.

Nilsson, M.P., The Minoan-Mycenaean religion and its survival in Greek religion
2(1950).

Nilsson, M.P., Geschichte der griechischen Religion 1 *(1967).

Nilsson, M.P., Geschichte der griechischen Religion 11 *(1974).

Nobis, G., Die Tierreste aus dem antiken Messene - Grabung 1990/91, in: M. Kokabi
& J. Wahl (eds.), Beitrdge zur Archdozoologie und prahistorischen Anthropologie.
8. Arbeitstreffen der Osteologen, Konstanz 1993 (1994) 297-313.

Nock, A.D., The cult of heroes, HarvTheolR 37 (1944) 141-174. [=Essays 11 (1972)
575-602].

Nock, A.D., A cult ordinance in verse, HarvSt 63 (1958) 415-421. [= Essays 11
(1972) 847-852].

Nordquist, G.C., Instrumental music in representations of Greek cult, in: R. Higg
(ed.) 1992, 143-168.

Oakley, J.H., Anakalypteria, A4 (1982) 113-118.

BIBLIOGRAPHY 353

Oakley, J.H., The Phiale Painter (1990).

Oberleitner, W., et al., Kunsthistorische Museen Wien. Katalog der Antiken-
sammlung, II. Funde aus Ephesos und Samothrake (1978).

Oberleitner, W., Das Heroon von Trysa. Ein Lykisches Fiirstengrab des 4. Jahr-
hunderts v. Chr. (= Antike Welt Sondernummer 1994).

Oliver, J.H., Greek inscriptions, laws, Hesperia 4 (1935) 5-32.

Olson, S.D., Firewood and charcoal in Classical Athens, Hesperia 60 (1991) 411-
420.

Osborne, R., Demos: the discovery of Classical Attika (1985).

Osborne, R., The erection and mutilation of the hermai, ProcCambrPhilSoc 211
(1985) 47-73.

Ouvaroff, Recherches sur les antiquités de la Russie méridionale (1855).

Palagia, O., A colossal statue of a personification from the Agora of Athens,
Hesperia 51 (1982) 99-113.

Pallottino, M., & G. Proietti (eds.), Il Museo Nazionale Etrusco di Villa Giulia
(1980).

Papadopoulou-Kanellopoulou, Ch., ZvAdoyij Kdpoiov IToAirn (1989).

Parise Badoni, F., Ceramica campana a figure nere (1968). [Capua Preromanal.

Parke, H.W., Festivals of the Athenians (1977).

Parker, R., Miasma: Pollution and purification in early Greek religion (1983).

 Parker, R., Festivals of the Attic demes, in: Linders & Nordquist (eds.) 1987,

137-147.

Parrish, D., Menses, LIMC VI (1992) 479-500.

Payne, H.G.G., Necrocorinthia (1931).

Payne, H., & G.M. Young, Archaic marble sculpture from the Acropolis (1936).

Peek, W., Attische Inschriften, AM 67 (1942) 1-217.

Peirce, S., Death, revelry, and thysia, ClAnt 12 (1993) 219-266.

Pemberton, E.G., The gods of the east frieze of the Parthenon, 4J4 80 (1976) 113-
124.

Perdrizet, P., Reliefs mysiens, BCH 23 (1899) 592-599.

Perdrizet, P., Hermes criophore, BCH 27 (1903) 300-313.

Peredolskaya, A.A., Krasnofigurnye attischeskie vazy (1967).

Pervanoglu, P., Das Familienmahl auf altgriechischen Grabsteinen (1872).

Peschel, 1., Die Hetdire bei Symposion und Komos in der attisch- rotfigurigen Vasen-
malerei des 6. bis 4. Jahrhunderts v.Chr. (1987).

Peschlow-Bindokat, A., Demeter und Persephone in der attischen Kunst des 6. bis 4.
Jahrhunderts, JdI 87 (1972) 60-157.

Petrakos, B.Ch., T& yAvmta tod Papvodvtog, Prakt (1976) 51-60.

Petrakos, B.Ch., To 'Ap@apeio 100 Papvodvrtog, Prake (1981) 123-130.

Petrakos, B.Ch., 'O Qpwnds (1968).

Pfuhl, E., De Atheniensium pompis sacris (1900).

Pfuhl, E., Malerei und Zeichnung der Griechen (1923).

Pfuhl, E., Spitionische Plastik, JdI 50 (1935) 9-48.

Pfuhl, E., & H. Mobius, Die ostgriechischen Grabreliefs 1-11 (1977-1979).

Philippaki, B.,<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>