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Mitrayogin’s Collection of One Hundred Mandalas and
Their Iconography: The Handscrolls Held
by the Hahn Cultural Foundation

Introduction

In the late twelfth century, when Indian Buddhism was on the brink of annihilation as a result of
repeated Muslim invasions, Mitrayogin, an Indian Tantric adept who had taken refuge in the
Kathmandu Valley in Nepal, received an invitation from the Tibetan translator Khro phu lo tsa
ba (1173-1225) to visit Tibet. and in 1198-99 he resided in Khro phu monastery in gTsang,
Tibet. where he transmitted the entire repertoire of mandalas with which he was familiar. The
108 mandalas transmitted by Mitrayogin on this occasion are known in Tibet as “Mitra’s One
Hundred" (Mitra brgya rtsa). Indian Buddhism disappeared soon after his visit to Tibet, and so
these mandalas became a precious heritage which represents the final stage in the 700-year
development of the mandala in India.

Later. the Mitra brgya rtsa was combined in Tibet with another mandala set, the Vajravali by
Abhayakaragupta (1064-1125?). and together these came to be known as the “Vajravali and
Mitra” (rDor phren dan Mitra). Most of the forty-two mandalas explained in the Vajravali are
also included in the Mitra brgya rtsa, and this would seem to be why these two traditions were
later merged into one system in Tibet. This tradition has continued down to modern times, and
according to one account, in 1938 a high priest from bKra shis lhun po (Tashilhunpo) monastery.
Nag chen dar ba Hu thug thu (1884-1947), conferred an initiation into these mandalas on a total
of 548 monks and laymen who had gathered from inland China, Mongolia and Tibet. The
iconographical compendium entitled Mitra dan rdor phren gi lha tshogs kyi gtso bo'i sku briian
mthon ba don Idan (Delhi, 1985) is a reproduction of the Beijing lithograph edition published at
Fazangsi ;%% in Beijing on the occasion of this initiation rite (hereafter referred (o as the
Fazangsi lithograph).

The Handscrolls Held by the Hahn Cultural Foundation

Several collections of depictions of the main deities of the Mitra brgva risa are known to have
existed in Tibet, but the existence of a complete mandala set of the Mitra brgya rtsa had until
recently not been reported.

However. in a Japanese collection that I was asked to appraise in 1991, I found a collection of
mandalas in the form of two handscrolls 46 x 540 ¢m and 46 x 800 cm in size. and 1 discovered
that they represented complete sets of the Vajravali and Mitra brgya rtsa. There is an inscription
at the end that reads: “These are all the mandalas of Maitri, and in addition there are also the
Sixteen Drops and Antarsadhana-Amitayus (Mai tri'i dkyil "khor cha tshan vod / gzhan yan thig
le beu drug tshe dpag nasi sgrub yod).” “Mandalas of Maitri™ is an error for “mandalas of Mitra,”
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and upon closer investigation [ discovered that these

: A dred mandalas. b
Mitrayogin \c&;llcf::; (:fc::,nl’:;h\::re pmt‘h;::cd by the Hahn Cultural Foundation in Korea ang
Subsequently. these scrolls

i ' ka (Seoul, 1999). In 2001 the:
i in Vi i+ official catalogue, Art of Thang l, 1999), y
" ‘m.ud.ed ¥ \;-Olc ;SLT;‘: i: J:pnn during “The World of Thangka™ exhibition and also at
;cm’f‘!":e)?“edl,:‘gal‘v“ cxﬁibnli;)n in 2003 at the British Museum. (These scrolls are hereafter
e “Tibetan cy” € 2003

referred as the “Hahn Foundation handscrolls.”)

'11;0;::31 lsp‘:‘:cr::ed‘:w:?;:?h:tignnnml{y_‘ of the Vajravalrand M it 2 . ’;’1;:;" risa o Dor, phren
dani mitra sogs dkyil chog ram las byun ba’i yi dam r gyud sde bii » dkyil ‘khor so so'i nan thig
mi 'dra ba'i khvad par bsad pa, bso rig mdzes pa'i kha rgyan (Delhi 1978; hereafter referred to
as Rori tha s Iconometry) by Ron tha Blo bzai dam chos rgya mitsho (1 865—':’). and camg to know
of the existence of these mandala sets. But I was unable to undertake a detailed study since I did
not know their textual source and did not have any example of a set of the Mitra brgya rtsa.
Professor Masahide Mori of Kanazawa University. meanwhile, discovered that the
Abhisamayamuktamala (Peking No. 5022) and Patraratnamala (Peking No. 5021) by Mitrayogin
represent the textual sources of the Mitra brgya rtsa. The Abhisamayamuktamala explains the
h and visuali of the deities, while the Patraratnamala provides a
summary of the names of the 108 mandalas and the number of deities of each mandala. However,
Professor Mori was unable to study the iconometry and design of the mandalas that are not
lained in the Abhisamayamukiamala and Pe ala since the existence of the Hahn
Foundation handscrolls was not yet known.
If we compare Professor Mori's study, the Hahn Foundation handscrolls, and Rosi tha's
Iconometry, we can reach a clear understanding of the iconometry, design and colour scheme of

each mandala. In this way, the Hahn Foundation handscrolls are very important for the study of
the Tibetan mandala.

The Hahn Foundation Handscrolls
Next, Iwishtosurvey the fthe Hahn Foundation hand

explains 108 mandalas in total. The Hahn Foundation handscroll
forty-five mandalas in the Vajravali and sixty-
viations will be used to refer 1o mandalas in H;c

- The Abhi A ktamala
s, on the other hand, depict
five in the Mitra brgya risa. (Hereafter abbre-

mat originally formed a set

If we tally the i i e

o doc.\(nol L::::: :fl;‘nﬂdl;d::l(: depicted m‘lhe two handscrolls, they come to 110. This

in the inscription, namely, thar - o in the Abhisamay kiamala. The comment

o A>n. that ‘ll'wse arc ll the mandalas of Maitri, and in addition there are also

e mlﬂi’\Mh.ml iy 4-Amityus,” would seem to explain the reason that the total
nd Ut 110, But strangely he mandalas of the Sixteen Drops and
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Antarsadhana-Amitayus are not included in the Hahn Foundation handscrolls. For further
comparisons of the Abhisamayamuktamala and the Hahn Found handscrolls, ref
should be mnde to the cxpl.mdlnry remarks on each mandala included in this volume.

ndala rituals d by the Indian Tantric master

P

The Vaji fisa p of
Abhayakaragupta. who lived in the late eleventh to carly twelfth century, and it actually gives
detailed descriptions of only twenty-six mandalas. However. according to Professor Mori, variant
forms due to the substitution of the central deity and so forth bring the number to forty-two, and
if one adds a further three mandalas described in another ritual manual, the Krivasamuccaya, this
results in a total of forty-five mandalas.

Abhayikarags also posed two other important | lhc Nisp dvali and
Jyotirmafijari, as complementary works (parikara) to the Vajravali. The Niyy gavali
describes characteristics such as the body colour and number of faces and arms for cath deity of
the twenty-six mandalas explained in the Vajravali. Therefore, I have consulted mainly the
Nispannayogavalr for information on the iconography of each deity.

In addition, ICan skya 11, Nag dban blo bzan chos Idan (1642-1714), an eminent monk
belonging to the dGe lugs pa order, composed the rDzogs ‘phren dan rdor ‘phren giiis kyi cho
ga phyag len gyi rim pa lag tu blans bde bar dgod pa (Peking No. 6236), in which he gives
detailed explanations of the forty-five mandalas of the Vajravali.

The examples of pictorial rep ions of the Vajravali preserved in collections around the
world today ail depict these forty-five mandalas, and they include sets of thangkas with each
thangka depicting one to four mandalas. The oldest extant examples were produced at the start

of the fifteenth century at Nor y. but regi y this y was di yed during
the period between the Tibetan uprising in 1959 and the Cultural Revolution, and the full set no
longer exists.

The Hahn Foundation handscrolls, on the other hand, were executed in modern times, but
they are not a thangka set or loose-leaf tsakalis, and they are complete and depict all the mandalas.
In the lower left corner of each mandala the title is written in Tibetan characters (dbu can script),
and this provides us with firsthand inf ion about the dal

According to the inscriptions, the Vajravali dcpicL\ forty-five mandalas, starting with the

i deity ndala of Guh adja-Maiijuvajra (V-1) and ending with the mandala of
Usnisavijayi (V—QS) The H’ las are in d: with the fourfold classification
of the tantras, from the Highest Yoga tantras to the Kriyd tantras. The mandalas are arranged in
two registers, with only the large-scale DharmadhatuvagiSvara-mandala (V-39) occupying both
registers.

The Mitra brgya rtsa, on the other hand, depicts sixty-five mandalas, starting with the thirteen-
deity mandala of Sarasvati (M-1) and ending with the nine-deity mandala of four-armed Mahakila
(M-65). The mandalas are arranged from the Kriya tantras to the Highest Yoga tantras, which is
the opposite to the order in which they are arranged in the Vajravalf. The inscriptions give not
only the titles but also the number of deities. This is useful for identifying the sixty-five mandalas.
which mcludc different mandalas with the same main deity. Moreover, the arrangement of the

dalas coincides not with the Abhi: ald but with the Fazangsi lithograph.

Mitrayogin's 108 Mandalas >
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Patterns Inside the Squar ed above, classifies the patters inside 1h? SquAre pavilion (Sky.
Ra thas lconometry. mentioned S A comparison of Rori tha's Iconometry ang

: (-nine categornies. DR gt
kitagara) of the mlﬂh‘;:‘;::;::’\n;;rc‘ it clear that the patterns inside the square pavilion of the
the Hahn Foundation hands

dala consist of three basic patterns. namely. lots, wheel and nine-panel grid (Sk,
Tibetan mandald 2

inations thereof. » ) .
navakostha). and comhl‘:l:mm" deity is depicted on the pericarp ofu. Ig(u.s and the auc-nd;mLs are
& d: lﬂh: pm:nn\]n:dmg lotus pc:tals. The number of lotus petals is in many cases eight. But
arranged on the s

d S f an eight-petalled
ce cases in Tibet. In Japan, the same pattern of n eigh
four-petalled lotus mLu:cI:(s::;w(;:rb;adhmu-manglala. while the thirty-five-deity Sakyamuni-

lotus is secn in the cent is interesting that the same pattern occurs in

mandala (M-6) has a triple cight-petalled pattern. It

uddhalocand in Japan.
= r:f::h(:{clspanem the main deity is depicted on the hub and the attendants are arranged on

" ; ¢« patterns of four-, six-, eight- and twelve-spoked wheels. In Japan,
:: :.:):‘:;c:“h;l‘iﬂu:'f rx::;lp;aucm is not often found. The la(c_ Professor St}inlcn Sn};ni of
Koyasan University pointed out that the mandala in the shape of an eight-spoked wheel originated
in the Prajfidparamitdnaya-sitra,

In Japan the wheel (cakra) is depicted as the dharma-cakra and the attendants ;\rve arrapgcd
between the spokes. In the Hahn Foundation handscrolls, on the other hand, the wheel is depicted
in the shape of the cakra as a weapon and the attendants are arranged on the spokes. Mandalas
in the shape of the cakra as a weapon are frequently encountered not only in Tibet but also in
Dunhuang paintings. Therefore, mandalas in the shape of the cakra as a weapon also originated
in India.

The last pattern, the nine-panel grid, consists of a circle or a square that is divided into a grid
of nine sections in which the deities are arranged. In Tibet, this pattern is common in mandalas
belonging to the Vajrasekhara cycle, starting with the V: yradk ndala and the Guhyasamaja-
mandala,

In mandalas of a complex structure we can see combinations of the above three basic patterns.
For example, in the Cakrasamvara-mandala (V-19) a triple eight-spoked wheel is arranged
i‘/’;‘_‘r’::h ;‘; C'Eh;;JP'ﬂﬂ"ul lf’lux. The Snrvin.h&siddhi-mandzlla (M-32), a varation of the
mn{] e or‘::’r.‘n. d":?v“ *;f:r-pclallefl lotus in the centre of the nine-panel grid. In addition,
26)dlso cinbs Ipo\ iepoilike u““ Paficadaka-mandaia (V-9) and Satcakravartin-mandala (V-

C classified under this category.

In Tibet, there are several mandalas whic . .
(SKL Vi) in the Yamgmag - Which have unique patterns, such as the crossed vajra

. mantaka cycle and a hexagram (St id) i Angal
Nmm-uyle dakini But these are exceptional cases i P s
Kiyavakeittaparinis; na-Kalac: i i

mandalas in Tibet. The ic()v;xﬂf)' aan‘:::xa i e e e e

those of other mandy S1en of the square pavilion differ Ealsiderepinon
. D:{uj.ﬂux l}m l!wcflalm Foundation handscrolls depict all (he mandalas uniformly,
. unnudhatuvaglwm—mandula (V-39 -
Tibetan mandalas have an o e .
mandalas, and therefore at first sy
.lbc patiem inside the square pavil
1S particular]y in(enesling that the

:p:.e:hf',",ﬁ“::”, cirele which is not represented in Japanese
lion, Tilela’n m:(rjﬂ;m.“ from Japanese mandalas. But as regards
three basic ngprar eS¢ Mandalas have much in common. It

Patterns in Tibetan mandalas, namely, lotus, wheel
8 Mivayogin's 108 Mapdila



h Praifdng, b

and nine-panel grid, are the characteristics of the Japanese Garbt Prajiay va-
sarra, and Vajradhitu mandalas respectively.

Colour Scheme of the Courtyard
Next, let us survey the colour scheme of the courtyard of the mandala. Reference should be made
to the diagrams on pp. 14-15.

The centre and four cardinal directions of the courtyard of the Tibetan mandala are painted in
accordance with the body colour of the five Buddhas who reside in the centre and four directions
of the mandala. Usually the body colours of the five Buddhas are as follows: Vairocana (white),
Aksobhya (blue), Ratnasambhava (yellow), Amitabha (red) and Amoghasiddhi (green). But
several tantras explain them differently.

In mandalas of the Yoga tantras. starting with the Vajradhatu-mandala centred on Vairocana,
the colour scheme of the courtyard is as follows: centre (white) = Vairocana; east (blue) =
Aksobhya: south (yellow) = Ratnasambhava: west (red) = Amitabha: and north (green) =
Amoghasiddhi (c¢f. Diagram A). In the Hahn Foundation handscrolls, this colour scheme occurs
nine times in the Kriya tantras, nine times in the Yoga tantras, and three times in the Highest
Yoga tantras, This means that this colour scheme was also applied to the Kriya tantras, which
represent the early stage of Indian Esoteric Buddhism.

If Vairocana, the main deity of the Yoga tantras, is replaced by Amitibha, the colours of the
centre and west are also transposed (cf. Diagram B). This is a characteristic of mandalas of the
Lotus family centred on Amitabha, and in the Hahn Foundation handscrolls the mandala of
Mahakarunika (M-8) and the thirteen-deity mandala of Aparimitayus (M-24) have this colour
scheme.

The Hahn Foundation Handscrolls

Mitrayogin's 108 Mandalas
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On the other hand, mandalas of the Highest Yoga tantras. starting with the Guhyasamaja-
rantra. have Aksobhya as their main deity. The colour scheme of the courtyard is as follows:
centre (blue) = Aksobhya; east (white) = Vairocana: south (yellow) = Ratnasambhava; west (red)
— Amitabha: and north (green) = Amoghasiddhi (cf. Diagram E). This colour scheme is the most
common. and in the Hahn Foundation handscrolls seventy-one mandalas adopt this colour
scheme. The breakdown of these seventy-one mandalas is as follows: twelve in the Kriya tantras,
o in the Caryé tantras, ten in the Yoga tantras, and forty-seven in the Highest Yoga tantras.
This means that this colour scheme was applied not only to the Highest Yoga tantras but also to
the three lower groups of lantras, which represent the early and middle phases of Esoteric
Buddhism.

Moreover, in the Hahn Foundation handscrolls a colour scheme in which Aksobhya, the main
deity of the Highest Yoga tantras, is replaced by Amitabha occurs twice (cf. Diagram F). In both
cases, namely. the mandalas of Kurukulla (V-12) and Hayagriva-Padmanarte§vara (M-63), the
main deity belongs to the Lotus family.

In addition, a colour scheme in which Aksobhya, the main deity of the Highest Yoga tantras,
is replaced by Ratnasambhava occurs in five cases (cf. Diagram G). Among these, Vajratara
(V-13), Vasudhird (V-43) and Yellow Jambhala (M-5) belong to the Jewel family presided over
by Ratnasambhava. The colour scheme of the Pafcaraksa-mandala (V-42) corresponds to the
body colour of the five protectresses (Skt. paricaraksa) arranged in the centre and four cardinal
directions. The colour scheme of the thirty-five-deity Sakyamuni-mandala (M-6). on the other
hand. seems to follow the colours of the four continents (Skt. caturdvipa) of Abhidharma
cosmology.

Furthermore, the Kayavikcittaparinisp Kalacakr ndala (V-36), which represents the
final stage of Indian Esoteric Buddhism. adopts a unique colour scheme: center (blue) =
Aksobhya: east (black) = Amoghasiddhi: south (red) = Ratnasambhava; west (yellow) =
Vairocana: and north (white) = Amitabha (cf. Diagram D).

In the Hahn Foundation handscrolls. the Vairocana-Maiijuvaj ndala (V-3). four
vaniations of the nine-deity mandala of Hevajra (V-5~8), and the mandalas of Buddhakapala (V-
32). Jidinadakini (V-35), Navosnisa (V-38) and Paramadya-Vajrasattva (M-34), nine mandalas
in total, have unique colour schemes which do not belong to any of the above-mentioned
schemes.

Some irregular colour schemes found in the Hahn Foundation handscrolls would seem to be
due to painting errors. But after further investigations, I discovered that some of them coincide
with the textual source of the mandala or with ritual manuals such as the Nispannayogavalr. This
suggests that these handscrolls were compiled by a Tantric master well-versed in Buddhist
iconography.

Image Database of Mandalas Using C P Graphics

Despite the sketchy quality of the drawings of the mandalas and their pale colours and small size,
the Hahn Foundation handscrolls provide us with valuable information for the study of mandalas.
Therefore, 1 decided 1o create an image database of mandalas using computer graphics by

extracting the above-mentioned iconographical information, such as the patterns and colour
schemes of the square pavilion,

10 Mitrayogin's 108 Mandalas



Tibetan and Nepalese mandalas in particular are characterized by a gc.nvmcln.ual layout that is
completely symmetrical, both horizontally and \*cnyc:\lly. and by the repetition of certain pattemns.
In mandala collections, moreover, in which the images need to be recurv..lcd accurately, it is
desirable not only for the differences between individual maudx.llu‘ to be eruc(cd accurzyllelly‘ but
also for 9 {0 all the mandalas to be %howq umformly without Any _vunulmn. In
(his respect, an image database of mandalas could be described as an ideal subject for computer

CS.
gml?lly;mulcr graphics software can be broadly divided into drawing xnl’l?warc and painting
software. Drawing software uses a system of coordinates to record data, and it therefore hu:\ the
advantage of being able to output smooth circles, curves, etc., even at extremely high r(?snluun_ns.
But the production of high-resolution computer graphics with drawing software requires a high
level of CPU performance.

Furthermore, complete compatibility of data cannot be guaranteed between different types of
drawing software. Especially in the case of mandalas, with their complex gradation and texture,
data conversion can result in an enormous increase in data, with the individual gradation levels
and textured sections being resolved into complex polygons.

Painting software, on the other hand, uses a number of common formats such as GIF. BMP
and TIFF, depending on the number of colours and the I and data compatibility is
ensured. Moreover. since gradation and texture are output in the form of pixels, painting software
places no extra burden on CPU usage.

In light of these differences between drawing software and painting software, | accordingly
adopted a method whereby [ used drawing software to produce only the contours of the mandalas,
with their complex layout, which were then converted into image data of a suitable pixel count
in accordance with the printout size, while painting software was used to create the colours
requiring gradation and texture.

Even if the performance of computers and printers should improve in the future, thereby
making it possible to produce data of still greater pixel counts, with this method it will be possible
to utilize the data produced with drawing software as it is or with only minor refinements. When
data of 18,000,000 pixels is printed with the largest commercially available printer on paper 1.1
m square, no jaggedness arising from the fact that the data is pixel data is noticeable unless one
looks very carefully at the printout.

When creating the CG mandalas, | adopted the method of creating an outer enclosure shared
b‘y- all the mandalas apart from the Dharmadhdtuvigiévara-mandala (V-39) and substituting
different images of the torana and the inside of the pavilion depending on the mandala. For the
tilrd\'ali and Mitra brgya rtsa | used different textures and designs for the texture of the outer
pcrlln]clcr and the design of the banners and parasols placed on top of the pavilion. Further, the
Vajravalf gives detailed instructions regarding the design of the different parts of the mandala,
but the AIviluisauuu-anmk.r&:m?l& makes almost no mention of the pavilion. Therefore, a cunsidémblc
ficgme of conjectural reconstruction was needed in the case of details of the pavilion not described
in the original texts.

V‘U?;:’:;'i“d‘:;:; c\‘}'henl t}"le prescri_plions (ounﬂd in the thn. Foundali9xl handscrolls and the
el y Pnonly was glf'cn to the form of expression found in the Hahn Foundation
S Pl in cases of obvious errors. But when the number of deities mentioned in the

Mitrayogin's 108 Mandalis



text or inscription was greater than the number depicted in the mandala, extra places were added
in suitable positions.

In the case of smaller works such as mandala collections, the four quarters of the courtyard
of the pavilion are often painted in a single colour without any texture or gradation. In the present
instance, 1 created several different textures with reference to the Nor mandalas which I then
used as appropriate. This was done in order to add variation to mandalas of the same pattern.
Further. in the case of mandalas in which symbols are depicted in the courtyard, a light colour
was used for the texture so as to make it easier to distinguish the symbols.

Exhibiting CG Mandalas

1n 2001, I first created some CG mandalas and used them as illustrations for the catalogue of the
Hahn Cultural Foundation's exhibition in Japan, “The World of Thangka.” However, the number
of pixels per mandala was a mere 1,300,000.

In 2003 1 created a new image database of the mandalas in the Mitra brgya rtsa using
computer graphics and exhibited it at the annual exhibition held at the Meditation Museum in
Toga Village, Toyama Prefecture, where I am chief curator. On that occasion, the number of
pixels reached 5,000,000, about three times more than before. We used dye inks for the printouts,
and because of discoloration we had to remove all the mandalas after half a year.

In 2004, several CG mandalas were put on display at the International Mountain Museum in
Pokhara, Nepal, and the forty-five mandalas of the Vajravali were exhibited on the occasion of
“The World of Mandalas™ exhibition held at the Okura Shiikokan (Tokyo) in 2005 and were well
received by visitors.

After making further improvements to the data, such as raising the resolution of complex
mandalas to 18,000,000 pixels, I again exhibited them at the Meditation M in 2006. This
time, we printed them out with pigment inks, and according to the maker the ink should last for
ten years. They have, therefore, become a permanent exhibit at the Meditation Museum. The 108
mandalas are exhibited in the following manner: four large-size mandalas, namely,
Dharmadhatuvagisvara (V-39). Satcakravartin (V-26), Paiicadika (V-9) and Kayavak-
cittaparinispanna-Kalacakra (V-36), have been placed in the centre of the four walls in the north,

east. west and south respectively, while the other 104 mandalas have been arranged around these
four mandalas (cf. photograph on p. 13).

The Structure of This Book

Thl\ book is an English version of my Mandala Graphics, which was published in Japanese in
April 2007 by Yamakawa Publications (Tokyo).

Each Pnge contains one CG mandala based on the Hahn Foundation handscrolls, and each
fnant_lala 15 accompanied by explanatory remarks. The inscription in Tibetan script (bottom left)
is abtransclnpuon of the mscription in the original handscroll. Some of these inscriptions are
l:‘:znle";:‘@‘ but they have not been corrected except in cases of obvious errors. However,

T:n words (skurt yig) appearing in the original inscriptions have been written out in full.

¢ name of the mandala in English aj ; s
o “nglish appears at the top left. In 2 d
category of the patterns inside the pe e top left. In addition, the number an

RS Rl e Square pavilion, based on Ron tha's Iconometry, and the
courtyard, such as “Yoga tantras centred on Vairocana.” is given at the top

12 Mitrayogn's 108 Mandalas



ga Meditation Museum

the bottom r

{ is the number of the mandala as it appears in the textual sources,
namely, the Abhisamayamuktamala (AMM) and Vajravali (VA)

Mandalas are not merely magnificent works of art, but embody the ideas and cosmology of
Buddhism. They

wve also attracte:

attention as cosmograms that show the world of reality or
psychograms that illustrate the structure of the human mind. Commercially, too, mandalas have
become popular as cuts and illustrations for books, designs for posters. and materials for jigsaw
puzzles and colouring books.

As a result of the Tibetan uprising in 1959 and the Cultural Revolution in the 1960s to 1970s,
the basic materials for the study of Tibetan Buddhist iconography, such as mandala sets, became
scattered far and wide and are now found in collections around the world. Unfortunately, most
of these works remain unidentified

In such circumstances, the publication of this image database of Mitrayogin's 108 mandalas,

representing the final stage of development of the mandala in India, should be of considerable
value, I v

much hope that the publication of this book will contribute to further understanding
of Tibetan Buddhism and its mandalas

) Lastly, I would like to offer my heartful thanks to all those who helped in the preparation of
this publication, including Rolf W. Giebel, who supervised the Ex

S glish translation, the Japan
S0cCiety e P NG >
¥ for the Promotion of Science, which provided financial support for the translation work.

and o .
Bidul Dangol, president of Vajra Publications, who undertook to publish this book with
great care
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Colour Schemes of the Courtyard (1)

A. Yoga tantras C. Mayajala-tantra

— - = o

Rama- [, .
sambhava Y 21rocana

B. Yoga tantras centred on Amitabha D. Kalacakra-tantra

Amogha
siddhi




Colour Schemes of the Courtyard (2)

G. Highest Yoga tantras
centred on Ratnasambhava

E. Highest Yoga tantras

| = Ratna- Ratna-
sambhava

[

F. Highest Yoga tantras
centred on Amitabha

H. Nine-deity Hevajra-mandala
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Explanatory Remarks on
the Vajravalr Set of Mandalas

Abhayakaragupta, the author of the Vajravalr



ineteen-deity Gu yasami ja-Ma uvajra-mandala
1. Nine n-deity Guh! dja-Maiijuvaj

Pattern: 1. Nine-panel grig.
Colour schemg
Highest Yoga tantra,

centred on Aksobhy,

AR
REXTRA

AMM. No. 20; VA* No |

epresentative sc e of late Tantric “U&h]hl\"l.«ln(“'“\:“.\".ddlvt
Th:('.”I"'"“;:‘ii’;ﬁ{-‘;ﬂ’f:l‘:\;\\J\l:l]“l‘,.k,:(::;;::;;\:I‘ll“)‘:‘\’\t- major schools of nllcrprcl::]\u\:l:“;“““'::‘
h?h“-“b = »&num‘u “T‘hc centre of the mandala takes the form of a nmvf““l“l ”L‘- |h;- ot
sty ). Ratnaketu (south), Amitabha (west) and Amoghasiddhi el
&d:‘(;;[:l] \llncclum\\ around the main deity. In the four intermediate \v|"c;'“‘"“a:puhc.ul] Gt
are Locand (southeast), Mamaki (southwest), med(nf‘l (northwest )| .n)v.u\” b aavalia (ccahwesD),
the central square are the six adamantine goddc\\fs Riipav .|[l;|l\()t;l u:;‘ .,‘|\L-l~|~l sate) and Dharma-
Gandhavajrd (northwest), Rasavajrd (northeast), 5|mr\.|\4|m(nn.rl 81 \u\m[h}u] ‘rjcmc\ Vamniaka
dhatuvajri (south side of west gate), and in the four gates “1‘: the flum s I and
(east), Prajiantaka (south), Pad 4 (west) and Vig d ““| < £ lhc.l‘llchc\‘ Yo
consists of nineteen deities. The colour scheme of the courtyard is that o fiw i
tantras centred on Aksobhya (Type E), which was aiso widely adopted ;;‘ :p is mandala is
belonging to the Highest Yoga tantras. In the Hahn Foundation Imm{wm . \\ oAt
dqncxcd:n a double pavilion, contrary to the norm, and the seats for the six @

se to the
3 ee! o eference 1€
goddesses are also missing. These latter have, however, been added with r

Nispannayogavalr.
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2 Thirly—lwo-deity Guhyasamija—Aksobhyavajra-mnndala

Pattern’ 1. Nine-panel grid
scheme

Ce

Highest Yoga tanteas
centred on Aksobhya

AMM: No_ 19; VA:No. 2

This mandala belongs to the Arya school, one of the two major schools of interpretation of the
Guilyasamaja-tantra. The central circle of the mandala takes the form of a nine- panel grid. In the
centre of the circle, the main deity Aksobhyavajra is depicted together wi ith his consort Sparsavajri.
both three-headed and six-armed. Vairocana (east), Ratnaketu (south), Amitabha (west) and
Amoghasiddhi (north) are arranged in the four cardinal directions around the main deity, and in
the four intermediate directions of the central circle are Locani (southeast), Mamaki (southwest),
Pandard (northwest) and Tard (northeast). Rupavajrdl (southeast), Sabdavajra (southwest).
Gandhavajri (northwest) and Rasavaird (northeast) occupy the four corners of the inner square.
In the outer square are the eight great bodhisattvas Maitreya, Ksitigarbha (east), Vajrapani,
Akaisagarbha (south), Loke$vara, Mafijust (west), Sarvanivai naviskambhin and Samantabhadra
1':1((1;1[1) and also the ten wrathful deities Yamintaka (east gate), Prajidntaka (south gate),
admintaka (west gate), Vighnantaka (north gate), Acala (southeast corner), Takkiriija (southwest
?l‘lrl?\i:l\)u:'xl:‘(d;“&h (nn;\_h\\ est mnu]‘rL .Mul!sih'.\la (ll()y\hg.nxl corner), l\nvi cakravartin (top) and
deiigaiol |Jh¢ lxlc\:m'l” hus, 131; u\.m:..:l‘\ consists of l‘hln)'—l\\ 0 deities ‘I'hg iconometry and the
e b.ul mu he mandala in the Hahn Foundation handscroll differ from the norms of the
e original has been followed here. The colour scheme of the courtyard is that

of the Highest Y oga tantras centred on Aksobhya (Type E).

Vajravalt Set of Mandalas



3, Forty-three-deity Vairoca!

na-Mafijuva jra-mandala

Pattern. 6. Nine-panel grid
Colour scheme: M3

AMM: No. 74; VA: No. 20

i -armed Mafijuvajra is
This mandala is described in the Mavajala-tantra. Three-headed A‘ufd Tl:l “:‘:::lh::)d ,ikhdjhh_\/“
depicted as the main deity in the centre of a nine-panel grid ll\\ltkl a l”xlrll:)l ';rc ;\rrungcd in the
(east), Ratnasambhava (south), Amitabha (west) and Amoghasiddhi (‘n« : a e e
four cardinal directions around the main deity. while the four Buddha-mot )'C' ‘dcu) is called
the intermediate directions of the nine-panel grid. The reason that ‘hf mfunvl s
“Vairocana-Mafijuvajra” is that, whereas in the Guhyasamaja-tantra Munjulmj‘rn‘t ic!; e foit
Aksobhya, in this mandala he corresponds to Vairocana. Thc»wcund ~q.u.\r‘u .( L‘I; S
pmunmli goddesses starting with Sattvavajri in the four cardinal directions an s
deities—Cundii (northeast), Ratnolkd (southeast), Bhrkuti (southwest) f\ml ‘.\_u.‘ S
(northwest)—in the four intermediate directions. The third xqu.lrc_consms of (I_\L‘m r[hmc
bodhisattvas of the Auspicious Aeon (Bhadrakalpa), although they differ somewhal "‘) in the
in the Vajradhatu-mandala, and ten wrathful deities (almost identical with lhuw' siics
Guhyasamiys Aksobhyavajra-mandala). The Abhisamayamuktamala gives the number © il
as forty-two, but this has been corrected to forty-three with reference to the I’ulrul'gl”i”YnEu
Although many other examples of this mandala adopt the courtyard colour scheme of the

§ nusual
tantras, centred on Vairocana (Type A), the Hahn Foundation handscroll adopts an u
colour scheme (Type C) based on the Mayajala-tantra.

Mitrayogin's 10§ Mandalas



Y Thinccndcity K;s,gayaman-magc_lala

. Pattern: 8. Crossed vajry
Colour scheme
Highest Yoga tantras
centred on Aksobhyi

AMM: No. 22; VA: No, 15

Krsnayamari means “black enemy of Yama (god of death)” and is thought to be a form of
Yamintaka, the “destroyer of Yama." In Tibet, three styles of Yamantaka (gSin rje dmar nag
‘jigs gsum), namely, Raktayamari, Krsnayamari and Vajrabhairava, are worshipped as the main
deity in rites of subjugation (abhicaraka) to defeat the enemies of Buddhism. This mandala takes
the form of a wheel with four spokes in the shape of a crossed vajra. In the centre the main deity
Krsnayamiri, three-headed, six-armed and blue in colour, is depicted together with his consort
Vajravetali. Mohayamari (east), Matsaryayamari (south), Ragayamari (west) and Irsyayamari
(north) are arranged on the spokes in the four cardinal directions. Between the spokes are the
four _\nrutht’ul goddesses Carcikd (southeast), Varahi (southwest), Sarasvati (northwest) and
gtu\rl.(—:,,?,r;:hl;d(\}:z Lr:“lhcil"uur %jlnf:.\ alut l:xjur‘gulekct-pcm starting with Mmlg'umyumﬁri‘ Although
S mand?::" O'l[“:‘fl}l;;l: han xtrloll (3m? nolvdcp‘lc} a crossed vajra, the chur;\c(crnslg‘
S Thc. m]u_u,r‘ ‘hl 1“\\ LC.I'I ‘~up_p emqmd with reference to other examples of this

n scheme of the courtyard is that of the H
Aksobhya (Type E).

ighest Yoga tantras centred on

Vajravali Set of Mandalas
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5. Nine-deity Garbha-Hevajra-mandala

e Pattern: 15. Eight-petalied lotus

Colour scheme: Hevajra

— ' AMM: No. 28; VA: No. 8a

The Hevajra-tantra, along with the Samvara-tantra. is a representative Mother tantra of the

Highest Yoga tantras. The Hevajra-mandala has various styles, among which this mandala is the
maost popular. It takes the form of an eight-petalled lotus, on the pericarp of which Hevajra,
cight-headed. sixteen-armed and four-legged, is depicted embraced by his one-headed and (R0
armed consort Nairitmya. On the eight lotus petals are the eight goddesses Gauri (east), Caurt
(south), Vetdli (west), Ghasmari (north), Pukkasi (northeast), Sabari (southeast). Candali
(southwest) and Dombi (northwest). In other examples of this mandala, the colour scheme of =
courtyard is that of the Highest Yoga tantras centred on Aksobhya (Type E) since Hevajra
belongs to the Vajra family headed by Aksobhya. The Hahn Foundation handscroll, on the other
hand, adopts an unusual colour scheme consisting of blue (east), white (south), yellow (west) and
red (north) (Type H). This might be based on the descr iption in the Nispannayogavali, according
to which xl\,c .(oux goddesses in the cardinal directions, starting with Gauri, correspond 10
;}‘l\‘:n‘l:::l»‘l\ ;nrf\czm.n. Ratnasambhava and Amitiabha respectively "l‘hurcfme’: this colour whcl-nti

) be an error. This suggests that this handscroll was compiled by a Tantric master well
versed in Buddhist iconography .

Mitrayogin's 108 Mandalas



-deity Citta-Hevajra-mandala

6. Nine
Pattern: 15, Eight-petalled lotus:
Colour scheme: Hevajra

«vY

3= S A AMM: No. 29; VA: No. 8b

The Hevajra-tantra, along with the Samvara-tantra, is a representative Mother tantra of the
Highest Yoga tantras. The Hevajra-mandala has various styles, among which this mandala is
called “Citta-Hevajra,” or “Mind-Hevajra,” because it 1s assigned to the mind among the three
mysteries of body, speech and mind. It is a variant form of the nine-deity Garbha-Hevajra-
mandala (V-5) in which eight-headed, sixteen-armed and four-legged Hevajra has been replaced
as {hc main deity by a form of Hevajra with three heads—blue (front), white (right) and red
(lef)—and six arms. He is embracing his consort Vajrasrikhala with two of his arms and holding
avayraand a kartr in his two other right hands and a trident and a bell in his two other left hands,
’}F““““"SIM the pattern and the colour scheme of the courtyard ought to be the same as V-5
(Type H). However, the Hahn Foundation handscroll adopts an unusual colour scheme consisting
of blue (cast), yellow (south), white (west) and red (north). But this has been changed so as to

agree e o + sche F 3
8ree with V-5 since the colour scheme of the Hahn Foundation handscroll is probably an
error .

Vayravali Set of Mandalas



7. Nine-deity Vik-Hevajra-mandala

attern: 15. Eight-petalled fotug

Colour scheme: Hevajra

A AMM: No. 30; VA No. 8¢

The Hevajra

andala has various styles, among which this mandala is called “Vak-Hevajra,” or
“Speech-Hevajra.” because it is assigned to speech among the three mysteries of body, speech
and mind. It is 4 variant form of the nine-deity Garbha-Hevajra-mandala (V-5) in which eight-
headed, sixteen-armed and four-legged Hevayra has been rep!

aced as the main deity by a one-
7 o 7 k
headed and four-armed form of Hevajra who is embracing his consort Vajrasrnkhala with his

two main arms and holding a vajra and a kapala (skull cup) in his other two right hands and also

in hus other two left hands. Accordingly, the pattem is a form of the eight-petalled lotus, and the
colour scheme of the courtyard is the same as V-5 (Ty pe H)
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g, Nine-deity Kaya-Hevajra-mandala

- pattern: 15. Eight-petalled lotus
e, Pattern: 15. Eight-p d
L SHE Colour scheme: Hevajra

- g AMM: No. 31; VA: No, 8d

The Hevajra-mandala has various styles. among which this mandala is called “Kaya-Hevajra,”
or “Body-Hevajra,” because it is assigned to the body among the three mysteries of body, speech
and mind. It is a variant form of the nine-deity Garbha-Hevajra-mandala (V-5) in which eight-
headed, sixteen-armed and four-legged Hevajra has been replaced as the main deity by a one-
headed and two-armed form of Hevajra who is embracing his consort Nairatmya and holding a
vayra and a kapala in his right and left hands respectively. Accordingly, the pattern is a form of
the eight-petalled lotus, and the colour scheme of the courtyard is the same as V-5 (Type H)

Vajravali Set of May
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% Mitrayogin's

9. Paﬂcadika-mandala

Pattern: Composite type;
Colour scheme:
Highest Yoga tantras

centred on Aksobhya

AMM: Nos, 46-50, VA: No. 24

The Paficadika-mandala is a development of the Hevajra-mandala and is described in the
Vajrapafijara-tantra, an explanatory tantra of the Hevajra cycle. Paiicadiika means “five dakas
(male form of dakini),” and this mandala consists of five small mandalas, each depicting in the
centre as the main deity one of the five dakas—Vajradaka (centre), Buddhadika (east), Ratnadaka
(south), Padmadika (west) and Viévadika (north)—along with their consorts. The
Abhisamayamukiamald treats these mandalas as five m&lcpcndc:m mandalas (Nos. 46-50). The
five dékas are surrounded by eight dakinis, and Vajradaka in the centre is surrounded by the
same eight female deities as appear in the nine-deity Hevajra-mandalas (V-5~8). Therefore, this
mandala can be understood as a fivefold cxp;m;mn of the nuk—dcnly Hevajra-mandala. In
addition, eight dakinis are arranged in the four cardinal and four intermediate directions of the
outer square. Thus, the total number of deities is fifty-three, and if the consorts of the five dakas

are included. it becomes fifty-cight. The colour scheme of the courtyard is that of the Highest
Yoga tantras centred on Aksobhya (T ype E). y
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10. Twen!y-thrcc-dei!y Nairatmya-mandala

Pattern: 19. Eight-petalled lotus;

Colour scheme

hest Yoga tantras
centred on Aksobhya

ssmisyE

AMM: No. 57; VA: No. 6a

The mandala of Nairatmya, a consort of Hevajra, has various styles, among which this mandala
is expounded in the Samputa-tantra, an explanatory tantra of the Hevajra-tantra and Samvara-
fantra. This mandala depicts the main deity, Nairatmya. in the centre of an eight-petalled lotus
inside a triple pavilion. Vajra (east), Gauri (south), Viri (west) and Vajradikini (north) are
arranged on four lotus petals surrounding the main deity. In the second square are the ten
goddesses Gauri (east), Cauri (south), Vetali (west), Ghasmari (north), Pukkasi (northeast),
Sabarj (southeast), Candali (southwest), Dombi (northwest), Khecari (top) and Bhiicari (bottom)
.1" the outermost square are four animal-headed female gatekeepers, starting with Hayasya (east),
:‘\"\‘)Jui::'f::‘ﬁ::‘;\g orl‘ Tnm:ul m,silrumcnl\ 1.e., Vamsi (northeast), Vind (southeast). Mukunda
seals for thw"’i }":J-‘Bu“f’l.lh_\\t.ﬂ). }n th Huhn Foundation h.;md\g oll, this mandala lacks the
THE colots »ch‘A i\n _ lllit.lll. and .‘hg_\ h.n\gj been added with reference to other examples
Type B) eme of the courtyard is that of the Highest Yoga tantras centred on Aksobhya
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\1. Eifteen-deity Na‘\rﬁlmyﬁ-mandnla

Panern: 19 Eight-petalied lotus;

Colour scheme
Highest Yogu tantras
centred on Aksobhya

=qReyd

AMM: No. 32; VA: No. 6b

The mandala of Nairitmyd, a consort of Hevajra, has various styles, among which this mandala
depicts the main deity Nairatmyd in the centre of an eight

stailed lotus inside a double pavilion.
Vajrii (east), Gauri (south), Vari (west) and V

jradakini ( (north) are arranged on four lotus petals
surrounding the main deity. In the outer square are the ten goddesses Gaur (east), Cauri (south),
Vetili (west), Ghasmari (north), Pukkas (northeast), Sabari (southeast), Cand
Domibi (northwest), Khecari (top) and Bhiicar7 (bottom).

(southwest).

his corresponds to the twenty-three-
deity Nairatmya-mandala (V-10) without the outermost square. The Samputa-tantra (1L,
thought to be the textual source for this mandal

. describes only fifteen deities, and the remaining
cight goddesses in the outermost square were supplemented on the basis of commentarics.
Therefore. this mandala may be closer to the original than V-10. In the Hahn Foundation
handscroll. this mandala lacks seats for Khecari and Bhiicari, and they have been added with

reference to other examples. The colour scheme of the courtyard is that of the Highest Yoga
tantras centred on Aksobhya (Type E)
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-deity Kurukulld-mandala

12. Fifteen

Pattern: 19, Eight-petalled lotus

Colour scheme

Highest Yoga tantras
centred on Amitiabha

AMM: No. 69; VA: No. ¢

Kurukullg, also known as Red Tard, is a female deity invoked in rites of attraction (vasikarana)
for winning the love of members of the opposite sex and superiors. The Vajravalf explains that
if one changes the main deity of the fifteen-deity Nairatmya-mandala (V-11) to one-headed and
four-armed Kurukulla and changes the colour of all the deities to red, the resultant mandala is
ll\l‘x Kurukulla-mandala. The Abhisamayamuktamala, on the other hand, describes a completely
different mandala (No. 69), consisting of thirteen deities, with the main deity in the centre of a
L‘:llltlkl)lvzlll.]llli;‘:‘];)lux the li)ltu' vBuddhuvmnllmlr\ on lh’c’l‘m\lir 7lnlu\ Pc“llf in the four cardinal
The to -‘-‘-‘"“Lllcl\‘l;l‘l ‘13:1,03 0‘1'tcnn.g g(rw}ldc‘_\w‘\ l.u\\’z}. f\1ul:l.ﬂ(nm7‘.nbld Ng'l)";\ in the four corners, Amd‘
which fore (;1’ “S.l (‘L([v)\.f.\ .»\1nkl.1\|. Pasi, Sphota and Ghanta in the four gales. It is not clear
B erou ] w\\;“d»l{ lld the Hahn Fm'm(lulmrz h:\mlxc}nll }lclvlcl\_ However, it seems to have
Nairaesy 'Hu-md-l].] l\L/]LILnCC’lO the Vajravalr since its form is close to the hlh:cn—dbcxl_\'
tantras ce nlrc;l'n'nd,: ( ;l 1). The ctflour scheme «.)I lhu" courtyard is that of lhc‘ Highest Yoga

= mitabha (Type F), with the main deity having been changed from Aksobhya

10 Amitabha, Thi , »
by /\mill‘?lhld. This is because Kurukulld, red in colour, belongs to the Lotus family presided over
abha, B
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13. Nineteen-deity Vajraliri-malgdala

Pattern: 20. Eight-petalled lotus
Colour scheme

Highest Yoga tantras
centred on Ratnasambhayy

i L AMM: No. 68; VA: No. 16

Tard is a beautiful female bodhisattva who was born from the eye pupils um(;)o: \l:]\"ll;:k\‘lt\:,:m
and her cult became popular during the time of Esoteric Buddhism, as a result ‘,‘. . )gm\ L
10 be counted as one of the four Buddha-mothers, Vajratird is one of the esoter I‘I. ¢ | e
Her mandala takes the form of an eight-petalled lotus, and four-headed .\mlclgh(».\u}):‘ »A~‘“‘dm;|]
golden in colour, i depicted on the pericarp of the lotus. On the lotus petals in the four ca
fhmlu\n\ are four forms of Tara—Puspatird (cast), Dhiipatira (south),

patiird (west) and
Gandhatara (north)—and in the four intermediate directions are the symbols of the four BUdId‘hl‘;‘;
1.e., a wheel (southeast). a vajra (southwest), a lotus (northwest) and a sword (northes l‘,vvhlvm 2
four gates are the four female gatekeepers Vajrankusi, Vajrapasi, Vajrasphotd and \m)r:u.“«' e
while Usnisavijayd and Sumbha are at the top and bottom respectively. In the four mrnus\ «.["
courtyard are the symbols of the fous Buddha-mothers, i.c.. a vessel containing bodhicitta. ! 10‘1 »;
Meru, a hearth and a large banner. The Hahn Foundation handscroll depicts nineteen sc.|:~ “t‘l‘
deities (omitting the deities at the top and bottom), including their symbols, although ard
Abhisamayamuktamala gives the number of deities as cleven. The colour scheme of the courtya

is that of the Highest Yoga tantras centred on Ratnasambh;

\ (Type G), with the main dcu_\1
Ti b Jairatird, golden ir

having been changed from Aksobhya 1o Ratnasambhava. This is because Vajratard, golde

colour, belongs to the Jewel family presided over by Ratnasambhava.

Mitrayogin's 108 Mandatay



4 Seventeen-deity Garbha-Hevajra-mandala
14.

Pattern: 19, Eight-petalled lotus;

Colour scheme
Highest Yoga tantras
centred on Aksobhya

s Eipa) AMM: No. 33; VA: No. 5a

Among the mandalas of Hevajra, a representative tutelary deity of the Mother tantras. four nine-
deity mandalas (V-5~8) have already been described. The next four mandalas are expounded in
the Samputa-tantra. The first, a seventeen-deity Garbha-Hevajra-mandala, takes the form of an
cight-petalled lotus, with eight-headed and sixteen-armed Hevajra and his one-headed and
two-armed consort Nairatmya depicted on the pericarp of the lotus. On the eight lotus petals are
the same eight goddesses as appear in V-5: Gauri (east), Cauri (south), Vetali (west), Ghasmart
(north), Pukkast (northeast), Sabari (southeast), Candali (southwest) and Dombi (northwest). In
lpcinfur gates are four animal-headed female gatekeepers—Hayasya (east), Stkarasya (south),
::,:;2‘?)?_‘_("\:"“) and Simhasya (llmnh)——urjfl in the four corners of the courtyard are the four
an ];le:;‘xloi musical instruments, i.e., Vamsa (northeast), Vina (southeast), Mukunda (southwest)

) i (northwest). The colour scheme of the courtyard is that of the Highest Yoga tantras
centred on Aksobhya (Type E).
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15. Seventeen-deity Citta-Hevajra-mandala

Pattern: 19, Eight-pe

led lotus
Colour schense
Highest Yoga tantray
centred on Aksobhyy

AMM: No. 34; VA: No. 5b

This is the second of the four kinds of Hevajra-mandala expounded in the Samputa-tantra and is
called “Citta-Hevajra,” or “Mind-Hevajra,” because it is assigned to the mind among the three
mysteries of bady, speech and mind. It is a variant form of the seventeen-deity Garbha-Hevajra-
mandala (V-14) in which eight-headed, sixteen-armed and four-Jegged Hevajra has been replaced
as the main deity by a form of Hevajra with three heads—blue (front), white (right) and red
(left)—and six arms. He is embracing his consort Vajrasmkhala and holds a vajra and a bell in
his main right and left hands respectively. The Nispannayogavali states that in the three mandalas
(V-15~17) the cight goddesses surrounding the main deity, starting with Gauri, should be
changed to Vajraraudri (east), Vajrabimba (south), avajrd (west), Vajrasaumya lnunhlr
Vajrayaksi (northeast), Vajradakini (southeast), Sabdavajrd (southwest) and Prthivivajd
(northwest). The Abhisamayamuktamald, on the other hand, states that the attendant goddesses
are the same as in the seventeen-deity Garbha-Hevajra-mandala. The colour scheme of the
courtyard is that of the Highest Yoga tantras centred on Aksobhya (Type E).

=
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6 geventeen-deity Vik-Hevajra-mandala

B s Pattern: 19. Eight-petalled lotus
: > S5 Colour scheme

centred on AK

b i L = AMM: No. 34; VA: No. 5c

This is the third of the four kinds of Hev a expounded in the Samputa-tantra and is
called “Vik-Hevajra,” or “Speech-Hevajra,” because it is assigned to speech among the three
mysteries of body, speech and mind. It is a variant form of the seventeen-deity Garbha-Hevajra-
mandala (V-14) in which eight-headed, sixteen-armed and four-legged Hevajra has been replaced
as the main deity by a one-headed and four-armed form of Hevajra who is embracing his consort
Vajra$mikhald and holds a v ajra and a bell in his main right and left hands respectively. According
1o the Nispannayogavali, the eight goddesses surrounding the main deity, starting with Gauri,
should be changed to the eight goddesses starting with Vajraraudri. The Abhisamayamukramala,
on the other hand, states that the attendant goddesses are the same as in the seventeen-deity
(\;:‘\X:Jh:«l‘-[:|lﬁ,\ :x!r‘u-n\:wr;dal‘ Asin V-15, the colour scheme of the courtyard is that of the Highest

&d lantras centred on Aksobhya (Type E).
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17. Seventeen-deity Kaya-Hevajra-mandala

Pattern: 19. Eight-petalled lotgs.
Colour scheme

Highest Yoga tantra

centred on Aksobhya

AMM: No. 36; VA: No. 5d

This is the fourth of the four kinds of Hevajra-mandala expounded in the Samputa-tantra and is
called “Kaya-Hevajra,” or “Body-Hevajra,” because it is assigned to the body among the three
mysteries of body, speech and mind. It is a variant form of the seventeen-deity Garbha-Hev ajra-
mandala (V-14) in which eight-headed, sixteen-armed and four-legged Hevajra has been replaced
as the main deity by a one-headed and two-armed form of Hevajra who is embracing his consort
Nairdtmya and holds a vajra and a kapala in his right and left hands respectively. According to
the Nispannayogavali, the eight goddesses surrounding the main deity, starting with Gauri,
should be changed to the eight goddesses starting with Vajraraudri. The Abhisamayamuktamald,
on the other hand, states that the attendant goddesses are the same as in the seventeen-deity
Garbha-Hevajra-mandala. As in V-15, the colour scheme of the courtyard is that of the Highes!
Yoga tantras centred on Aksobhya (Type E). i
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i j - dala

(e -deity Samvara-Vajrasattva-mang
g, Thirty-seven
: Pattern: 14. Nine-panel grid +
eight-petalled lotus +
eight-spoked wheel;
Colour scheme
Highest Yoga tantras

centred on
Aksobhya

AMM: not described; VA: No. 3

Like the above four kinds of Hevajra-mandala, this mandala is also expounded in the Samputa-
tantra. According to Rori tha's Iconometry, this mandala has a triple structure consisting, from
the centre outwards, of a nine-panel grid, an eight-petalled lotus and an eight-spoked wheel. In
th e centre of the nine-panel grid the main deity Vajrasattva is depicted, while the five Buddhas
Sasvata (ak.a. Vairocana; east), Ratnasambhava (south), Amitabha (west) and Amoghasiddhi
(north) are arranged in the four cardinal directions and the four Buddha-mothers Locand
(northeast), Mamaki (southeast), Pandara (southwest) and Tard (northwest) in the intermediate
'-\'/’f‘:::ll:’:t\h:r()iml lhc:-mu.m dcily:ln the second circle are the same eight goddc_xscs‘ starting \}*ilh
offering g«)(‘lcllcwd!:[:;‘d:i i"plhe C_llII‘.‘l-HC\'ujl’&l-m:ll_ldEllil EVZIS)' In the third circle are the four
iccic s 'mdih:fnu he urﬁmm,\a-lu:flrub Hasya, Lzlsyz\.( 4 m_1d Nrtya

e eOngHy r goddesses of musical instruments starting with Vams
directions. Outside the ' ,
Dhiipa

in the four cardinal
in the intermediate
DIy 400 dlu:ple eigl?l-spnkcd. whcgl are the four outer offering god(_lcs.\cl\‘ Puspd,
Sparéaang l)h‘ll‘[n"]"m |1:x in 1hg m_tcrmc_dmlg du'c_clmn\ and the four goddesses Adarsa, Rn.s.n
this mandala ‘i'hc .}llml L 1;Iom vm’rdmul directions. ]“hu Ah.lu,\'umu\'uny:kmm{ilﬁ dogs not d\.‘.\\':'l’IhC
spoked hcc.x e :&n _mlnd.mon hz\ndscmll depicts this mandala in lhll) form u{ atriple eight-
“‘i-’"“l‘cmllcdl]mu\ h‘«. l\\j\‘ly»_lwo-dcny' Cakru.sun_]\’a\l‘uq]\;\ng!;\l;l (V-19) from which the central
Yoga tantras i as )wn‘ removed. l'hc.culour scheme of the courtyard is that of the Highest
on Aksobhya (Type E).

Vajravali Set of Mandalas



2 la
19. Sixty-two-deity (Cakrasamvara-manda

Pattemn: 3. Triple eighy
spoked wheg

Colour scheme
Highest Yoga tantras
centred on Aksobhyy

AMM: No. 37; VA: No. 12a

representative Mother tantra of the
The Samvara-tantra, along with the Hevajra-tantra. is a representative M

P andalas of the
Highest Yoga tantras. This mandala represents the basic style mv F'{L \l'trii:‘:;]’:.?t:.:plc eight-
Samvara cycle. among which this mandala is the l’n.n\l popular. It \:lll\;.x L k[hc threo eight-spoked
spoked wheel surrounding an eight-petalled lotus. The cightieialied -“u;:/ -cakra), the wheel of
wheels and the outer square are called the wheel of great bliss (nmhqw I‘U g ““7;.”%.“‘”” i
the mind (citta-cakra), the wheel of speech (vak-cakra), the wheel of lh‘c )'0 ?l S earhliss 2
the wheel of the pledge (samaya-cakra) respectively. In the centre of the w 105 A %"" the cardinal
main deity Samvara and his consort Vajravarihi are depicted. On the lotus p‘ud‘\. ) and Rapint
directions are the four goddesses Dakini (east), Lami (north), thnduruhx; '( “‘L‘;lrc;linﬂ\ The
(south), while kapdlas are depicted on the four lotus petals in the intermed |.Am. e
cight-petalled lotus is surrounded by a triple eight-spoked wheel with eight coup f'nu A ;" e
the cardinal and intermediate directions of each wheel, Thus the total .numhcr of ¢ k[:c‘l e
wheels of the three mysteries is twenty-four. The outermost square is called lhc“ Whce P
pledge. and in the four gates are four animal-headed female gatekeepers K‘“‘"{,‘ madadhi
Uliikisya (north), Svindsya (west) and § asya (south)—while the four g(nldct\c\ ;:~"~i) pa
(southeast), Yamadiiti (southwest ). Yamadamstri (northwest) and Yamamathani (northeas
arr

5 . COUFYVS that of the
anged in the four corners of the courtyard. The colour scheme of the courtyard is
Highest Yoga tantras centred on Aksobhya (Type E).
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i of two-armed Samvara
. ty-two-deity mandala
20. Sixty
Pattern: 13, Triple eight
spoked wheel

Colour scheme
Highest Yoga tantras
centred on Aksobhya

AMM: No. 39; VA: No. I12b

This mandala is a variant form of the sixty-two-deity Cakrasamvara-mandala (V-19) in which
four-headed and twelve-armed Samvara has been replaced as the main deity by a one-headed and
two-armed form of Samvara. It is described in the Nispannayogavali. In this case, all the attendant
deities from Dakini to YamamathanT are also one-headed and two-armed. The main deity and
heroes (male deities) on the wheels of the three mysteries hold a vajra in their right hand and a
Vajra-bell in their left hand. The four goddesses starting with Dikini on the wheel of great bliss
and the eight goddesses on the wheel of the pledge hold a damaru (hand drum) in their right hand
and a kapala in their left hand and have a khatvarga (staff with a skull on the top) leaning against

th : / [ ; : :
,_cu shoulder. As in V-19, the colour scheme of the courtyard is that of the Highest Yoga tantras
centred on Aksobhya (Type E).

Vagravali Set of Mandalas



21. Sixty-two-deity mandala of Yellow Samvara

Pattern: 13, Triple eight
spoked wheel,

Colour scheme
Highest Yoga tantras
centred on Aksobhya

aE T

aRcE

AMM: No. 38; VA: No, 12¢

so-armed Samvara (V-20) in
This mandala is a variant form of the sixty-two-deity mandala m‘ l\\‘ \||)ul|\1\1:‘dd:‘|‘|:ld i 3
:h two-armed Blue Samvara has been replaced as the main deity - Y il asaeding
:llzl:(:r::\ln \l ajravardhi, both golden in colour. It is described in the x\:\{)i{rflell:; Avuldcn ety
to which the four goddeses starting with Dakini on the .\\llccl“?! gllt”.:le ’hl-\,—:,;ncf( =i A
the heroes (male deities) on the wheel of the mind are hlui(u?k e S Elacyaddithe
white. the heroes on the wheel of speech are red and the quAur;:\I ( Ith" e
heroes on the wheel of the body are white and the goddesses red. I‘L Is S e
does not show these features since it indicates the seats for the deities by

antras centred
i 7 e est Yoga tantras cen
circles. As in V=19, the colour scheme of the courtyard is that of the Highest Yog

on Aksobhya (Type E)
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2 Thirty-seven-deity mandala of Red Vajravarahi

Pattern: 13 Triple ¢

spoked w

heel

Colour scheme:
Highest Yoga tantras
centred on Aksobhya

AMM: No. 41 VA: No. 12d

This mandala is a variant form of the sixty-two-deity Cakrasamvara-mandala (V-19), the basic
style of mandalas in the Samvara-cycle, in which Samvara accompanied by his consort has been
replaced as the main deity by his consort Vajravrihi, red in colour. In the Samvara literature
there exists in addition to the “father cycle” (yab ‘khor) centred on the male Samvara a “mother
cyele™ (yum “khor) centred on his consort Vajravarahi. In mandalas of the mother cycle, heroes
(male deities) do not appear and only heroines (female deities) are depicted on the wheels of the
three mysteries. Thus, the total number of deities, as explained in the Abhisamayamukiamala. is

Y_‘)ln)‘—\c\cn. As in V-19, the colour scheme of the courtyard is that of the Highest Yoga tantras
centred on Aksobhya (Type E).

Vagravali Set of Mandalas



23, Thirty-seven-deity mandala of Blue Vajravarahi

Pattern: 13, Triple cight

spoked wheel,

Colour scheme
Highest Yoga tantras
centred on Aksobhyy

AL
fank

=E

AMM: not described; VA: No, 12¢

This mandala is a variant form of the sixty-two-deity Cakrasamvara-mandala (V-19), the
basic style of mandalas in the Samvara-cycle, in which Samvara accompanied by his consort has
been replaced as the main deity by his consort Vajravirahi, blue in colour. As is usual in the
Samvara mother cycle, heroes do not appear on the wheels of the three mysteries, and only
heroines are depicted. This mandala is not described in the Abhisamayamukiamala. As in the
case of the mandala of Red Vajravarahi (V-22), the total number of deities is thirty-seven. As in

V-19. the colour scheme of the courtyard is that of the Highest Y oga tantras centred on Aksobhya
(Type E).
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7 Thmy.scvcn-deity mandala of Yellow Vajravarahi
24.

Pattern |3, Triple cight
spoked wheel,

Colour scheme
Highest Yoga tantras
centred on Aksobhya

AMM: not described: VA: No. 121

This mandala is a variant form of the sixty-two-deity mandala of Yellow Samvara (V-21) in
which Yellow Samvara accompanied by his consort has been replaced as the main deity by his
consort Vajravarahi, golden in colour. As is usual in the Samvara mother eycle, heroes do not
appear on the wheels of the three mysteries, and only heroines are depicted. This mandala is not
described in the Abhisamayamukiamala. As in the case of the mandala of Red Vajravarahi (V-
22), the total number of deities is thirty-seven. As in V-19, the colour scheme of the courtyard is
that of the Highest Yoga tantras centred on Aksobhya (Type E).

Vajravali Set of Mandalas
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gmkara-mandala
25. Eleven-deity Krodhahfimkara-manc

Pattern: 7. Eleven cighy
petalled lotuses; Colour scheme
Highest Yoga tantras
centred on Aksobhya

AMM: No. 21, VA: No, 11

o s courtyard
According to Ron tha's Iconometry, this mandala has clc\cnlughl-pclulm! Iml.l\.bl:]:];l“:l:i‘;lc\: s
and depu:l\ the main deity Vajrahuml on the central lotus, while (fn \xrd“mdm" e
protectors of the ten directions, are arranged on ten eight-petalled lotuses \,u‘ 1(, .m“.: depicted
deity. although Usnisacakravartin at the top and Vajrapatala at the holmn\‘ .m.l.l”L‘mA“.m“l o fihe
in the east (top) and west (bottom) respectively. The colour schcmcl of lhgt qul.f i-_\ mandala, Roi
Highest Yoga tantras centred on Aksobhya (Type E). As the textual source for :n”l:“_ ® ves he
tha’s Iconometry points to the Guhyasamdja-tantra, while 1Can skya I ( 164—._ '['f‘ Hahn
Abhidhanottara-tantra. However, this mandala was not very popular in Tibet R]L'” tha's
Foundation handscroll does not depict the eleven eight-petalled lotuses prcxcnbcd in b"uc dise.
Iconometry and instead shows eight wrathful deities in the eight directions on a lnrg"‘ ‘Id o the
Although the seats for the two wrathful deities at the top and bottom are not ch"_“ dation
original, they have been added with reference to other examples. In the Hahn l‘.t'.l:\“ u“ the
collection. there is another example of this mandala, finely executed and going bac artoE8
fourteenth century, which seems not to be an independent work, but to have formed pa
Vajravali set
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kravartin-mandala

26. Satea

Pattern: Compasite type.

Colour scheme
Highest Yoga tantras
centred on Aksobhya

@
KRBy
bl AMM: Nos, 51-56; VA: No 25

Satcakravartin means “six universal rulers, and this mandala is expounded in the Abhidhanottara-
fantra, an uttaratantra (continuation tantra) of the Samvara cycle. It is of a composite type.
consisting of six pavilions of Jianadaka (centre). Buddhadika (east), Ratnadaka (south).
Padmadika (southwest), Vajradaka (northwest) and Visvadaka (north). The Abhisamayamukia-
mala treats these mandalas as six independent mandalas (Nos. 51-56). In the four intermediate
directions of the central pavilion are the four goddesses Dakini, Lama. Khandarol nd Rapini,
1]}(‘ same four goddesses as are depicted on the wheel of great bliss in the sixty-two-deity
(ukmxum\'uru-m:n_u_lﬂlu (V-19). The twenty-four couples depicted on the wheels of the three
“’)\fcnc\, on the other hand, are assigned to the pavilions of the six universal rulers or dakas. In
lfl(‘: ':“f &ates of the outer pavilion are the four animal-headed l:cmnlc gah.fkccpcr\ starting with
With .\"un-‘:g-"ldx]"‘ the four corners of the outer pavilion are the four wrathful gnddc.\sc? \l.lrl.lnﬁ
is thay ““_ l‘h‘cdljln. As in other mandalas of the Samvara cycle, lhc.mluur scheme of the courtyar
ighest Yoga tantras centred on Aksobhya (Type E).
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27. Twenty-one-deity Vajramrta-mandala

Pattern: 19, Eight-petalied fotus,
Colour scheme
Highest Yoga tantrag
centred on Aksobhyg

AMM: not described. VA: No. 7a

« Jairamrta” in ritual
The following four mandalas (V-27~30), collectively called f(Hlvl k1{\d~":I-’);I.'lllll‘:l:l!“d s pertart
manuals, corr‘c.xpund to the Vajramrta-mandala expounded in the »\ ““.u.;:” { e haieiEht
forms, none of which are explained in the Ahh:mnu‘l\umuktunmlu I I\Ill ‘\'.;u'mcd Vajrampia
petalled lotus in the centre, on the pericarp of which three-headed ""'“I \1‘1‘lhccl oht directions
accompanied by his consort is depicted as the main deity. On the 1‘»lus‘?tti\_»(l“c\‘) g.:l €in (north);
are the eight female deities Saumya (east), Saumyavadar /(\nulh), Can n. : M:mohrﬁdil"i‘“ﬁ
Sasimanda (northeast), Sasilekha (southeast), Manojia (southwest) and Ma nner offering
(northwest). In the four intermediate directions of the outer square c_lhc f"tmhl- ou;cr squart
goddesses Lasyd, Mila, Gita and Nrtya, while in the four c;\rdu\:fl_dlrcclm!)\ of ’% IL‘\ o o faur
are the four gn‘dde\\c\ of musical instruments starting with V;\n_ml._ln the four }:‘15 (“mnanﬂ‘ e
gatekeepers Bhrkutitaranga (cast), Bhayabhisana (south), Hayariipa (west) JT:J\ tpithe Jewel
(north). Although Vajrama belongs to the Vajrasirya clan, which correspon

shes!
3 = e at of the Highes
family (Ratnakula) of the Father tantras, the colour scheme of the courtyard is that

Yoga tantras centred on Aksobhya (Type E)
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nine-deity Vajrahiimkara-mandala

28. Twenty-

Pattern: 19 Eight-petalled lotus
Colour scheme

Highest Yoga tantras
centred on Aksobhya

AMM: not described; VA: No. 7b

As an example of a mandala of Vajrahtimkira, the eleven-deity Krodhahtimkara-mandala (V-25)
has already been described. The present mandala is a variant form of the twenty-one-deity
Vajrimrta-mandala (V-27). Neither the Vajravalf nor the Nispannayogavali give details of the
three variations of the Vajramrta-mandala and state only that reference should be made to the
Vajramrta-tantra. This mandala has an eight-petalled lotus in the centre, on the pericarp of
Which three-headed and six-armed V. jrahimkara is depicted as the main deity. On the lotus
petals in the four cardinal directions are the four female deities Vajragarbha (east), Vajrasastra
{south), Sparsavajra (west) and Kilikila (north), and on the lotus petals in the four intermediate
:{:L‘li‘::znl\ are four vases filled with amyta (nectar). (In the Hahn Foundation handscroll these are
icated by means of small circles.) In addition, in the four cardinal directions of the outer

R‘;;;J:l:r:lgl("‘\_i‘dc) .1“'0 the lb\{l‘ goddesses of musical imlrun\cm.s. i.e., Vamsa (east), Vind 1.\(}}|lh >:
goddesses F:N,).-d"d My -ijfllt)nh); in the four intermediate directions are the four inner n‘m‘n;\%
cight pregy _t:(:z(;‘ M (qla and Nrtya; in the surrounding strips of the outer pavilion ulrg ll:‘
goddesses py '_"‘““Y in l!\c tuux: corners of the outer pavilion are }hc (}mr u‘ulci xLlL'nnr
Afkugi, pag pa, D}V‘“Pd- I?lp‘d a_nd Gandha; and in the four gates are the four female |L. eepers
+ P48, Sphota and Ghanta. The colour scheme of the courtyard is that of the Highest Yoga

ed on Aksobhya (Type E).

lantryg centr

Vayravali Set of Mandalas

o



29, Twenty-one-deity Vajraheruka-magdala

Pattern: 19, Eight-petalled lous

Colour scheme
Highest Yoga tantras
centred on Aksobhy,

AMM. not described; VA: No. Te

This is the second of the three variant forms of the twenty-one-deity Vaijra

a-mandala (V-27)
It has an eight-petalled lotus in the centre, with four-headed and eight-armed Vajraheruka on i
pericarp as the main deity. On the lotus petals in the eight directions are eight goddesses: g Isigs
chen ma (east). rNam gtsigs ma (south), gTum mo (west), gYun mo (north), Ser skya ma
(southeast), Ku 1i ni (southwest), Drag mo (northwest), and *Jigs byed ma (northeast) ( their
Sanskrit names are not given in the Vajravalior Nispannayogavaii). In the four cardinal directions
of the surrounding strip are the four outer offering goddesses Puspi, Dhiipa. Dipa and (;;nm?h-'-
in the four intermediate directions are the four goddesses of musical instruments, i.c.. Vind
(southeast), Vamsa (southwest), Mukunda (northwest) and Muraja (northeast); and in the fout
gates are the four gatekeepers Ba glan sna (east), Glan chen sna (south), Zal mdzes ma (west) and
Zal sdug ma (north) (—their Sanskrit names are also not given in the Vajravall or Nispannd:

na . 1 antred Of
yogavali). The colour scheme of the courtyard is that of the Highest Yoga tantras centred of
Aksobhya (Type E)
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0. Thirteen-deity Amgtakupdalin-mandala

30.

Pattern: 19, Bight-petalled lotys
Colour scheme

Highest Yoga tantras

centred on Aksobhya

not described. VA: No. 7d

Y aes AMM

This is the third of the three variant forms of the twenty-one-deity Vajramrta-mandala (V-27). It
has an eight-petalled lotus in the centre. on the pericarp of which three-headed and six-armed
Amrtakundalin is depicted as the main deity. On the lotus petals in the eight directions are cight
goddesses: rDo rje bdud rtsi ma (east), bDud rtsi Zal ma (south), bDud rtsi’i lus can ma (west),
bDud rtsi spyan ma (north), A me va (southeast). gZugs bzag ma (southwest), mDzes pa'i gzugs
vin ma (northwest) and bDe sgrub ma (northeast) (—their Sanskrit names are not given in the
Yairavalt or Nispannayogavalf). In the four gates are the four female gatekeepers Ankusi, Pisi,
Sphoté and Ghanta. Thus, the total number of deities is thirteen. The colour scheme of the
courtyard is that of the Highest Yoga tantras centred on Aksobhya (Type E)
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31, Twenty-five-deity Buddhakapala-mandala

4%

Pattern: 13, Tripje
cight-spoked whee},
Colour scheme:
Highest Yoga tantras
centred on Aksobhyy

AMM: No. 66; VA: No. 13

This mandala is based on the Buddhakapala-tantra, one of the Mother tantras of the Highest Yoga
tantras, Ron tha s Iconometry describes this mandala as a triple eight-spoked wheel similar to the
sixty-two-deity Cakrasamvara-mandala (V-19). The Hahn Foundation handscroll depicts it in
the form of a double cight-spoked wheel surrounding an eight-petalled lotus, and several other
examples of this mandala coincide with this depiction. On the pericarp of the cxghl'pcl;ﬂlcd lotus
four-armed Buddhakapala accompanied by his consort Citrasend is depicted as the main deity On
the lotus petals in the four cardinal directions the four goddesses Sumalini (east), Kap;ﬂini(uoﬂhl-
Bhimd (west) and Sudurjaya (south) are arranged counterclockwise. The Hahn Foundation
handscroll depicts small circles representing the seats for deities in the intermediate directions
100. However, these circles are not the seats for deities. but kapalas depicted on the lotus petals n
the intermediate directions. On the first eight-spoked wheel surrounding the lotus are cight
goddesses, starting with Subhamekhala, and on the second eight-spoked wheel are a further eight
goddesses, starting with Tarini. The four gates are occupied by the four female gulckccp""‘
Sundari (east). Vasundhard (north), Subhaga (west) and Priyadar§ana (south). The colour scheme
of the courtyard is that of the Highest Yoga tantras centred on Aksobhya (Type E).

Mitra
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2 Nine-deity Buddhakapila-mandala

Pattem: 16

ht petalled Totus:
Colour scheme:
special type

Sl e AMM: No 67; VA: No. 10

Like the twenty-five-deity Buddhakapala-mandala (V-31), this mandala is also based on the
Buddhakapala-tantra. However, its form and the arrangement of the deities are quite different.
This mandala takes the form of an eight-petalled lotus, on the pericarp of which four-armed
g“dd’_‘“‘\ﬂpﬂlu without a consort is depicted as the main deity. On the lotus petals in the eight
"l‘f;;l&“::;)l\g.lllmjlg_lu goddesses (‘ur:h‘cxzﬂ (east), K;"mun‘i (nurllu Patalavasini (west), S 1\|hll§xdr.‘1
'lmnh\\‘c\l‘)l{:‘:-l’?“ ‘(nonhuiu\l). Bhitini .( sm_l{hcns[). (auurhhuj_ﬁ (southwest) and Akasavasint
oThin \chc:;mL f‘ml:‘%cf‘ counterclockwise. The Hahn Foundation handscroll adopts an unusual
(south), This I\"LE“L u)‘unyurd consisting of tziuc (east), \}'hng (nonlf). yellow (west) and red
““l‘"lCruluck\\‘i;x T.LdLI\L. rordllng to the JTVIL\[}lIIIIIU\'(l}'(l\.‘u_/l. lElL.— lnlfl'vg_ml(icwu"s u[‘l‘illl‘{cll
Sl ¢ around the main deity—Citrasena, Ka mini, Paalavasini and Saubhadra
0 Aksobhya, Vairocana, Ratnasambhava and Amitabha respectively.

a
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33, Six-deity Mahamaya-mandala

Pattern: 16. Eight-petalled lotus,
Colour scheme

Yoga tantryg
centred on Vairocany

" ) 15 e No. 58: VA: No. 9
Z o T AMM: No

. osa tantras. ¢ eruka, the
The Mahamaya-tantra is one of the Mother tantras of the Highest Yoga lf’”“"l':" 7::2,?1;:\0 ibes
main deity of this tantra, is usually called Mahamaya. The A/)/H\ulvful\lf"“ll’ l“x corresponds (0
three kinds of Mahamaya-mandala, large, medium and small, and mh.m{‘,"“']]fc,-:,n (M.60, 61).
the large version, while the other two are included in the Mitra brgva f:l.\u “IPL\Licl\ e
This mandala takes the form of a red eight-petalled lotus, on the pericarp of “ tod s the main
and four-armed Mahamaya accompanied by his consort Buddhqdukml is EIL{’/l‘C}hrl “'mi (cast),
deity. On the lotus petals in the four cardinal directions are the four dakinis .l_]lr.‘ Lniad
Ratnadakini (south), Padmadakini (west) and Vi(\'ud"kuﬁ (llljﬂh)- Thk‘ -Hn(;'lulc directions
handscroll depicts small circles representing the seats for deities in the mlc_r mé |‘~  od onthe
too. However, these circles are not the seats for deities, but vases and ‘I‘I)(I-[(/}(dLj:::c\ as five,
lotus petals in the intermediate directions. 1Can skya II gives lhc number 0' :- (o.l'll of K.
whereas the Abhisamayamuktamala includes the consort of the main dch_\‘. lnilkm{-B“ ddimdﬁ““i
Mahamaya belongs to the Vajra family presided over by Aksobhya, but h_h cunto‘l’_l 2 ”in the four
belongs 1o the Buddha family presided over by Vairocana, and I_hc four (I{l’}l‘/"l]" Tnesfore,
cardinal directions belong to the Vajra, Jewel, Lotus and Action families respectively.

cand
¢ £ 4 tantras centred on Vairoc
the colour scheme of the courtyard is the same as that of the Yoga tantras centred

(Type A)
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Fifty-eight-deity Yogambara-mandala
.

Pattom: 23. Nine-panel grid;

Colour scheme
Highest Yoga tantras
centred on Aksobhya

@
gwagx

ZNAAA|

AMM: No. 64, VA: No. 14

This mandala and the next one are both based on the ('41111)/)fl/1z1'IAI/II"“" ””(,l e (I.w Inrn‘l (‘dl
a mnc»p;‘u‘!cl grid, in the centre of which three-headed and six-armed Yogimba - ‘um.].]:r‘::i::‘l
by his consort Jhnadikini is depicted as the main deity. In _the panels in ‘,h_L,lf ur\ t;“ u;u
directions are the four goddesses Vajradakini (east), Ghoradakini (north), VL,m_ldl‘, Ll !.;\C\
Candali (south), and in the four intermediate directions are the four unnnul‘hc.nE L"‘}I‘l‘d' >
Simhini (Lion-headed, northeast), Vyaghri (Tiger-headed, “‘“”}cu“ Js: Jambuler’ (Wild '-d”%l
headed, southwest) and Uliiki (Owl-headed, northwest). Behind the four g&?«lllc“c\ inthe Lill lmd’
directions are the four goddesses Dakini (east), Dipini (north), Cusini (west) u‘nd K“"ﬁ’:‘]‘:
{south), although their seats are missing in the Hahn Foundation handscroll. Iv! lhu;{‘yl:; t'nd\
are twenty goddesses, starting with Pukkasi, and outside the clrc!e are t\\cl}{)'“’)‘” : 'f“ & m
Sarting with Harj (Visnu). Thus, the total number of deities is fifty-seven. The ’(lll(llfll!ltl/lltl.
Eves the number of deities as fifty-seven, whereas ICan skya Il includes the consort ul‘ll'\; '.‘|h”::
deity, making a total of fifty-eight. The colour scheme of the courtyard is that of the Highe
Yoga tantras centreq on Aksobhya (Type E).
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35, Thirteen-deity Jianadakini-mandala

Pattern: 24, Nine-panel grig
Colour scheme
special type

AMM: No. 65; VA: No.4

The Jianadakini-mandala, based on the Catuspitha-tantra, takes the form of a nine-panel grid.
in the centre of which three-headed and six-armed JianadakinT is depicted as the main deity In
the panels in the four cardinal directions the four goddesses Vajradakini (east), Ghoradakini
(north), Vetdli (west) and Can (south) are arranged counterclockwise, and in the four
intermediate directions are the four animal-headed goddesses Simhini (northeast), Vyaghri
(southeast), Jambuki (southwest) and Uliiki (northwest), while the four gates are occupied by the
!uur female gatekeepers Rajendri (east), Dipini (north), Casini (west) and Kamboji (south).
Thus. this mandala consists of thirteen deities. The Hahn Foundation handscroll adopts an
unusual colour scheme for the courtyard consisting of white (east), green (south), red (west) and
yellow (north). This colour scheme is a mirror image of that of the Highest Yoga tantras centred
on Aksobhya. This is because the four goddesses :;rrnngc.l around the main deity—Vajradakini.
i::‘.::l:‘:t:\l;.‘ll\?:‘:h “n‘nd f';md‘;‘l[i who correspond to Vairocana, Ratnasambhava, .—\ﬂ“l‘:lb.hﬂ)a"d
i pectively—are arranged not clockwise, as is normal, but counterclockwise

Mitrayogin's 108 Mandalas



iuaparinispnnna—Kﬁlacakra—magdala

3. Kayavake

Pattern: Composite type

Colour scheme:
Kalacakrs

SeageaEz

AMM: No. 73: VA: No. 26

The Kalacakra-tantra belongs to the last phase of Tantric Buddhism. In Tibet, it is styled a
“nondual tantra,” synthesizing the theories of the earlier Father and Mother tantras. Among the
many mandalas of India and Tibet, the Kayavakcittaparinispanna-Kalacakra-mandala, described
]_n '(Vhilplcr 3 of the Kalacakra-tantra, is the largest, and it could be said to represent the
:';‘:"“;‘:Sl;ﬂn'\;ilhc historical development of the ma dala. This mandala has a threefold structure,
the mmd‘f:‘n% d’fl.“- pr:cch and mind. On the pericarp of the cvlgvhl—pc‘(;.rllgd lotus in the centre of
deity. Op ”;l.f) ‘-‘l a, Kilacakra accompanied by his consort Visvamata is depicted as the main
Kf‘ﬁ;mip(a L t‘;ghl lotus petals surfuundmg the main deity are eight goddesses, starting with
“di‘lv‘mnunc. "':‘dd(z\lmdc (he_ln(ux Iugr Bu_dflhu,\ four Buddha-mothers, six l)x»(ll1|s;xl!\;|s. Six
asic anlili)‘ lesses and six wrathful deities (two of them placed outside the pavilion), l!lt:
SQuare Pil\']]u;?\l Sl?ﬂjht'n of th}\ mandala, are depicted. The iconometry and design of the
handseroj] the _l"]'_” greatly from those of other mandalas, but in the Hahn I'n‘um.mmn
Scheme for 1hc)|;‘::L Epicted “‘_lhc \\ux{d:ud manner. This mandala adopts a most unusual mh\;:r
Type D). Thi u\llﬂy.nd. consisting of black (east ), red (south). yellow (west) and white nm)»n .|'1
Unifieg Cosmolog lour scheme is based on the unique system of the Kalacakra-tantra, which
2y and mandala theory.
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37, Fifty-three-deity Vajradhatu manda!

Pattern: 25. Four-petalled
lotus + nine-panel grid;
Colour scheme
Yoga tantras

centred on Vairocana

AMM: No. 10; VA: No 19

ala egarded as the basic
The Vayradhitu-mandala, one of the Sino-Japanese Two World ”.hfnd}‘[]d;‘.}\:\r:ﬁc‘f””n of a four-
mandala of the Yoga tantras, According to Roii tha's Ic il fepicted in the centre, and on
petalled lotus arranged in a nine-panel grid ‘\' u]l'udh:uu—y;uu‘\mn;l?l:;“[l\u\ ajrT (east), Ratnavajri
the lotus petals in the four cardinal dnccln_ms the four ,n‘mnm.:j & ‘md the main deity. On the
(south), Dharmavajri (west) and Karmavajri (north) are arrange \xr'm“ hodriaivas Aksobhys:
panels in the four cardinal directions are lhc (oueruddhu\und \|\lc%‘n ir‘t‘l\ Vajraratna, Vajrate
Vajrasattva, Vajrardja, Vajrariga and Vajra 'dhu (east). R-Tun.nilm ; ‘y -l and Vajrabhasa
Vajraketu and Vajrahiisa (south), Amitabha. Vajradharma, Vajratiksna, 2 i ndhi (north). In the
(west), and Amoghasiddhi. Vajrakarma. Vajraraksa, Vajrayaksa and \'f‘J”“\‘l amald, Vajragita
four intermediate directions are the four inner offering goddesses _\u}rz Ryt “:lfl“ Vquudil'Yfl and
and Vajranrtyd and the four outer offering goddesses Vajradhiipa, \u;T?I‘U;I“li“vm\m‘MV the
\}||r.AgAu|dh.|4 In the surrounding strips of the inner pavilion, the sixteen ‘_f m-]‘ndulﬂ are the
Auspicious Acon (Bhadrakalpa) are arranged, and in the !nul: gulc; nl"lhc mlm. nr.‘nd;ﬂu consists
four patekeepers Vajrankua, Vajrapasa, Vajrasphota and Vajrave$a. Thus, this vl < bosa el
of fifty-three deities. However, in the Hahn Foundation handscroll a blank space ‘l‘“(“h Acon
nside the outer pavilion, and this seems 10 be for the Thousand Buddhas of the ,’\l'l:'l - Vairocana
While the colour scheme of the courtyard ought to be that of the Yoga tantras centre \'j  wronEl
(Type A), in the Hahn Foundation I{und\cmll the colours of south and north have hL?l e
changed, but here they have been corrected with reference to other examples of this manda
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-deity Navosnisa-mandala

38, Thirty-seven
Pattern: 28a. Eight petalled
lotus + eight-spoked wheel,
Colour scheme

spectal type

AMM: No. 13;: VA: No. 22

The Navosnisa-mandala is the first and one of the basic mandalas explained in the new translation
i} ;II‘:'f‘:;;""dlM'x‘un’puri(‘4r({/rzlrz::-lttlll/‘r:. It takes the form of an eight-petalled lotus set on the hub
P :“i;,‘:“*gﬂkul \:/l'wclv Sakyamuni is depicted in the centre of the cxghl—pcluvlilcd lotus, and the
Tgm\ni\'u i\oLmhL\\ ajrosnisa (east). Ratnosnisa (.xm'lg\). P:lcl(11(7§|1|§;x(\\ est), V xs\uwputnnnp!.
‘"f\rlh'c:._«” ‘1r ‘u.l L.a\n. Dhvajosnisa l.\uulh\\_cst ), Tiksnosnisa »vnunh\\ est) _und '( hatrosnisa
"h"“l‘-‘h!ul‘;c:l:rr:‘,”ﬁzd on the eight spokes of the wheel. In the four intermediate directions are
of the pavilioy fri‘:| fesses, in the four gates are four gatekeepers, and in the surrounding strips
otal number m.d“i‘}.'tbsxxlgcn bodhisattvas of 1hc_ A.uspn:mm Acon (Bhudmku'I 1). Thus, the
of them lack the ‘E ies is thirty-seven. Examples of this mandala are common in I'zbc!thul most
= € eight-petalled lotus on the hub of the wheel. However, carly examples from Alci

Hahn Foyng; Cave No. 3 show an eight-petalled lotus in the centre. This would suggest that the
S fll(u} handscroll and Ron tha's Iconometry preserve an old tradition. The Hahn
€ast), white (\r:)‘i:;‘;)ll_zd”lﬂ\ an unusual colour scheme for the courtyard consisting of blue
Xl source hag bL:fL i (west) and green (north). But this would secm to be an error since no
CIme of the Yoo ‘“‘ fmnd for it, and it has therefore been changed to accord with the colour
2a tantras centred on Vairocana. However, there exists another colour scheme

White (

€ast), blue

" e o . "
OUr uspig g dcmu\( south), red (west) and green (north)—to coincide with the body colours of the

K
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3. Dharmadhiluviglsvara-mama

Pattern: 26. Nine-p,

unel grig
C

ur scheme
Yoga tantrag
centred on Vairoe

AMM: No. 75; VA: No. 21

i na sangit
¥ atuvagiSvara-mandala is a large-scale mandala based on the ““”“,;:;’;’l“:.i’r;lc‘ o
e I)lmnn‘ldh.llll\dglj | .m‘d in the centre of the eight-petalied lotus in lll.L u_ i e
It has a quadruple \m‘h“ K-'mu\l pavilion four-headed and eight-armed Dh.lt’llhr ,n‘dm[\. Bl
l\llk:-[‘ill\f] o= Ifll‘h; "“;‘I‘Y. m nn’ n‘lun\ On the lotus petals surrounding the l‘h‘dhq\ AL\(»hh) a,
‘\1-\;1[1';“‘\""“_“:‘:1]““?:;‘-:‘h‘““hc‘k\mn;h in the four cardinal (\ll\\lllm‘\ are lhu"b ::::ll‘,[?l‘li‘c :n‘lct" great
k.n:mx;unhhuu. Amitibha and Amoghasiddhi, each ;ufclluid‘ gsur ‘Bu(ldhu—lm)lhb‘f‘ Lm“d“’n
bodhisattvas: in the panels in the intermediate dlfct.’lm.n\ .m' l-;:n sihendinie Vajrankusa
Maimaki, Pandard and Tard; and in the four gates are the lnur.g.xl; I;'Jgdlmm cwelve bhiimis (¢ast)
Inthe second pavilion are deifications of doctrinal categor l;\l‘ s (orth) dnd four ,n'rlll\l"””]’:
twelve paramitas (south), twelve vasiras (west), twelve dl hara .nn er offering goddesses. whi
(in the four gates). In the four intermediate directions are the four inner &

gs are

3 cight wrathful deities
the sixteen bodhisattvas of the Auspicious Aeon (Bhadrakaipa) and cight
arranged in the third p:

o e outermost
avilion, and many protective deities are Wf‘"gc.dl‘:.r:l’"l“:’(l]‘lllll‘d be said 10
circle. Thus, the total number of deities is either 119 or 220. 'Ihl‘; ;T:‘“;:[lll‘w Yoga tantras In
represent the culmination of the historical development of the "v“““.':‘ ‘1\'x'~ rather than one 50 3
the Hahn Foundation handscroll this mandala alone occupies two register oa tantras centred 07
10 show all its details. The colour scheme of the courtyard is that of the Yoga U

Vairocana (Type A)
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r-deity Bhiitadamara-mandala

0. Thirty-F00

Pattern: 37. Nine-panel grid;
Colour scheme
Highest Yoga tantras
centred on Aksobhva

AMM: not described; VA. No. 23

Among the mandalas described in the Vajravali, this is the only mandala that is classified among
the Carya tantras, although it is not related to the Vairocanabhisambodhi-siitra, the root scripture
of the Carya tantras. According to Ros tha’s Iconometry. this mandala takes the form of a nine-
panel grid surrounded by a double square. In the centre, four-armed Bhitadamara is depicted as
the main deity. In the eight directions surrounding the main deity are eight Hindu deities:
Mahevara (east), Visnu (south), Brahma (west), Karttikeya (north), Ganapati (northeast), Ravi
(outheast), Rihu (southwest) and Nandikesvara (northwest). In the second square are the Hindu
?ﬁg::z:jfg(e‘f!\l). 'l'il:»umnz‘l (south), Sasf (west), Uma (north), Ratnasii (southeast), Sarasvat
ofthe dif;:cl'[;\llrd‘\ll‘l']d?‘ 1(northwest) and Abhuti (northeast); in the third square are the protectors
Bentlierans r:\‘ .\l.lnlr.lg \_\nh Indra (in the n().l'lhc‘l\-l l‘.‘mu is uccomp;}mcfl by Candra): and in
of the munya»rljlu«‘lrc m‘c eight goddesses, starting with Simhadhvajadharini. The culmlrjchcmf

Utadimars g ‘mh\ Ih"u O.f lhc. nghci( Yogu tantras centred on Ah(ﬁll) a (Type E) since

. an emanation of Vajrapani, who belongs to the Vajra family.

Vajravalf Set of Mandalas

5



41, Twenty-five-deity Marici-mandala

Pattern: 41a. Eight-petalled los,
Colour scheme

Yoga tantras

centred on Varocana

S oy ) AMM: No. 70: VA No. 17
ST

e yse of
Miirici is a goddess personifying the mirage. She was widely \““‘h‘mt’fd :“)‘\:}“ R:T’:u her
averting attacks from enemies and thieves since, it is said. no one, not even the g L‘hi\ s
even (I{(\llgh she always goes before the sun. According to Rosi tha's I“"“:{”;‘f"j\;nd S earrast
takes the form of an eight-petalled lotus, on the pericarp of which three-head ‘: ‘) M'“kmmhl
Marici is depicted. On the lotus petals in the eight directions are Alkznﬂalm (VLJNK .c‘;l’!1;l“]21\]
(south), Antardhinamasi (west), Tejomasi (north), Udayamasi (,\Uulhc‘lslll T,
(southwest), Vanamasi (northwest) and Civaramasi (northeast). In the outer circle ‘:.IL--‘me(.i*l«
goddesses Mahdcivaramasi, Varahamukhi (east), Padakramasi, Varale uuu(vh}. l"ll:llh‘c <
Vadale (west), Urmamasi and Vardli (north), in the four intermediate directions "-m’h' o]
goddesses Vatili (southeast), Vadali (southwest), Varali (northwest) '.'m_d v aralu) i
(northeast), and in the four gates are the four female gatekeepers Alo (east), Talo (south).

fe ases
5 = ‘ e are deifications of phra
(west) and Satsalosambamirdhati (north). Their unusual names are deificati

occurring in Marici's dharani.
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-deity Paficaraksa-mandala

42. Thirteen

Patiern. 42
Nine four-petalled lotuses
Colour scheme

gy

AMM: No 80: VA: No 18

The Paicaraksd, or “Five Protectresses,” represent deifications of five well-known dharanis
belonging (o the Kriyd tantras, and they were w idely worshipped in India and Tibet. This mandala
':)M\ the form of eight-petalled lotuses arranged in the centre and in the four cardinal directions.
m':):"i:::;:; l]n zihcl&:cnu'c .\lulmpr:\u:am is depicted Ehc main deity .fu\d on the an{\c\ in the

% Srinka .n;l : I‘rLLlf!mh are Mfll1i|sflllil\rélpl ;mmrduny (east), M;lhu_munnunux;mm mnu}] ).
"ﬂmhcu\;; ](-“]‘.Lt”-d“d Muhamuyup (non_h]. In the four corners of the courtyard are Kali
gales are ‘im ‘; drum‘ (southwest), Kﬂ"dkm_'m {11111‘1]\\\ est) and Sveti ‘( nunljc:'l?l). and in the four
COnsists of (Iun(-“-Jr jk.l-mlc %ﬂlecelw,-, Ankusi, Pasi, Sphotd and Ghantd. Thus, this mandala
deity dala LJ;;_[ ‘L “”t‘\: The ,-U‘;Ill\(Hllll\'(llllllkll.illlﬁlﬂ, on the other hand. describes a seventeen-
Petalled lu’luxc‘\ in Jr:‘m irom g m“'.“‘.Jil_'ﬂ‘ W.hllc Ron tha's Iconometry prcx.g:nhcx nine four-
of this mundal;‘; TIIJL‘C;)uﬂA)ZU’d, Thu.x_. it is evident that there were chcrul Qllcrcnl rum{rfnn:‘:s[
on Rm”u\'ﬂ-mhhm‘l :fl) (,)“I, sc‘hcm_c of the courtyard is that of the Highest ,‘ oga tantras ““‘“T“-
“omespongs R'";‘ e ,‘Pf G) since, according to the spannayogavalr, .\Llh.’lp{i[l\m‘
\Hlpmmujddni m‘" "““ 1R;l!n;|:\;§|11b11;\\';|) and the four other goddesses starting with Mahasaha-

espond to Vairocana, elc,
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43, Nineteen-deity Vasudhird-mandala

Pattern: 46. Eight-petalled lots,

Colour scheme
Highest Y

tantras

) : AMM.: not described.
‘ VA: not described

The following three mandalas are explained neither in the Vajravali nor in the Abhisamayamukia
mala and have been supplemented from another ritual manual, the Kriydsamuccaya In these
three mandalas, there are considerable diffe

nces in design with extant examples of the Vajravall
set, and therefore these versions have been created mainly with reference 1o the Hahn Foundation
handseroll. Vasudhiri is the consort of Jambhala, a god of wealth, and in India and Tibet she 1s
widely worshipped as a goddess of fertility. This mandala takes the form of an clghl-pcmllcq
lotws surrounded by a double square, with the main deity Vasudhara depicted on the pericarp of
the lotus, In the east and west of the second square are six deities, starting with Vajradharasd
nirghosa, and n the four intermediate directions four yaksas, starting with Civ ikundalin. |}\ the
four intermediate directions of the third square are four goddesses. starting with Guptadev "Jﬂd
four yaksas, starting with Parnabhadra. Thus, this nmzldulu consists of nineteen deities The
Habn Foundation handscroll shows a four-petalled lotus in the centre, but this has been chunucd_
toan eight-petalled lotus by referring to Ror tha 's Iconometry and other examples of the V ajravalt
set. The colour scheme of the courtyard is that of the Highest Yoga tantras centred on

Ratnsambhava (Type G) since Vasudhara belongs to the Jewel family presided over by
Ramasambhava
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T el]1)'.onc-dcity Grahamatrka-mandala
. TW

Pattern: 49b. Eight-petalled fotus

Colour scheme
p

centred on Vasrocana

tantras

i
5 2 AMM: not described
B T VA: not described

Among the three mandalas supplemented from the Kriyasamuccaya, this mandala exhibits the
lurgest differences in design, and this version has been created mainly with reference to the Hahn
Foundaion handscroll. This mandala is based on the cult of planets. However, the main deity is
not the Sun depicted in the centre, but a goddess named Grahamitrkd or Mahavidya (Great
b"f’“ ledge) in the northwest corner. This mandala takes the form of an eight-petalled lotus, with
T,L“::)r {‘lllrl%: p“““:"’P' ()nvlhc cight Dc}.’llx of the lotus are eight planets: Mugn (east), Mars
it Kk:l;J m\n:ﬁ\ ,(,“N }.}upnlcn:(:wrlh). \cnu~uuulhcu\n:hulnrnmmlh\w,\n. Rihu (northwest)
Vajrapini \\nuw]lmil] I'f the four cardinal d.lrc";l’x(wn\ of the outer square are l}mldhu (east).
““31”'.1‘41!!11'(\(m,)h ,:ukc“nru (west) and Maiijusri lnnnh):. in the four corners of l!lc fﬂ\tfj).\f}i
the main uu;“ “; l;d\l).allcon\[cll:xlumu\nulhcusl).;llldx.\;n\lcnmmlh\\cslp;md(.mn i rka.
Viridhaka, Viri a(}\ I.\ _m"".““*ll, and m'}hc four gates are the four celestial kings Dhrtarastra,
eXamples. of m]’: ':‘d -lnl.d]'\/: Sravana. Thus, this mandala consists of twenty-one deities. Other
dividually, g m Ih‘:"l‘-l‘_‘l“ sometimes depict all the planets. constellations and disasters

o E"i"”f'\chmnc “t}" ahn Foundation handscroll they are each represented by a single deity.

'¢ courtyard 1s that of the Yoga tantras centred on Vairocana (Type A).
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45. Thirty-three-deity Uggi;avijayi-mandala

Pattern: 44b, Four-petalled oy +

eight-spoked wheel

Colour scheme
Yoga tantras centred
on Vairocany

AMM: not described
VA not deseribed

. - and she is counted as on¢
The goddess Usnisavijaya is a deification of the Usnisas Uu\-uj:lhm‘l‘;l’\'\'v;‘]‘l‘: NI"].“:r"l The handscroll
of the “Three Deities of Longevity” together with ,v\p:mn}Hu_\ u~!.~||n (M4), The present mandala,
of the Mitra brgya risa includes a nine-deity Usnisav 1jay .Hn:n'm.: &1 o s sixteen-petalled h,[u\‘
on the other hand, consists of thirty-three deities and takes the ’Lm "!vwi‘ aya is depicted as (‘1%
arranged around an eight-spoked wheel, on the hub of \vh_xch ‘?ll'“(']‘.wj-"“hunnlhh(‘dil.""‘"h"‘
main deity. On the eight spokes are eight uspisa deities, starting with d‘lr‘mr Buddha-mothers U,
These eight usnisa deities seem 1o correspond 1o the four Buddhas an f‘“ deities representing
the (iuh:.Amnmjd—u\unduld On the sixteen petals of the lotus ren _’,'_'v"”,{‘»\ﬂm,, In the four
deifications of the sixteen types of Siinyata expounded in the Prajaapara 5. On four lotuses in
comers of the courtyard and in the four gates are small eight-petalled lo}u\n\] S obstacles
the cardinal directions are four forms of Usnisavijayi who conquer the four -gncdmlc directions
(east), death (south), afflictions (west) and aggregates (north). and in the muIn‘  rtyard ds that
are four goddesses, starting with V ayurditri, The colour scheme of the ¢ )

P o 1 es of these
of the Yoga tantras centred on Vairocana (Type A). The main deities ¢
Kriyasamuccaya, Grahamat

suppiemented from the

main deities of the burha-junko, or celebr:
the lifetime of Nepalese Buddhists
in Nepal

ajrama

hree m:umulr,‘h
/ijaya, are the
Vasudhara and Usnisav 1')‘.);: o
: ) ree LY
ation of longevity, which is held (hvu\\l..\ o el
This would suggest that the Krivasamuccaya wa
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Mitrayogin



L

4

Thirteen-deity Sarasvati-mandala

e — Pattern: 45 Four-spoked whee|

Colour scheme

Yoga tantrag

centred on Viirocar,

AMM: No. 7

In Tibet, Sarasvati is revered as a

ddess of learni

and art. This mandala takes the form of a four *S“‘kcu;
wheel, on the hub of which Sarasvaii is depicted as the main deity. On the spokes in the four “:th;:\
directions are the four paramita goddesses Sattvavajii (cast). Ratnavajri (south), Dharmay Ayt (\u'*\_ i
Karmavajii @morth). In the four comers are the four inner offering goddesses Lisy Mila, Gt and Nt
and in the four gates are the four female gatekeepers Ankusi, Pa<i, Sphotd and Ghantd. Thus, this mat u
is accompanied by the same attendant deities as those “I‘_Im
ests that Sarasvati, originally a protective deity, was highly revered in sle is
and was chosen as the wtelary deity of learning for eminent monks. That all the attendants are fema ILvm
possibly because Sarasvar, the main deity, is a goddess. As in the Vajradhatu-mandala (V-37), the ol
scheme of the courtyurd is that of the Yoga tantras centred on Vairocana (Type A)

consists of thirteen deities, and Sarasyal
Vajradhatu-mandala. This s

Examples of th*

3 ed 1 as created 2

e not common in Tibet, but in Japan rGyud smad Tantric College, exiled in Indis, has ¢
three-dime

" 5 afi
nal mandala of Sarasvari for Be -shil, a new Buddhist sect centred on Sarasvat
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arnaavari-mandala

5, Five-deity P

Pattern: 48, Four-spoked wheel

Colour scheme
Highest Yoga tantras
centred on Aksobhya

AMM: No. 106

Eeiogl‘:ﬁ: Il,}‘:rmdr‘.nf:; | dc:!’ic:x‘unn of the Parnasavari-dharant. The Sﬁdhun{m!ﬁhi Llcxcrihgs
diia lhrcc»hu':_rcd“.d 5 and r‘()ul-um}cd or three-headed and six-armed, and in Tibet there is
subdues Uulbrc;k\ “_"““ dc"é’hfuxrmcd form. In lnc[m,_ she was worshipped as a goddess who
other hang, ~hc‘ % u: rk‘ljl LII‘THLI\. ;'md \c\'cru.l statues of hcr h:}nc been unearthed. In Ju.pzm. on the
Telinue of the Lolug f:“’r]( L-d e Smunalion of AvalokiteSvara because she is dcpx_clcm! in the
(Leaf-clad /\\:klokim(l\“v‘ v in the (nurbhadhmq-m;n)dulu. and she was also called Yoe I\;umoq
Avalokitesy i -:itll. In J_upzm. vshc is counted among lhmy»_lhrcc emanations of
"a’s Ieonomerry, her "]""d""‘]"‘ W'lc!c]_\' worshipped as an independent deity. According to Ron
:\mugh“m\»“_ma-n'dulu (Mil([)]-d'ddmk‘-:\ the form of a four-spoked ‘whcg] like the five-deity
Vaa) S depicted S he }J~ dr? lhxcc-hgaded‘ and s1x~ar{ncnl ParnaSavari <hprc rcprc.\_cmcd by

e hub as the main deity. In the four gates are the four celestial kings

Mardstrg (e S
as i alen Al
Stheme of the sU), Viriidhaka (south), Virtipaksa (west) and VaiSravana (north). The colour
). The

courtyard is tha .
\bln\mnu\unmk( yandis that of the Highest Yoga tantras centred on Aksobhya (Type
AAksobhy amala explains that Parnadavari belongs to the Vajra family presided over by

oA, and thig ¢ -
10 Tibey, s colour scheme seems to accord with this. Examples of this mandala are rare
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3, Twenty-nine-deity sitatapatrd-mandala

Pattern: 43. Eight-petalled lots +
sixteen-spoked whee|
Colour scheme

Yoga tantras
centred on Vairocang

AREITEAN
LRt T

AMM: No. 105

The goddess Sitdtapatrd, or “White Parasol,” is a deification of the Siratapatra-dharant, also
known as the Mahosnisa-dharani (Ch. Lengvan zhou). In Tibel
protect the country from disasters. There are three forms of S

she is worshipped so as 10

atapatrd: one-headed and two-
armed, three headed and six-armed or eight-armed, and thousand-headed and thousand-armed
These three forms are styled large, medium and small. The main deity of this mandala assumes
the three-headed and L‘léhl-;\rmu:d form. This mandala takes the form of an elghlvpclnll:fd lotus
surrounded by a sixteen-spoked wheel. On the pericarp of the eight-petalled lotus Sllulu[)lllf;i
(here represented by a white parasol) is depicted as the main deity, while on the eight petals are
Drag Sul chen mo (east). gTum mo chen mo (south), "Bar ma chen mo (west) and sTobs chen mo

e cly
(north). On the sixteen spokes of the wheel are sixteen goddesses whose names are not W idely
known, but it tums out that they are emanations of Si

tapatra explained in the Sitarapatrd-
dhérani. In the four gates are four wrathful gatekeepers identical to those in the thirty-three-deity
Usnisavijayi-mandala (M-4). Thus, the total number of deities is twenty-nine. The colour ‘chcmf
of the courtyard is that of the Yoga tantras centred on Vairocana (Type A) since Sitatapatrd
belongs 1o the T athiigata family presided over by Vairocana.
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- _deity Usnisavijaya-mandala
4, Nine~

Pattern: 44, Lot + wheel

Colour scheme

24 tantras
centred on Vairocana

= poT AMM: No, 104
.

3 Isnisav: q-dhar and in Tibet she is
The goddess Usnisay ijayd is a deification of ‘hF ( .Eu/\myu\urdl’ylull"‘ll/‘i’l’;' l‘?‘(hl\ s
\\nr\ﬁlppcd as one of the Three Deities of Lnngcvny: ( fx/lr ltha ,'”‘l(| .:W 4 -dcpldm e
the form of an cight-petalled lotus, on the pericarp of which U ?'Jff'l‘ kll‘l:\f\ i CFIghD), Vajrepai:
deity. On the four petals in the four cardinal directions are /,\\l.] Ol _‘Ln“: t:mu :\r;\llllui deities
(‘:u){\'xxmdhlpun (left) and two celestial beings. In the four gates are

Isnisavijayd, Avalokitesvara,
Acala, Takkiraja, Niladanda and Mahabala, The combination of l \EIN‘; ;Ji‘)‘ ‘"hcrc'(\l'x’. L e
Vajrapani and four wrathful deities is explained in the Sadhanamald (No. 211).
summise that

F o ilaNo. 211 soas
this mandala represents a rearrangement of the deities of Sm[l::;:nllllln.ul:‘lh;:’l\‘” of two
10 form & symmetrical mandala, both horizontally and vertically, ‘h"_’l“’ft.‘m t.\lm at Feilaifeng
Celestia| beings. A similar combination of deities can also be seen ina TL lt : l‘x‘hc Yoan dyasy,
near Hangzhoy, China, which started being excavated durlng lhc‘: [‘hlyu“m era ?hc AT
and in clay figures in the rNam rgyal lha khang (Usnisavijaya Chapel) on prtant since it is a
Great Stipg of dPal “khor chos sde in rGyal rtse. This present mandala is ||an” ulurc Ron tha's
il rendering of the deities of the Usnisavijaya cycle rather than in :L,:I:M lotus and an
Melry explains the layout of this mandala as a combination of a four-f kl-\ &

Spoked wheel, but this does not coincide with the Hahn Foundation handscroll.

Pictorj
lcongy
eight.,

d dalas
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5. Nine-deity Jambhala-mandala

Pattern: 494 Bight-petalled oty

Colour scheme
Highest Yoga tantras
centred on
Ratnasambhayy

AMM: No. 107

jenerally speaking.
sl N A wealth. Generally £
bhala is a type of vaksa, and in Tibet he is worshipped as a :n(vl ](lwli‘ ':nd Tambhala i a deity in
IIG\"\)‘\: (t I\';\ i\lm twin aspects of a god of war and a goﬁ\ of \w:; ‘l".“kc\ the fafoF an mg‘hl'r
il o  come he fore. His mandala t s togehe
aspect ¢ f wealth comes to the i itron) is depicted (08
which his aspect as a god o il i ogether
centre, Ye! ambhala (here represe Y et
etalled lotus. In the centre, Yellow Jam s oleht yaken §8uS .
I»Llla‘:I;‘:l\IL:,||~\,,‘ Vasudhari. On the eight lotus petals are ‘!u.qullltljr-:/clurcndlﬂk“' Kelimalin.
;:Y!L'\‘m/l Manibhadra, Pirnabhadra, Dhanada, Vm\ru\‘;\l_m. .(.u .m:nl kg T
Vicitrakundalin and Mukhendra. The colour scheme of the courtys:

est Yoga
: ed
el family preside
: abelong he Jewel family =
tantras centred on Ratnasambhava (Type G) since Jambhala bdnn;.h\ l('L"n,-Ln\andalﬂ»\~ However. @
ua\cx by Ratnasambhava. No mandala of Jambhala is included "-lglu:c st
seed-syllable mandala and a three-dimensional mandala in which g

enerals Wer¢
India
-overed in
- % iving) have been discc
arranged around Jambhala (with five yaksa generals \ur\mng: :n et sl
: % ed as a o ea
This suggests that Jambhala was widely worshipped as a god o
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Thirt)"ﬁvc'de"y $akyamuni-mandala
6.
Pattern: 40, Triple eight-petalled lorus
Colour scheme
Highest Yoga tantras

centred on
Ratnasambhava

AMM No. 102

This is the only mandala in the Mirra brgya rtsa set with Sakyamuni as the main LICII—_\ The
Abhisamayamuktamala quotes the famous dharant of Sakyamuni expounded in the Svalpaksara-
Prajiidparamitasitra—+Om mune mune mahdmunaye and this suggests that this
Mandala evolved from the cult of this dharant. It takes the form of a triple cnghrpcml[cd Ix‘)m\
and Sakyamuni is depicted on the pericarp of the first lotus. On the eight petals of th l|r\? :glllh
dre the eighy great bodhisattvas Vajrapani, Avalokite$vara, Maijusri, ,\k‘i\ngurf’hd. Ksitigarbha,
Sary anivaranaviskambhin, Maitreya and Samantabhadra; on the eight petals of the second qu‘h
i Cight great §ravakas; and on the cight petals of the third lotus are the protecters of the o
directions (with weo of them outside the lotus). In addition, in the four corners are the four outer
Olfering goddesses, and in the four gates are the four celestial kings. Thus, the total number of
M is thirty.-five Among Mitray [)gm\ one hundred mandalas, this is the only one (:1&:1'1."”‘1‘}
Budding & triple eight-petalled lotus. It is interesting to note that ml‘JuI“‘J”‘"l‘]"““;“:;:l‘f"“‘h‘l‘"‘mIﬂ
5 ‘;:k‘.n?u has the same triple cight-petalled lotus. As in the mnc;«‘u'l_‘ I‘"m g
R"‘“a;zun:,r,“hmr» scheme of the courtyard is I‘h;u of the Hl;:hc\'l‘ <V':-:“i] Rv;um:nnhh-l\n\
IS coloy, 1-1\.4( TypeG), ey en though Sakyamuni hu\."“lhr.de"““If“" ; n Ihc‘ world system
tnieg (m;\Lhcmc may have applied the colours of the four continents i )
Sumeru to the four quarters of the mandala.

las 6
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7. Five-deity mandala of White Mafijughosa
P nd

Pattern: 413, Four petalleg ot
S

Colour schep,

Yoga tantrag Centrg

N Vairocay,

‘Prajiacakra-Arapacana,” but the “Pr

The Abhisamayamuktamala calls this ||m1_n:1;1l,|‘ pl‘.ljlhl%d}\t;-‘ll -)‘:]-;:I’:; the Yoga tantras, does n::
Manjusri-sadhana™ in the Sadhanamala (No. 80), which belo 2 f 2 four-petalled lotus,

cshmboncs andala. The centre of the mandala takes the form f‘ 4 ssented by a vajra) is
e :“‘Tln.‘v‘x;'«lv‘ldcd and two-armed Maiijusri (here .[CPT.L\L»ndunls‘J;’lhnil‘“‘hh"
- lwm.lrpll)’ ‘; “!Ln]u; h:m:;)cl.lh in the cardinal directions are the four “)”Fl\c.wlluhlc mantra
d?{‘:;‘e?::\r:x;;;;ﬁm (south), KeSini (west) and Lipabfcxmi (mzjr.l:ll; SJ; “’)pcu; in the w“n;._‘:
i‘L\;ITL‘\.p«‘nd\ 1o the five deities of this mandala. These ‘h;iul‘zlt:: [;uddl\l\lYlﬂ The Nor ']m:L_l‘T|cd
of Manjusii in the Garbhadhatu-mandala of Japuncw) ”M ’tdciue\, R e “"1-'"':3‘%;] .
include the Arapacana-mandala (No. 21), which has Ihx..\;.lm& o tap (it arc AMTADGE :
lotus rather than a four-petalled lotus, and vases cnlﬂfnnlng 15' I-A“ o Arapacana-mand
four intermediate directions. Furthermore, in the Nor mandala

riva s the Carya tantras.
classified not among the krlyu lantras but among the Carya tar

5
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nirteen-deity Mahakarugika-magdala
g, Thir'

Pattern: 36a. Four-petalied lots

Colour scheme:
Yoga tantras centred
on Amitibha

AMM: No. 7

In Tibet, Mahakarunika (Thugs rje chen po) often signifies the clcwn-lwudu:d and L'l:.’hlnln'flk'tl
form of Avalokitesvara revealed by the nun Laksmi. However, this M:lh;ﬂ'\urullu‘lvt.rm;u .\l:l is
centred on four-armed A valokitesvara described in the Karandavyiha-sitra. The I\uz'«:(@:\l u/uli
Siira explains the renowned six-syllable mantra of Avalokite$vara l‘:(“)n_l mani pmh.nc };.1!11}1 il::(
15 considered to be the basic scripture of the Avalokitesvara cult in Tibet and f\cp.}l. ; he LLI'I“L‘
of the mandala takes the form of a four-petalled lotus, with Manidhara and M“k‘—“tlhd;:‘ nn\ Iul
petals flanking the main deity and dBan girgyal po(Sanskritnameunknown) and ;\l'\d\d](\‘ ites d.n @
on the petals in front and behind. In the four corners are the four outer uncnngigmid’ciw_\. and in
the four gates are the four female gatekeepers Ankusi, Pasi. Sphotd and Ghantd. Thus, m‘u
mandala consists of thirteen dcmc; The colour scheme of the courtyard is that of Il]lc‘ 1‘ “li-t\'
l‘:mlm\ centred on Amitibha (Type B) since AvalokiteSvara, the main deity, belongs to t 1; ‘.‘u L:d
family presided over by Amitabha. This mandala can be interpreted as a development nl‘l:; L\n.ﬁ
consisting of Amitayus (four-armed Avalokitesvara in this case), Manidhara and ?dql‘ |\.Ju
oxpounded in the Karandavyiiha-siitra, The Nor mandalas, on the other humf. ’m-t“:, -
(mmm“”"-‘1".—‘El(_Jglﬁm:lm-;l;undulu attributed to Sron btsan sgam po (No. 130), w hich is centre

| Yo % either of these
oathe g four-armed Avalokite§vara, However, there are very few examples of eithe
Mandalas i, Tibet.

Mitra brgva rtsa Set of Mandalas
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9, Five-deity Amoghapﬁg»mandala

Pattern: 48 Four-spoked whee)

Colour scheme
Yoga tantras centreq
on Vairocang

AMM: No. %0

es described in the
The oh; entad (Don Zags lha lna) is a selection of the principal dClI!L:l:;.‘:\;::l‘h:':J( gl
s ‘\“\0:: dl"ku:}l,f‘; l‘u and in Tibet several combinations are known :\"m”:"cd by the four
x’:l:llx,:xl\):;;;ﬂ ‘\!mr:\i :‘\n one-headed and two-armed Avalokitesvara m]ﬂ;;‘li‘lr‘l:!"m (north). The
fll!?!ikiul\l\ Amoghapasa (east), Hayagriva (south), Ekajatd '\'*lc;“m-"‘l“‘mc s deity is called
Abhisamayamuktamala explains a mandala of the same pentad. althe 1 5Lm Amoghapdsa-mandala
Khasarpani. The Nor mandalas, on the other hand, include a sixtee |‘|-A‘L J -‘\;mu;lL'\ of five-deily
(No. which adds a further cleven attendants. In ;.ddmnnfutd:l‘t' Dunhuang. This fact
ghapisa mandalas have been discovered in the Mogao Caves I,“;lh centuries in India and
ests that the Amoghapasa pentad was revered from the eighth to u‘u sy R
along the Silk Road. All of these examples add attendant deities Fh)L P‘YJ by a lotus) and four
other hand, has a simple structure with Avalokite$vara |h¢ru rcprcnnu} T kes the form of 8
attendants on a four-spoked wheel. In Tibet, the Amoghapisa pentad al :"II';DLI“‘ Chapel (Don
group of statues, a representative example of which is found in the Am ehar

sde in
s Stid Pal "khor chos s
7ags Tha khang) on the west side of the second floor of the Great Stiipa of dPa

rGyal nse




0 Five-deity Simhanada-mandala

Pattern: 47. Four-petalled lotus,

Colour scheme.
Yoga tantras centred
on Vairocana

AMM: No. 89

Simhandda is a transformation of Avalokite$vara, one-headed and two-armed and riding on a
lion in a posture of royal ease. Several fine images of Simhandda have been unearthed in India
However, he was not transmitted to the Sino-Japanese tradition of Buddhism because his cult
“4me into existence only in the ninth century. In Tibet, he was regarded as a deity who subjugates
nagas, and his dharani was believed to be effective against serious diseases. It is interesting that
the symbol of this deity, a trident around which a white snake is entwined, is somewhat similas
:\r the rod of Asclepius, the symbol of medicine in the West. In particular, leprosy, which was
o red by Tibetans, was believed to be due to the curse of some evil ndga. and consequently
Simhanida was the object of special devotion to prevent leprosy. In this mandala, a snake-
anuined trident, the symbol of this deity, is depicted on the pericarp of the four-petalled lotus,
:‘:d{;:;u’ Buddhas are arranged on the lotus petals in the cardinal directions. Thir;‘.lnm \LhL:;:\
xl,),,\“”:”u”-‘“'d_ ‘“f.L‘hl to be that of the Yoga tantras centred on Amitibha since the

AYamukiamala explains that Vairocana should be depicted in the west where Amitabha

15 usyg & R s
s sually Tocateq However, the Hahn Foundation handscroll adopts that of the Yoga tantra:
entred op Vairocana

Mitra brgya risa Set of Mandalas
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11. Seventeen-deity Hayagriva-mandala

Pattern: 495 Eight spoked wheg)

Colour scheme
Highest Yoga tanygy,
centred on Aksobhy

< Jefre ) AMM: No. 6

This mandala is centred on two-armed Hayagriva, who holds a club made .oll_acuu(;l‘ l:ﬂl:;: n
hand and forms the rarjani-mudra with his left hand. The Sum»}dpﬂﬂc‘\t trad ’EIUT e
Buddhism classifies Hayagriva as one of the transformations of Avalokite$v .u._n.‘\)l“ e
is classified as a wrathful deity even though he is thought to be an emai _uxmz (c“h( :;l“km WhEdL
According to the Abhisamayamuktamala, this mandala takes the form of u"(;ltm; [ okes of th6
m the centre of which Hayagriva (here represented by a club) is depicted. nv & 1||-|ku toouth);
wheel are the eight wrathful deities Vijaya (east), Niladanda (southeast), Y‘{l;“" (‘mm'm o
Acala (southwest), Mahdhim (west), Takkirdja (northwest), Amrtakundal ‘"m“cr offering
Trailokyavijaya (northeast). In the four comners of the cn}xr\yurd are the f,mluur il
goddesses Dhiipa, Puspa, Dipa and Gandha, and in the four gates are lhdL ["c\if\c\unl'ccn
Arankusa, Vajrapasa, Vajrasphota and Vajravesa. Thus, the total number of L{l e belanes
The colour scheme of the courtyard ought to be centred on Amitabha since H"yd»gr:js‘uull adopts
the Lotus family presided over by Amitabha, However, the Hahn Fn\u:l&l:nl:uv han ude severdl
that of the Highest Yoga tantras centred on Aksobhya. The Nor man \l«l\‘ 1]!1:U'L‘d gkt
mandalas of Hayagriva, but none of them is identical with this mandala. No colc
depicting this mandala has been identified to date
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1 Eleven-deity Acala-mandala

Pattem: 36b. Four-petalled lotus

Colour scheme
Highest Yoga tantras
centred on Aksobhya

S AMM No. 81

This mandala is centred on Acs
right hand and forms the rarjani-mudra with his left hand while holding a noose. Ron tha's
Iconometry explains the form of this mandala as a four-petalled lows, while the
Abhisamayamuktamala describes a ten-spoked wheel, and the Hahn Foundation handscroll
coincides with the latter. Acala (here represented by @ sword) is depicted on the hub of the wheel.
and on the ten spokes are ten wrathful deities. The Abhisamavamukiamala does not give the
names of these ten wrathful deities, but in many cases they are the ten wrathful deities mentioned
inthe Guhyasamaja-tantra. However, the ten wrathful deities of the Guhyasamaja-tantra include
Acala, and consequently Acala is duplicated. In the seventeen-deity Hayagriva-mandala (M-11)
the name of the wrathful deity in west, who is the same as the main deity. has been changed to
Mahaham, In this mandala 100 the name of the wrathful deity in the southwest may also have
been changed. There are several opinions regarding the affiliation of Acala. As for the colour
seheme of the courtyard, the Hahn Foundation handscroll adopts that of the Highest Yoga tantras
‘C'1lrx;7d on Ak\unhyu on the assumption that Acala belongs to the Vajra family presided over by

blue-black in colour, who holds a sword made of crystal in his

:lk“” hya. The Nor mandalas include a nine-deity Acala mandala (No. 48), but it belongs to the
1ghest Yogy 1 y
EheSt Yoga tantras and differs from this mandala.

Mitra brgya risa Setof Mandalas



13. Twenty-three-deity Vajravidarana-mandala

Patte
Pattern: 39, Four-spoked wheg;

Colour schemg.
Highest Yoga tanrag
centred on Aksobhyg

AFTI
FFAARAN 9%
Rgkan AMM: No. 103

Vajraviddrana is a deification of the Vajravidarani-dharani, a dharani centred on \/‘Jlf\P;l":’d
Although this dhdrani is not popular in Sino-Japanese Esoteric Buddhism, it was \\!dﬁl) rec &
mT |\\c} from the time of the Tufan kingdom. Various forms of this deity are known in rlb’t‘? Jhx\
this mandala is centred on a wrathful form that is green in colour and holds a CI:ONanA\h;”];‘:;_n’”,,‘,
right hand and draws a vajra-bell towards his body with his left hand, which lon.ns t cu;c /fuur
mudra. This mandala takes the form of a four-spoked wheel, and on the spokes '"v kil
cardinal directions are Vajracanda (east; reading gtum po for rium po in lhg A.hlu.\q/m}l\\cz(l; o
mala), Vajrakila (south), Vajradanda (west) and Vajramudgara (north) T_‘“‘ "“"'fp(j tions and
is surrounded by a double square: in the first square are the protectors of ‘lhc ten -u[mvt\‘mll The
in the second square the goddesses of the eight auspicious signs (bkra Sis rtags )lf;‘. iy
goddesses of the eight auspicious signs seem to be the same as the eight attendants in the but the
deity Aksobhya-mandala (M-21). Thus, the total number of deities is l\\cn(.‘""h:i"d' seem 10
inseription on the Hahn Foundation handscroll makes it thirteen. However, this ““ The colout
be an error since the number of seats for the deities in the handscroll is l\wnly-llu’c%.-v e ) since
scheme of the courtyard is that of the Highest Yoga tantras centred on Aksobhya (1ype =
Vajravidarana is an emanation of Vajrapani
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“ Nine-deity Vajrapini-mandala

Pattern: 48. Four-spoked wheel

Colour scheme
Highest Yogs tantras
centred on Aksobhya

AMM: No. 2

According to the Abhisamayamuktamala, this mandala was devised by Acarya Nagarjuna in
accordance with a siitra and a dharant. The Tibetan Tripitaka includes a ritual manual entitled
Vajrapani-mandala-vidhi (Peking No. 3712) autributed to Nagarjuna, and this is thought to be
the textual source of this mandala. It takes the form of a four-spoked wheel, on the hub of which
one-headed and two ;n‘mcd'V.n]vupfuy|»(';uh_vuk€ulh|pun. holding a vajra in his right hand and
forming the tarjant-mudra with his left hand, is depicted as the main deity ()Ilrl]lc spokes in the
four cardinal directions are Vajrayaksa (east), Vajraraksasa (south), Vajramahdgr :llmr‘}\ est) and
Vajravetila (north), and in the four gates are the four female gatekeepers Ankusi, Pasi, Sphota
and Ghanta. As in other mandalas centred on Vajrapani, the colour scheme of the munyaull 15
that of the Highest Yoga tantras centred on Aksobhya (Type E). This mandala is not ‘mludctA x:|
any other andala >c11\ nor has any coloured thangka depicting this mandala been identified
However, §; akrama-Vajrapani (Ph ag rdor rdo lugs), corresponding to the main deity of this
Mandala, is included in the Five Hundred Gods of Narthang
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15. Single-deity Vajrapani-mandala

Patiern: 47, Foyr Petalled joys.

Colour scheme
Highest Yoga tagyrg,
centred op Aksobhya

i L Rians® AMM: No. §3

According to the Abhisamayamuktamala. the manda

1 of Vajrapani “Drop of Amrta” takes the
form of a four-petalled lotus, It is a single-deity mandala centred on three-headed and six-armed
Vajrapani (here represented by a vajra). The main deity Vajrapani holds snakes with two of his
six hands and is devouring them. This means that this special style of Vajrapani was thought “l’
be a subjugator of evil nagas. It is not explained in the text why this mandala is called “Drop (l)l
Amrta” (bDud risi thig pa). However, the Abhisamayamukiamala explains that one shou d
meditate on four vajras symbolizing the five wisdoms in the four cardinal directions umum{ lhIL]
main deity. The four white circles inside yellow ovals depicted in the Hahn Foundation hm\L.Nfi:l
seem to be four minute vajras inside drops of amrta. As in other mandalas centred on Vajr :x};lﬂ\‘;
the colour scheme of the courtyard is that of the Highest Yoga tantras centred on M“" :ka
(Type E). This mandala is not included in any other mandala sets, nor has any cnlmfed lhgn:-nm
depicting this mandala been identified. The main deity Vajrapani “Drop of Amrta” is “I“,y| i
found in any other compendia of iconography apart from those which bring together all the ma

4 = = -ather
deities of Mitrayogin's 108 mandalas. Thus, the cult of this deity would seem to have been 1
limited in Tibet
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6 single-deity Nilimbaradharavajrapini-mandala

Pattern: 49b. Eight-petalled lotus

Colour scheme:
Highest Yoga tantrus
centred on Aksobhya

AMM: No. 84

Nilimbaradharavajrapani, or 'V ajrapani Clad in a Blue Garment,” is one of the transformations
of Vajrapani found mainly in the Kriya tantras. As is indicated by the fact that the
\bhisamayamukiamala characterizes this mandala as mdor bsdus pa (condensed), it is one of the
Smpler mandalas among the mandalas centred on Nilambaradharavajrapani. It depicts one

1“‘“ and two armed Nilambaradharavajrapani (here represented by a vajra) holding & vajra in
“.\ right hand and forming the rarjani-mudra with his left hand on the pericarp of an eight-
‘\:‘;;‘:Lﬂdll\nll:x.‘()n.llw surrounding eight petals is inseribed in T |h-e\:m script the character “Ham,”
Abhisamay, l::qu!“]'\, used as the seed-syllable of wrathful deities. According to the
"“""'Hl'lr\“ llll‘lklfnrrlznlr:. this mandala takes the form of a four-petalled lotus, while Ron l{m s
Stating thay (h‘.;‘ LT u,un cxghl'pcl‘{’l&‘kl lotus, as does the Hahn Foundation Immlwrfvll. While
eXplains thay o ”.l-l:u_la a takes the form of a I(\ul;-pxj}:l"c(l lotus, the Abhisamayamuktamala also
some mcur;\l\'[r}L ?“mld visualize the letter “Humi on eight petals, and so there appears 1o be
four-petajeq ";2‘-'. 'f‘ its explanation. Mitrayogin's intention may have been to visualize n!nr
Iotuses, Ay in “lht“ ‘f"d arrange the main dcll_\vdlhl eight “Ham" letters on the pcrxc.arpxlnl the
the Highest Yop, ('v mandalas centred on Vajrapani, the colour scheme of the courtyard is that of

&4 tantras centred on Aksobhya (Type
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17. Five-stiipa Vajrapani-mandala

Pattem: 47. Four-petaileq otus,
Colour scheme.

Highest Y OF2 tantry,

centred on Aksobhy,

e - AMM: No. 85
5 g o

> fort a four-petalled lotus
According to the Abhisamayamuktamala, this mandala mkcf III;L‘ le‘v: 21:'?”’;: um;l i
On the pericarp and four petals of the Ium\ronc \huuhvl‘\ l\ll-ll llh: tight leg stretched out and die
stands Vajrapani, blue in colour and in the alidha posture (wit \] | -;1 b Moo, WY
left leg bent), holding a vajra in his right hand and .1-bcl.l in 11:““\!] S g bell.
cmcrg}ng from his right armpit and Siirya from his lcl.l Llll‘jpl;.’ ""“\.“””’Imm[’m). Inside the
the attributes of Vajrapani (reading breg pa for rteg pa in the A v? “-‘(\-"nhhu\u (south), Amit ha
stipas in the four cardinal directions are Vairocana (east), lr{d_ln-lv‘] Rt tha's conometry call
(west) and Amoghasiddhi (north). The Abhisamayamukiamala _d." e Fnund:ﬂ“":
this mandala “Blue Stiipa”(mchod rten sion po). However, lhcm.\\n]pl‘ \sing from the pictorial
handscroll reads “having five stipas™ (mchod rten Ina pa), un\‘vl‘i‘ }-“ Nepal there still c\x\:
representation of this mandala this would seem to be more .lppmpl.'l‘usrhc ;;o]nul schemeof m~L
such sets of five stiipas, collectively symbolizing the five Buddh.'lm e B whial coincides
courtyard is that of the Highest Yoga tantras centred on A'}\««xbl\)jl (1--1-2 - '-ml included in any
with the arrangement of the five Buddhas in this mandala. This m.mt_'dl g b"cn - deatified
other mandala sets, nor has any coloured thangka depicting this mandala be
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8 Thmeen—deity Vajrapani-mandala

Pattern: 48. Four-spoked wheel;

Colour scheme
Highest Yoga tantras
centred on Aksobhya

5:({:-!:‘-(!:!&
ELTAS
AMM: No. 3

According to the Abhisamayamuktamala, this mandala is centred on one-headed and four-
armed Vajrapani, who brandishes a sword with his principal right hand, holds a bell in his
prncipal left hand, and devours a snake with his remaining two hands. Vajrapani's head reaches
the paradise of Paranirmitavasavartin while his legs touch the bottom of the ocean, and he
makes Mount Meru his seat. Thus, this Vajrapani is visualized as a being of tremendous size
This mandala takes the form of a four-spoked wheel, in the centre of which the main deity (here
;L‘.m‘:‘w"“’d by a vajra) is depicted, and Vajrapanis of the four families—Tathagata family (east),
‘wq family (south), Lotus family (west) and Action family (north)—are arranged on the spokes
r“‘“?f]tutnnll)" C;lrdim‘xl diruc_lmn\' Four l:flr‘ll(/{lh of the four Iunnhci, w h“) devour snakes, are in the
Y ulr;\rtrmd in the four gates are the four gzlh:‘kccp;trs Vajrankusa, a, V.\!I.l\phul.:
i that of l;\‘d 5\ n other mandalas centred on Vajrapani, thj C()]UEII \}"hcmc of the mun.\jm.

© Highest Yoga tantras centred on Aksobhya (Type E). This mandala is rarcly

include, )
mcm#u In other mandala sets, nor has any coloured thangka depicting this mandala been
for th ted. In addition, the reason for the st ange designation “Iron Pipe/Key™ (ICags sbugs ma)

© main deity is not clear.
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19. Five-deity Garuda-Vajrapani-mandala

Pattem: 48 Four spoked wheel;

Colour scheme:
Highest Yoga tantrgs
centred on Aksobhyy

SR
i AMM: No. 86

P eity of this
According to the Ablisamayamukimla and Ron thas Iconomerry, the ':j‘]'[’.‘o‘;:l':g ol
mandala is “rDo rje gtum po khyun gsam can” (wrathful vajra with the lm\:ll .:d reads “Phyag
a garugda). The inscription of the Hahn Foundation handscroll, on the 0~l|hLIh 1;1!”‘] lprk\b(lbi\ el
rdor gtum po khyun $o can™ (Vajra ani with a row of gurm_h{x). M)I.” ~A( i m:l"‘.]«”"'
“Phyag rdor gtum po khyun glog can" (Vajrapani with !hr: wing of a L“”)“( ‘;nc-hcudCd and
takes the form of a four-spoked wheel, on the hub of which is the main dul)ﬂ. <o with hs right
two-armed Garuda-Vajrapani (here represented by a vajra), who brandishes AF‘:I“ his left hand
hand and forms the tarjani-mudra with his left hand. A garuda cl}lerngl r'(1 ‘dcm* The four
forming the tarjani-mudra, and this is a distinctive characteristic of the m.x‘l‘ kulld:’lh“ (north)
wrathful deities Vijaya (east), Yamantaka (south), Hayagriva (west) and Am‘!h\r Jas centred o
are arranged on the spokes in the four cardinal directions. As’ in other "‘“T" A:r‘q\ centred on
Vajrapani, the colour scheme of the courtyard is that of the Highest Yoga “ln'\: it coloured
Aksobhya (Type E). This mandala is not included in any other mandala sets, nor has @
thangka depicting this mandala been identified
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2 Nine-deity Vajragaruda-mandala

Pattern: 49a. Eight-spoked wheel

Colour scheme
Highest Yopa tantras
n Aksobhva

AMM. No 87

?\:f\:lzll:u::‘:h: \’l:‘:‘l'lxu.mnn.ol the garuda. an imaginary bird that eats nagas, or serpents, and he
H& b mmhm! [\u’ .1‘\ adeity who subjugates nagas. ,‘\cunum; to the Abhisamayamuktamala,
fros, the lips nlk\h‘-‘-” s ul six kinds of ummulv\ namely, the horns of female yaks, the eyes of
of é‘)lm\. and the 1 ]LIL\F lillw-dlj]-g mitshul pa for “tshul pa), the hands of h}un;m "C”‘F‘; the wings
onthe hub of w Im‘*lh \*‘ ‘L,.“vt dvnlmulx. This mandala takes the form of an eight-spoked wheel,
the main deity, On lh‘-”r-"‘brl‘“ uda devouring a snake (here represented by a vajra) is depicted as
Vairagaruda "L;N) B :IuLI‘L ht \p“f\&.\ in the four cardinal and four intermediate directions are
sword 'nuhh“c\u' d i )’ l:\:ml‘ht(x\lL a jewel (south), a hammer (southwest), a lotus (west), a
(The directions mc’ i "‘ ‘.“-‘ \.1:1 1 (north) and a chopper with a fearsome garuda (northeast)
O & wrathful deity e ,\L,Illlunul in 11’)‘: text and are conjectural.) As in other m;lndd\fl\ centred
the Higheg Y(‘u'.'n.u\.nbfi‘g to the Vajra family, the cglnu_r scheme of the courtyard is that of
Other mandaly :cAIs ‘H m:“"”“l_ on Akwhh)v‘u (Type E). This mandala is not included in any
Hindreq Teons and .l.’("“"“'" an image ﬂ.l Vajragaruda. the main deity, is included in the lhm:

dhisartyqy) ;ml h ,"(_(‘ Hundred and Sixty Icons (Eulogies to Sacred Images of Buddhas and

o8 e seems to have been worshipped as an independent deity
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21. Thirteen-deity Aksobhya-mandala

Pattern: 36b, Four. Petalled oy,
Colour g¢ hnmc.
Highest Yoga tanirgg
centred on Aksobhy,

F=mdam
FAPFARE
SagawEgIL AMM: No. 101

is worshipped as a
Aksobhya is the Buddha of the realm of Abhirati (Dclig'}ll in the cml.‘;l\d (:; :l::‘:ll:l\l;[:icm fhe
ty pic;\l Buddha of another world-realm along with Amitabha of lhc‘ l’C”d [T? - ;urmunding i
west. This mandala is centred on Aksobhya (here rcprgscn!m} by a \u]m).:_‘.u m; s breyad): the
are eight gudﬂesscs who symbolize the eight auspicious signs (hkml .\1}()‘u;k,lhe S
unending string (§ri-varsa), the wheel of the Law l(Ilmrnm-ruknjL ‘}I(Eh‘r* u—e two types Of
banner, the parasol, the flask, the white conch-shell and the goldfish. ; ‘1;'“" deity, andin
Aksobhya-mandala: in one the eight auspicious signs are nrrungcd»amun(j! l. e lu: < The Nor
the other they are depicted as goddesses holding the cnncspﬁ\ndlpg nuspl&'l(’ ';niIICU by Atiéa
mandalas contain two types of nine-deity Aksobhya-mandala, with that “T‘m:j by S'avz'\ﬂ (No.
(No. 14) being centred on Aksobhya as the bhogakaya and that tre 4(;;_ the four female
15) being centred on Aksobhya as the nirmanakaya. The prcsenl»ex.ump]c ad 3 - Acconling
gatekeepers Ankusi, Pagi, Sphota and Ghantd, making a total of thirteen (!elll?-\; hirtcen-deity
Roit tha's Iconomerry, this mandala takes the form of a four-petalled lotus Ill.(c the tf .hl.pemllcd
Mahakarunika-mandala 1M-8L‘whilc the Abhisamayamukiamala mukcj llvim c:;‘ s later
lotus, and many exemplars, including the Hahn Foundation handscroll, COlllCleC\;V ' Tibet and
prescription. Many examples of this mandala were produced and have survive ]~rs‘Oll
Nepal since it was thought to be effective for washing away the sins of a deceased pers
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Save deity Vajrapani-mandala (as transmitted by Sugatigarbha)
22

Pattern: 38, Eight-spoked wheel

Colour scheme
Highest Yoga tantras
centred on Aksobhya

_gamzy e

RS e AMM: No. |

Sugatigarbha, an Indian practitioner of Esoteric Buddhism, wrote many ritual manuals relating
ol aradharavajrapani, or “Vajrapani Clad in Blue Garments,” and in Tibet the form of
Vajrapini based on his manuals was called the “Sugatigarbha tradition™ ( 'Gro bzas lugs). In the
W"‘“""f““’"“k’d’”ﬁ/ﬂ. this mandala is placed at the very beginning, and this suggests that
:’;}::I."z‘illllhilllﬂchcq some im!mrlan.ce to this tradition. It 1;1k§~ the form of an eight-spoked
the f\;urn l Tu.h of wh:ph V%\Jrupﬁm (_hcrc rgprcscnlcd by a vajra) is dgpwlc«.l. On the spokes in
v“"’-’lln'xh;‘t‘;pmd] und‘lour intermediate du'ec\m_n\ are c:ghy\\:mlhlul deities starting \)11!1
Dip u!‘ldl(j‘f dd(cilsl ). in _lhc fou( corners are the four outer offering gm{ldc.\scs lf'um;'n. Dhl{pu.
litasphota ‘}ﬂ 1h.lv qn_d in the Inur. gates are lhc‘ four gulckc::ps‘r\. Vajrankusa, \;ljr.lpil\l.L
saksas ang “'"“ ajravesa. In addition, the A[.xlmumf:}umuklunmiu mentions twenty f;rul
handsero) nci]llln-y.:t“)» wrathful Dharma-protecting deities. However, the Hahn l-nufull.Jm[(.»n
also include 4 &r» ,'L!{‘C}x these nor mcludcxr them 1n fl\c number of (llcuu:s The Nor |?’1;u_1_.‘|_ :xsl
among the Kri\v:m,dp ni-mandala as transmitted by Sugatigarbha (No. 19), but itis ;:Aml ;;«
YA tangrgg ud l:llllr;\s rather than the Caryd tantras A_llhuugh this m a b‘d(u‘\%_x l:xl :L
"\k)“bhy;\ (l' ’,‘ fﬂh_)u;- sch.cmc of the courtyard is that of the Highest Yoga tantras centred \.l\
Ype E) since it is centred on Vajrapani, who belongs to the Vajra family presided

Over by Aksobhys,

o
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23 One-hundred-and-five-deity Sarvavid-Vairocana-mandala

Pattern: Nine.pancl grig .

SIXICen-spokied whe|

Colour scheme

Yoga tantras centred

on Vairocany

ma X rRRgYaaix
T

T

on

&

aFx
o

AMM: No. 12

" s > most popular
The Sarvadurgatiparisodhana-tantra belonging to the )ngu mnu:h h.fm,t,‘,::,‘:“lg‘.:];:(;\1]’11' Ir:;\\l\-'
tantras in Tibet since it was used for funerary rites. The Sarvav I%I-\ ;l:waijxw.\]. “-‘"-\ of this text. It
mandala of this tantra, described first in the older of the two Tibetan n.m; l.ll 4“ heel, and in the
takes the form of a combination of a nine-panel grid and a ~1\{ucn—\p‘nl k‘tl L '(l‘mlh aroui
centre Sarvavid-Vairocana is depicted as the main deity. In the four card ‘:,‘\k\..L\ulc"d“ (west
the main deity are SarvadurgatipariSodhanaraja (east), Ratnaketu (south), £ il ) ‘c“u ol circle e
and SJn|ku~\inm.1ru)cmh‘n (north). In the four intermediate \Inccnn»nj of l)]L :N) Bataicaniie
Locand (southeast), Mamaki (southwest), Pandara ( northwest) and Tard ‘1"?‘{":‘(“|L]|!ﬂ|‘l‘!‘\;ln al
sixteen spokes of the outside wheel are the sixteen great bodhisattvas of the Vajra ring goddesses
the four

(V-37). In the four intermediate directions outside the wheel are l}lc four m‘ncr'nlllflh i
and the four outer offering goddesses, and in the four gates nt.xhc u\nC{ l:‘:ll‘:“l“:”""‘c are the
gatekeepers Vajrinkuda, Vajrapisa, Vajrasphota and Vajravesa. In lh.L “ sarable beings (dpe
sixteen bodhisativas of the Auspicious Aeon (Bhadrakalpa). sixteen incomg ‘m‘lcd by consorts)
bral gyi sems dpa), sixteen Sravakas and eight wrathful gatekeepers KAGCRHIRS most circle there
Thus. the total number of deities is 105. In addition, on the periphery of the mlilf{[:un h;mdu‘l’““ It
should be Dharma-protecting deities. but these are omitted in the Hahn Founda mber of deities m
should be noted that there are several different opinions regarding the m“.]."“,lvvl uently created
this mandala, which is one of the most popular mandalas in Tibet since it was Ireq

for the benefit of a deceased person
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24 Thineen—deity Aparimitayus-mandala

Pattern: 28b, Lotus + wheel,
Colour scheme:

Yoga taniras centred

on Amitdbha

Fxaqdsgn

i g b AMM No 17

The Aparimitayus-mandala is said to correspond to the fourth of the eleven or twelve !n‘u)gli.nl;\\
based on the Sarvadurgatiparisodhana-tantra, and it is called “Tshe dpag med gsun,” or
"‘\pkll‘lmuilyuv&pccch." because it is assigned to speech among the three mysteries of body.
speech and mind. However, it is not explicitly described in the text of the tantra itself, and it is
impossible to construct the mandala without reference to commentaries and manuals. In the
centre Aparimitayus (here repr esented by a vase containing nectar) is depicted, and four Buddhas
orfour bodhisattvas are arranged in the four cardinal directions around the main deity. In the four
\emediate directions outside the wheel are the four outer offering goddesses Vajradhtpd,
4rapuspa, Vajradipd and Vajragandha, and in the four gates are the four female gatekeepers
»’\\l\kqu Pag, Sphotd and Ghanta. Thus, this mandala consists of thirteen deities The colour
:;'L?‘L":‘ of the courtyard is that of the Yoga tantras centred on Amitabha (Type BI;&\ ith the |x1j‘|:|\
Naving been changed from Vairocana to Amitabha. This is because Aparimitayus is thought
4N emanation of Amitabha. Rori tha's Iconometry describes this mandala as a combination
l‘m ¢ight-petalled lotus and a four-spoked wheel. However, many examples, |‘n\'luxhnl-‘ "3"
"l‘lhng '.;‘(“l"v"?‘ii;lu»m h;mdxu:mll. depict only a four-spoked w heel \mnn-g lh‘t‘ Ill“\li‘dx’:;i::"fl’(‘::
Mangalas (:;.‘\ff' satiparisodhana-tantra, examples of this num’\l.l!u :|.|\”lt;k ”(1‘..1“;‘ e Eeciaticn
POssesses arvavid-Vairocana (M-23) and Navosnisa (V JM‘ The Hahn t
0 other examples of coloured thangkas of this mandala.

10 be
of
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25. Thirteen-deity Vajrapini-mandala

Patter: 28 Lotus + Whee|

Colour schee.
Highest Yoga tantrag
centred on Aksobhyg

TR
IERE s s s s AMM: No. 8

alas base: the
This mandala is said to correspond to the third of the eleven or twelve "h“‘d\‘/ll‘;:’);:]‘Jr:m‘d
.\un-mlu}gun,mr:nul)nmu-mmrm and it 1s called “Phyag na rdo rje thugs, m + ';r;'(I‘ E1{.hd. n.the
because it is assigned to the mind among the three mysteries of bk’d}-fptf;i (}dh'h Vairocana
centre Vajrapani (here represented by a vajra) is depicted, and the (m.u ,u- r"jrmucd in the
(east), Ratasambhava (south), Amitibha (west) and Amoghasiddhi (_nmlh_) ‘-"F"n: outside the
four cardinal directions around the main deity. In the four inlL‘nPCdmIlc Ll_lrtt'll‘zl Vajragandhi.
wheel are the four outer offering goddesses Vajradhiipa, Vajrapuspa, Vz _rf_“l'[;":l“l: and V;J,—;'n esa.
and in the four gates are the four gatekeepers Vajrankusa, Vajrapa a, Vajraspl ‘f lh:. Yoga tantras,
Thus, this mandala consists of thirteen deities. Although it is classified umnn;..-d on Aksobhya
the colour scheme of the courtyard is that of the Highest Yoga ulvnqux Cﬁny“:rcx*idc.d over by
(Type E) since it is centred on Vajrapani, who belongs to the Vajra fami )‘l Ap;l:’il!\im}"“'
Miwhh\u Roni tha's Iconometry describes this mandala, like the lh_u'lccn-dulE‘YJ ‘“ heel, but the
mumlul;; (M-24), as a combination of an eight-petalled lotus and a mur-*r’“k‘“nd b described
Hahn Foundation handscroll depicts only a four-spoked wheel. Among the mand:

: is mandald,
Y od thangkas depicting this man
in the Sarvadurgatiparisodhana-tantra, examples of coloured thangkas dep!
apart from mandala sets, are rare
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2 onc-hundrcd-and-!hiny-eight«deily Vajrapanicakravartin-mandala

Pattern: 30. Four-spoked wheel;

Colour scheme
Highest Yoga tantras
centred on Aksobhya

&g
FEFYIN

AMM: No. I8

'I‘h’\ mandala is the largest among the eleven or twelve mandalas based on the
Sarvadurgatiparisodhana-tantra, and it is said to correspond to the eleventh mandala of this
seripture. It is called “bDe ba chen po yon tan,” or “Mahasukha-Virtue,” because it is assigned
10 virtue among the five categories of body, speech, mind, action and virtue. Vajrasattva 1s
depicted on the hub of the four-spoked wheel, and four Buddhas or four Bodhisattvas are art anged
Inthe four cardinal directions around the main deity. In the four corners of the inner square are
‘\'I':l’::“f l}l&ldlm—nu}lhers. and in tl‘\c eightfold outer square are the seven Buddlm\lnl the past, \‘hc
s );-/rt_dl l})Odthlllv;l\. the sixteen tmdh|§uu\u>.<\lvthc .r\uspm»nux Acon .B'Ilmlx':lk‘u!p.\‘l:
mn\w”‘.mz(:\ul«ux l}\'cl\'c pml\'(»AquuI(I!:::\. eight puncm.!l gods, cgglu planets, ‘\?gu) kvlﬁh
are the ftuu}n;\.. lh? four «:c]eg_ml kl,ng\ and the protectors of the ten dur'cclmnx- In the four \_lmlx
consists of li“l‘lckggpcrs \/quunkgsiL Vujr;‘x[_)ﬂ\'u. Vajrasphota and Vajravesa. lhu\A, 1}\1? m:u_\ig \1 |
courtyarg ‘\»l-‘delgc\. A!lhough itis classified among the Yoga tantras, (hF colour x%hgix‘m n‘ l\ ':L
V;Um'\,mh “"" of the Highest Yoga tantras centred on Aksobhya (Type E) since itis un‘xm‘ on
eV, Who belongs to the Vajra family presided over by Aksobhya. Among the mandalas
mples of this man \la are relatively common
dcoloureq 'f‘ull(linlian and the Victoria and r\ll)cn' Museum each l:n“L“lhlf:‘\l‘:‘ls;\kl::!:h
Suare, ang [hc‘l?gk“ of this mandala. However, both omit the four Bgnhl n[‘nn ']L‘|,u\ R
Slight differen. eightfold square has been replaced by eight concentric circies )
ces in the arrangement of the deities and the iconometry.

% h? Sun'm[ul'guIi[mri.\'uzllmlm-Iulllru
ahn Cultura) ¥

The

of
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27. Seventeen-deity Vajrajvilinalarka-mandala

Pattern: 31 l\\cln‘«[m\td Whee]
Colour scheme
Highest Y OZa tantryg
centred on Aksobhy,

B2 o Koo ) s o AMM: No. 9

- twelve mandalas based on the
This mandala is said to correspond 1o the last of the C]c‘-l:nrmllv\u:,\r;1l‘];l\n‘t'l :)lrl"J e
SarvadurgatipariSodhana-tanira, and it 1s called w |lf\l bar ‘m [; s \-pc“.h. rekiid getion
B " h cause 1L s assigned to action among the five categories o Y e EY
;\r:xlll(\)ll‘r:\uc Ll‘l‘l akes the form of a twelve-spoked wheel, on the hub of \‘:"“‘]l‘lli‘:‘ deity. On the
;mmml Vajrajvilanalirka (here represented by a vajra) is dqm‘lu:cd:r:k;ol\wll, Takkirgja and
twelve spokes are Trailokyavijaya, Loka gsum snan (szm\km’n‘mMa]ﬁhulu and Acala (on the
Niladanda (on the four central spokes), Amrtakun \Im.iH:l.\' : “L“- 'n;d Upﬂ\’arik &ion m‘
four spokes on the right), and Kalaraksasi, Karmur.‘x asi, Arlthu'-l :lc\‘; é > K;‘;l(;nku(l Kalapasi.
four spokes on the left). In the four gates are the tour' fe{rlile‘ gate : {’CC»O'“mtn(ul'Jm on the
Kilasphotd and Kailavesa. The Abhisamayamukiamala dm{ l‘l ‘”l differ somewhat W ith
Smnmiur;rzllt/nu'l\u{/lunul-lumru by Vajravarman and Bmlqhdgg ‘)v‘l e Although
regard to the names and arrangement of the four ra sasis and four fema e % s catyartis that of
this mandala is classified among the Yoga tantras, the colour Tchcmc 0!51:" Vajrojvila nalirka,
the ngt.\cq Yoga tantras centred on Aksobhya (Type E) since it is Ccm:. mandalas based on the
wha belongs to the Vajra family presided over by Aksobhya. Among t t‘ ‘, + his mandala are
SarvadurgatipariSodhana-tantra, examples of coloured lhungk;h depicting
rare, but one example is known to exist in a private collection in Japan.
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Twemy-chree—deity mandala of Vajrapani surrounded by the protectors of
2:, ten directions and the four great kings
t

Pattern: 32. Lotus + wheel

Colour scheme:
Highest Yoga tantras
centred on Aksobhya

EYREARS
AR

AMM: No, 62

This mandala is thought to be a combination of “Vajrapani surrounded by the four celestial
Kings" and “Vajrapam surrounded by the protectors of the ten directions,” the third and fourth of
the eleven or twelve mandalas based on the Sarvadurgatiparisodhana-tantra. It takes the form
ofafour-petalled lotus set on the hub of a ten-spoked wheel. On the pericarp of the lotus Vajrapéni
(here represented by a vajra) is depicted, and on the four petals are the four celestial Kings
Dhrtardstra (east), Virtdhaka (south), Viriipaksa (west) and Vaisravana (north). On the spokes
of the outer wheel are the protectors of the ten directions, i.¢.. Indra (cast), Agni (southeast),
Yama (south), Nairrti (southwest), Varuna (west), Viyu (northwest), VaiSravana (north), I$ana
(northeast), Brahma (top) and Prthivi (b;)lmm) In the four corners are the four inner offering
i;ad:k\\u and in the four gates are the four gatekeepers Vajrankusa, \';\_jmpﬁin. Viljl'il\phk\l:l and
Y“Jgj\l:’\.:,‘Thus. the total number of deities is twenty-three. ‘\llh_ough itis clammfd u}\nnn:g]lhc
'\k>:>h|1 1 r.l’\l: fhc colour xc}_mpe of the cuuny;{rd is lha'l‘nl lI}F Highest Yoga “,m“"\ffm“_‘] u‘n‘
‘CPuruleyl:: ( }rll‘»c E) since it |\7c‘emred on Vajrapa ni. The Nor m;u)q;llu\: mc;mf\ h;k. inc ;u]a
of Vaﬁ»\-._“ mandala of Vajrapani surrounded by the four celestial kings (No. 33) and £ mand Ala
s apani surrounded by the protectors of the ten directions (No. 34). Both are frequently

pre d In the sphere of Tibetan Buddhism, but the combining of these two mandalas as in the
osent case i fairly rare.
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29, Forty-five-deity Va jrapini-mandala

Pattern: 36¢. Nine-pane) id +
surrounding stripe

Colour scheme.
hest Yog,

Hi
R lintray
centred on Aksobhya

:1{5 EEALY
E

By AMM: No, 61

This mandala is said to correspond to the sixth of the eleven or twelve nmndulu.s based on the
SarvadurgatipariSodhana-tantra. 1t is a mandala depicting various deities symbolizing heav cnl)_
bodies and takes the form of a nine-panel grid surrounded by a square. In the centre, Vi‘.!l'il Boi
(here represented by a vajra) is depicted as the main deity. In the eight directions uurruundujg the
main deity are eight ascetics symbolizing eight planets, i.e.. Moon (east), Sun (southeast), Saturn

; é : ereury
(south), Rahu (southwest), Mars (west), Venus (northwest), Jupiter (north) and Mercury
(northeast). Therefore, this mandala is cailed “Dran sron brgyad,” or
outer square are the twenty-eight constellations: Krttika, Rohini, Mrg

ght Ascetics.” In the
ird, Ardrd, Punarvasu.
raphalguni, Hasta, Citrd, Svati, \":s;'xkh;]l.\oul:;
Sravana, Abhijit (west), Satabhisa, Dhi"“?l“‘;
Unarabhidrapada, Revati, ASvini and Bharani (north). In mld_nmm in lh‘k"[‘cl:\
corners are the four outer offering goddesses, and in the four gates are the four gult‘k‘-;{;(\_
Vajrankusa, VajrapiSa, Vajrasphota and Vajrivesa. Thus, the total number of deities 15 ‘f[h'al
five. Although it is classified among the Yoga tantras, the colour scheme of the co:nn_\':uid 15 The
of the Highest Yoga tantras centred on Aksobhya (Type E) since it is centred on \“.lff’f"ff‘f; ok
Nor mandalas include a mandala of Trailokyavijaya surrounded by the grahas (planets ;wd
naksatras (constellations) (No. 35) which is centred on three-headed and IL‘UT"IX
Trailokyavijaya and, lacking the four outer offering goddesses, consists of forty-one deitie

Aslesd (east), Magha, Parvaph:
Anuradha, Jyesthd, Mila, Pirvasadha, Untarasadh
Piirvabhj
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20 Thi,-teen-deity mandala of Vajrapani surrounded by the eight great nagas

Pattern: 29. Eight-petalled lotus

Colour scheme:
Highest Yoga tantras
centred on Aksobhya

AMM: No. 63

This mandala corresponds to the seventh of the eleven or twelve mandalas based on the
Sarvadurgatiparisodhana-tantra. It takes the form of an eight-petalled lotus, on the pericarp of
which Vajrapani (here represented by a vajra) is depicted. On the eight lotus petals are the eight
areat nagas, i.e., Ananta (east), Taksaka (south), Karkotaka (west). Kulika (north), Visuki
i\f)ulheasl). Sankhapala (southwest), Padma (northwest) and Varuna (northeast). When compared
with other mandalas, the central eight-petalled lotus is quite small. Ron tha's Iconometry
Stipulates that one should depict an cight-petalled lotus inside the outer square. The
Abhisamayamuktamala, only explaining that one should visualize the four families as gatekeepers,
does not give the names of the four gatekeepers. "On rgyal sras explains this as a reference to the
:;;“:};:Mfcs. starting with A.yu!rim,\. The Nor mandalas include a mandala of Vajrapani surrounded
'(-'ul]:c::tjhl gfm“ nagas (No. 36), and it lacks the four gatekeepers. The rGyud sde kun btus
'\llhuuu}: nl o ‘l/'\ll‘vl”_amms) interprets them as the four gmckccpcrs.\(umng with Vajrankusa.
HILlhesT Ylo l? L'. sified among the Yoga tantras, the co_lour »sc_hcmc of the courtyard is that of the

2a tantras centred on Aksobhya (Type E) since it is centred on Vay
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31. Fifty-seven-deity Trailokyavijaya-mandala

Pattern: 25 Eight-petalieg lotug 4

nine-pane griq
Colour scheme
Highest Yoy

tantrag
centred on

ksobhya

SEamas
uEFNES
q AMM: No. 16

= o1 e root
This mandala is the basic mandala of Chapter 11 of the S““.““{l.h‘“'wm,“”“"v“\f:,,:;:::‘ll':x,l'ullh(tl the
text of the Yoga tantras, and corresponds to the (h\/})z)/c—c \ll‘llllt.vk)‘lll\l!‘:')!:‘\h of fifty-three
Sino-Japanese Vajradhétu-mandala, which consists of nine manda m” ‘\[\‘n\ phie offering
deities: five Buddhas, four paramita goddesses, sixteen great hn% \mxA :‘“-‘ (Bhadrakalpa)
oddesses, four gatekeepers and the sixteen bodhisattvas of the Auspicious y‘&‘[‘kccpcr\‘ T
The Hahn Foundation handscroll depicts a double pavilion, Anq the I(tkll g; :|||111I>cr " £ deities
duplicated. The nscription of the Hahn Foundation handscroll gives the -val‘l. odile), Adcording
as fifty-seven (although it does not depict the four gatekeepers of the inner |!m ) .‘.m i il
to Ron tha's Iconometry, this mandala takes the form of l'nm-pclul}cd lotuses |\‘ d\;_“)“ depicts
grid as in the Vajradhitu-mandala (V-37). However, the Hahn I‘uuml:_mnn er‘; S iiies
five lunar discs set in a nine-panel grid, like the Sino-Japanese \-".\)rudlmm»‘m.m ',f,(:Lécpc" e
the Hahn Foundation handscroll depicts the four outer offering goddesses, l“‘f‘ \i‘rn‘u protective
sixteen bodhisattvas of the Auspicious Aeon in the outer mandala and ulmlﬂh% t L,/,&g‘umltl”‘ T
deities of the Outer Vajra family which are explained in Chapter 11 of lhg 5“”‘/”‘:, o G
samgraha. The colour scheme of the courtyard ought to be that of the Y l‘i—'*‘_‘:’]“ « belonging 10
Vairocana since this mandala is centred on Vairocana even though it is ul.nw!uytl ‘:‘]m" <cherme,
the Vajra family. However, the Hahn Foundation handscroll adopts an unuuu.l- :-hc ain deity
that of the Highest Yoga tantras centred on Aksobhya, since Mitrayogin changed t
from Vairocana to Trailokyay 1jaya in his Abhisamayamuktamala
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2 Fiﬁy-scven—dﬂly Sarvirthasiddhi-mandala

Pattern: 25. Eight-petalled lotus +

nine-panel grid:

Colour scheme
Yoga tantras centred

on Vairocana

aguEx’
':l)q‘%:!':l“!"(”
AMM: No. 14

This mandala is the basic mandala of Chapter IV of the Sarvatathagatatattvasamgraha, and all
of the deities except the five Buddhas are emanations of AkaSagarbha. Like the Trailokyavijaya-
mandala (M-31), this mandala consists of five Buddhas, sixteen great bodhisattvas, four }7(7/'A}/7;li(l
goddesses, eight offering goddesses, four gatekeepers and the sixteen bodhisattvas of the
n\[:‘kl]“';‘:‘l‘:m\‘;(:ll 1.Bh;l1dmkulpu). Thus, this mandala consists of fifty-three deities since it does
iadale ‘("vl-ﬁ ;)L¥:\~. ‘mu -.‘md has no need to duplicate the gatekeepers as in the Trailokyavijaya-
b o r"m~“ s L';L‘tOI'L. the inscription of the ‘thn Foundation handscroll \\m,]d seem to be
this mandala lf;‘\‘b-\ hfmh'xlnumbcmfdcmcs ltm)«c\‘cn.:\ywrdmgm Ron tha's Iconometry,
\“J“‘ihi’"ur‘rnu‘ndt'\]-l ;f;);m of nine fnur-pcmhcd.Inlu\cx. set in a mnc-p;mgl gnd‘u.\ in the
petalled Jotus \.c‘ldn‘: (h ). i’*lnwcvcr, the Hahn Foundation h:mdwml! depicts only a four-
depicted, Although |l‘ t-L.Clll.I..ll panel, w hc.rc Vairocana and ll?c four paramita grndtlcuu are
the coloyy §L.hc"l; lt' ls‘ n‘l.l.\,\lﬁcd as hclm\;_un;,v 0 lhvc Jewel family wpwwn(gd by ,~\k;nf\:uurhnu.
since it g cunlrctl ”, “\';,L.mm) ard is lhi“ “l, the Toga tantras L‘L‘l"llrk‘d on Vairocana (Type A)
Mandala sets, ang ¢ "v| airocana. The S :lrlh‘tn.\nldhmmm a is not included in any other
Greay 31,_,‘.“'“1. “‘)"“d. 1 painting (15th century) in the north chapel in the dome (bum pa) of the
Mandaly, dPal “khor chos sde in rGyal rtse may be the only extant example of this
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3 = dala
. jagadvinaya-mand

Uposc -deity Sarvajag:

33, F,fty.bevtﬂ

Pattern; 25 Eigh Petalled Joyy,
nine-panel grig
Colour schepme

Yoga lantras Centred

onv Alrocany

AR _
afagys
¥

and all
sasamgraha, @
LIV igatatartvase e
dala of Chapter I11 of the .\uuuhlr:/u L,T\ o snd Aghisats e
. c mandala ¢ 2 ok ha, Hayagriva an moghapa, e
b gl h"““ ‘m Buddhas, such as E “J‘Nm“k.lml‘li-. (M-31), this mandal ‘“;du“c\
of the deities except the fi ‘L_‘ Like the Trailokyavijaya-ma ;dc\w\. pricpri i 'r,‘rhu\ s
emanations of .r\\ul\»knu\dl-l h(’\dh!\““‘"* four paramita god Acon (Bhadrakalpa). luc; s
as, sixteen greal i ” f the ,\u\pxcmll\ £ a (M-32). it d ‘
of five Buddhas, een bodhisattvas of dbimandala (M2 sent
R ike the Sarvarthasidd Therefore, the insc :
four gatekeeper: [ fifty-three deities. Like the Sa b o et
sl ts of fifty-three licate the gatekeey res the total
mandala consis T s 65 dhilics ; es. Theee ‘ o
B b Nas No ne NS SITOT W h‘“ g s

e Pd\‘h"m llm ndscroll would seem to be in errc akes the form of nine fc lhI: Hahn
of the Hahn }-numl;mn{] ha fing to Ron tha's Iconometry. it (AI [;‘ ey [[m\c\'cu_ el

L i ajradhatu-mandala 2 aicleof foit
s i as in the Vajradhz id rotated at an ang e (bum

e-panel grid as e e WU ot o

e acon ‘L s It as a square nine-panel w. f this mandala in the editor of the
Foundation handscroll depic ars in the only extant c\;unplL'x e =i fhe ‘\hhuu“h :

; e - 3va e. This fac Y. &
degrees. This pattern ‘I} dlfﬂk'khm chos sde in rGyal rtse. T l[ Tl Bud&“”"“-l g

2 ireat Stiipa of dPal 'k ; ’ e s
pa) of the Great SIUP‘; 1l was versed in the iconography ‘\H]oknc(\;n‘;l. the ool
7 . 1ol wrte Avd

s l"“”“i‘““r:“’h"“‘ :L to the Lotus family represented by

ed as belonging 3
is classified as belon ging

red on
, s centred
ince it is c€

e 2 "'ype A) since

t i Og ras rocana (Type /

1is that of the Yoga tantra: centred on Vairc

. a g g

of the courtyard is

Vairocana.
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34 sixty-one'dei‘y Paramadya-Vajrasattva-mandala

Pattern: 25, Eight-petalled lotus +

nine-pane] grid;
Colour scheme
Paramadya-tantra

agmias

EFitmssaa
e

% AMM: No. 11

The Paramadya-tantra is a development of the Prajiiaparamitanaya-sitra, and in Tibet it is
classified among the Yoga tantras like the Sarvatathagatatattvasamgraha. It describes many
mandalas, among which the Vajrasattva-mandala is the first, being explained at the beginning of
this scripture. The inner pavilion takes the form of a nine-panel grid, in the centre of which
Vajrasattva is depicted as the main deity. Vajramanodbhava (east), Kelikila (south), Vajranismara
'“C\_U and Vajragarva (north) are arranged in the four cardinal directions around the main deity,
and in the four intermediate directions of the central circle are the offering goddesses of the four
seasons, ie., Vajrarati (southeast), Mahdratavajri (southwest), Vajralocani (northwest) and
;tj};:;;ri}{’(’n_l1t:u5l). T}}cy are the same as the attendant deities of the Rishu-e (mandala of the
'"‘dnd'xllll)\u”]“”Im”a'“ satra) in the Sino-Japanese Vajradhdtu-mandala, which consists of nine
‘\l\ﬁ(};)(t\' n ll_hc four cardinal dlrccuonsv are the four Buddhas Aksobhya (east), Ratnasambhay I
elah g;é"llllllz;b!xfx (west) ».md Amﬂghﬂ.\lddh‘l (north), who are cu»ch .\ccmnpgmcq by two of lh'L.
PiI\‘ilion\‘ ; m hisattvas of the Pm/nﬁp&mn’umnuvu-.\'ﬁtr-u; In the lmfr gates x?l the inner and oute !A
SBinsre g)i"(‘tkw the four gatekeepers l{ﬁpﬁ, Sabda, Gandha szl R‘dh’.}A(—clgl'll in lo_l:\IL in lh‘c .mm‘
the fﬂﬁr i 1; OLIuer pavilion are the four goddesses lf.]sy;l. Hu\ , Gitda and Nrtya, :uu‘i in c.;th \31
s \1\1\-«)ncl ’IE;]"hC f)mc" pavilion are seven protective deities. Thus, the total n‘ulmllulnl d tl'l‘.‘:\:
(South), Blue (w '\ mandala adopts an unusual colour scheme consisting of red (east), ye
est) and green (north).
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35, Fifty-three-deity Mafijughosa-mandala (as transmitted by Vilasavajra)

Pattern: 25. Bight-petaticq 1oy ,

nine-pane grig.
Colour scheme
Yoga tantrag centred
on Vairocany

e a
QRTINS
axgsfuizgyy AMM: No, 4

This mandala belongs to the school of Vilasavajra (8th century), called gSari Idan in Tibet, \\'h;ch
was a school of interpretation of the Mafjusrinamasangiti. In Tibet, images b:.lscd un. |I1“J
tradition have been produced until recently. This mandala takes the form of an eight-petalle

lotus set in the centre of a nine-panel grid surrounded by a square. On the pericarp of the Il)llvl\i
Maijughosa-jfidnasattva is depicted as the main deity. On the lotus petals in the four cardinal
directions there are depicted four kinds of Maij
Arapacana (west) and Jianak:
are the four paramitas. In e

., Vajrakhadga (east), Prajidjiana (south).
a(north), and on the lotus petals in the four mlcnpcdx:uf: dll’cx‘“(?l,“
ch of the panels in the four cardinal directions are loxxr of the \lt\“;{:
great bodhisattvas; in the panels in the intermediate directions are the four inner 01}‘:;;
goddesses Lasya, Mala, Gita and Nrtya: in the four strips of the outer square are the \l\ :"d
bodhisattvas of the Auspicious Aeon (Bhadrakalpa) and the four outer offering S"ddc“‘\f\' E
in the four gates are the four gatekeepers starting with Vajrankusa. Thus, this mur}qal.\ mn‘\;”—1
of fifty-three deities. The Hahn Foundation handscroll depicts fifty-seven seats for the f{cll»l:vw
this mandala even though the nscription gives the total number of deities as fifly-lk}rcc. l hl\l J}d
be due to a mistaken duplication of four offering goddesses. The colour scheme of the fml,rhn" 3
1s that of the Yoga tantras centred on Vairocana (Type A) since it is centred on Mafjughos?
JA@nasattva, who belongs to the Tathagata family presided over by Vairocana
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% Sevemeen-deity Maiijughosa-mandala (as transmitted by Candragomin)

Pattern: 26. Nine-panel grid
Colour scheme
Yoga tantras centred

on Vairocana

g4

SgFadaca

sparsarafix
¥ AMM: No. 5

(‘undr?gmmn was an Indian Buddhist scholar who composed a Sanskrit grammar and an
extensive commentary on the Maijusrinamasangiti (Peking No. 3363). A History of Tibetan
H:l(ld/li,\:zl records that he engaged in debate with the Miadhyamika philosopher Candrakirti, but
‘!"‘ is improbable since, according to modern research, he was active in the first haif of the tenth
:;:lil:;:é:h.]\,[:P“'u'h{l;? is bmcq on his interpretation of lhg Manijus '/u?nxu-\un;'m. Thc.rcnhc of
Jﬁﬂ"ﬂ.\ull\'f‘:\-]d“-m' ‘m,kcx the form of a nine-panel grid, in the centre of which :\1;\11]\1:_1‘1(\5Ar
iesty unxj Abm(:?l‘?k'(: as the main deity. »\kmbh_\ a (east), R.u‘n;l\dm_hha\ a (south), Amitabha
BB, and i fg u:\g d1h-1 (no_rlh) are arranged in ll}c four cardinal directions zu:nund the main
o ;“(_).ul intermediate directions are the four Buddhu-n‘mu)cr.\ In the four corners are
Vajraikuga, Thy ‘“}‘,“3 lloddcs.hc?. m‘u_l ll\.lhc fo.ur gates are the four gulckcepcr\ starting with
e g f{,rm (:g: l L..“l"‘"hel of dcmc\. in the inner pavilion is seventeen. The outer pavilion
Auspicious Ac“n(];lhl'l(ljp‘lu“squar.e. and in the first square are the sixteen }mdhxxulh.n of the
categories of Budd 1 f({“'[’fﬂv n |h§ second square gOdL!CMC\ who are deifications of ducmn“d
occupied by (e ro:l\l'l‘l.‘]‘tnd. in K!w (IllrEI square twenty-eight mq&lclluum_\x. I1:hc four gates are
inseription of i Hvlrhu—u.\llul k.lngx. Thus, the total number of &luxslg\ is 133. However, the
The colour iligas d‘_nll‘m‘mdfumn h;mdscm!l does not count the deities mvlhc outer [‘YEI\'Ill(m.
Since it jg cumrch = lm.‘j"uuyau'(l is that of the Yoga tantras "L‘"l’f'f] on Vairocana (Type A)
OVer by Vi on Majughosa-jiidnasattva, who belongs to the Tathagata family presided
Y Vairocang,
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ty-one-deity Maii jughosa-mandala (profound tradition)
37, Twenty-

Patiem; 27. Four-petalied jogys ,

SIXteen-spoked wheg|
Colour scheme
Oga tantras Centred

Y

o0 Vairocang

ARSI

% No. 76
sE P Parafizy g AMM

REO aijughosa-
andala is also based on the Manrjusrinamasangiti and is Lu.lllxx‘li‘f::‘\]"\:k“‘dt‘"“ I
Th‘\'\\"':;ltl\‘ ndlllI l;lnkm the form of a four-petalled lotus set nn»lhc hub ‘_“ ;'h\_l‘t_“ presented by @
1)[\ ;h:- pericarp of the four-petalled-lotus M i'lugho;“v.J";:l.‘,‘]l:;:::v‘l. .mLLI o thic Tofiss pefals “1
manuscript of the Prajiiaparamita-siitra) is depicted n.\ t ]c n .“ % un-;nuu ¢ &iiith). Dhiar nm\}l\ﬂl
the four cardinal directions the four paramitas—Sattvav d|r1(m~d: “. On the sixtpen spoles of the
(west) and Karmavajri (north)—are arranged .'ln}und \'hc main dei L Valrasatty .\,J_”vu“‘h‘.
outer wheel are the sixteen great bodhisattvas of ‘th \uurudhd;u.-n?‘kv.,l;l .;nd Vajrahsa. (south),
Vajrariga and Vajrasadhu (east), \'J_||':l|’illn"\.\4 Vajrateja, ! djm' 1:(' Virakarne; V;[llilfdk?f
\dll;k(";ﬂlln‘h Vajratiksna, Vajrahetu and Vajrabhasa 'W,.\l}i-, dm;m“m is that of the Yoga
Vajrayaksa and Vajrasandhi (north). The m[ouf Tchcme of the ;1“_] o {2, \th‘
tantras centred on Vairocana (Type A) since it is centred on 2 J(h‘c Maiijusrinamasangiti
belongs to the Tathdgata family presided over by Vairocana. Irl ‘ll’fi.‘ ma’ul\ examples of the
is very popular as a text used for daily recitaton. There are a ‘( i s of the Vilisay? ;
Dharmadhitu vara-mandala (V-39) based on this text, and manda ;ngludcd in any other
tradition (cf. M- were also produced. However, this mandala l\‘ll()l R
mandala sets, nor has any coloured thangka depicting this mandala been ide

a
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3 Sixly-four—dcity Prajiidparamiti-mandala

Pattern: 35 Eight petalled lotus +
ten four-peralled lotuses,

Colour scheme:
Highest Yoga tantras
centred on Aksobhya

g
FaTaggaaivg e AMM: No. 72
Prajiiparamita is a deification of the Prajiaparamit-sitra, the root scripture of Mahi
Buddhism. She is depicted as a beautiful goddess since prajiiaparamita is a feminine noun, and
in Tibet she was called *Yum chen mo,” or “Great Mother.” This mandala takes the form of an
cight-petalled lotus in the centre of a nine-panel grid, and Prajiaparamitd 1s depicted on the
pericarp of the lotus. On the eight petals surrounding the main deity are the four Buddha-mothers
and four paramita goddesses. In the four cardinal directions and four intermediate directions and
tthe top and bottom of the nine-panel grid the Buddhas of the ten directions, each accompanied
by four bodhisattvas, are depicted. Rori tha's Iconometry explains that there should be an cight-
Petalled lotus in the centre of the nine-panel grid and ten four-petalled lotuses in the four cardinal
directions and four intermediate directions and at the top and bottom, but the Hahn Foundation
'[:““'d\u'oll omits all the lotuses except an eight-petalled lotus in the centre. In Tibet and Nepal,

fajRdparamita is widely worshipped. and many images of Prajiapdramitd can be seen, but
examples of mandalas of Prajpaparamita are rare. There are three mandalas centred on
dramitd (15th century) in the north chapel in the dome (bum pa) of the Great Stiipa of
al "khor chos sde in rGyal rtse, but none of them are identical with this mandala
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39. One-hundred-deity mandala of the one hundred clans

Pattern: 33 Eight Ppetalled Totus 4
mghmmkcd Whee]

“olour schempe.
Highest Yoga lantrag.
centred on Aksobhy,

Qgﬂsﬁl'
WS
Xaagisfaizyrer AMM: No 100

o Faisrtls e basis e Vajradhatu-
The “one hundred clans™ represent the idea that ghe five families, llli hd\"]\“-(zﬂ E::nge?yn:nuluul
mandala and the Yoga tantras, further evolved into one hundrcdf .lj\ kh]‘ﬁ ci;m\i\ml‘l ook
interpenetration, and this mandala symbolizes this ldgu in !‘hc form ot, a 1m‘mt~‘m‘d = ~,1xicen~—&pﬂk¢d
hundred deities. It takes the form of a combination of an clghl-pcm‘]ltd f‘luh I‘*d h‘\‘ 2 e souare;
wheel (or an eight-spoked wheel according to Ron tha's If'()ll:)llllt'l'?)) “‘-“"10('1-';‘( 3 In the four cardinal
and on the pericarp of the lotus Sarvavid-Vairocana is 4cp|_u‘!ed as [.hL n.mn oo y‘RuukalU (south),
directions around the main deity are Sarv adurgatiparisodhanaraja ('&'didv" i of e
Sakyakulendra (west) and Samkusumitardjendra (north). In the four lnlufl‘u”l‘;lnd S mortheas)
central circle are Locani (southeast), Mamaki (southwest). Pnnduril(nm‘lh\,“;\.: of the Vajradhatu-
On the sixteen spokes of the outer wheel are the sixteen great bodhxsix \hu‘. four nner offering
mandala, and in the four intermediate directions outside the wheel are i :Acu|uBlladrélk31P“"
goddesses. Inthe first outer square are the sixteen bodhisattvas of the Au-sp"“;um ' and the four outer
in the second square are sixteen incomparable beings (dpe bral gyi ‘\l:’l”‘»“‘I‘“,“(’Mh“d“,h“& Inthe
offering goddesses, and in the third square are sixteen \‘L,Ikux and twe \L!I’| el kings. Thus, the
four g;;tm are the four gatekeepers starting with Vajrankusa and the four s&. e '|li1 refesence to ihe
total number of deities is 101. In this way, this mandala was structure ~“I dred clans. The
Sarvavid-Vairocana-mandala (M-23) as a mandala consisting (_1[ lh_c‘ r?ﬂk r::’lmnlihld- but only
mnscription of the Hahn Foundation handscroll gives the number of dc",lL\.‘l\.n(] ought t0 be that of
ninety-seven seats for deities are depicted. The colour scheme of the u)mly.l!‘l - Hiahn Foundation
the Yoga tantras centred on Vairocana, but for some unknown reason | l1tm A ksobhya.
handscroll has adopted the colour scheme of the Highest Yoga tantras centred on A3
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40 Sevcmecn—dcity Vajrasattva-mandala

Pattern: 34. Eight-spoked whee:
Colour schemse
Highest Yoga tantras

centred on Aksobhya

B
EZ Smammay) Lyt Z
A L B AMM: No. 78

According to the Abhisamayamuktamala, this mandala is centred on Vajrasattva, who has a mantra
of one hundred syllables (Sataksara). This mantra is expounded in many Esoteric Buddhist
scriptures, starting with the Sarvatathdgatatattvasamgraha, and is thought to be effective for
purifying the sin of breaking a pledge and for protecting a practitioner. This mandala takes the
form of an eight-spoked wheel, on the hub of which is Vajrasattva (here represented by a vajra),
Who holds a vajra in his right hand and draws a bell towards his body with his left hand. On the
spokes in the four cardinal directions around the main deity are Vairocana (east), Ratnasambhava
(south), Amitabha (west) and Amoghasiddhi (north). On the spokes in the four intermediate
ditections are the four Buddha-mothers Locand (southeast), Mamaki (southwest), Pandara
(northwest) and Tara (northeast). In the four corners are the four outer offering goddesses, and in
the four gates are the four gatekeepers starting with Vajrankusa. Thus, the total number of deities
IS seventeeen, Although it is classified among the Yoga tantras, the colour scheme of the courtyard
15 that of the Highest Yoga tantras centred nnil\k‘\ohh'\ a (Type E) since it is centred on Vajrasatty a
According 1o *On rgyal sras, the Buddha in the east is Aksobhya, but it ought to be Vairocana if
the colour scheme centred on Aksobhya is adopted

Mitra brgya risa Set of Mandalas
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41, Twenty-one-deity mandala of six-headed Yamantaka

b,
. Pattern: 12, Eigh spoked wheet
o
T Colour scheme
N Highegt Yoga tanirag

" centred on Aksobhy

B\ 2 A o P AMM: No. 23
& s

-a breya risa start with
The Highest Yoga tantras in the Hahn Foundation handscroll O[‘Ehf .‘l\l./:';)l\/’illx\\:"’i:."mm"m”‘ a
this |11.;x1dulz|. It is centred on six-headed Yamantaka (here Nl)u“:f\; “],“:cl 2 e cenim of
wrathful emanation of Maijusri. It takes the form of an c|ghl-xyo ¢ 12 uid in complexion
which is the main deity, six-headed. six-armed and \|\-|L‘\i‘§CL( \’\un:u:({‘“:;."w\ amiri (south):
and accompanied by his consort Vajravetali. Mohayamari (L‘xl‘\l). ;k(;\ o the four cardinal
Ragayamiri (west) and ir§_ dyamari (north) are arranged on ‘h‘_"{’:‘ m»m wrathful goddesses
directions, and on the spokes in the four intermediate .d!wclmn\ u‘u l' L“J suvajrd (northeast)
Prthivivajra (southeast), Abvajra (southwest), Tejov ajra munl_muu .u] o Sour oicr offenng
The four inner offering goddesses Lasya, , Gita and Nrty ‘.m&’ e eI l_hL’
goddesses Dhapa, Puspa, Dipa and Gandha occupy the four c“”,]L‘I,N :m couth), Padmay miri
four gates are the four gatekeepers Mudgarayamari (east), D:u_ld.ly;m .d‘ 1i‘(m handscroll depicts
(west) and Khadgayamri (north). It is worth noting that the Hahn lﬂnuu -‘l . ard is that of the
all the deities by means of their symbols. The colour scheme of the Lﬂ:ll”.‘; it nearly
Highest Yoga tantras centred on Aksobhya (Type E). The arrangement 0!

o
53) among
afiiuéri-Yamari mandala (No. 5-
identical to that of the twenty-one-deity Sanmukha-Maijusri-Yamari man
the Nor mandalas,
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2 Thirteen-deity Raktayamari-mandala

Pattem: 8, Crossed vjra

Colour scheme:
Highest Yoga tantras
centred on Aksobhya

PR

aExsIAnAR

e

[ASsRITEIL

AMM: No. 24

Raktay i means “red enemy of Yama (god of death)” and is thought to be a form of
Yamiantaka, the “destroyer of Yama.” In Tibet, three styles of Yamantaka (gSin rje dmar nag
Jigs gsum), namely, Raktayamari, Krsnayamari and Vajrabhairava, are worshipped as the main
deity in rites of subjugation (abhicaraka) to defeat the enemies of Buddhism. This mandala takes
the form of a wheel with four spokes in the shape of a crossed vajra On the hub of the wheel
one-headed and two-armed Raktayamari (here represented by a blue club) accompanied by his
consort Vajravetali is depicted as the main deity. Mohayamiri (east) together with his consort
Carcika, Matsaryayamari (south) together with his consort Varahi, yamdri (west) together
With his consort Sarasvati, and Trsy dyamari (north) together with his consort Gauri are arranged
n the spokes in the four cardinal directions. In the four gates are four gatekeepers, starting W ith
Yamarija. The version in the Hahn Foundation handscroll does not depict any seats for deities
;:': the spokes in the four cardinal directions or in the four gates, and mf\cud it depicts seats
\(A;\fcu‘" the spokes of the crossed vajra. but this would seem (o be a drawing error II,‘CI_:“M”
‘eme of the courtyard is that of the Highest Yoga tantras centred on Aksobhya (Type
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43. Nine-deity Vajrabhairava-mandala

Pattern Nine-pane| grid,

Colour s¢ heme
Highest Yoga tantra

centred on Aksobhy

RETRRY
ExaRaudsy ¢

AMM: No. 25

ee styles of
athf eity among the (.h:.u. \‘l}gnd. =
Ky s ‘L‘I:"“)‘”li \;'XI"‘xl?tl::‘\dlhc-l\mn ofa ll‘“,]:;’ll":lfilz‘]mlc‘.l
Vajrabhairava is though ag jigs gsum). This manda .) ‘."‘mu‘ A Statien len \.dlmhplwu
e e mnml "“""‘Ll n (hl" k \}‘ ’l'lxli Y amapast (\nuln)'_“nnl‘lh\\cxl:
the centre of which V .'urut? ha :‘m{,undcd by \';.m;.nm’u ‘-hlm.'<\mllh\\cle Dum;l‘lm o)
as the main deity, and he 1: makalaratri (southeast). Y ;""‘f‘_(‘” g v “L y o i
(west), Yamavesa (north), Y “Iﬂ;c Hahn Foundation h;md\ulx1 resant day TibeL, u[r;]emc et
and Yamadandi mnuhc-..s‘;- ats as kartrs (curved km\c.\‘).]. r \h“m i consistent w1 el
o e -deity Vajrabhairava manda ,Al'. resent mandala ",r‘fod ser "byun
oy o P""mc""w”""?u: anira, is veey popdias, but “L‘dph\ sKyo lo tsa b‘.n\'h‘ attendants
v gl m“"m'\m»;'xhl1u;r:x\ a-mandala transmitte m (}w e e 5 ot
o - iy \ A"‘ﬂ“d“]“-‘ is quite similar, m\;dc the nine-panel gr:“ centred on
gnas (No. 56) among the } k:;') s s uucndu"(\.n.u} e therine ane 7
e Mcm‘ml'Idtlllhvm:ﬁhlll:ci:l;m':mucn\cm of the deities. L
two mandalas diffe P

on
as centred Of
foga tantras ¢
3 ighest Yoga
it g the Highes
I “heme of the courtyard is that of
i > colour s¢
Yamantaka, the ¢ )
Aksobhya (T ype E).
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i Eigh!eeﬂ'de“y Bhairava-mandala

Pattern: 9, Eight-spoked wheel

Colour scheme
Highest Yoga tantrus
centred on Aksobhya

P g AMM: No, 26
Ak TAY

i by the Indian Tantric
According to the Abhisamayamuktamala, this mandala \\‘II\‘ :]Im:]l::_;:rl:\[[ it
Pr:xc\inonir Vairocanaraksita, who visited Tibet in the twelft uk o, i TousHiTod 4
cEht-spoked wheel, on the hub of which g “:mm I;IX deity accompanied by his
sixteen-legged (here represented by'a vara), Is depcled a8 | ‘: xl‘Pu (east). rTel ba (southeast),
consort Vajravetali. On the eight spokes are gSin rje chos ky ‘!l x‘ west), Phya sans (northwest),
A ba glan mgo (south), Ya wa ti (southwest), gSin rie mig d mnm-\ unknown), all of whom are
™ig pa (north) and Ral pa tshar dgu (northeast) (Sanskrit n‘n‘x\ for deities on each of the ¢
dccompanied by consorts. The two circles symbolizing the W;‘N)nx In the four corners are the
spokes indicate that these eight deities are '|u0|n|’-llm.d by cc Ind in the ot gates are the fonr
four e U“L”m" goddesses Lasya ;MR g N “I jty Vajrabhairava- mandala as
lumlc gatekeepers starting \\uh \nkuxl The \L\LH[L(L“ :]:mn«- the Nor mandalas is quite
Jansmited by sKyo lo sz ba *0d zer s b gty AL, but their arrangement differs
Similar, with the names of the eight attendants almost |dulm e of the courtyard is that of the
Like other mandalas centred on Yamantaka, the colour scheme
Highegt v, Oga tantras centred on Aksobhya (Type E).

risa Sct of Mandalas
Mitra brgsa 1156



45, Nine-deity mandala of two-armed Bhairava

Patte: 1
Pattern; 19 Triangje 4
CIEht-spoked wheg,

Colour scheme
Highest Y Oga tantrag

centred on Aksobhyy

FaRae
ERakqeds
AT

AMM: No. 27

saded 2 wo-armed
According to the Abhisamayamukiamala, this mandala is centred on mw—hqm(lk‘:{):;":n‘d\ ;‘l yapala
Vajrabha ‘ru\‘u‘ who has the head of a buffalo and holds a kartr in his I.Ib 1ll |:‘ ' etghi-spoked
(skull cup) full of blood in his left hand. It takes the |nrn3 of a m_zmg‘k -\Ld_ u‘:(cd ; e 0
wheel blue-black in colour. In the centre of the triangle, Vs bhairav ' 18 ‘C‘;]m reyal (south).
deity. On the eight spokes are the eight attendants g§m rje ya wa ll"u‘.‘”-“\ (southwest), Miz
rTc[pxl (west), A ba glan mgo (north), gSin rje rmig pa (southeast), Phy ‘|l,\ﬂ A ol &e
dmar (northwest) and Ral pa tshar dgu (northeast). Eight similar attend .m::‘ ﬁxcnpllon of the
cighteen-deity Bhairava-mandala (M-44), but their arrangement differs. TVS i N haiava” (Do
Hahn Foundation handscroll gives the title of this mandala as “Two-headed ll ~~&)nc-hc&ldt‘d anid
rje jigs byed Zal giiis), but this would seem to be an erroneous :u.bhrcvm‘lwl: Or sl centred
two-armed Vajrabhairava™ (rDo rje 'jigs byed Zal cig phyag gis). Like other mand

-as centred 01
. 4 f the Hichest Yoga tantras cen
on Yamantaka, the colour scheme of the courtyard is that of the Highest Yoga
Aksobhya (Type E)
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“ Fourteen-deity Mahicakravajrapani-mandala

Pattern: |1, Eight petalled lotus +
four-spoked wheel
Calour scheme

Highest Yoga tantras
centred on Aksobhya

ESREal
Txafixda
Ty

AMM: No. 82

Three-headed and six-armed Mal kravajrapani, based on the ‘\':Iumlmnu[lumtx‘ul:u,]r:t‘lill~
fantra, is a popular tutelary deity in Tibet. His mandala takes the form of a h"“:‘»[“‘ L-‘m‘l\m;‘;\"
in the centre of which Mahacakravajrapéni (here represented by a blue \“J_m_f ‘_'I“?T‘E‘mcmm;
his consort is depicted as the main deity. Surrounding him, on the \puch inthe n.\;‘ ”‘;;-;m = \gn‘x
are the four wrathful deities bDud las rgyal byed (east), rDo rje gzi brjid ‘“0"“ ” lrl ;w,]iu‘»‘ndcd
Serogs (west) and bDud rtsi khyil pa (north) (Sanskrit names unknown), W I}o .m‘ al ; :rlc\,;m;d b\.'
four-armed and accompanied by a consort. But in the present “‘"nplc.”“'\ ..n-. 3‘\,,“‘.“,:[,&,1;_
Varas in white, yellow, red and green respectively. In the four gates are Iu’m [v'-u.r:] _I:{ sk
Starting with Ankuga and Ankusi. In some examples, they are depicted oy “"Ap‘, eaih of the
while in other examples the male and female deities are positioned on either side ‘-I‘\ ‘l hook, a
sdles. In the Hahn Foundation handscroll, they are represented by sy mmﬂ\,“‘.l::f .*(l‘x‘lh:\l lotus
100se, a chain and a bell, Rori tha's Iconometry describes this mandala as .‘m‘ L-‘i|:|m‘:l?uumldll""
Seton the hub of 5 four-spoked wheel, but many extant examples, mcludl‘nl- “\“m ‘ml\ mandala 8
andscroll, omit (he eight-petalled lotus. While the total number of d‘!“:- Hahn Foundation
Usually counted as lhu:lccn, the Padaratnamala and the inscription of |IL“ 3
"andseroll include the consort of the main deity, making fourteen deities In &
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47. Twenty-nine-deity mandala of White Samvara

Pattern: 13, Triple

€ight-spoked whee)

Colour scheme.
Highest Yoga tantrys
centred on Aksobhys

AMM: No. 40

9 sa start with this
The Mother tantras in the Hahn Foundation handscroll m llkh\il]’llii‘-’l"'“kl::; ]’.: e handscrollof
mandala. Typical mandalas of the Mother tantras have '.lltmfl) ul includss only rare types 1ot
the \uiuh*z’xh’ set, and the handscroll of the Mitra brgya u.\u) \L. las il focus mainly on
included in the Vajravali ser. Therefore, commcnl/~ m“\ lh-L‘\&‘ "[m:.-.mhur mandalas belonging
differences from typical mandalas included in the Vajravalf set. Li :k ek ¢
to the Samvara cycle, this mandala takes the form of a triple clghl-fp( V:‘hllc mvara s depicted
petalled lotus in the centre. On the pericarp of the lotus, the m‘.un‘ lIL.ll.\[)ﬁk"‘I (cu\.ll. Lama (north),
On the lotus petals in the cardinal directions are the four godduw; ,_nm appear i this mandala,
Khandarohi (west) and Ripini (south). Heroines (female deities) ¢ 1‘7 3 .«\w”c\ I addition, ms
and only heroes (male deities) are depicted on the wheels o‘l lh_c three lm‘.‘( ur goddesses starting
four female animal-headed gatekeepers, starting with Kakasya, and the (‘1] T ber of deities 1S
with Yamadadhi in the outermost square have been omitted. Thus, lh; l(1~“ 1 the “father cycle
twenty-nine. In this way, this mandala is centred on male deities dl_\d 5 “ |L\\‘nh other mandalas
(vab ‘khor). Rori tha's Iconometry describes this mandala as being ldcn“::‘ Spispe eight-
belonging to the Samvara cycle, but the Hahn Foundation handscroll def

o cakrd
~ shape of 4 ¢d
s s t in the shag
spoked wheel not in the shape of a dharma-cakra (wheel of the Law) bu
(wheel) as a weapon

no  Mitray

in's 108 Mandalas



Thirtecn-de“y Cakrasamvara-mandala

48

Pattern: 16, Bight-petalled lotus

Colour scheme

AMM: No 42

This mandala takes the form of an eight-petalled lotus, on lhgi pericarp of \v\ i‘\llc?\ hl;:lr‘)::::l‘nzllk:ll\tl
twelve-armed Samvara accompanied by his cnnxull‘\zzl|r:n.|mh: is llrsrlquud:l) Inmn.ﬁ “,,.m{,v
On the lotus pClilI.\ in the cardinal directions are the four goddesses Dil m-lr:;;:.ﬂ_'l“_-'“dcd o
Khandaroha (west) and Rupint (south). In the four gates are the s‘“:.” 1 \v\;mmln. Ol
gatckeepers Kakasyi (east), Ulikasya (north), Svan ‘;](\\C\l).md'.. u. ‘dx‘ms,\;n e S
four goddesses Yamadadhi (southeast), Yamaditi (southwest). Yama 'III'III patima
Yamamathani (northeast) (here represented by karirs) are V-.xrmngcd in the (. s
courtyard. This mandala is described in Chapter 13 of the .\um\unulu\L|~.l:ltiil‘¢’fl‘.l£‘l\ L
antra of the Samvara cycle, and in composition it corresponds o the \m_\—) et
Cakrasamyara (V-19) minus the circles of the three mysteries of body, *‘Pft‘m-\‘m! it
other mandalas belonging to the Samvara cycle, the colour ,‘Chcmc of lht‘ u‘ll ",]‘-m\ iliudsbes
Highest Yoga tantras centred on Aksobhya (Type E). In Tibet, l.hcl'c are n¢ vl"L-\.,k-m

the ”‘i“L‘t'r)~dcil_\ version of the S;m}‘\ uru:m;mdulm whereas in Nepal it is more |
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49. Five-deity Sahajasamvara-mandala

Pattern: 16, Eight-petalieq lotus;

Colour scheme
Highest Yoga tapirg
centred on Aksobhya

% = AMM: No. 43
i o i B A

- > in the
Sahaja (innate) is a term referring to the ultimate truth of the Mother ‘l.m}l:::]\‘."\:\h:)l:“."!.l‘hl“
iconography of Esoteric Buddhism it signifies the form with which a Illx’;1‘mr)\.;d (:, e
is. one-headed and two-armed. In Tibetan Buddhism, an image in this style 1s '- s Al
who are unable to visualize a more complex multi-headed and ““‘I“H"”.‘Cd',”;t‘j‘-h“] xwu»ui s
takes the form of an eight-petalled lotus, on the pericarp of which unulu{lf ‘]’m.‘;\ petals in the
Samvara accompanied by his consort i1s depicted as lhAc m;nn.dcn.y ()fl'lkpll \madakint (west
cardinal directions the four dakinis Vajradakini (east), Karmadakini (nort ‘Jf l'. ‘b ~‘l(;numL' o the
and Ratnadikini (south) are arranged counterclockwise. As in other H]:ll_‘lf_l.l va\ :l-“x\‘g'\.‘l;”"d s
Samvara cycle, the colour scheme of the courtyard is that of the Highest :“S-“l:"‘ 1;)‘|hc Samvara
Aksobhya (Type E). This mandala is the simplest among the mandalas belonging

kas c yara appears
2 i C sahajasamvara apf

cle. However, examples in Tibet are rare, although the main deity Sahaj ;
frequently in thangka: oug
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0. Nine-deity Samvara-mandala (as transmitted by Tilopa)
50.

ght-petalled lotus

Colour scheme:
Highest Yoga tantras
centred on Aksobhyy

ag‘unzr;,xe‘&
33""9‘\"&1&:5::&:
- ‘l ¥ - MM: No. 44
SuaraEz g ( S .

Tilopa was an Indian Tantric practitioner who was active from the };u”l"?h h;’lll\ :{ll:::\;t]nll:
century to the first half of the eleventh century. He is one of lhlc patriare |~'n :hl h;hc reyud pa
order of Tibetan Buddhism. This mandala was composed by Tilopa um‘l ;~ .h;‘,l:b, e
foraverting unexpected death and extending one’s life span. It “‘k.f'“"'“ :,:;\,m g gl
o ke e ik, The i 5‘T:J\~JILI emale deities Kakisyd
crossed vajra) is depicted as the main deity. The luurr unmm)—th‘ I:L ‘:,,:c"h.d (IO
\east). Ulikasya (north), § nasyd (west) and Stkardsya (south) ( :‘Lru‘r:llw(mm" A
Amanged on the four lotus petals in the cardinal directions surroun .‘"L‘ 2 o S
lour goddesses Yamadadhi (southeast), Yamaditi (southwest), \'uy!n.: .|th (i atnimba
amamathang (northeast) (here represented by kapalas) are .nrr;myf ; n g
o Intermediaie directions. As in other mandalas belonging to the § unr\k ot e Ay
scheme of the courtyard is that of the Highest Yoga tantras ‘:Cm»m]l .t;l:c l\;”'“\_“ (g s
“omposition i currc'\pnnds to the main deity and the circle of the PT( ghm B
"H-two-deity mandala of Cakrasamvara (V-19). Examples of this mandala
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51. Eight-deity Samvara-mandala (as transmitted by AdvayaVajm)

Pattern: |7
Pattem: 17. Six-spokeq whel,

Colour scheme
Highest y Oga tantryg

- Centred on Aksobhyy

AR ER
Fadadn yags AMM: No 45

The eight-deity Samvara-mandala is said (0 have been composed by Advayavajra, ‘I"“‘]‘:’\“:I;::‘)
lnm:mtrumrlc‘pruciﬂumcr active from the end of the tenth century to the muld»]c nibl})(u e
century and is said to be the same person as Maitripa, one of the punmrchx» of thl\‘ : .\‘\hcghl -
pa order of Tibetan Buddhism. This mandala takes the form of an unu_snul Six-spol ‘“1\011 (here
the hub of which three-headed and six-armed Heruka accompanied by _h‘f L-O}]\'hm“ sthui
represented by two small circles) is depicted as the main dcxl..\. On the ~|§ \Z“}\DCZ)“:: mkhg' ‘gro
ma, "Jigs byed ma, Drag gtum ma, sNan byed ma, rDo rie drag mo an r ‘ !] Sy
(Sanskrit names unknown). As in other mandalas belonging to the Samvara g‘ t; PR
scheme of the courtyard is that of the Highest Yoga tantras centred on .v\k?“bh?“ ( Vc[:; thangka
not included in other mandala sets such as the Nor mandalas, nor has any colour 5
depicting this mandala been identified.

14 Mitrayogin’s 108 Mandalas



Thirteen-deity mandala of three-headed ang six-armed Vajravarahi
52

Pattem: 16. Eight-petalled jogys
Colour scheme
1’ ﬂvﬂv”vm'@'
N

S Highest Yoga untrag
Nt

agTdsa
ARRFNFE
R ama g AMM: No. 91
TRITITYIY

ce-headed and

y stalled Iotus, on the pericarp of which three ‘hmdu .
This mandaia }zlkc‘\ th, (m'n.l‘uF:11:‘;’531:‘[;&[[;:]l:‘{-:«l’ vajra) is dcplulcg as .mcb |1\l'.;mln!;‘x:i.((n)‘l)\nllll\:
Pearmed Vwm\wuhl (hu‘l ‘Tx?'cllnn\ :m: the four goddesses [)ﬂkl)llll‘lckd’ ,{,’1“; ghio
o e Cﬂldll}d : 4:nulh) (here represented by kartrs), \'\v.u: .(;L[ B
S s R_”l""v'. intermediate directions. In the lf\u ate “‘\C\” e St
o e ik l’]t“k" ya (east), Ulikasya (north), 5\711( ,th“_\“' e
g e I'\d “\l\i'tim;ldﬁdhf (southeast), Yamadati m):c vu;‘“mﬂl i
ol while lhc,k)llf gmmL\'“n(u'l‘hcus.l) ;hcrc represented by Lum? l]r.m ‘;( “K: ety
(northwest) and \zundnmr,l..m! ( i e \‘m;m}'l‘ of e e e
Cf)mc“ e ”_"11.“. I‘ii‘ch Samvara has been rcplu‘u-( .|]~ g e
(“k""‘\‘"\‘-/“‘“ "“:"‘}Q@“{ﬂ :::V:\:i)r [:'mdulus bchvmgmg to the S;\l:\!“\;l‘)[t;l\‘l}l"r:.ﬂf B
‘onsort Vajravarahi. As and o i T
i ""“"l)‘-ljrd is that of the Highest Yoga tantras centred ¢

alas
Set of Mand

gya risa

Mitra brg,

cenired on Aksobhyy

5



Thirtee: jravarahi
i n-deity mandala of two-headed Vajraviral
53. Thi y nd

Pattern: 16 Eight petalled Totug;

Colour scheme:
Highest Y Oga tantras
centred on Aksobhy,

anFax

AMM: No. 93
hwarg sy

i as a face or a
F ravarihi who has a fa
m of Vajravarihi / hie s
/arthi (Phag mo Zal gfiis ma) refers to a for iﬂ (n-nn IJ\um;mIikc face. T Il'_‘::q{ﬁc.-c
proson fc s hﬁ .“ i h«;u gt sk e ‘I. *h two-headed Vqu.wﬂ‘r]‘_” ctions
o I the pericarp of whic in the cardinal directions
protrusion . etalled Jotus, on the p etals e b
5 - fi f an eight-peta in deity. On the lotus | A
o s ¥ cted as the main deity. i (west) and Rapin diate
S a kartr) is depicted a s h). Khandaroha (w e iriedi
represented by a karts akin (east), Lama (north), Khandar s sl n oy
; pOrlcscs Dekian(can), icted on the four lotus | Kikisya (cast),
are the four god % e kapalas are depicted i« . gatekeepers K2 i
: ¥  kartrs), while kapq al-headed female ga - Hahn Founda n
TPl T are the four anima sted in the Hal y i
. ates are the fo 2 a3 ok i
Ul o S!m.lr . “:. ol (mY“ ‘\]:Eiﬂli(\uulhwcx( ) T]dln‘:(tlm four
woalls e madadhi (southeast), Yamadti in
e oo { ses Yamadadhi (southea rs) are arranges eme
. ile the four goddesses dad esented by karirs) g
handscroll), while the godd e S . g9) e g
est) @ amamathani (northe: et e i Varac
(northwest) and Ya er mandalas belonging a (Type E).
g e ard. As in other mand £ s Aksobhya (Ty
=gy uI)lml)h'u of the Highest Yoga tantras centred on Aks
of the courtyard is tha

6 Mitrayogin's 108 Mandalas



s Thirteen-deity Sarvirthasiddhi-VirihT-mar_ujala

Pattern: 16, Eight-petalled lotus;
Colour scheme:
'n o W o a. ‘g Highest Yoga tantras

<8 d" "ta ,,.' - centred on Aksobhya
@

E&g:a:-w

AMM: No. 94

This mandala takes the form of an eight:petalied Kitus, on the pericarp of h.:Jh ‘l‘\m(l)]x:‘l‘;:t‘:‘.\:‘:i
four-armed Vajravarahi (here represented by a kartr) is depicted as 'l“»m‘_”" ;:l{) Khandaroha
petals in the cardinal directions are the four goddesses Dikini (east )/I e 21]1( icted on the four
(west) and Ripini (south) (here represented by kartrs). while kapa ;" ~"“mn£’ headsd foirals
lotus petals in the intermediate directions. In the four gates are the nlurﬁ‘:k (south) (not
Zatekeepers Kakasya (east), Ulikasya (north), Svinasya wuld; .m(\ Ym;x

depicted in the Hahn Foundation handscroll), while the four goddesse hl ;lierL represented
Yamaditi (southwest), Yamadamstri (northwest) and Yamamathani *“t;,n ;1 andalas belonging to
by kartrs) are arranged in the four corners of the courtyard. As in ot L}: (lY u;v 1 tantras centred
the Samyara cycle, the colour scheme of the courtyard is that of the Higl at\lht ;;C\ ious mandala
e M‘\“hh‘“ (Type E). This itiandaly has almostthe same \\IUU‘"LI hands of the main deity
(M-53), A hook and a noose, the attributes held in the two Alldlllun.l‘ o hee all dbjcctives™
are thought 1o symbolize the efficacy of this mandala, which “accompi

(sary, arthasiddhi),

Mitra breya rtsa Set of Mandalas



55, Thirteen-deity Chinnamastaka-Varahi-mandala

8

P

Y IV attern: 16. Bight-petalieq lotus:

Colour s¢ heme
Highest Y Ofa tantrag
centred on Aksobhyy

3 e AMM: No. 95
S s

o roddess
Chinnamastakd means “the beheaded one™ and refers to a headless form of 'Illtd“l::::l l“]“,;;u
Durga who drinks from a stream of blood flowing from her own dcmp”fl“‘ ('qk.:.;um\ill’ll
Hml.\llmm, on the other hand. regarded her as a form of Vajravarahi, the cunml»l.“ (‘l‘nﬂll"“‘;"“'k“
Her mandala takes the form of an eight-petalled lotus, on the pericarp of w h"fil‘ in‘ ‘.hcA cardinal
(here represented by a karrr) is depicted as the main deity. On lvhc Iuluf I‘f“ ‘“” and Rapini
directions are the four goddesses Dakini (east), Lama (north), Khandaroha ‘]“‘Lu‘\ ctals in the
(south) (here represented by kartrs), while kapalas are depicted on the (nur‘ O \{:bullll‘ o
intermediate directions. Two small kartrs placed on both sides of the main deity ".“ ded female
female attendants of Chinnamastaka. In the four gates are the four ;mmul\l-.?.lk'ill) hile the
gatekeepers starting with dsyd (not depicted in the Hahn Foundation humv\u'«‘d I~n the four
four goddesses starting with Yamadadhi (here represented by karirs) are lrr.m:ul S neahen
comers of the courtyard. As in other m; las belonging to the Samvara ¢ Lle the e« e
of the courtyard is that of the Highest Yoga tantras centred on Aksobhya (Type E).

jepal many

. e -omed in Tibet, but in Nepd

her extraordinary appearance, Chinnamastaki was not welcomed in Tibet, t
examples of her image can be seen even today

Murayogin’s 108 Mandala



56. Thirteen-deity Varahi-mandala (as transmitted by Naropa)

Pattern: 3 hexagram fike
the
Colour scheme:
Highest Yoga tantras
centred on Aksobhya

of David,

g3 Ty
Eaggan iy gy

AMM: No. 92

Naropa was an Indian Tantric practitioner who was active from the end of .lhc. St'lll'll :.L(n\lr\\lln :»\;
the middle of the eleventh century, and he is one of the [m“""‘?“ ] l.”:\\m '1‘ cight
Tibetan Buddhism, The m;mglulu-ul‘\';ulzn arahi attributed to Naropa “‘“\tht ':i I:l ‘\),cd?‘:c:‘[ as
Petalled lotus, on the pericarp of which Vajravirihi (here represented h),“ t;l‘l“‘-\ wmr:n-' with
the main deity. On the lotus petals in the cardinal directions are the ln]m. l;a‘u TUIU\ \;-mls:n il
Dakini (here 'rcprcxcn(cd by kartrs), while kapalas are depicted on the :ui oy ~clwcr~ e
termediate directions. In l-hc four gates are the four animal-headed f'“‘]'n:‘[’:u:r‘tv:\dtlcl\xc\ \(umn;
with Kakasya (not depicted in the Hahn Foundation handscroll), \vlylt “‘&‘r‘u -r:uf el
With Yamadadhy (here represented by kartrs) are ar gc‘d in the I&;]U“ \‘1‘ uh"cr tantras, c\(m'lpk’\
Among mandalas belonging (o the “mother cycle” (yum ‘khor) of U sl ,h‘h-nu hexagram
of this mandala are common in Tibet. Rori tha's lconometry describes ‘hl\_',“‘“"‘,} ‘I;ul itis ‘:“""‘
similar (o the Star of David, and many extant examples match this dk.‘“upl’u. 1{‘“I sl i
Noting that the Hahn Foundation handscroll adopts an clghl-pc\;‘ﬂ[cd '"'UT l"] :“[khc g;lllllll‘ scheme
'U)/n'\unmmmuAlmmilﬁ, As in other mandalas belonging to the Samv “M%'\'%I'Mw E)

Of the courtyard is that of the Highest Yoga tantras centred on Aksobhya (Tyf

Mitra briya risa Set of Mandalas
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57 i itripa)
ity Dikini-mandala (as transmitted by Mai Tip:
57. Nine-deity D o

Pattern: 18b, Eight-spoked Wheel;

Coloyr scheme
Highest Yoga tantray
centred on Aksobhyy

- AMM: No. 97
A s e

[ 8 entury o
> end of the tenth century
ctive from the end ¢ e ol e
tric practitioner who was active l‘;”‘(h\ of the bKa" brgyud p(lMu””
§ ! a
Maitripa was an Indian ].l‘n ertiry, e he i ooe of the pe ol bk’ {/“L”;' e
i alf of the eleventh ce el s daki”
the first half of o it ed N i
 her iconc stic is her | ich
Ry Buddhism. Vaj e ootraed 0
o7 1 her iconographical e whih
e of an cight-spoke Caithe s
v la takes the form of a he main deity. inte
This mandala ta st ot Onihe ok
her shoulder i v iy 0 o
) represente i v,
Maitripa’s dakini (hL(:g ‘]‘Lh[ goddesses rDo rje mkha’ ]LrLTum B n.gml;ur knove).
s gsmaand g by, Bt b 108
by kyod ma, Kun grag; el :
byed mo, dBan bsdud ma, Kun s} ey cmeme i onagaphy. bt e
1's dakini is frequen B ool it
by ther mandala sets, and example
any other mandala
1s not included in any

Mitrayogin's 108 Mandalas



- -deity mandala of four-headeq Virihy
(y-seVC“
48, Thir

Pattern: 13 Triple eight
spoked wheel

Colaur scheme
Highest Yoga tantray
centred on Aksobhygy

AMM: No 98

ala takes the form of a triple
leity Cakrasamyara-mandala (V-19), this m;u,ld..nhl‘u l.lk;\ llllhl”u‘r_l“wml jml
s e ld o an eight-petalled lotus, in the centre of w T‘L i el Ol e
cight-spoked wheel \ljr.r_()ljl" 'i‘f‘_ Arc ".L:Cnlcd by a vajra) is depicted as ,”‘L‘ m.;uI i
twelve-armed Vajravar ]t‘lv‘lk;-L ‘¢|‘iun~ are the four goddesses Dikini 'N\;\.\1;‘,::y‘mlcmnlc
lotus petals in the mrd”)d' E”qulh) On the wheels of the three mysteries (;n i u:lmu\-hc.ulmi
thq<j:xruhil(\\thl)l“‘d g I(\: W hcAcl of the pledge (samaya-cakra) the ]“Sl']]‘:ll’:l\\fl (south)
deities) are dCP'de‘.“"S‘ 4 lj.L\l) Ulikasya (north), Svaniisyd (west) b ]:|ln\llri‘|l-mllh\\cxll
lcrlrlm‘Ic fulckce(ﬁl'\ k\lex\n):jd(’:L‘lllﬁ (Luulhcus‘ll‘ Y‘.\m.ldﬁlil\nulh\\'“"‘)'f L\k‘lx(lll“l: ;l\ thirty-seven. As
jgd (\!:11::::;1531;1‘;1?1\1;)11hcz\.sli are arranged. Thus, the ln‘;ﬂll';l:"::zr;hhl1 Foundation handscroll
in the twenty-nine-deity mandala of White Samvara ﬁlwy-:,n‘u-mkru but in the shape of ‘“;,kl?i
depicts g lup’lc cighl-\p(‘!kcd wheel not in lhg shape of J;l‘ n\:\ wra eycle, the colour scheme of the
4 a weapon. As in other mandalas belonging 1o the S l“\!kx‘nhh\u (Type E)
‘ourtyard is that of the Highest Yoga tantras centred on Aksobhy

andalas
Mitra brgya risa Set of Man



59, Five-deity mandala of Black Varahi

Pattern: 18;

4. Four-spoked wheel.
Colour scheme: Highest

Yoga tantras centreq
on Aksobhya

AMM: No. 96
¥

Vajravardhi, the consort of Samvara and the main deity of the “mother cy kuh]] ‘((, ‘[;lll;kaC‘;;;:xi:i’
Samvara, usually has a red complexion, but a variant form black in cnInuT is L.\. ]L :'|(1cd A eetil
Her mandala lul’(c.\ the form of a four-spoked wheel, on the hub of which nn;: hed 5 -“w i
armed Black Vardhi (here represented by a kartr) is depicted as the main (:I-ly.l-xruhi Leouth
petals in the four cardinal directions are Rohi (east; represented by a whccl‘), IK 1;1;1: ‘-md Khecart
represented by a damaru [hand drum]), Bhicari (west; l'c_[)rc.\cnlcils}“y ‘l';rl-‘:‘uvcl‘c S0k ol
(north: represented by a vajra). As in other mandalas belonging to the § .un\.hl‘ s -’pc B, The
scheme of the courtyard is that of the Highest Yoga tantras centred on Aksol ‘Y‘“l )'d thangka
mandala of Black Varahi is not included in any other mandala sets, nor has an)" w’ngl[r:d (et
dcplk"ung this mandala been identified. But there is a coloured thangka depicting Bla

and four female attendants in a private collection in Japan.

g

Mitrayogin's 108 Mandalas



60. Five-deity Mahamaya-mandala (medium)

Pattern: 16 Eight-petalled lotus

Colour scheme:
Highest Yoga tantras
centred on Aksobhya

AMM: No. 59

The Mahamaya-tantra is one of the Mother tantras of the Highest Yoga tantras, and Heruka, the
main deity of this tantra. 1s usually called Mahamaya. The Abhisamayamuktamala describes
three kinds of Mahamaya-mandala, large, medium and small, and this mandala corresponds to
the medium version. It takes the form of an eight-petalled lotus, on the pericarp of which is
depicted as the main deity one-headed and two-armed Mahamiya (here represented by a
khatvanga), who holds a khatvanga and a kapala and is accompanied by his consort. On the lotus
petals in the cardinal directions are Vajradakini (east), Visvadakini (north), Padmadakini (west)
and Ratnadakini (south). The inscription of the Hahn foundation handscroll gives the number of
dujluc\ as five, while the Padaramamala includes the consort of the main deity, making a total
of six. Unlike the other two mandalas centred on Mahamaya (V-33 and M-61), the colour scheme
of the courtyard is that of the Highest Yoga tantras centred on Aksobhya (Type E).

Mitra brgva risa Sevof Mandalas
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61. Five-deity Mahamaya-mandala (small)

Pattern: 22. Foyr Petalled lotys.
Colour scheme
Yog

4 tantras centred

on Vairocana

AMM: No. 60

The Mahamaya-tantra is one of the Mother tantras of the Highest Yoga tantras, and the main
deity of this tantra is usually called Mahimaya. But because Mahiimiyd is a feminine noun.
ac n’mlmg 1o some scholars the masculine form Mahamaya is correct. The Abhisamayamuktamala
describes three kinds of Mahdmaya-mandala, large, medium and small, and this mandala
corresponds to the small version. It takes the form of a white four-petalled lotus, on the pericarp
of which is depicted as the main deity one-headed and two-armed Vajrasattva (here represented
by a vajra), who is embracing his consort by crossing both arms and holds a vajra and a bell Il,l
his two hands, On the lotus petals in the four cardinal directions are arranged not deities but h\u..
kapalas. The Abhisamayamuktamala and Ron tha's Iconometry describe this mandala as J
single-deity mandala, whereas the inscription of the Hahn Foundation handscroll also counts the
four kapalas as deities. making a total of five, but this would seem unwarranted. Like the six-
deity Mahamaya-mandala (V-33) in the Vajravali set, the colour scheme of the courtyard is that
of the Yoga tantras centred on Vairocana (Type A).

Mitrayogin's 108 Mandala



62. Thirteen-deity Jinasigara-mandala

Pattern: 16, Eight-petalled lotus
Colour scheme

Yoga tantras centred
on Vairocana

AMM: No. 88

Jinasagara, a form of Avalokite$vara belonging to the Highest Yoga tantras, is widely worshipped
in Tibet. According to the Abhisamayamukiamala, this mandala takes the form of an eight-
petalled lotus, on the pericarp of which is depicted as the main deity one-headed and two-armed
Jinasagara (here represented by a rosary and a lotus). who is embracing his consort Jianadakini
with both hands, in which he holds a rosary of pearls (right) and a blue lotus (urpala) (left), On
the lots petals in the four cardinal directions are Vajradakini (east), Ratnadakini (south),
Padmadakini (west) and Karmadakin (north), while on the lotus petals in the four intermediate
directions the messengers (gin) of the Vajra, Jewel, Lotus and Action families are arranged

Jm.nx.’.gum. the main deity of this mandala, is included in several compendia of iconography

However. his iconography is not fixed, and several variations are known 1o exist, e.g., two

armed, four-armed, accompanied by a consort, and without a consort. T colour scheme of the
courtyard is that of the Yoga tantras centred on Vairocana (Type A) even though the main deity
hcl«mg\ 10 the Lotus family presided over by Amitabha. This colour scheme seems to have been
chosen to accord with the arrangement of the four dakints in the four cardinal directions

Mitra bryya risa Sev of Mandalay
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63. Eighteen-deity Hayagriva-PadmanarteSvara-mandala

Pattern: 16. Eight-petalled tous
Colour scheme
Highest Yoga tantrag

centred on Amitabhy

"
gadgay
FRERG M

A ey < AMM: Na. 7

Padmanarte$vara is the main deity of the PadmanarteSvara clan, one of the six c];m'\ (;_t’ll‘:;
Mother tantras of the Highest Yoga tantras. The Padmanarte$vara clan corresponds o S dilhc
family of the Yoga tantras and the Father tantras of the Highest Yoga l:le‘d:].‘ .II? i
Abhisamayamukiamala considers Padmanartesvara and Hayagriva o be the :;um‘ .u.l,\ ey
mandala takes the form of an eight-petalled lotus, on the pericarp of w In)r»h I .‘"“n(l‘)m:llw‘c;uh;
three-headed and eight-armed. is depicted being embraced by his %'on.\nrl I :fndz T :T N)mth
lotus petals are the eight goddesses Vilokini (east), Vajrasattva |~m{lh_cd~l). 'I\ ‘ml Vigea
Ratnasattv (southwest). Bhrkuti (west), Padmasattva (northwest), Tard Hmrtn"‘ ,\” i
(northeast). These eight goddesses include three attendants of the I’.ulnu|n:|rlu\;l ;duccd
mentioned in the \un:lhurhllmuum?mq.uunllu. an early Mother tantra which first Hj R‘ e
the six-clan system. In the four corners of the courtyard are the four outer “"kjr‘l?g.:—:‘t\‘nkl\‘.h"i.
Dhiipa, Puspi. Dipa and Gandha. and in the four gates are the four female gfntck%?‘f;an of thie
Pasi, Sphotd and Ghanti. Thus, the total number of deities, including Pandara, _““ U"."M S
main deity. is eighteen. The colour scheme of the courtyard is that of the Highest YOogd

¢ O e Lotus family
centred on Amitdbha (Type F) since the Padmanartesvara clan corresponds 1o the
presided over by Amitiibha

Mitruyogin's 108 Mandalas



64. Mandala of twenty-one types of Tara (as transmitted by Siiryagupta)

Colour scheme
Highest Yoga tantras
centred on Aksobhya

B
Yy < et
R AMM: No, 99

Tllc twenty-one types of Tara (sGrol ma fier geig) are based on the Ekavimsati-stotra of Tara
This work consists of twenty-one Sanskrit hymns praising various virtues of Tard. Later. twenty-
one images were created in accordance with the virtues described in each of the hymns. Their
iconography adopts one of two styles: the Atisa style, in which all the images have a single head
and two arms, and the Siiryagupta style, in which all the images are multi-headed and multi-
armed, all different from each other. This mandala is based on the Stryagupta tradition. The
centre of the mandala takes the form of a combination of a four-petalled lotus and an eight-
petalled lotus, and on the pericarp of the four-petalled lotus one-headed and eight- .mnu.l Ta
(here represented by a red lotus) is depicted as the main deity. The emanations of Tard are
arranged on the lotus petals of the inner four-petalled and outer eight-petalled lotus, in the four
comers of the courtyard, and in the four gates. Thus, the total number of emanations is twenty-
one. The names of the twenty-one types of Tara are not given in the Abhisamayamuktamala. but
the iconography of the main deity which it describes coincides with that of (1) Myur ma dpa” mo
(Turd-vird) of the Siiryagupta tradition. On the lotus petals of the inner four-petalled lotus the
first four of the twenty-one types of (2) dByans can ma (east), (3) bSod nams mchog ster
ma (south), (4) gTsug tor mam rgyal ma (west) and (5) Rig byed ma (north)—are arranged
However, the 4[1/11\ummuumklunmla has modified the iconography of several Taras of the
\“T)‘ﬂz.uphl tradition.

Mitra brgya rtsa Set of Mandalas

Pattern: 21, Four-petalied lotus +
eight-petalled lotus,



65. Nine-deity mandala of four-armed Mahakala

attern: 12. Eight-spoked wheel.
Colour s¢ hmnl"
Highest Yoga tantras
centred on Aksobhya

AMM: No. 108

The last mandala, which concludes the Abhisamayamuktamala and the Hahn Foundation
handscroll, is the mandala of four-armed Mahakala. It seems that Mitrayogin intended to seal his
mandala collection with a mandala of Mahakla, the most powerful protector of Buddhism It
takes the form of an eight-spoked wheel, on the hub of which four-armed Mahékala is depicted.
t bya rog ma (crow-headed women) are arranged

According to the Abhisamayamukiamala. e i
® al

on the spokes in the eight directions, but the names of these dakinis are ngl given. The H» :
Foundation possesses another coloured thangka of four-armed Mahakdla in which the ng}l
atiendants of this mandala also have the heads of animals. The Nor mandalas mc]m{c another
mandala of Mahikila (No. 128), but the arrangement of the attendant deities differs The }mlmlr
scheme of the courtyard is that of the Highest Yoga tantras centred on Aksobhya (Type E).

128 Mitraye 108 Mandalas
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Index of Mandalas

Acala-mandala (eleven-deity) (M-12) 75
Aksobhya-mandala (thirteen-deity) (M-21) 76,84
Amoghapasa-mandala (five-deity) (M-9) 65,72
Amrtakundalin-mandala (thirteen-deity) (V-30) 47
Aparimitayus-mandala (thirteen-deity) (M-24) o, 87, 88

Bhairava-mandala, two-armed (nine-deity) (M-45) 108
Bhairava-mandala (eighteen-deity) (M-44) 107, 108
Bhitadamara-mandala (thirty-four-deity) (V-40) s7
Buddhakapila-mandala (nine-deity) (V-32) 10, 49
Buddhakapala-mandala (twenty-five-deity) (V-31) 48, 49

Cakrasamvara-mandala (thirteen-deity) (M-48) 111, 115
Cakrasamvara-mandala (sixty-two-deity) (V-19) 8, 35, 36, 37+38, 39, 40, 41, 48, 111, 113, 121

Chi ka-Varah- ndala (thirteen-deity) (M-55) us8
Citta-Hevajra-mandala (nine-deity) (V-6) 23

Citta-Hevajra-mandala (seventeen-deity) (V-15) 32,133,34

Dakini-mandala (nine-deity, as tr itted by Maitripa) (M-57) 120
Dharmadhatuvagisvara-mandala (V-39) 7,12, 56, 100

Garbha-Hevajra-mandala (nine-deity) (V-5) 22
Garbha-Hevajra-mandala (seventeen-deity) (V-14) 31,32
Garuda-Vajrapani-mandala (five-deity) (M-19) 82
Grahamitrka-mandala (twenty-one-deity) (V-44) 61

Guhy Aksobhyavajr: dala (thirty-two-deity) (V-2) 19
Guh aja-Maiijuvajra-mandala (ni deity) 7,18

Hayagriva-mandala (seventeen-deity) (M-11) 74,75
Hayagriva-Pad te§vara-mandala (eigh -deity) (M-63) 10, 126

Jambhdla mandala (nine-deity) (M-5) 68, 69

-mandala (thirteen-deity) (M-62) 125
Jnan‘\daklm mandala (thirteen-deity) (V-35) 10, 52

Kiya-Hevajra-mandala (nine-deity) (V-8) 25
K.\ya Hevajm mandaln (seventeen-deity) (V-17) 34

parinisy -Kalacak ndala (V-36) 812,53




Kmdhahﬁmk'\ra -mandala (eleven-deity) (V-25) 42
Kr\nnydm’\fl -mandala (thirteen-deity) (V-4) 21
Kurukullﬂ-mnnddla (fifteen-deity) (V-12) 29
Mahacakravajrapani-mandala (fourteen-deity) (M-46) 109
Mahikala-mandala. four-armed (nine-deity) (M-65) 7, 128
Mahakarunik: ndala (thi deity) (M-8) 9,71, 84
Mahamiya-mandala (five-deity, small) (M-61) 124
fahamaya-mandala (five-deity, medium) (M-60) 123
Mahamayé-mandala (six-deity) (V-33) 50,124
Manjughmn-mand.xla. white (five-deity) (M-7) 7o
(s deity, as itted by Candragomin) (M-36) 99
Maﬁjughusa«mnrldaln(|wcmy-0nc-dc|ty profound tradition) (M-37) 100
Maitjughosa-mandala (fifty-three-deity, as transmitted by Vilasavajra) (M-35) o8
Mirici-mandala (twenty-five-deity) (V-41) 58

Nairatmyda-mandala (fifteen-deity) (V-11) 28,29
N:umlmyn -mandala (twenty-three-deity) (V-10) 27,28

is dala (thirty-seven-deity) (V-38) ss, 87
N"lﬁmbaradhnravajrapﬁm -mandala (single-deity) (M-16) 79

One hundred clans mandala (one-hundred-deity) (M-39) 102

Paiicadaka-mandala (V-9) 8, 12,26

Paficaraksi-mandala (thirteen-deity) (V-42) 10, 59

P: adya-Vajrasatty. ndala (sixty deity) (M-34) 10,97
Parnasavari-mandala (five-deity) (M-2) 65

Prajiag ita-mandala (sixty-four-deity) (M-38) 101

Raktayamdri-mandala (thirteen-deity) (M-42) 105

Sahajasamvara-mandala (five-deity) (M-49) 12
dkyamuni-mandala (thirty-five-deity) (M-6) 10, 6o
Samvara-mandala (eight-deity, as transmitted by Advayavajra) (M-51) 14
Samvar ndala (nine-deity, as tr 1 by Tilopa) (M-50) 113
Samvara-mandala, two-armed (sixty- two-deity) (V-20) 37,38
Samvara-mandala, white (twenty-nine-deity) (M-47) 110, 121
Samvnm mandala, yellow (sixty-two-deity) (V-21) 38, 41

mvara-Vajrasatt ndala (thirty-s deity) (V-18) 35
Sarasvati-mandala (thirteen- -deity) (M- l) 7 G4
Sarvajagadvinay ndala (fifty ity) (M-33) 96
Sarvarthasiddhi dala (fifty leity) (M-32) o5
Sarvarthasiddhi-Varahi- mnndala uhmcm -deity) (M-54) n7
Sarvavid-Vairoc ( ired-and-five-deity) (M-23) 86, 87, 102
Satcakravartin-mandala (V 26) 8,12, 43
Slmhanndzpmdndnln (five-deity) (M-10) 73

p ndala (twenty-nine-deity) (M-3) 66
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Tard-mandala (twenty-one types of, as transmitted by Stiryagupta) (M-64) 127
Trailokyavijaya-mandala (fifty-seven-deity) (M-31) o4, 95, 96

Usnisavijaya-mandala (nine-deity) (M-4) 62, 66, 67
Usnisavijayi-mandala (thirty-three-deity) (V-45) 7, 62

Vairocana-Mafijuv: ajm-mandala (forty-three-deity) (V-3) 10,20
Vajrabhai la (nine-deity) (M-43) 106

Vajradhatu- mandalntﬁﬁy—lhmc—delly] (V-37) 8,20, 54, 64,94
Vajragaruda-mandala (nine-deity) (M-20) 83

Vn;rahcmka -mandala (twenty-one-deity) (V-29) 46

Vaji ndala (twenty-nine-deity) (V-28) 45
Va)rajvalﬁ. lark dala (se deity) (M-27) 90
Vajramrta-mandala (twemy—one-dcntyl (V-27) 44, 46,47
Vajrapani-mandala (single-deity) (M-15) 78
Vajrapini-mandala (five-stipa) (M-17) So

Vajrapini-mandala (nine-deity) (M-14) 77

Vajrapani-mandala (thirteen-deity) (M-18) &
Vajrapani-mandala (thirteen-deity) (M-25) 88

Va]rapam mandala, surrounded by the eight great nagas (thirteen-deity) (M-30) o3

v 4! Y‘" nd deity, as itted by garbha) (M-22) 85
Vaj dal. s of the ten directions and

jrapan s ded by the p
the four gxeal kings (twenty-three- dclly) (M-28) o1

Vn]mpnm-mandala lfmy-ﬁve—dell)) (M-29) 92
Valranaricel

y n var ndala ( dred-and-thirty-eight-deity) (M-26) 89
Vajrasatt ndala (s deity) (M-40) 103
Vajratard ndala (ni deity) (V-13) 30

Vajm\’m‘ﬁhl mandala, three-headed and six-armed (thirteen-deity) (M-52) us
V;- ndala. two-headed (th deity) (M-53) u6
ardhi-mandala, red (thirt deity) (V-22) 39, 40, 41
dala, blue (thirty-s d -y)(v -23) 40
Vajravarahl mandala. yellow (lhmy-sevcn-deny) (V-24) 4
Vaj

}l ndala (twenty-three-deity) (M-13) 76
Vak-| Hc\ajm -mandala (nine-deity) (V-7) 24

Viik- Hc\a]m-mnndala(sevcmccn—deny) (V-16) 33
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Virihi dala (thi deity, as itted by Naropa) (M-56) 19
Virdhi- mandala black and four-headed (five-deity) (M-59) 12
Virihi-mandala (thirty-seven-deity) (M-58) 121

Vasudh ndala (ni deity) (V-43) 6o
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headed (twenty deity) (M-41) 104
Yogambara- mandala (fifty-cight-deity) (V-34) 51
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On the Hahn Cultural Foundation, Seoul

The Hahn Cultural Foundation, the owner of the original scrolls of the CG mandalas. was
founded by Dr. Hahn Kwang-ho (CBE), who established many medical and chemical companies
in Korea. Developing an early interest in and appreciation of fine art and antiques, he has
collected artworks from Korea and around the world over the past fifty years. In particular, he
became fascinated with Tibetan art after purchasing some Tibetan thangkas in London where
he happened to visit on business. His collection has been growing yearly and has reached as
many as 2,500 items. It is now the largest collection of Tibetan art in the world. In 1996, on the
recommendation of the late Prof. Namio Egami, this author was asked to compile the official
catalogue of the Tibetan paintings in the possession of the foundation. Since then, six volumes
of the “Art of Thangka” series have been published.

In September 1999, the Hwa-jeong Museum, which is run by the foundation, was opened
of Tibet” was held to commemorate its

to the public in Itacwon, Seoul, and the exhibition *
opening. In 2001-2002. “The World of Thangka™ exhibition was circulated in five museums in




Japan with 53,000 attendees in total. In addition, the “Tibetan Legacy™ exhibition was | d
2 W as held z >
British Museum in September 2003 d at the

The foundation has thus been active in organizing exhibitions. However, the form H
» CT Wa

jeong Musuem was too small to exhibit and store such a large collection. The found,
& undation

began the construction of a new four-storeyed museum equipped with large stora sp

S o i o Ly age space in

Pyeongchang-dong. Seoul, and opened it to the public in May 2006. The Tibetan coll i
. oliection

occupies the firs

floor of the museum, and the other floors are used for other collections and
temporary exhibitions. The original handscrolls that are the subject of the present book .\u‘&nnx
always exhibited. For details of exhibitions, contact

3-1. Pyeongchang-Dong, Jongno-Gu, Seoul, 110-012, Korea
Tel: +82-2-2075-0114: Fax: +82-2-2075-0130

E-mail

ahnbit@chol.com
http://www . hjmuseum.org
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Toga Meditation Museum

Toga Meditation Museum (Meiso no Sato) is a unique theme park focusing on Tibeto-Nepalese
Buddhist art that was established by a local government body in Toyama prefecture, Japan. The
museum is now managed by a quasi-public corporation named Toga Furusato Foundation. The
main exhibits in the Meditation Museum are six Buddhist paintings: the one hundred peaceful
and wrathful deities, Amitabha and his Pure Land, One-thousand-armed Avalokitesvara, the
Garbha-mandala, and the Vajradhatu-mandala, each measuring 4 by 4 metres. They were painted
in Toga by Mr. Sashi Dhoj Tulachan, a Thakali Buddhist painter from Toga’s sister village,
Tukuche in lower Mustang, Nepal. After the completion of the paintings, the village constructed
a museum to enshrine them. The village then added a restaurant, a guesthouse, and a beautiful
garden in the shape of a mandala.

The author has participated in the project since the painter’s first visit to Toga in 1989, and
he was appointed chief curator of the museum in 1997. In July 2006, the CG mandalas of the
Vajravaliand Mitra brgya rtsa sets were opened to the public as permanent exhibits. The museum
is open daily except on Wednesdays and is closed during the winter (December-March) since it
is located in an area with heavy snowfall.

Tibet Culture Centre International

The Tibet Culture Centre was established in 1972 to introduce and provide correct information
about Tibetan culture to the Jag public on a bership basis. As of January 2010, the
President of the Association is Ryiizo Takayama (ex-professor of Osaka Industrial University),
and the Managing Director is Pema Gyalpo (professor at Toin Yokohama University). The main
aim of this Culture Centre is to assist and encourage the development of all Tibetan culture in the
fields of religion, arts, language, history, and customs through ethnological as well as
anthropological research and to encourage the Japanese public to gain an understanding of Tibet.
To achieve this aim, regular classes are conducted on Buddhism, culture, arts, and language by
native Tibetan teachers. The author has been Vice-President of the Association since January
2009 and a lecturer on Indo-Tibetan Buddhism since 2006, in conjunction with his work at the
Nakamura Hajime Eastern Institute, his principal place of employment. For further information,
contact: http: //www 16.0cn.ne.jp/~tee/
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Dr. Kimiaki TANAKA (b. 1955, Fukuoka) studied Indian Philosophy and Sanskrit Philology at
the University of Tokyo. completing a doctoral thesis entitled “Genesis and Development \\.I'lh(
Mandala in India.”

He has been lecturer at the University of Tokyo and Takushoku University. teaching Tibetan
as well as courses on Buddhism, and held a Spalding Visiting Fellowship at Oxford University
(Wolfson College) in 1993. As a visiting professor, he gave lectures on Sino-Japanese cultural
exchange at Beijing Centre for Japanese Studies in 2003 and 2010

He is presently a research fellow of the Nakamura Hajime Eastern Institute and a lecturer in
art history (Buddhist Iconography) at Keio University, Tokyo. He is also chief curator of the
Toga Meditation Museum in Toyama prefecture. Vice-President of the Tibet Culture Centre
International in Tokyo and Academic Consultant to the Hahn Cultural Foundation in Seoul

He has published 30 books and 90 articles on Esoteric Buddhism. Buddhist iconography and
Tibetan art. For further details, contact: http://www.geocities.jp/dkyil_hkhor/
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