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Introduction 

(Oppos i te) Robert Fludd by 
Matthieu Merian from 
Philosophm Sacra. 1676 

At the start of the seventeenth cen tu ry the w o r l d w a s sti l l f raught w i t h 
w o n d e r s and no th i ng seemed imposs ib le . In December 1 603 there w a s 
a c o n j u n c t i o n of Saturn and Jup i te r , the h o u r - h a n d s of the cosmic c lock 
w h i c h usher in n e w epochs and c rumb le o ld orders. N e w stars sudden ly 
appeared the next year in the cons te l la t ion s of the Serpent and the Swan , 
and fears and hopes were rife t h r o u g h o u t Europe. In England, the l ong 
reign of the Tudors came to an end, and f r om the barbarous Nor th rode 
James Stuart , a we i rd k ing w h o loved learn ing and lechery, and hated 
w i t c h e s and w e a p o n s . Br i ta in 's Renaissance, if one can so call it, had 
reached its zeni th, and the t ime of 'Renaissance men ' w a s all but past. 

Robert F ludd w a s such a man. He l ived at the very end of the era 
in w h i c h it w a s possib le for one m i n d to encompass the w h o l e of learn-
ing. His w a s one of the last a t tempts to do so, and he betrays some th ing 
app roach ing despair in his endlessly e laborated plans for a m a g n u m opus 
that was never f in ished. His goa l w a s no th i ng less than to summar ize 
the k n o w l e d g e of bo th the universe and man - of m a c r o c o s m and mic ro-
cosm - and the re lat ions be tween them. H o w d i f fe rent his v is ion must 
have been f r om the c o m m o n one of our o w n t ime ; in place of an in f in i te 
mater ial cosmos e x p a n d i n g in all d i rec t ions b e y o n d hope of descr ip t ion , 
he cou ld envisage one that passed t h r o u g h a f e w w e l l - d e f i n e d regions 
and then te rminated in the utter s implex of God. This un i f ied v is ion w a s 
sundered in his o w n l i fe - t ime by Descartes, w h o laid the f o u n d a t i o n 
for a ph i l osoph ica l separat ion of matter f rom in te l l igence w h i c h sti l l 
ho lds the race in thral l , thanks to the amaz ing results that exper imenta l 
sc ience has w r o u g h t in the phys ica l w o r l d . On ly n o w , in the last quarter 
of our ccn tury , the k n o w l e d g e w o n t h r o u g h the Sc ient i f i c Revo lu t i on 
is ready to be incorpora ted in to a n e w system that aga in takes accoun t 
of metaphys ica l realit ies. The spiral of h u m a n d e v e l o p m e n t is lead ing 
many people back to a w o r l d - v i e w not so very d i f fe ren t f r om Fludd's, 
yet (as is the w a y w i t h spirals) a l i t t le more advanced . The magic of 
these p ic tures is that they remind us of the poss ib i l i ty , indeed the 
imminence , of a cosmic v i e w free al ike f rom the myop ia of mater ia l ism 
and the absurd i t ies of naive sp i r i tua l ism. 

F ludd w a s born and bred an El izabethan. His father w a s Sir Thomas 
Fludd, the younger son of a Shropsh i re fami ly w h o had made his o w n 
w a y t h rough a career of mi l i tary admin is t ra t ion , r is ing f r om the humb le 
post of v ic tual ler for the B e r w i c k - o n - T w e e d garr ison to that of Treasurer 
for Her Ma jes ty 's forces in the Nether lands. For his services he received 
a k n i g h t h o o d , and retired to his home in Kent M i lga te House, Bearsted, 
w h i c h t h o u g h largely rebui l t in the e igh teen th century stil l retains part 
of the s i x t een th -ccn tu ry bu i ld ing . Here Sir T h o m a s l ived unt i l his death 
in 1607, ac t ing as Jus t ice of the Peace, respected and esteemed by all. 
So m u c h w e learn f rom the c o m m e m o r a t i v e p laque p laced by Robert 
in Bearsted Parish Church, w h i c h also records the marr iages of Sir Tho -
mas's other ch i ld ren to kn igh ts and gent le fo lk . One cannot he lp w o n d e r -
ing w h a t th is t o u g h and successfu l man of the w o r l d t h o u g h t of the 
career and interests of Robert h imsel f , of w h o m Paul A rno ld says in 
his Histoire that 'his impe tuous character and his thirst for k n o w l e d g e 
far removed h i m f r o m the peaceable l i fe of a gen t l eman farmer ' . 

Our k n o w l e d g e of Robert is a b lank f r om his b i r th in 1 574 unt i l 1 592, 
w h e n he entered St J o h n ' s Col lege, O x f o r d : a c i tadel of H igh Church 
a l leg iance in a univers i ty that w a s genera l ly Ca lv imst ic in leanings. There 
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he w o u l d have k n o w n Wi l l iam Laud, later A rchb ishop of Canterbury, 
and Sir Wi l l iam Paddy, later physic ian to James I and a l i fe long fr iend 
of both Laud and Fludd. Both were concerned for the restorat ion of 
music to its proper place in the Ang l i can l i turgy, and Paddy later pre-
sented his col lege w i t h an organ as we l l as w i t h copies of some of 
F ludd ' sworks . O t h e r s w h o m a y w e l l have in f luenced Fludd as an under-
graduate were Dr J o h n Rainoldes, President of Corpus and an expert 
in Hebrew and rabbin ical studies, and Thomas Al len, mathemat ic ian of 
Tr in i ty and a col lector of medieval manuscr ipts. By the t ime he graduated 
Bachelor of Arts in 1596, Fludd was suf f ic ient ly versed in music to com-
pose his treatise on the subject , and had become expert in mundane 
and horary astrology. He tells one of his few anecdotes in this con-
nect ion : 

Wh i le I was wo rk i ng on my music treatise, I scarcely left my room 
for a week on end. One Tuesday a young man f rom Magda len came 
to see me, and d ined in my room. The f o l l o w i n g Sunday I was inv i ted 
to dine w i t h a f r iend f rom the t o w n , and wh i l e dressing for the 
occasion I cou ld not f ind my valuable swo rd -be l t and scabbard, w o r t h 
ten French go ld pieces. I asked everyone in col lege if they knew any-
th ing about it, but w i t h no success I therefore drew up a horary chart 
for the moment at w h i c h I had not iced the loss, and deduced f rom 
the pos i t ion of Mercury and other features that the thief was a talkat ive 
you th si tuated in the East, wh i l e the stolen goods must n o w be in 
the South. 

On th ink ing this over I remembered my guest of Tuesday, whose 
col lege lay direct ly to the east of St John 's . I sent my servant to 
approach h im pol i tely, but he swore that he had touched no th ing 
of mine. Next I sent my servant to speak to the boy w h o had accom-
panied my visitor on that day, and w i t h harsh w o r d s and threats he 
made him confess that he had stolen the goods and taken them 10 
a place I knew near Christ Church where people l istened to music 
and consor ted w i t h w o m e n . This con f i rmed my conjecture that the 
place was to the south of St John 's , and since Mercury had been 
in the house of Venus, that accorded w i t h the associat ion w i t h music 
and w o m e n . Af ter this the boy was taken into the presence of his 
compan ion and f lung to the g round . He swore that he had indeed 
commi t ted the crime, and begged my servant to say no more : he 
promised to retrieve the belt and scabbard on the f o l l o w i n g day This 
was done, and I received my stolen property w r a p p e d in t w o beaut i fu l 
parchments. It emerged that the mus ic -house near Christ Church was 
the lair of a receiver of stolen goods w h o had robbed many degenerate 
scholars, was t i ng them w i t h g lu t t ony and woman iz ing . M y fr iend 
implored me to desist f rom the s tudy of astrology, say ing that I cou ld 
not have solved this cr ime w i t h o u t demon ic aid. I thanked him for 
his advice. ( U C H I, b, pp. 7 0 1 - 3 ) 

Priding himself on having a lways remained an 'unstained virgin ' , 
F ludd had litt le sympathy for the frai l t ies of the flesh, and sexual desire 
f igured in his ph i losophy as the very cause of man's Fall. 

He remained at Oxford unt i l after his Master of Arts degree in 1598, 
then left England for the Cont inent where he travel led for nearly six years 
in France, Spain, Italy and Germany, suppor ted by his father and wo rk i ng 
a s a \ u t o r m a n s t o c v a ù c f a m i U c s . H e n a m e s s o m e of h \ s p u p i l s as C h a r l e s 

de Lorraine, four th Duc de Guise, and his brother Francois; the Marquis 
de Orizon, V icomte de Cadenet, and one Reinaud of Av ignon . It was 



in A v i g n o n that he w a s de layed du r i ng the w in te r o l 1601 2 w h i l e hop 
ing to cross the A lps in to I taly, and tang led w i t h the Jesu i ts on the 
subject of g e o m a n c y . a system of d i v i na t i on f rom the pat terns of t h r o w n 
pebbles. They d isapproved of the sc ience and tr ied to d iscredi t h im w i t h 
the Papal V i ce -Lega te But that gen t l eman tu rned out to be an even 
better geomancer than F ludd himsel f , and the w a n d e r i n g scholar made 
a n e w and in f luent ia l f r iend. He said that he w a s sorry to have to leave 
A v i g n o n for Marsei l les, whe re he w a s to tu tor the Guises Our in fo rma-
t ion on his fur ther travels is very sl im. He w a s cer ta in ly in Leghorn and 
Rome, where he met one 'Gru therus ' , a Swiss in the e m p l o y of Cardinal 
Sextus G io rg io w h o taught h im eng ineer ing and the use of the w e a p o n 
salve and other 'magne t i c ' medic ines. This w o u l d have been before his 
so jou rn in A v i g n o n , w h e r e he c o m p i l e d his k n o w l e d g e of eng ineer ing 
into a treatise for Reinaud. He must have re turned to Italy, for in 1602 
he met Wi l l i am Harvey in Padua. 

It seems fair to assume that F ludd 's voca t i on as a phys ic ian fo rmed 
itself du r i ng these years of roaming , and that his lean ings t o w a r d s the 
occu l t , already ev ident in his h o b b y of ast ro logy, led h im in to Paracelsian 
med ica l c irc les on the Con t inen t . Paracelsus's ' chemica l ' med ic ine com-
pared w i t h the preva i l ing Galen ic med ic ine m u c h as h o m o e o p a t h y does 
n o w a d a y s w i t h a l lopathy , and its pract i t ioners were looked u p o n 
askance by the es tab l ished phys ic ians Trad i t iona l med ic ine , sti l l based 
largely on the ba lanc ing of the four humou rs (cho ler ic , sanguine, ph leg -
mat ic and me lancho l i c ) , had made l i t t le progress since the t ime of Galen 
h imsel f ( second cen tu ry AD), and had no t taken advantage of the d isco-
veries w h i c h had been made as by p roduc ts of a l chemy Paracelsus, 
like present day pract i t ioners of f r inge med ic ine , w a s against surgery 
and in favour of t rea t ing l ike w i t h l ike • a p r inc ip le accepted in vacc ina t ion 
and the very basis of h o m o e o p a t h y . His w a s a ho l is t ic hea l ing system 
that t reated the pat ient f irst and the disease s e c o n d , thus he cons idered 
not just the phys ica l b o d y but the subt ler ones as we l l , and said that 
a doc to r ignoran t of as t ro logy is n o t h i n g better than a quack Here, 
too, his ideas are re turn ing m the t reatment of the subt le bod ies t h rough 
rad ion ics and the respect paid to as t ro logy by such as C G. J u n g , w h o 
a lways read his pat ients ' horoscopes. 

On his return to England, F ludd entered Christ Church , Oxford , and 
by May 1 605 was able to pass his Bache lor and Doc to ra te of Med ic ine . 
But his a l leg iance to Paracelsian pr inc ip les soon led h im in to d i f f i cu l t ies 
w i t h the medica l es tab l ishment . He fai led his first examina t i on by the 
Col lege of Physic ians and w a s no t a l l o w e d to pract ise. In February 1606 
he w a s examined a second t ime, and acco rd ing to the Col lege 's records, 
' A l t h o u g h he d id not g ive fu l l sa t is fac t ion in the examina t ions , he w a s 
t h o u g h t not un learned and therefore a l l o w e d to pract ise med ic ine ' By 
May, he w a s exh ib i t i ng all the zeal of a recent conver t , 'p ra t ing about 
h imsel f and his chemica l med ic ines and heap ing c o n t e m p t on the 
Galenic doc to r s ' ; his name w a s removed f rom the roll and he w a s to ld 
to behave himsel f better. So in 1607 he had to appty again, was thr ice 
examined, and re -admi t ted as a cand ida te in December In March 1608. 
he again ' c o n d u c t e d himsel f so inso len t ly as to o f f end everyone' , and 
w a s once more reiected. Not unt i l September 1609 w a s he f inal ly 
admi t t ed a Fe l low in g o o d s tand ing One feels a l i t t le sorry for his father, 
w h o d ied in the midst of these embarrass ing p roceed ings 

The years after F ludd 's return to Eng land were also spent assembl ing 
his assorted treatises and teach ing notes in to w h a t w a s to become his 
major w o r k , the History of the Macrocosm and the Microcosm 
{Utriusque Cosmi. . Historia) Mo re of an encyc loped ia than a history 
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in the modern sense, this massive w o r k w a s in tended to cover in its 
first v o l u m e the m a c r o c o s m - w h a t w e w o u l d cal l the external w o r l d -
in t w o d i v i s ions : God 's wo rks , and man's. God 's w o r k s are the creat ion 
and sustenance of the universe and all its i nhab i tan ts ; man 's are the 
arts and sciences, w h i c h for F ludd inc luded th ings as d isparate as music 
and for t i f i ca t ion , ast ro logy and pe rspec t i ve -d raw ing . The second v o l u m e 
w a s devo ted to man himsel f , the m ic rocosm, and i nc luded both man 's 
G o d - g i v e n facul t ies (such as p rophecy , k n o w l e d g e of h igher wor lds , 
and the physica l body itself ) and his o w n inven t ions w h i c h lead to self-
k n o w l e d g e (pa lmis t ry , geomancy , ho roscopy , etc.) . The on ly major f ie lds 
of Renaissance learn ing w h i c h Fludd never t o u c h c d u p o n were con-
troversial t heo logy and classical ph i lo logy . As a b r o a d - m i n d e d man w h o 
w a s p roud that his w r i t i ngs were acceptab le to Calv in ists, Ang l i cans 
and Catho l ics alike, he had no t ime for the issues that d i v ided them. 
As for Greek and Lat in l i terature, he seems to have been interested on ly 
in the ph i losoph ica l wo rks , and of those he k n e w the Greek ones ( the 
Corpus Hermeticum, Plato and the Neop la ton is ts ) on ly in F ic ino 's Lat in 
t ranslat ions. Otherw ise , the w h o l e w o r l d w a s his concern , and he c o u l d 
d iscuss the pract ical i t ies of eng ineer ing as au thor i ta t i ve ly as the mys-
teries w h i c h were closer to his heart. 

A t remendous en thus iasm and a vo rac ious appet i te for deta i led 
k n o w l e d g e mark all F ludd 's encyc loped i c wo rks , and he ev ident ly w r o t e 
fast He assures us that he had comp le ted the mac rocosm ic v o l u m e four 
or f ive years before he first heard of the Rosicruc ians, that is, by 1612 
at the very latest. We con date some of the treatises more precisely w i t h 
the help of the i n t r oduc t i on to the second part of th is v o l u m e He says 
that he prepared the one on ar i thmet ic for Charles, Duc de Guise, and 
those on geomet ry , perspect ive and mi l i tary sc ience for his brother 
François. Those on music and the art of memory were w r i t t en for the 
Marqu i s de Orizon. The book on c o s m o g r a p h y w a s ded ica ted to F ludd 's 
father, to he lp h i m in his observat ions abroad, and the one on g e o m a n c y 
to the Papal V ice-Lega te men t i oned above. Final ly, the ast ro log ica l and 
eng ineer ing treatises were prepared for Reinaud of A v i g n o n This dates 
t hem all, in substance if not in their f ina l form, before 1604, mak ing 
a most impressive ach ievement for a man of th i r ty . 

F ludd set up his medica l pract ice in London , l iv ing f irst in Fenchurch 
Street and later in Co leman Street. He w a s successfu l e n o u g h to e m p l o y 
his o w n a p o t h e c a r y - d o u b t l e s s a necessi ty for a Paracelsian phys ic ian 
w h o s e herbal and chemica l remedies w e r e not c o m p o u n d e d by every 
pharmacis t . His early b iographers, m i sunde rs tand ing his med ica l ideas, 
a t t r ibu ted his success merely to his beds ide manne r : Thomas Fuller 
w r o t e that 'seeing conce i t is very con t r i bu t i ve to the we l l w o r k i n g of 
physic , [ the pat ien ts ' ] f ancy or fa i th natural w a s m u c h advanced by his 
e levated expressions ' , and A n t h o n y à W o o d that 'he spoke to his pat ients 
amus ing t hem w i t h I k n o w not w h a t , t i l l by his e levated express ions 
he operated t hem in to a fa i th -na tura l , w h i c h consequen t l y con t r i bu ted 
to the we l l w o r k i n g of the phys ic ' Obv ious ly he w a s some th ing of a 
psych ic healer. A m o n g his pat ients he cou ld coun t J o h n Selden, the 
eminen t lawyer and ant iquary , and a m o n g his c lose f r iends W i l l i am Har-
vey, w h o d iscovered the c i rcu la t ion of the b lood . Once his ini t ia l sparr ing 
w i t h the Col lege of Physic ians w a s over, his s tand ing improved to the 
po in t of his serv ing f requen t l y as their Censor (examiner ) . 

M u c h of his med ica l approach can be deduced f r om his o w n treatises, 
no tab ly the several parts of Medicina Catholica. He used several tech-
n iques of d iagnos is , i nc lud ing the t ime h o n o u r e d me thods of fee l ing 
the pat ients ' pulses and exam in ing their ur ine, to bo th of w h i c h he gave 



a t h o r o u g h if id iosyncra t ic ph i l osoph ica l g r o u n d i n g . He d iagnosed, too, 
t h rough his pat ients ' ho roscopes and ca lcu la ted their cr i t ica l days f r om 
planetary transits. But un fo r tuna te ly he w r o t e l i t t le of t rea tmen t : a few 
recipes and rules of life, and a great many prayers, are all the sufferer 
w i l l f i nd in his books. One excep t i on is the weapon -sa l ve , an o in tmen t 
w i t h w h i c h one ano in ts not the w o u n d but the art ic le that caused it. 
Th is genera ted a l ively cont roversy after F ludd pub l i shed the recipe in 
Anatom/ae Amphitheatrum, thereby a n n o y i n g an obscure par ish priest, 
W i l l i am Foster, w h o a t tacked it w i t h his Sponge to Wipe Away the 
Weapon-Saive. A n d this w a s not the on ly magne t i c ' remedy in F ludd 's 
med ic ine -bag . The myster ious Sco t t i sh doc to r W i l l i am M a x w e l l w a s 
apparent ly close e n o u g h to F ludd to learn some of his darker secrets: 

W h e n I w a s v is i t ing Dr Robert F ludd last year w i t h my f r iend Staf ford, 
and w e came to d iscuss these th ings, Dr F ludd spoke, as w a s his 
w o n t , very sagac ious ly but also secret ively about this art [of magnet i c 
hea l i ng ] . A m o n g other t h ings he w a s able to tel l me of the w o n d e r s 
of a magnet w h i c h I had heard of but never myself tr ied it had such 
p o w e r of a t t rac t ion that w h e n he app l ied it to his heart it d r e w h im 
w i t h such force that he cou ld not have held out for long. The F ludd ian 
magnet is no th ing other than dess icated h u m a n f lesh, w h i c h certa in ly 
possesses the greatest a t t ract ive p o w e r ; it shou ld be taken, if possible, 
f r o m a body sti l l w a r m , and f r om a man w h o has d ied a v io len t death. 
(Quo ted in Peuckert , Gaba/ia, p. 271 ) 

It is hard to v isual ize the gent le doc to r lu rk ing at Tyburn , scalpel in hand, 
w a i t i n g to acqu i re the material for a n e w magnet . 

A m o n g the other p rom inen t f igures of the early seventeenth century 
w i t h w h o m F ludd has been associated, s t rong c i rcumstant ia l ev idence 
suppor ts the con jec tures that he k n e w In igo Jones (see Yates, Theatre 
of the World) and Thomas C a m p i o n (see Bar ton) . This b r o u g h t h im, 
t h r o u g h his interest in mach inery and music, in to the circle of masque-
makers w h o f lour ished in the early Stuart cour t M a n y of the mach ines 
and foun ta ins in his eng ineer ing treatise are des igned for f r i vo lous or 
en te r ta in ing purposes, l ike the ' w o o d e n ox that l o w e d and moved , and 
a d ragon that moved , hissed and spat f lames at the ox ' w h i c h he c la ims 
in Tractatus Apo/ogeticus to have cons t ruc ted h imsel f . W h e n in add i t ion 
he tel ls us that his mechan ica l mus ica l ins t ruments were we l l received 
by the royal music ians, it seems more t han l ikely that his mu l t i fa r ious 
ta lents were cal led upon by the producers of the masques in des ign ing 
their stage effects. Was it t h r o u g h th is channe l or t h r o u g h Sir Wi l l i am 
Paddy, the Royal Physic ian, that he ga ined the ear of the King himself , 
to w h o m he ded ica ted his first major w o r k ? 

It seems that this, the f irst part of the History of the Macrocosm, 
created some th ing of a stir on its appearance in 1617. James had 
accepted the fu lsome ded ica t ion , w h i c h addressed h im w i t h the Her-
met ic epi thet Ter maximus ( ' th r ice greatest ' ) , but some of those sur-
r o u n d i n g the parano id k ing may have wh i spe red rumours of w i t chc ra f t 
w h e n they saw the w o r k w i t h its myster ious i l lust rat ions. F ludd was 
s u m m o n e d by James to reply to his ca lumnia tors , and said in his reply 
to Foster that he ' received f r om that t ime f o r w a r d many grac ious favours 
of h im, and f o u n d h im my just and k ing ly pat ron all the days of his 
l ife'. (James d ied in 1625. ) T w o manuscr ip ts addressed to the King 
be tween 1617 and 1 620, en t i t led Dec/aratio Brevis and A Philosophical/ 
Key, also s h o w Fludd in a defens ive pos i t ion , suppo r t i ng his v i ews w i t h 
letters f r om sympathe t i c fo re ign scholars. 
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Fludd first entered pr int, howeve r , not w i t h his l o n g - h a t c h e d History 
but w i t h three smal l books occas ioned by the Ros ic ruc ian mani festoes. 
These a n o n y m o u s pub l i ca t ions , w h i c h k ind led such emo t i ons of sym-
pathy and an t ipa thy , we re the Fama Fraternitatis of 1 614, the Confessio 
Fraternitatis R C of 1615, and the Chymische Hochzeit Christiani 
Rosenkreuz of 1616. The Fama and Confessio pu rpor ted to c o m e f rom 
the Brothers of the Rosy Cross, a secret soc ie ty w h i c h a n n o u n c e d an 
imminen t re fo rmat ion of the w h o l e w o r l d and inv i ted prospect ive 
members to make themselves k n o w n . The Chemical Wedding is a fa i ry-
tale descr ib ing the exper iences of Chr is t ian Rosenkreuz, the legendary 
founder of the B ro the rhood , c o u c h e d in a lchemica l symbo l i sm. 

C o m i n g at a t ime w h e n Catho l i cs and Protestants were cons tan t l y 
at each o ther 's throats, the idea of a re l ig ious re fo rmat ion and reconc i l ia -
t i on w a s w e l c o m e d by many, but re jected by the Catho l ics , of w h o s e 
Chu rch the mani fes toes were harshly cr i t ical . In 1 6 1 5 a nd 1616 Andreas 
L ibav ius issued w o r k s den ig ra t i ng the Ros ic ruc ians ' doc t r ines as 
expressed in the Fama and Confessio, especia l ly those of m a c r o - m i c r o -
cosmic harmony, magic , Cabbala, and their use of the Hermet ic texts. 
This w a s a c r i t i c ism by imp l i ca t i on of the very f o u n d a t i o n s of the massive 
w o r k w h i c h F ludd already had in hand, and natura l ly he fel t u rged to 
de fend the Rosicrucians. This he d id in his Apologia Compendiaria of 
1 616, also tak ing the o p p o r t u n i t y to ask the B ro the rhood to receive h im 
as one of their number . Next year, in 1 61 7, he issued the Tractatus Apo-
/ogeticus, an en larged vers ion of his Apologia, w h i c h sets ou t in 
min ia ture the ph i l osophy and in ten t ions of his major wo rks , and the Trac-
tatus Theo/ogo-Phi/osophicus, a t heo log i ca l d i scuss ion of life, dea th and 
resurrect ion, also ded ica ted to the B ro the rhood . 

The en igmas su r round ing the Ros ic ruc ian mani fes toes have at t racted 
the e f for ts of many scholars, and sti l l they are not a l together so lved 
The Fama and Confessio p robab ly came f rom a circ le of scho lars in Tub -
ingen w h i c h su r rounded J o h a n n Va len t in Andreae, the Protestant u top -
ist w h o later admi t t ed to hav ing w r i t t e n the Chemical Wedding in about 
1604, w h i l e in his teens. Ph i losoph ica l sources for the mani fes toes are 
t raceable in the earlier myst ic ism of J o a c h i m de Flore, T h o m a s à Kempis, 
Tauler, Ruysbroek, Paracelsus, and J o h n Dee. Andreae 's c irc le sup -
posed ly sent ou t their w o r k s as a p leasant f i c t i on , w i t h the ser ious pur -
pose of po in t i ng a w a y ou t of the agon iz ing re l ig ious cont rovers ies of 
the day. The v io lent react ion to their jeu d'esprit scared them, so that 
Andreae d i s o w n e d the affair, ca l l ing it a si l ly jest, and tu rned his ef for ts 
to the f o u n d a t i o n of 'Chr is t ian Un ions ' . So apparent ly the secret soc iety 
of Ros icruc ians had never really existed, wha teve r bod ies w e r e f o u n d e d 
subsequen t l y that bore the name. 

Thus far the scholars have d i sen tang led the skein of Ros icruc ian per-
sonal i t ies, books and events in the first three decades of the seventeenth 
century , and acco rd ing to t hem w e canno t p roper ly cal l F ludd, or anyone 
else, a Rosicruc ian. The fact remains, however , that there is a certa in 
type of p h i l o s o p h y w h i c h c o m b i n e s the pract ica l examina t i on of nature 
w i t h a s p i r i t u a l v i e w o f t h e universe as an in te l l igent h ierarchy of be ings ; 
w h i c h d r a w s its w i s d o m f rom all poss ib le sources, and w h i c h sees the 
proper end of man as the di rect k n o w l e d g e of God This k ind of belief 
under l ies the man i fes toes ; it is p resupposed in F ludd 's w o r k s and in 
those of the a lchemis ts ; it reappears in the more esoter ic aspects of 
Freemasonry and becomes the basis for T h e o s o p h y It is a ph i l osoph ic 
ch i ld of Neop la ton i sm, and a c lose relat ive of the Eastern rel ig ions. It 
fo rms, in short, a b ranch of the 'Perennia l Ph i l osophy ' : the pr imord ia l 
w i s d o m of m a n k i n d w h o s e traces are f o u n d everywhere but in the 
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The Rose and the Cross 
'The Rose gives ihe bees 
honey.' This explicitly 
Rosicrucian symbol was first 
used at the head of Joachim 
Frizius's S u m m u m Bonum, then 
adopted for Fludd's Clavis. A 
rose with seven circles of seven 
petals each alludes, in all 
probability, to secret doctrines 
of septenary emanation such as 
were later to be publicized m 
the theosophical works of H. P. 
Blavatsky The Rose surmounts 
the thorny cross, the whole 
resembling the sign of Venus in 
which the solar circle triumphs 
over the cross of matter. We 
may interpret Ihe motto as 
saying that 'spiritual knowledge 
gives solace to souls', of whom 
bees are a venerable symbol. 
The spiders' webs {also with 
sevenfold divisions) strung on a 
grape arbour in the background, 
and the wingless insect on the 
rose fa spider?) may represent 
negative, lunar forces, as 
opposed to the positive, solar 
one of the bees, both of which are 
reconciled by the philosophic rose. 
SB, t.p. ; CP, I.p. (see Bib l iography) 



m o d e m West and its dependenc ies . As it sur faced in the Europe of the 
s ix teenth and seven teen th centur ies it has been cal led 'Ros ic ruc ian ism' , 
and there are w o r s e labels for it. Hence w e may cer ta in ly say that F ludd 's 
ph i l osophy is Ros ic ruc ian in spir i t , even if he never be longed to the 
B ro the rhood if there w a s a B ro the rhood . 

Of course it is a lways possib le that the mani fes toes ach ieved precisely 
w h a t they pu rpor ted to do . No one has g o n e d o w n in h is tory as saying 
that they were con tac ted by the Ros icruc ians and enro l led tn the 
B ro the rhood ; but if the aims and act iv i t ies of the Brothers were del iber-
ately kept secret, it may be that they were on ly interested in those people 
w h o cou ld be t rus ted to reveal abso lu te ly n o t h i n g . If that w e r e the case, 
w e shou ld never k n o w w h a t w a s real ly g o i n g on. We c o u l d on ly surmise 
that beh ind the k n o w n Ros ic ruc ian ph i losophers like Maier and Fludd 
there may have been an even more esoter ic g roup , w i t h purposes and 
me thods of its o w n ; and w e must cer ta in ly admi t that the w h o l e w o r l d 
has been re - fo rmed, for better or worse , s ince their t ime. 

F ludd 's b iog raphy f r om 1617 o n w a r d s is scarcely more than his b ib l io -
g raphy . The next f e w years saw the appearance of his History, at the 
rate of one fat t ome a year, f r om the presses of J o h a n n Theodore de 
Bry in the Palat inate reg ion of Germany. Frances Yates in The Rosicru-
cian Enlightenment, has p ieced together the fasc ina t ing story of De Bry's 
w o r k in O p p e n h e i m and Frankfur t and its c o n n e c t i o n w i t h the short reign 
of Frederick, Elector Palat ine, and his w i f e El izabeth, daughte r of James 
I. The huge w o r k s of F ludd and the a lchemica l e m b l e m books of M ichae l 
Maier , beaut i fu l l y i l lustrated w i t h engrav ings by De Bry and his Swiss 
s o n - i n - l a w Ma t t h i eu Mer ian, take on a n e w mean ing w h e n p laced in 
their po l i t ica l set t ing. The hopes of all those w h o s e ou t l ook c o u l d be 
descr ibed as 'Ros ic ruc ian ' we re p inned on Freder ick : hopes that he 
c o u l d in i t ia te the re form of w h i c h the Fama and Confessio spoke, and 
heal the re l ig ious rifts that were, alas, soon to spli t Central Europe apart 
w i t h the Thir ty Years' War. 

To the pub l isher w h o s e press f o rmed one of the main p ropaganda 
w e a p o n s of the re fo rming m o v e m e n t , F ludd 's History of the Macrocosm 
and Microcosm, by n o w probab ly near ing comp le t i on , must have 
seemed l ike a b ib le of the Ros ic ruc ian ph i l osophy , and no t ime w a s 
was ted in ge t t i ng it into pr int. To Fludd, the De Bry f i rm's e f f i c iency 
and exper ience must have come as a godsend , for he says in his answer 
to Foster that 'our h o m e - b o r n e Printers d e m a n d e d of me f ive hundred 
p o u n d s to pr int the f irst vo lume, and to f i nd the cuts in c o p p e r ; but , 
b e y o n d the seas, it w a s pr in ted at no cost of mine, and that as I w o u l d 
w ish . A n d I had 16 cop ies sent me over, w i t h 4 0 p o u n d s in go ld , as 
an unexpec ted gra tu i t ie for it.' (p. 21 ) This sounds l ike royal pa t ronage 
indeed. V o l u m e I and the first part of V o l u m e II w e r e du ly comp le ted 
and pub l i shed in rapid success ion in 1 6 1 7 - 2 Û . But the scale of the w o r k 
then began to exceed all reasonable p ropo r t i ons as F ludd proceeded 
to d i v ide and subd iv ide it in a w a y too comp l i ca ted to descr ibe in words , 
but easily unde rs tood f r om a table (p. 93 ) . By the t ime Phi/osophia Sacra 
appeared in 1 626, be ing Por t ion IV of Sect ion I of Tractate II of Vo lume 
II, the master p lan w a s b e y o n d repair, and F ludd a b a n d o n e d it, on ly 
to l aunch a n e w one three years later. 

His second major scheme, s o m e w h a t less amb i t ious , was the Medi-
cina Catholica, a universal medicat t ex tbook in t w o vo lumes {see table, 
p. 93) . Its parts came ou t f r om 1 6 2 9 to 1631, c o m p l e t i n g the first of 
t w o p romised vo lumes . Then that, too, w a s left un f in ished, and Fludd 
w r o t e no more extens ive w o r k s unt i l the Phi/osophia Moysaica, a fair ly 
succ inc t s u m m a t i o n of his ph i l osophy , appear ing pos thumous l y in 1 638. 
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His o ther books are best unde rs tood as inc identa l to his t w o great 
compend ia , p romp ted for the most part by an a lmost pa tho log i ca l sensi-
t i v i ty to cr i t ic ism. I have already m e n t i o n e d the defens ive pos i t ions of 
his early Ros ic ruc ian works , and of the manuscr ip t treatises Dec/aratio 
Brevis and A Philosophical! Key. His other cont rovers ia l w r i t i ngs , w i t h 
their prompters , are as f o l l o w s : 

161 9 Johannes Kepler cr i t ic izes F ludd 's ideas of w o r l d h a r m o n y in 
his Harmonices mundi 
1621 Fludd answers Kepler in Veritatis Proscenium. 
1621 / 2 Kepler answers w i t h his Prodromus dissertationum cosmo-
graphicum. 
1 6 2 3 Fludd answers Kepler again in Monochordum Mundi, issued 
as part of Anatomiae Amphitheatrum 
Mar in Mersenne at tacks F ludd and the Hermet ic ph i l osophy in Quaes-
tiones celeberrimae in Genesim. 
Patrick Scot d isparages a lchemy in The Tillage of Light 
1 6 2 4 ? F ludd answers Scot in a manuscr ip t en t i t l ed Truth's Golden 
Harrow. 
1 6 2 8 Lanov ius (Franço is de La Noue ) c o n d e m n s Fludd in Judicium 
de Roberto Fluddo, pub l i shed 1630. 
1 6 2 9 F ludd answers Mersenne in Soph/ae Cum Moria Certamen 
J o a c h i m Frizius answers Mersenne in Summum Bonurn 
1 6 3 0 Pierre Gassendi suppor ts Mersenne 's v i ews in Epistohca exer-
c/tatio. 
1631 Wi l l i am Foster at tacks the w e a p o n - s a l v e in Hoplocrisma-
spongus 
Fludd answers Foster in Doctor Fludd's Answer unto M. Foster. 
1 6 3 3 F ludd answers Mersenne, Gassendi and Lanov ius in Clavis 
Philosophiae. 

Most of these are s l ight w o r k s , especia l ly w h e n c o m p a r e d w i t h major 
p roduc t i ons l ike De Naturae Simia ( 7 9 8 pp.) or Integrum Morborum 
Mysterium ( 5 3 2 pp . ) . They were pr in ted in f o l i o fo rmat , apparent ly in 
order to ma tch F ludd 's other wo rks , w i t h w h i c h they are somet imes 
b o u n d 

F ludd d ied at his home in Co leman Street on 8 September 1637 , aged 
s ix ty - th ree, and w a s bur ied in Bearsted Church . The h a n d s o m e m o n u -
ment des igned by h im and erected by his n e p h e w T h o m a s may sti l l be 
seen there, a l t hough it w a s m o v e d f r o m the chance l to the vestry by 
a d i sapp rov ing vicar t o w a r d s the end of the n ine teen th cen tu ry The 
name of Robert F ludd soon passed as a mere c a t c h w o r d for arcane and 
i ncomprehens ib le ph i l osophy , and indeed his books are not easy to read. 
His greatest insp i ra t ions lie no t so m u c h in his w o r d s as in the i l lustra-
t i ons w h i c h he des igned to a c c o m p a n y them. Several fac tors had con-
spired to prepare the g r o u n d for th is approach , in w h i c h g raph ic mater ial 
p layed such a p rom inen t part. First there w a s the immense popu la r i t y 
of e m b l e m books, in w h i c h p ic tor ia l symbo ls w e r e c o m b i n e d w i t h mo t -
toes and poems to make an eth ical or ph i l osoph ica l po in t , or just for 
the sake of a conce i t . I nnumerab le e m b l e m books f o l l o w e d on the pro to 
type, A lc ia t i ' s Emblemata ( 1 5 3 1 ) , and c o n t i n u e d un t i l we l l on in the 
seventeenth century . The idea that a p ic ture c o u l d s h o w w h a t w o r d s 
c o u l d not tel l also lay beh ind the beaut i fu l l y i l lustrated a lchemica l texts 
w h i c h appeared in great numbers in the f i f t y years a round 1 6 0 0 W h e n 
w o o d c u t s gave w a y to copper engrav ings as the favour i te means of 
p r in t i ng such pictures, the qua l i t y of i l lus t ra t ion imp roved marked ly : a 



change for w h i c h Theodore de Bry, father of F ludd 's publ isher J o h a n n 
Theodore , w a s largely responsib le t h r o u g h his mass ive i l lustrated books 
descr ib ing Amer i ca and other recent d iscover ies. J o h a n n Theodore de 
Bry h imsel f engraved the f irst part of F ludd 's History of the Macrocosm, 
but the subsequent parts we re p robab ly d o n e by M a t t h i e u Mer ian, w h o 
s igned the sympathe t i c portrai t of F ludd in Phi/osophia Sacra (our f ron -
t isp iece) and the t i t l e -page of De Naturae Simia (p late 95 ) , the most 
cop ious l y i l lustrated of all his treatises. 

F ludd 's gi f t for summar i z ing leng thy exp lana t ions in d iag rammat i c 
f o rm makes it poss ib le to unders tand m u c h of his p h i l o s o p h y f r om his 
eng rav ings a lone, but I have anno ta ted t h e m in order to make t h e m com-
prehens ib le to those w h o are unfami l ia r w i t h Lat in or w i t h Ros icruc ian 
doct r ines. The task of t rac ing all the sources and descendan ts of his 
ph i l osophy w o u l d demand a m u c h larger w o r k than this, but it is appro-
priate here to g ive a brief s u m m a r y of w h a t he bel ieved and w h y his 
w o r k is va luab le to people of the t w e n t i e t h cen tu ry 

At the head of F ludd 's cosmos is one Abso lu te God, w h o m he usual ly 
represents by the H e b r e w Te t rag rammaton Y H V H , a w o r d that is never 
p ronounced , just as the Abso lu te can never be descr ibed. This supreme, 
impersona l pr inc ip le is b e y o n d the d i s t i nc t i ons of g o o d and evil. But 
a l t h o u g h it is a perfect un i ty , it has a dual p o w e r : it can ei ther remain 
m itself, con ta ined in a state of po ten t ia l i t y , or it can act. The Cabbal is ts 
cal l bo th these powers by the first letter of the H e b r e w a lphabet , d is-
t i ngu i sh ing them as the 'L igh t A leph ' and the 'Dark A leph ' . F ludd says 
that God 's dark side seems like an abyss of chaos, the parent of all the 
evi ls and d iscord in the wor ld . It is the source of Satan and the d e m o n s 
w h o t roub le the w o r l d and f igh t perpetua l ly against the angels of l ight. 
But s ince God 's un i ty inc ludes it, w e must accept it as an aspect of 
h im and hence u l t imate ly good . God 's act ive state, on the other hand, 
is obv ious ly good , for it g ives the w h o l e universe be ing and sustains 
it w i t h all its creatures. F ludd expresses the p r o b l e m thus in his Mosaicall 
Philosophy : 

T o u c h i n g the exp l i ca t ion of this most p r o f o u n d Sphyng/an Riddle or 
abstruse ques t ion , namely W h y God in his secret sense or menta l l 
in tent d id raise up and orda in ou t of the i n fo rmed matter or Ideal ly 
de l inea ted in h imsel f , these t w o contrar iet ies, to cause thereby that 
all th ings in the w o r l d , shou ld be put in to a mutua l l d issonance, or 
f i gh t and con f l i c t w i t h one another , so that there is f o u n d no th ing 
w h i c h par t i c ipa te th of goodness , w h i c h hath not his con t ra r y ; that 
is to say, w h i c h d o t h not c o m m u n i c a t e w i t h badness (m so much 
that God himsel f is not w i t h o u t an adversary) veri ly it is too occu l t 
a Cabal l to be exp la ined by morta l ! capac i ty , be ing that it may we l l 
be esteemed the p ro foundes t secret of all the d iv ine myster ies . . . 
nei ther ver i ly d o t h it become us of our selves to enqui re w h y God 
made th is or that , or thus or after th is fash ion. But it behove th the 
zealous to refer all th is un to the t ime w h e n the secrets shall be dis-
covered, w h i c h w i l l c o m e to pass, w h e n the seventh Seal shall be 
o p e n e d : for then that h igh mystery, w h i c h is the f inal l cause, w h y 
and for w h a t end God 's Prov idence w i l l by these t w o oppos i t s reveal 
it self, and c lean ex t ingu ish all enm i t y ou t of the w o r l d , shal l be dis-
covered. . . . So that as t w o contrar ie t ies or d iscords, p roceeded f r om 
one Un i ty or un ison, namely L ight and Darkness f r om one Div ine 
Essence; So also these t w o d issonant b ranches or c o n f u s i o n of Un i -
ties, w i l l at the last be reduced or return again in to one ha rmon ious 
Uni ty , in w h i c h there w i l l be f o u n d no d issonancy . . . . (p. 144) 
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Fludd w a s very interested in the process of creat ion, on all levels, 
and anx ious to f i nd the c o m m o n g r o u n d of the creat ion myths in the 
t w o books he most respected: the Bib le and the Corpus Hermet/cum. 
He exp la ins the creat ion of the universe as the result of a ray of God 's 
act ive l ight , sent ou t into the vo id and d i m i n i s h i n g gradua l ly as it w e n t 
farther f r o m him. A r o u n d it the darkness coalesced in the f o rm of matter. 
The st ronger the ray, the less mat ter c o u l d exist in its presence. But 
in the outer reaches of God 's i l l um ina t ion , the darkness gradua l ly pre-
va i led over l ight, exceed ing and f ina l ly ex t i ngu i sh i ng it. The var ious com-
pounds of spir i t and matter became w o r l d s and reg ions of wor lds , of 
w h i c h there are three main d i v i s i ons : f irst, the empyrean w o r l d , or 
Heaven, whe re l ight exceeds darkness, the latter tak ing the f o r m of 
exceed ing ly raref ied mat te r ; second, the ethereal w o r l d , equal ly com-
p o u n d e d of l ight and darkness in to a substance w e call e ther ; third, 
the e lementa l w o r l d , where darkness p redomina tes over l ight, p r o d u c i n g 
the t rad i t iona l four states of ma t te r : f iery, gaseous, l iqu id and sol id. 

Far f r om being lifeless, mater ial spaces, all these w o r l d s are t h ronged 
w i t h be ings : the empyrean w i t h angels, the ethereal w i t h stars, p lanets 
and demons , the e lementa l w i t h men, animals, p lants and minerals. A l l 
these creatures partake of God 's l ight in measure a c c o r d m g to their p lace 
o n the hierarchy. But there is one level in par t icu lar w h i c h , t h o u g h not 
at the t o p of the h ierarchy, is nevertheless par t icu lar ly favoured by God. 
This is the Sun, w h i c h is p laced at the cruc ia l m i d p o i n t of the chain 
of be ing, whe re spir i t and matter are in perfect equ i t y and balance. God 
has made the Sun his tabernac le , and f r o m th is secondary residence 
his act ive power radiates a n e w to all the lower realms. At the beg inn ing 
of his History of the Macrocosm F ludd descr ibes the w o r l d and its 
d iv is ions : 

Mar t ianus [Cape l la ] has a th ree fo ld in te rpre ta t ion of the w o r d 'wor ld ' . 
(1) As an archetype w h o s e subs tance is incorporea l , inv is ib le, in-
te l lec tua l and sempi te rna l ; after w h o s e mode l and d iv ine image the 
beauty and fo rm of the real w o r l d are cons t ruc ted (as Boeth ius says) : 
and this w o r l d remains permanen t l y in the d iv ine mind . (2) As a non-
celestial body , i.e. the greater w o r l d that is b o u n d e d and con ta ined 
by the concav i t y of the P r imum M o b i l e : and th is w o r l d is, by the 
w i l l of God, eternal. (3) As man, w h o is ca l led the lesser w o r l d , and 
is said to be perpetual in f o rm bu t co r rup t ib le in body . We di f fer l i t t le 
f r om Mart i anus 's o p i n i o n in t reat ing the w o r l d as dup lex : the Macro-
cosm and the Microcosm. The f irst is to be d i s t i ngu i shed f r om man, 
the M ic rocosm, in that it des ignates the ent i re space of pr ime matter 
as a w o r l d , a Cosmos, or a M a c r o c o s m : for the spi r i tual l ight, or the 
spir i t of God, enc i rc les bo th wate rs in its embrace. This po r t ion of 
the abyss is c o m p o s e d of a c irc le of man i fo ld l ights and darknesses, 
d i v ided in to three regions acco rd ing to their degrees of pur i ty and 
impur i ty . The h ighest is the reg ion of the w o r l d w h e r e the igneous 
spirit is prepared, and the pr imary subs tance of l ight con ta ined , 
ex tend ing i nwa rds f r om the sphere of the Tr in i ty as far as the sphere 
of the stars. The substance of this reg ion of the w o r l d is so subt le 
and pure, on accoun t of its fo rm, that it is a l together impercept ib le 
to our senses. Hence the Ph i losophers call it in te l lectual , and in its 
h ighest stage spir i tual . The m idd le reg ion is adorned by stars, bo th 
f i xed and mov ing , and occup ies the concav i t y be tween the spheres 
of the Pr imum M o b i l e and that of the moon . Thence proceeds the 
mani fest reg ion, the w o r l d - m a s s , in t w o pr inc ipa l par ts : the h igher 
one incorporea l , spir i tual , most pure and subt le, and the other cor-



poreal. This corporea l reg ion is again d i v i ded into t w o par ts : the 
m idd le one is subt le, t enuous and incor rup t ib le , and the l ower is the 
sub lunary or e lementa l reg ion, impure , gross and reek ing of cor rup-
t ion. These the anc ien t Ph i losophers call the reg ions of the Macro 
cosm, and the Scr iptures call the Heavens. But they call the h ighest 
one the Empyrean or f iery heaven, for it is f i l led w i t h spi r i tual fire 
or the substance of l ight . A n d it w a s in to that th i rd heaven, w h i c h 
he cal led Paradise, that Saint Paul w a s taken in the spir i t . The 
scr iptures general ly call the m idd le reg ion the ethereal or ' luc id ' 
heaven, or s imp ly 'heaven' . ( U C H I, a, pp. 45—6) 

God 's powers , says Fludd, are borne in to these three w o r l d s by his 
ministers. The angels are the servants of his l ight aspect, and the devi ls 
of his darkness: t w o paral lel h ierarchies w h i c h str ive perpetua l ly one 
against the other. They are not exact ly equal , howeve r , for the devi ls 
we re beaten d o w n f rom the empy rean heaven by the A rchange l M ichae l 
and his hosts before the lower w o r l d s were ever created, and M ichae l 
then took up his abode in the Sun. 

F ludd 's t h e o g o n y and ange lo logy are comp l i ca ted and i n te r tw ined 
in such a w a y that some very remarkab le conc lus i ons emerge. His most 
impor tan t concep ts are those of Nature, the A n i m a M u n d i (Wor l d Sou l ) , 
the Cabbal is ts ' Meta t ron , the A rchange l M ichae l , the Messiah, and God 
the Son. Nature is the femin ine , materna l pr inc ip le , of w h o m Fludd wr i tes 
in the early Tractatus Theologo-Philosophicus : 

This Nature is the noblest daugh te r of the Creator, obed ien t to the 
maker of the Earthly Paradise and of herself, and to the holy Spir i t 
of w i s d o m ; so i m b u e d is she w i t h his W o r d and w i t h supercelest ia l 
Nectar , that she is su r rounded w i t h the perpetua l sp lendour of eternal 
Life and pro tec ted w i t h the s w o r d of b laz ing l ight against the in-
vas ions of the imp ious . She reveals her essence and v i r tue to none 
bu t the sons of God, to w h o m it is g i ven to k n o w the ' W o r d that 
sh ine th in the darkness and by w h o m all th ings were made ' This 
nob le and most pure Vi rg in is decked w i t h such d iv ine l ight , that some 
have w o n d e r e d whe the r th is sp lend id Nature, this Psyche, min is ter 
of life to all creatures, is herself God, or w h e t h e r God himsel f is she, 
s ince the airy v i r tue of the admirab le Father and Son, or the ho ly Spir i t 
of in te l l igence, has p laced its tabernac le in her. Happy is he w h o shall 
taste of her l imp id waters , for he w i l l be exal ted w i t h the sp lendour 
of the W o r d and the rays of the Spir i t 's t e a c h i n g . . . . This immacu la te 
N y m p h desires ass iduous ly the presence, soc ie ty and assistance of 
her De i fo rm spouse, that she may lead her w o r k to stil l greater perfec-
t ion . . . Thus this most fair sister, immacu la te dove and f r iend, speaks 
to her be loved f r om the dep ths of her des i re : 'stay me w i t h f lowers , 
comfo r t me w i t h apples, for I am sick w i t h love' (Song of So lomon , 
2, 5) . Therefore the Ph i losopher in his sacred sermon also says 'Out 
of the l ight a W o r d w a s made and descended on Nature, w a r m i n g 
her' (Pimander , 1, 5) Simi lar ly the Spir i t of the Lord, w h i c h is the 
igneous love hav ing the v i r tue of the Father and the Word , w a s borne 
over the waters and gave them its f iery v igour . So this bu rn i ng love, 
a f lash ing Spir i t of w i s d o m , is that t rue and supercelest ia l desire, pro-
j ec t i ng its igneous seeds in to the matr ix of the universal waters 
. . . that is, in to the w o m b of Physis, w h o s e chosen daugh te r is the 
immacu la te Psyche and br ide of the b r idegroom, (pp 36 7) 

A femin ine aspect of d i v in i t y is an ingred ient of most rel ig ions, and 
in Catho l ic Chr is t iani ty this is supp l ied by the Vit g in Mary Protestants, 
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to their loss, have rejected the de i f i ca t i on of the V i rg in Mo the r , but they 
do not thereby annu l the psycho log i ca l and sp i r i tua l need for her. A n 
exc lus ive ly male g o d does not w a r m the e m o t i o n s of many people, and 
the w a y of d i v ine love, w h i c h in H i n d u i s m is cal led 'bhakt i ' , is more 
o f ten d i rec ted to an a l l - l ov ing female f igure. F ludd 's e loquen t praise of 
Nature s h o w s that she is such a f igure to h im. He descr ibes her in meta-
phys ica l terms as God 's first c reat ion and also his spouse. This idea, 
so al ien to conven t i ona l t heo logy , is s imp ly a w a y of say ing that the Abso-
lute One must make a Second before a universe can be p roduced . These 
p r o f o u n d pr inc ip les have been s tud ied and descr ibed more sys temat ic -
al ly in the East than in the modern West , and F ludd 's accoun t takes 
on n e w clar i ty w h e n associated w i t h the H i n d u dua l i ty of Purusha and 
Prakrit i . Nature in her h ighest aspect is Prakrit i , the cosmic substance 
w h i c h is formless and vo id unt i l the cosmic t h o u g h t of Purusha enters 
and inseminates it. From that un ion , and not f r o m ei ther pr inc ip le alone, 
a w o r l d can be born : for at the supreme level of the se l f -ex is tent , abso lu te 
Brahma, the One w i t h o u t a Second , there is no Purusha, no Prakrit i , 
and no w o r l d . 

F ludd seems in the above q u o t a t i o n to be speak ing of a l ower level 
of the p r imord ia l dua l i ty , w h e r e the man i fes ted Logos or W o r d f inds in 
V i rg in Nature its f ie ld of act iv i ty . She compr ises the potent ia l creat ive 
forces that w i l l go to make a universe, once they are ' k n o w n ' by the 
Logos. In order for a h u m a n be ing to k n o w her, he must un i f y his 
sp l in tered percept ions and exper ience the pure presenta t ion of k n o w -
ledge as a w h o l e , thus t ranscend ing the w o r l d of Maya w h i c h is born 
f r om her. 

In later w o r k s F ludd speaks less of Nature and more of the W o r l d 
Soul . This is the same th ing : the creat ive forces of l ight, w i l l , in te l lect , 
and so on, w h i c h susta in any cosmic ent i ty . He descr ibes thus the o r ig in 
of the W o r l d Sou l : the Logos g ives of f an emana t i on of l ight, w h i c h 
is the 'Eternal Spir i t of W i s d o m ' . This creat ive pr inc ip le [Pu rusha ] infuses 
the h u m i d chaos [Prakr i t i ] , t u rn i ng it f r o m a potent ia l state to an act ive 
one, so that it becomes the subs t ra tum for the w o r l d . From the w o r l d ' s 
po in t of v i ew , th is d i v ine l ight is its very soul ; in the w o r d s of the Mosar 
call Philosophy, ' the sou l of the w o r l d , or Mens divina in mundo [ the 
d iv ine M i n d in the w o r l d ] , s imp ly taken, is the d iv ine menta l l emana t ion 
absolu te ly in it self, be ing d i s t i ngu i shed f r om the created spir i t ' (p. 149) . 
In the same chapter F ludd d r a w s a paral lel f r om the ind iv idua l sou l . 

That Anima is no th i ng else, but that w h i c h d o t h an imate or v iv i f ie 
a body or spir i t : w h y then shou ld not the ca tho l ick d i v ine Spir i t w h i c h 
f i l le th all, and opera te th all, and in all, be tearmed the foun ta in of 
the w o r l d ' s l i fe; by w h i c h it l iveth, move th , and hath its being, and 
consequen t l y the essent ial l l ife, and Centra l l or menta l soul of the 
w o r l d , m o v i n g the created h u m i d spir i t t h e r e o f . . . (p. 1 50) 

F ludd recogn ized that the J e w i s h Cabbala descr ibed exact ly the same 
pr inc ip le as Meta t ron , w h i c h he translates as the g i f t of God ' . This pr in-
ciple, 

. . . w h o m they make the ca tho l i ck in te l lec tua l Agen t , is n o t h i n g else 
bu t that universal l Spir i t of W i s d o m e w h i c h God sent out of his o w n 
m o u t h , as the greatest g i f t and token of his ben ign i t y un to each w o r l d , 
and the members the reo f : to reduce t h e m f rom de fo rmi ty , and non-
existence, in to act and fo rma l l be ing. . . . A n d th is therefore w a s 
tearmed r ight ly in the etes of w ise men Mitattron or Donum Dei calho-



l/cum, w h i c h reduceth the universal l N o t h i n g in to a universaf i 
* S o m e t h i n g (pp 151 2) 

That F ludd cons idered this pr inc ip le to be none other than the second 
person of the Chr is t ian Tr in i ty emerges f r om s ta tements in his answer 
to Kepler, pr in ted w i t h Anatomise Amphitheatrum. Here he actua l ly says 
that the L ight A l e p h is the Son, or W i s d o m , or L ight , or the W o r d ; 'And 
the Platonists accept th is " W i s d o m ' ' of the Hebrews, and " M e s s i a h " 
of the Christ ians, and " M i t t a t r o n " of the Cabbal is ts , and " W o r d " of the 
Prophets and Apos t les as the true Soul of the Wor ld , w h o m they say 
f i l led harmon ica l l y all the intervals of the w o r l d in threes, squared and 
cubed . . (pp. 302 3) . 

The reference here is to the desc r ip t i on of the wo r l d ' s c reat ion in 
Plato's Timacus where , f o l l o w i n g Py thagorean number theory , Plato 
s h o w s h o w the universe is o rgan ized mathemat i ca l l y and harmon ica l l y . 
M o d e r n phys ic is ts w o u l d have to agree in pr inc ip le , hav ing d iscovered 
that matter is no th i ng bu t q u a s i - m a t h e m a t i c a l ent i t ies in a state of v ibra-
t ion. But F ludd 's Catho l ic cr i t ics ob jec ted to his syncret is t ic m ind , w h i c h 
c o u l d see the essential t ru th in any doc t r ine , whe the r Greek, Chaldaean, 
H e b r e w or Chr ist ian. Mar i n Mersenne, his most v i ru lent o p p o n e n t , said 
that no th i ng c o u l d be more imp ious than F ludd 's doc t r ine , w h i c h he 
summar ized thus : 

C o m p o u n d e d f r om God and this ethereal Spir i t is the Anima Mundi. 
The purest part of this Soul is the Ange l i c nature and the Empyrean 
heaven, w h i c h is unders tood to be mixed in to all th ings. The Demons 
are part of the same essence, but j o i n e d to evi l material . A l l souls, 
whe the r of men or of brutes, are none other than part ic les of this 
same Soul . This Soul is also the Ange l M ichae l or M/sattron Wha t 
is more, the same Soul is the true Messiah, Saviour, Christ, corner 
stone and universal rock, on w h i c h the Chu rch and all sa lvat ion are 
f o u n d e d (Merse;nne's Lettres, II, p. 441 ) 

Wha t ou t raged Mersenne was the idea that Christ shou ld be reduced 
to par i ty w i t h the W o r l d Soul , or, worse , a mere ange l But a l t hough 
m the seventeenth century it w a s dangerous to say as much , F ludd seems 
to have k n o w n in tu i t i ve ly w h a t esoter ic doc t r i nes have taught in every 
cu l ture : that there are great be ings w h o w a t c h over the p lanetary bodies, 
and w h o on occas ion descend as Messiahs, Buddhas, Avatars and 
Christs. These beings, exal ted as they are, are obv ious l y not the same 
as the Abso lu te Pr incip le of the w h o l e universe. 

F ludd himself exp la ins that these pr inc ip les are not all on the same 
level of be ing. They are, rather, d i f fe rent man i fes ta t ions of a s ing le pnn 
c ip le in d i f ferent wor lds . In Phitosophia Moysaica he also wr i tes 

The more secret Theo log ians and those most expert in true Cabbala 
say that just as M i n d has d o m i n a t i o n in the h u m a n Soul , thus does 
Me t ta t ron in the celest ial w o r l d , where fie rules f rom the Sun. and 
the Soul of the Mess iah in the Ange l i c wo r ld , and A d o n a i in the 
A rche typa l [ w o r l d ] . A n d to the degree to w h i c h the act ive intel lect 
of M i n d is the l ight of the soul , even so the l ight of that same Met ta t ron 
or Wor l d ' s Sou l is Sadai, and the l ight of the Mess iah 's soul is Elchai. 
w h i c h s igni f ies the l iv ing God, and the l ight of A d o n a i is Ensoph, 
s i gn i f y i ng the in f in i ty of D iv in i t y The w o r l d ' s soul is therefore Met ta 
t ron, w h o s e l ight is the Sou l of the Mess iah or of the Tet ragramma-
ton s v i r tue, in w h i c h is the l ight of the l iv ing God, in w h i c h is the 
l ight of Ensoph, b e y o n d w h i c h there is no progress ion (p. 304) 
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This may be expressed d iag rammat i ca l l y : 

En S o p h 
the Infinite 

is the light of A d o n a i 
the Lord 

who rules m the Arche typa l 
w o r l d 

Elchai 
the living God 

Sou l of the Mess iah 
YHVH's Virtue 

" 
Ange l i c w o r l d 

Sadai 
all-powerful 

" 
M e t a t r o n 
Anima Mundi 

" 
Celest ial w o r l d 

M i n d | H u m a n Sou l and rules there 

Space does not permi t a ful ler d iscuss ion of th is subject . Readers w h o 
w i s h to pursue it in its cabbal is t ic aspect w o u l d d o we l l to consu l t the 
de f i n i t i ons of these Hebrew names in Leo Schaya 's The Universal Mean-
ing of the Kabbalah ( 1 9 7 1 ) , whe re the spe l l ings d i f fer s l i gh t l y : Fl hai 
for E/chai, Shaddai for Sadat. 

Ano the r of F ludd 's deepest concerns w a s w i t h the idea of ha rmony 
b e t w e e n m ic rocosm and macrocosm. A c c o r d i n g to this, man is a 
min ia ture universe and the universe is a great b e i n g ; therefore if one 
unders tands the lesser cosmos, one w i l l c o m p r e h e n d the greater. This 
is the true mean ing of the Creator 's w o r d s in Genesis, 'Let us make man 
in our o w n image' , and of the Hermet ic ax iom, 'That w h i c h is above 
is like un to that w h i c h is be l ow . ' M o d e r n sc ience has d isp roved this 
venerable no t i on of co r respondence to its o w n sat is fac t ion, t h r o u g h the 
s imple exped ien t of i gnor ing every level of be ing bu l one : the material . 
But F ludd w o u l d have been the first to protest that the mater ia l bod ies 
of m e n and planets al ike are their least impor tan t vehic les. Wha t really 
co r respond w i t h the mac rocosm ic ent i t ies are man 's subt le bodies, and 
it w i l l be the task of as t ro logy in years to c o m e to ident i fy , o n a ph i lo -
soph ica l as we l l as a m u n d a n e level, the exact co r respondences and 
their meanings. 

Ha rmony impl ies re la t ionships, and n o w h e r e are quan t i t a t i ve re lat ion-
ships so keenly felt as w h e n they are mani fes ted in music . Here quan t i t y 
becomes qual i ty , and ar i thmet ic is exper ienced as fee l ing ; the rat io 2 3 
f l owers into the unmis takab le s o u n d of a perfect f i f th , and so on Our 
modern exper ience w i t h d ig i ta l compu te rs s h o w s that more and more 
of our k n o w l e d g e can be expressed as re la t ionsh ips be tween s imple 
numbers . As an inher i tor of the Py thago rean -P la ton i c t rad i t ion , F ludd 
also apprec ia ted this, but expressed it in the l i f e -enhanc ing language 
of musica l ha rmony . The chords and intervals w h i c h he heard b e t w e e n 
the levels of the universe may not be sc ient i f i ca l ly demons t rab le or even 
accurate, but they test i fy to h is fa i th i n a n o r d e r l y w o r l d , in w h i c h no th i ng 
is related by chance and all is i m b u e d w i t h a ha rmony w h i c h w e w i l l 
one day unders tand and hear for ourselves His con tempora ry , Shake-
speare, w r o t e that Such ha rmony is in immor ta l souls ' , k n o w i n g that 
the d iscords of Earth are resolved w h e n our centre of consc iousness 
rises to a h igher level. 

I have d w e l t on these f e w areas of F ludd 's t h o u g h t to the exc lus ion 
of o thers because they i l lustrate his utter i ndependence f r om sectar ian 
Chr ist ian theo logy , his readiness to recogn ize w i s d o m wherever he saw 
it, and his f i rm grasp of the theory of mu l t i p l e states of being. A l l three 
features set h im apart f r om the d o m i n a n t ph i l osoph ica l and theo log ica l 
concerns of his o w n day and of the centur ies that f o l l o w e d . Yet these 
are precisely the th ings that have a lways separated esoter ic th inkers f rom 
the s impl is t ic and exc lus ive doc t r ines of exoter ic re l ig ion. The first and 



Shakespearian' tailpiece, found 
in Ana tomiae Amph i thea t rum 
(pp 51. 218. 250, 285 ) , and 
almost identical to that used 
repeatedly in the first folio 
edition of Shakespeare's works, 
published in London the same 
year, 1623 Manly P Hall and 
others have remarked on the 
occurrence of similar or identical 
decorations in the King James 
Bible (1611) and m early 
seventeenth century 
publications of Bacon, 
Shakespeare. Raleigh. Spenser, 
and others associated with 
underground spiritual 
movements Whether Fludd was 
connected with any of these is 
a question for specialists m this 
controversial field 

second features are natural for those w h o recogn ize that G o d and his 
w i s d o m are not the preserve of any one sect or c reed ; but th is requires 
a v i e w of h u m a n i t y and G o d that t ranscends one 's immed ia te m i l i eu : 
even more of a rari ty in the seventeenth cen tu ry than it is today. The 
th i rd feature is al l ied to the others, for it invo lves a real izat ion of the 
re lat iv i ty of all s t a n d p o i n t s : w h a t is va l id on one level may have to be 
sacr i f iced on a h igher one. Th is is i l lust rated most impressive ly by F ludd 's 
synthes is of bo th g o o d and evi l in the Abso lu te . 

The levels of be ing f o rm the pr inc ipa l sub jec t of so many of his plates 
that they must have been F ludd 's major concern . The fact that he i l lus-
trates t hem w i t h reference to a geocen t r i c universe is i rrelevant : the Pto-
lemaic system is not t rue phys ica l ly , but symbo l i ca l l y it is sti l l ent i re ly 
va l id From our pos i t i on as e m b o d i e d h u m a n be ings o n a phys ica l earth, 
the universe does seem to tu rn a round us, and w e each feel and behave 
as if w e w e r e the cent re of it. A n y expans ion of consc iousness is an 
ascent t h r o u g h the 'spheres' or sp i r i tua l states w h i c h the p lanets symbo l -
ize, and an escape f r o m the ear th ' of our phys ica l be ing and shack l ing 
ego. The w r i t i n g s of all t rad i t ions lend their suppor t to th is idea of the 
soul 's ascent, w h i c h F ludd s a w as the u l t imate goa l of man, as we l l 
as to the ex is tence of unseen h igher w o r l d s c o m p o u n d e d ei ther of f iner 
states of matter (ether ic , astral, etc. ) or s imp ly of d i f fe rent states of mind. 
F ludd used the former metaphor , and th is has b r o u g h t u p o n h im the 
i ncong ruous label of 'mater ia l is t ' f r om those to w h o m matter and m i n d 
are an i r reconc i lab le dua l i ty . 

Robert F ludd is a l ink in the cha in of Chr is t ian esoter ic ism w h i c h in-
c ludes f igures as d isparate as Or igen, H i ldegard, Eckhart, Fic ino, 
Boehme, Emerson and Steiner ; and he seems to have received his arcane 
k n o w l e d g e not on ly f r om other wr i te rs but f r o m the same source as all 
t rue theosoph is ts before and since. Such peop le are o f ten at var iance 
w i t h the es tab l ished Churches, to w h o s e au thor i t y they offer the cha l -
lenge of a personal revelat ion Cu t t i ng t h r o u g h the crysta l l izat ions of 
d o g m a , they approach the spi r i tual w o r l d d i rect ly , re tu rn ing w i t h a n e w 
v is ion of its inexhaus t ib le r iches. It w a s F ludd 's v i r tue that he cou ld 
present his v i ta l teach ings unmar red by his o w n psycho logy , and thus 
his w o r k has a lways been pr ized as an inspi red veh ic le for universal 
t ru th. 
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I The Macrocosm 
The creation of the universe and the metaphysical principles that govern it 

Passages in the commentaries to the 
plates which are in quotation marks are 
either Fludd's own words or else 
paraphrases of them Page references 
are to the same book from which the 
plate is taken, unless otherwise 
indicated For key to the abbreviated 
titles (UCH. etc ), see Bibliography 

1 The Solar Logos 
The Sun is the br ightest ob ject visible to 
mor ta l s ight , and a universal symbo l of 
the Supreme Deity Whi le Fludd d id not 
accept the Copern ican doct r ine of the 
Sun as centre of the material universe, 
l ike Ficino he d id accord it absolute 
pr imacy in the planetary order, as the 
midpo in t of the chain of be ing 
st retching f rom Heaven to Earth The 

Sun in the sky, l ike the heart in the 
human body, is God's most immediate 
mani festat ion on its part icular level (see 
plate 39) 
UCH I, a, p 19 

2 The Ptolemaic Universe / 
From the in f in i te l ight of God (Deus). a 
spiral descends to the uttermost depths 
of matter The Absolu te creates by 

l im i t ing its o w n inf in i ty, in an act 
descr ibed by the capt ion T h e simplex 
un i t y ; the beg inn ing , the start ing po in t , 
source of essences, the first ac t ; the 
Being of be ings. Nature p roduc ing 
nature ' 

First comes Cosmic or Wor ld M i n d 
(Mens), open o n the one hand to the 
Abso lu te o n the other enter ing the 
const r ic t ing vortex that is creat ion The 
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first of the Hebrew letters. Aleph. marks 
this beg inn ing of beginn ings, f rom 
w h i c h the other 21 hypostases emanate 
in a threefo ld scheme 

The turns of the spiral marked 2 10 
are the nine orders of angels Seraphim, 
Cherubim. Dominat ions. Thrones. 
Powers, Principali t ies, Virtues. 
Archangels and Angels These inhabi t 
incorporeal , metaphys ica l realms Wi th 

11. the heaven of the f ixed stars, w e 
reach the sphere of the zodiac w h i c h 
encloses the seven Chaldean planets 
( 1 2 - 1 8 ) : Saturn, Jupi ter , Mars, Sun, 
Venus, Mercury and M o o n The th i rd 
d iv is ion is the sublunary region where 
all is c o m p o u n d e d of the four elements 
(19 2 2 ) : fire, air, water and earth The 
archetypes or intel l igences that preside 
over each of the t w e n t y - t w o spheres are 

s igni f ied bo th by the Hebrew letters and 
by the w i n g e d heads 
UCH II. a. p 219 
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3 The Ptolemaic Universe II 
Whi le the prev ious v is ion represented 
the cosmos as spiral l ing d o w n f rom 
God, here it is s h o w n created as an 
instantaneous w h o l e The Spirit of God. 
m the fo rm of a dove, carves the 
universe out of the c louds of 
no th ingness The three d iv is ions are 
more clearly enunc ia ted here The 
n inefo ld celestial hierarchy is d iv ided 
into on ly three circles (probably 
cor respond ing to the Orph ic -P la ton ic 
d iv is ion of the Inte l l ig ib le Gods. 
Intel l ig ib le Intel lectuals, and Intel lectual 
Gods) The f ixed stars and the seven 
planets fo l low, of w h i c h Sun and M o o n 
shed their l ight upon the sublunary 
w o r l d First of the elements is f i re, then 
come air and water , appropr iate ly 
s tocked w i t h birds and f ishes, then 
e a r t h - a n d here it seems to be our 
terrestrial g lobe itself at the d a w n of 
creat ion Adam and Eve are visible in 
the Garden of Eden, already convers ing 
w i t h the serpent 
UCH I. a, p 9 

4 The Ptolemaic Universe III 
The Mirror of the Who le of Nature and 

the Image of Ar t ' This most 
comprehens ive of all of Fludd's cosmic 
schemata f o l l ows the prev ious one in Its 

general layout The sublunary w o r l d is 
d r a w n in great detai l Fire and air have 
their circles, but water and earth are 
dep ic ted as a realistic landscape on 
w h i c h stands Nature (see be low) 
Under the aegis of these elements, as it 
were, are the three realms of Nature 

Animal (con ta in ing pictures of do lph in , 
snake. Mon, man, w o m a n , eagle, snail 
and f ish) 
Vegetable (trees, grapes, wheat , f lowers 
and roots) 
Mineral ( talc, an t imony, lead. gold, silver, 
copper, o rp iment and sal ammoniac, 
each ruled by the appropr iate planet) 

The connect ions between the planetary 
and elementary wor lds are s h o w n by 
do t ted l ines; not ice, too. that man faces 
the Sun and w o m a n the M o o n The 
presence of three suns may be a 
reference to the Orphic Platonic 
doct r ine of the Threefold Sun, for 
d i vu lg ing w h i c h the Emperor Ju l ian met 
his death in AD 364 

F ludd 's descr ip t ion of this plate 
centres o n the f igure of Nature, depic ted 
as a beaut i fu l v i rg in She is not a 
goddess, but the prox imate minister of 
God. at w h o s e behest she governs the 
subcelest ial wor lds In the picture she is 
jo ined to God by a chain [ the catena 

aurea of Homer, w h i c h descends 
th rough all the hierarchy of ex istence] 
She is the Soul of the Wor ld (anima 
mundi). or the Invisible Fire of 
Heracl i tus and Zoroaster It is she w h o 
turns the sphere of the stars and 
disposes the planetary in f luences to the 
e lemental realms, nour ish ing all 
creatures f rom her bosom 

On her breast is the true S u n . on her 
bel ly the M o o n Her heart gives l ight to 
the stars and planets, whose inf luence, 
infused in her w o m b by the mercur ial 
spirit (cal led by the ph i losophers the 
Spirit of the M o o n ) , is sent d o w n to the 
very centre of the Earth Her r ight foot 
s tands o n earth, her left in water , 
s ign i fy ing the con junc t i on of su lphur 
and mercury w i t h o u t w h i c h no th ing can 
be created ' (pp 7 - 8 ) 

Thus F ludd describes her in crypt ic, 
a lchemica l language In H indu termin 
o logy . she is God 's Shakt i ' . his femin ine 
creat ive power His con junc t i on w i t h 
her produces the universe, and similar 
con junc t i ons of lesser gods w i t h their 
consor ts generate each descend ing level 
of existence Fludd, as a monothe is t , 
w o u l d not use this imagery , but he 
impl ies the same pr inc ip les by the 
symbols of con junc t i on in Nature's 
w o m b be tween stellar in f luences and 
the mercur ial spirit, and at her feet 
be tween sulphur and mercury Creat ion 
o n every level requires a tension 
be tween opposi tes. and the symbols for 
this are man i fo ld 

Nature, says Fludd, has a helper w h o , 
imi ta t ing her. produces th ings similar to 
hers This Ape of Nature w e call Art, 
w h o has arisen f rom human ingenui ty 
In the p ic ture he forms the terminus of 
the chain of being, bearing the same 
relat ion to Nature as she to God We 
migh t say. w i t h the Koran, that man is 
God's v icegerent upon Earth, where he 
is entrusted w i t h the task of l ook ing 
after this corner of the universe The 
arts, w h i c h in Fludd's day inc luded 
wha t w e call sciences, are man's means 
of mak ing the Earth a happy and 
beaut i fu l place if he uses them r ight ly 

The circles of the arts are as fo l l ows 
Liberal Arts (engineer ing t ime keeping, 
cosmography , ast ronomy, geomancy. 
ar i thmet ic, music, geometry, perspect ive-
d raw ing , pa in t ing and for t i f icat ion) 
Art supplanting Nature m the animal 
realm (apicul ture, s i lkworms, egg-
hatch ing. med ic ine) 
Art assisting Nature iri the vegetable 
realm ( t ree-graf t ing, cu l t i va t ion of the 
soi l ) 
Art correcting Nature m the mineral 
realm (d is t i l la t ion w i t h alembic and 
retort) 
UCH I. a, pp 4 5 
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5 The Great Darkness 
A n d thus, to in f in i ty . ' 

What was there before creat ion ? 
Some first state of un fo rmed matter 
(materia prima), w i t h o u t d imens ion or 
quant i ty , neither small nor large, w i t hou t 
propert ies or inc l inat ions, neither mov ing 
nor sti l l Paracelsus calls it the Great 
Mystery (Mysterium Magnum) w h i c h he 
says is uncreated; others c la im it as 
God 's first creat ion. ' F ludd leaves us to 
decide be tween them, and depicts it as 
the blackest of c louds, the darkest 
abyss, ex tend ing f rom in f in i ty to in f in i ty 
(PP- 2 3 - 4 ) 
UCH I. a. p 26 

6 The Appearance of Light 
Moses, Plato and Hermes all agree in 

cal l ing the first act of creat ion one of 
l ight This l ight, neither uncreated nor 
created, is the intel l igence of the angels, 
the v iv i fy ing vir tue of the heavens, the 
rat ional soul in man, and the life force 
of the lower realms It d imin ishes 
gradual ly o n this descending scale, the 
per fect ion of th ings be ing in propor t ion 
to its presence ' (pp 2 7 - 9 ) 

Here is the first appearance of l ight in 
the darkness As it sends for th its v ir tue 
f rom the centre, the watery spiri ts' 
begin to separate into those nearer and 
those farther f rom it. (p 30) 
UCH I, a. p 29 

7 The Division of the Waters 
T h e pr ime matter, fecundated by the 
d iv ine l ight, d iv ides into t w o The part 
furthest removed f rom the l ight [ the 
dark c loud in the midd le of the p ic ture] 
remains in a state of passivity, w h i l e in 
the sur round ing part dwe l l s the active 
fire of love These are the lower and the 
upper waters The light c loud in 
be tween is a myster ious state, neither 
spir i tual nor corporeal It is cal led 
variously the Earth-spir i t , the Spirit of 
Mercury, the Ether and the 
Quintessence It has the capaci ty to 
penetrate and alter bodies, and thus acts 
as the vehic le of the soul 's descent in to 
matter ' (pp 35 6) 
UCH I. a. p 37 
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8 The Chaos of (he Elements 
The lower waters have n o w been stirred 
into a confused and undigested ' mass, 
in w h i c h the four e lements f ight against 
each o ther : hot against cold, we t 
against dry Man ly P Hall has po in ted 
out (Man. pp 4 8 9) the resemblance of 
this f igure to the human intest ines 
Fludd himself makes the bowe ls in man 
equiva lent to the e lemental realm in the 
universe (see plate 91 ) 
UCH I. a, p 41 

9 The Central Sun 
Resolving the chaos of the previous 
plate, the e lements arrange themselves 
into concent r ic circles of fire, air. water 
and earth, w h i l e in the centre appears 
the Sun F ludd der ived this image f rom 

an a lchemical exper iment w h i c h he 
wi tnessed performed by a fr iend, and 
describes in detai l the batt le of the 
elements w h i c h w a s reproduced in the 
vessel At the end. he says, they 
extracted f rom the centre of the mass a 
solar substance' , a precious gem like 

Luci fer fal len f rom heaven' (p 42) 
UCH I. a. p 43 ; AA. p 23 

10 Let there be Light' 
A second series of i l lustrat ions 
recapi tulates the creat ion of the three 
realms angel ic (empyrean) , celestial 
(ethereal) and elemental Fo l l ow ing 
closely the book of Genesis. Fludd 
describes them as the products of the 
first three days of creat ion Each day ' 
was def ined by a circuit of the Spirit of 

God. proceed ing f rom the pr imordia l 
w o r d FIAT (' let it be') , as s h o w n in this 
plate 

On the first day. w i t h the wo rds FIAT 
LUX (' let there be l ight"), the highest 
heaven appeared This is the l ight - f i l led 
empyrean, percept ib le not to morta l eyes 
but on ly to the intel lect Its base is the 
crystal l ine sphere, descr ibed by St J o h n 
the Div ine as a sea of glass, ming led 
w i t h fire' (Revelat ion 15 2) On the 
second day the Spirit made its second 
revo lu t ion (descr ibed in Genesis 1 6 - 8 ) 
and the celestial f i rmament appeared, 
d iv id ing the upper waters (the 
empyrean) f rom the lower ones, w h i c h 
on the th i rd day w o u l d become the 
e lemental realm 
UCH I. a, p 49 . PS. p 157 

F I A I ' 
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11 The Empyrean Sphere 
T h e appearance of the first created 
light." The revo lu t ions of the Spirit 
carved out spheres of l ight f rom the 
pr imeval darkness This plate shows the 
vo id that w a s yet to become the lower 
realms, sur rounded by the empyrean 
after the first day of creat ion T h e 
uncreated l ight of the Spir i t is ref lected 
in the empyrean sphere as in a mirror, 
and these ref lect ions are in turn the first 
mani festat ion of created l ight W i thou t 
this l ight no creat ion or creature cou ld 
exist for a moment . ' (p 55) We might 
say. in other words, that no th ing can 
exist if it is not held, i l luminated, 
in the m ind of God 
UCH I. a. p 55 . PS. p 159 

12 The Ethereal Sphere 
T h e second day wi tnessed the creat ion 
of the ethereal sphere, the one w h i c h 
conta ins the f ixed stars and wander ing 
planets It is const i tu ted of ether, a 
substance free f rom the decay w h i c h 
affects the four lower elements This is 
also k n o w n as the Quintessence and as 
spiritus The ethereal sphere is the 
region of equal i ty, in w h i c h the formal 
and material qual i t ies are held in 
balance Above, in the empyrean, form 
predominates and matter is tota l ly 
absent Be low, in the e lemental sphere, 
matter is supreme ' (pp 5 7 - 8 ) Thus 
begins the primal dual i ty of form and 
matter 
UCH I. a. p 58 

13 The Elemental Sphere / Fire 
T h e f inest and most vo lat i le of the four 
material e lements is fire, and it natural ly 
rises to the outermost reg ion of the 
e lemental sphere A l t hough c losely 
related by pos i t ion and qual i ty to the 
ethereal substance of the celestial 
sphere, th is is not the " inv is ib le f i re" of 
the phi losophers by w h i c h they say all 
th ings were made It is s imply the hot, 
dry fire by w h i c h all th ings are 
eventual ly led to putrefact ion. ' 
(pp 62 3) 
UCH I. a. p 63 
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14 The Elemental Sphere II Earth 
The qual i t ies of earth are co ld and dry, 
and as the darkest and heaviest element 
it sinks, as it were, to the very centre of 
the universe This plate shows it 
condensed into a dark ball in the midd le 
of the f i re-circ le No w o n d e r that the 
Earth is such a vale of misery, says 
Fludd. since it is fo rmed f rom the very 
dregs of creat ion and conta ins the Devi l 
himself , enemy to God and man But 
you. 0 celestial creatures, inhabi tants of 
the sweetest Paradise, thr ice blessed 
and more beyond human te l l ing you 
are freed by the inef fable power of l ight 
f rom the miseries and chains that 
shackle us ! ' (p 65) 
UCH I, a. p 66 

15 The Elemental Sphere III Air and 
Water 
In be tween the fire and earth spheres is 
a zone c o m p o u n d e d of earth s coldness 
mixed w i t h f ire's heat, ' l ike the coi tus of 
male w i t h female' (p 66) Three parts 
of igneous heat and one of terrestrial 
co ldness make up the element of air 
the reverse propor t ions g ive water 
Humid i t y is not so much an archetypal 
qual i ty in its o w n right as an inc idental 
state of matter not product ive ' but 
d is t ingu ish ing ' be tween the t w o 
extremes (pp 6 7 - 8 ) 
UCH I. a. p 69 

16 The Creation of the Primum Mobile 
W h e n the darkness had been dismissed 
to the region of the Earth. God 
made the Pr imum Mob i l e w h i c h gives 
movement and life to all the inferior 
spheres It is the bearer of his w i s d o m 
and wi l l , w h i c h are ef fected here be low 
by the angels For wan t of w o r d s to 
descr ibe h o w God 's w i s d o m acts in the 
Pr imum Mobi le , and h o w it f i l led the 
w h o l e w o r l d before the creat ion of the 
Sun, w e depict it thus w i t h the pen.' 
(pp 159 60) Here is proof, if proof 
were needed, that Fludd himself drew 
his diagrams, at least in rough Words 
fai l h im. so he sketches his v is ion (for a 
v is ion it must have been) of the 
pro tocosmic l ight enter ing the dark 
w o m b of the universe 
PS, p 160 
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17 The Creadon of the Stars 
The f ixed stars appear on the outs ide 
edge of the celestial sphere Fludd 
th inks that they were probably created 
o n the second day of creat ion, but that 
they were not visible unt i l the Sun w a s 
created They do not reflect the Sun's 
l ight, but rather assimilate it and g ive it 
off later (pp 125, 128) We can see 
parallel phenomena on Earth in the 
phosphorescence of put re fy ing w o o d 
and certain f ish, as also in a lchemy 
Here he gives a tantal iz ing g l impse into 
his o w n alchemical laboratory 

I myself once extracted the spir i tual 
humour f rom some most nob le body, 
and observed its marvel lous 

t ransmutat ion into Sol [ g o l d ? ] I 
remember at the end seeing that spirit 
ascend v io lent ly by its o w n sun-g iven 
heat, w i t h its newly acquired t incture, to 
the top of the alembic, and there g l o w 
like the brightest of rubies w i t h o u t any 
e lemental f ire present, ' (p 126) 

He accounts in an interest ing w a y for 
the di f ferent degrees of br ightness in the 
f ixed stars 'We k n o w that the empyrean 
l ight is invisible to us unless f i l tered 
th rough matter Therefore the br ightest 
stars w i l l be the densest, most material 
ones, since they can best make that 
l ight visible to the lower wo r l ds ' 
(p. 130) 
UCH I. a. p 131 

18 The Creation of the Sun / 
T h e per turbat ions at tendant o n creat ion 
had caused some of the celestial l ight to 
be t rapped in the co ld mass of the 
central Earth Obey ing the law of 
gravi ty, this celestial substance began to 
rise towards its r ight fu l place in the 
heavens, and it was thus that our Sun 
was fo rmed ' (pp 1 3 4 - 5 ) 

The Sun is seen rising f rom the Earth 
on the four th day of creat ion, the day 
after the creat ion of the vegetable 
k ingdom, accord ing to Genesis Fludd 
draws the parallel be tween the 
emergence of the Sun and the upward 
g r o w t h of plants, bo th impel led by their 
i ndwe l l i ng spiritus But it is above all 
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stressing Its central s i tuat ion, and makes 
of it a k ind of secondary residence for 
God Here the zigzag shaded circles 
represent the planetary spheres 
sur round ing the Earth 
UCH I, a. p 136 

far beyond its present locat ion to rejoin 
the or ig inal source of its substance in 
the empyrean heaven But its "spir i tual 
mater ia l " is actual ly too dense for the 
l igh t - f i l led heavens, too rarefied for the 
Earth: hence it remains in the middle. ' 
(p 137) Fludd's in tu i t ive real izat ion of 
the Sun's supremacy is here at variance 
w i t h his material ist ic cosmogenesis 
Accord ing to the latter, that w h i c h is 
higher is, de facto, more spir i tual, nearer 
to God. and more f i l led w i t h l ight The 
Sun, being in the midd le of the ethereal 
sphere, is therefore more spir i tual than 
the inner planets and the Earth, but 
more material than the outer ones and 
the f ixed stars Fludd compensates by 

20 The Creation of the Planets 
T h e planets all arose f rom the act ion of 
the Sun 's rays, s t reaming in bo th 
d i rect ions The descend ing solar rays 
met ascend ing vaporous material, and at 
the po int where they were equal a batt le 
ensued A n d just as the meet ing of t w o 
oppos i te w i n d s produces a c loud, so the 
g lobe of Mercury condensed at this 
m idpo in t , imbued w i t h the oppos ing 
tendencies that manifest as its direct and 
retrograde mo t ions Venus w a s similarly 
fo rmed at the midpo in t be tween 
Mercury and the Sun ; the M o o n at the 
m idpo in t be tween Mercury and the 
lower boundary of the ethereal sphere 
The outer planets we re fo rmed 
analogical ly , Jupi ter fo rm ing at the 
midpo in t be tween the Sun and the f ixed 
stars, and Mars and Saturn f i l l ing the 
gaps ' (pp 1 4 3 - 5 ) 

Since the Sun is the source of heat 
for the entire ethereal realm, planets w i l l 
be colder as they are further away f rom 
it Saturn and the M o o n are therefore 
the coldest planets, but they dif fer in 
that Saturn shares the dry coldness of 
the crystal l ine heaven, w h i l e the M o o n 
has the we t coldness of the lowest 
ethereal vapours These qual i t ies are 
consistent w i t h the ef fects of the 
planets in astro logy ' (pp 1 4 6 - 7 ) 
UCH I. a, p 145 

21 A Refutation of Copernicus 
If the Earth were not the centre of the 

universe, but a revolv ing body c i rc l ing 
the Sun. as some ancient and modern 
ph i losophers mainta in (notab ly 
Copern icus and Wi l l iam Gi lber t ) , there 
w o u l d be no possibi l i ty of life upon it: 
v io lent w i n d s w o u l d sweep everyth ing 
to the g r o u n d Besides, it w o u l d be 
remarkable if the Earth alone were to 
move steadily u p o n its axis, w h i l e all 
the other planets varied in lat i tude 
Finally, as the Earth is the largest and 
densest of all bodies it stands to reason 
that it w o u l d be at the centre of the 
more rarif ied ones, and less apt to move 
than any of the others The source of all 
power and movement is at the periphery 
of the universe, not in the c e n t r e - f o r as 
our picture shows, a whee l is much 
more easily turned f rom its 
c i rcumference than f rom its h u b ! ' (pp 
1 5 3 - 7 ) 
UCH I, a. p 155 

the Sun's power that k indles these 
latent r is ing forces in plants, and indeed 
enl ivens the w h o l e creat ion Fludd 
explains later (p 175) that before the 
Sun's creat ion the souls of the plants 
were encouraged by the planets (but 
see also plate 20) Evidently he is 
th ink ing of the days' of creat ion as 
longer per iods of t ime An th roposoph is ts 
w i l l note the ant ic ipat ion here of Rudol f 
Steiner w h o in Cosmic Memory 
describes the extrusion of the Sun 
f rom the Earth 

UCH I, a, p 138 

19 The Creation of the Sun II 
One might expect the Sun to have risen 

29 



22 The Primeval Duality 
This is one of the most impor tant plates 
for the unders tand ing of Fludd's 
metaphysics There is one God. one 
Supreme Being, one Essence, one 
Div ine M ind , vet volens. vet nolens 
bo th w i l l i ng and ni l l ing [This is the 
upper circle ] These are like a man's 
dual facul t ies of a f f i rmat ion and 
negat ion and just as bo th can be good , 
so God is g o o d whether he w i l l s or 
mils, for in God there is no evil Thus 
Hermes, in the Pimander "The monad 
generates a monad [ vo lun t y ] and 
reflects its ardour in itself [ no lun t y ] " 

"In the dark circle all is in the primal 
state of chaos, before the creat ion of 
the w o r l d God is in the middle, in his 
essence and l ight, but he does not send 
it out Pimander calls this "an in f in i te 
shadow in the abyss " ; it is the Dark 
A leph of the Cabbala This d iv ine 
property manifests as darkness, si lence, 
death, disease, etc . as can be seen by 
its connec t ion to the central circle, that 
of the w o r l d A n d if w e cou ld visit the 
centre of the Earth, w e w o u l d doubt less 
f ind there the corner-s tone of l ight 
(lapis lucidum angularis) God 's other 
property gives the w o r l d its life, l ight. 

fo rm and harmony It is the W o r d of 
God, the spir i tual Christ f i l l ing all, and 
the incorrupt ib le Spirit in all th ings 

Acco rd ing to the Ancients, there is 
an archetypal Sun th rough w h i c h all is 
adorned w i t h beauty and harmony They 
at t r ibute the mystery of the visible, 
created Sun to this d iv ine Sun, Apol lo , 
w h o carries life, grace and health in his 
r ight hand but in his left a b o w and 
ar rows as a sign of his severity Similar 
to h im is Bacchus or Dionysus, by 
w h o m creatures are torn in pieces But 
he is the same being, k n o w n by day as 
Apo l l o and at n ight as Dionysus, the 

'fU)V cV 

Wf i nu:n t 

J)EUS 
i 

Wà\"ntts^ 

30 



Prince of Darkness [see the lower 
hemispheres] As Dionysus tears man 
into his seven pieces by night, so 
Apol lo restores him by day to his 
sevenfold const i tut ion They are both 
none other than the one God. w h o 
works all in all ' (pp 5 8) 

The legends around the circles read, 
from the top downwards Divine 
volunty, from wh i ch comes the divine 
act or wisdom, do ing the wi l l of the 
Father and revealing the foundat ions 
from the darkness and br inging to light 
the lethal shadow, creates the wor ld of 
formless matter' (paraphrases of Job 
12 22. Wisdom 11.17). Divine nolunty. 
from wh i ch comes div ine potency. 
doing the Father's nolunty ' In the 
middle 'One f rom two ' , God. still one', 
and on the right. Jehova l ight, health, 
and the l i fe-force ' 
MC I. a. p 4 ; II. a. p 32 . PM. t p 

23 The Fall of Icarus 
Renaissance init ials o f ten show some 
mythological or bibl ical f igure whose 
name begins w i t h the appropriate letter 
Here Icarus, having f l own too near the 
Sun on the w ings made by his father 
Daedalus, p lunges to earth But there is 
another level of meaning here Since the 
subject of the book wh i ch opens w i t h 
this init ial is the Fall and Redempt ion of 
mankind, w e may interpret the w inged 
figure also as Satan, thrust d o w n f rom 
Heaven. 

Accord ing to the Ancients. Fludd 
explains in Chapter II of Tractatus 
Theologo-Philosophicus, the first 
essence was Demogorgon, the 
uncreated The second was Eternity 
(equivalent to Nature), and the third 
Chaos, w h o gave birth to Lit igium. or 
Strife Seeing the damage done by 
them. Demogorgon f lung d o w n Chaos 
and Strife to the dark, cold centre of the 
Earth Nature then gave birth to another 
son, Pan, w h o dwel ls between the light 
powers and the dark and regulates the 
harmony of the spheres w i t h the 
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sevenfold pipes of his syrinx In the 
Orphic cosmogony, f rom w h i c h this tale 
is confusedly derived, Pan is far more 
than the wood land deity of common 
legend He is the same as Phanes 
Protogonus, the father of Saturn and 
hence the ancestor of all classical gods 
Fludd d id not delve deeply into this 
complex theology It suf f iced him to 
imagine that the Ancients had 
anticipated the role of Christ, sent d o w n 
by his Father to combat Satan in the 
hearts of men It is ironic that the 
classical Pan was to become the very 
model and image of the Devil 
TTP, p 3 ; UCH II. a. 2. p 4 

24 The Pythagorean Tetrad 
Another model of creation is the 
mathematical one whose source is the 
Pythagorean number-phi losophy handed 

d o w n in Plato's Timaeus The Monad 
generates the Dyad, and the Triad and 
Tetrad fo l low, the ari thmetical 
progression cont inu ing indefinitely In the 
plate the absolute darkness precedes the 
Monad, the first created light The Dyad 
is the polarity of l ight and darkness. 
w i t h wh i ch the Humid Spirit makes a 
third The polarization of the four 
elements concludes the foundat ion of 
the wor ld , br ing ing the number of 
principles up to ten Fludd borrowed 
this mathematical phi losophy from 
Francesco Giorgio, whose De Harmonia 
Mundi (1525) also suppl ied him w i th 
his ideas of musical proport ion as a 
universal schema 
PS. p 33 
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25 The Trinity and the Generation of 
the Four Elements 
In a sec t i on o n sacred numbers . F ludd 
says that ' U n i t y is the s ta r t ing po in t , 
and Dua l i t y is t he f i r s t - b o r n of Un i t y , 
the mean b e t w e e n Un i t y a n d Tr in i ty 
From the Dyad p roceeds the Th i rd , the 
Ho ly Spi r i t , w h i c h is o n e in essence 
w i t h the Father and the Son, a n d in 
tu rn b inds t h e m toge the r . ' ( p p 2 5 - 6 ) 
He th inks of t he th i rd n u m b e r as hea l ing 
the r i f t of the p r imeva l dua l i t y 

The t o p f i gu re d e p i c t s the Tr in i ty in 
t he f o r m of an eye the w h i t e represents 
the Father, the iris the Son. and the 
pup i l t he Spir i t The m i d d l e f i gu re 
relates the Tr in i ty to the Sun, w h o s e 
character is t ics of l ight a n d heat refer to 
the Son a n d Spir i t , w h i l e the o r b itself 
represents the Father The t h i r d f igure 
s h o w s the ' e rup t i on of a c l oud ' , in 
w h i c h G o d the Father appears as a 
c o n s u m i n g f i re The Son. b e i n g the 
d i v i ne W o r d , is l i kened to the s o u n d o f 
t hunde r , a n d the Spir i t to t he l i g h t n i n g -
f lash 

Th is very cu r i ous p la te m i g h t be 
in terpreted, aside f r o m F ludd ' s o w n 
exegesis, as a d o w n w a r d sequence 
d e p i c t i n g the po la r i za t ion of the fou r 
e lemen ts or states of mat ter f r o m the 
und i f f e ren t i a ted One, by i n te r ven t i on of 
the solar p o w e r The l ower f igure 
cer ta in ly seems to c o n t a i n fire, air, d r o p s 
of wa te r , a n d faeca l ear th 
UCH II. a. 1. p 27 
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2 6 Generation and Corruption 
The w o r l d is f o r m e d of a s imp le square ' 
the fou r p r ima l e lements w h o s e 
e m a n a t i o n w a s s h o w n in the t w o 
p rev ious plates Genera t ion a n d its 
inseparab le coun te rpa r t , co r rup t i on , are 
p r o d u c t s of t he subsequen t u n f o l d m e n t 
o f t he a r i thmet i ca l series In the case 
of man . his b e g i n n i n g is f r o m sperm, a 
w a t e r y or f l u id Subs tance , bu t l i t t le 
a l tered a n d as in the wa te r the w h o l e 
Fabr ick of the w o r l d , a n d seeds o f all 
t h i n g s w a s c o m p l i c i t l y con te ined , and 
yet n o t h i n g d i d appear ex te rna l l y bu t 
wa te r . So in t he seed or S p e r m the 
w h o l e man. n a m e l y the bones , f lesh, 
b lood , s i news , and s u c h l ike, are 
c o m p l i c i t l y c o n t e i n e d , a n d w i l l by 
degrees appear o u t exp l i c i t l y . ' (p 78 ) 
See the c o m m e n t a r y o n Planetary Man 
(p la te 8 8 ) for ano ther assoc ia t ion of 
gene ra t i on w i t h the n u m b e r 5 

The f irst cub i c n u m b e r 8 represents 
'an exact ro ta t i on of the f ou re ven tous 
f o rms in to o n e mix t ion" , i.e. the m ix tu re 
of the four separate sub t le e lemen ts in to 
a three d i m e n s i o n a l c o m p o u n d the 

b o d y C o r r u p t i o n f o l l o w s as a natura l 
consequence , as n i gh t f o l l o w s day , 
"unt i l it re turns to the po in t of t he 
s imp le Spe rma t i ck Element f r o m w h e n c e 
it began , and there it b e g i n n e t h a n e w 
Genera t i on in ano the r f o r m : For the al l -
ac t i ng na tu re is never id le ' 
MP. p 78 

2 7 Growth. Decay and Rebirth 
The Sun 's ro ta t i on is a s y m b o l of t he 
process it rises in t he m o r n i n g as the 
p r ima l po in t o f l igh t , the terminus a quo 
It t ravels across the sky to the terminus 
ad quem and d isappears . Yet its j ou rney 
is c o n t i n u e d o u t of s igh t , and it 
rises aga in f r o m the same po in t to 
create ano ther day The idea is more 
fu l l y d e v e l o p e d in the last three 
cabba l i s t i c f igures (p la tes 37 9) If 
F ludd had no t been so inescapab ly a 
m a n of h is t ime and its J u d a e o -
Chr is t ian d o g m a , he m i g h t have been 
led to see the re f lec t ion of th is cosmic 
event m h u m a n life, as the p r inc ip le o f 
re inca rna t ion 
UCH II. a. 1. p 23 
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II Cabbala 
The principles governing both the universe and its microcosmic image, man, expressed 
in the terms of Hebrew esotericism 

28 

28 Under Thy Wings, Jehovah' 
King David kneels before the Most 
High, saying 'Under the shadow of thy 
w i n g s w i l l I rejoice' (Psalm 63 7) The 
mot i f recalls the Rosicrucian mani festo 
of 1614 (the Fama) w h i c h conc luded 
w i t h the similar wo rds sub umbra 
alarum tuarum J E H O V A ' The c louds 
have parted to a l low David direct v is ion 
of the Tet ragrammaton, the 

unpronounceab le w o r d to w h i c h J e w s 
al lude as Adonai ( the Lord) or s imply ha 
Shem ( the Word ) . F ludd general ly uses 
these Hebrew letters to represent God in 
his d iagrams For a Christ ian Cabbal is l 
they are easily accommodated to 
Trinitar ian doc t r ine : the three di f ferent 
letters Yod, H He. Vau, are interpreted 
as Father, Son and Holy Spirit. The 
presence of t w o letters He is expla ined 

in this context by the Holy Spirit bo th 
jo in ing and proceeding f rom the Father 
and the Son ; for another rationale, see 
the commentary to plate 29 
UCH II. b. f A3 ' 
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29 The Tetragrammaton in the 
Macrocosm 
Hermes says that the w o r l d is an image 

of God. and Moses that man. too. is 
made after God 's example Hence all 
Cabbal ists refer these lower realms to 
the archetypal one This plate shows 
h o w the inef fable Name is impr in ted on 
the universe: above and beyond all is 
Yod, the letter f rom w h i c h all proceeds 
and w h i c h conceals in itself the w h o l e 
Name From it emanates the empyrean 
wor ld , symbol ized by He The Psalmist 
says that God places his tabernacle in 

the Sun, and this w e may interpret as 
f o l l ows God forms around the Sun the 
ethereal w o r l d (Vau) d i v id ing the 
empyrean f rom the lower He. the 
e lemental w o r l d ' (pp 5 6) The plate 
also shows h o w God's fu l l name 
unfo lds stage by stage I, IH. IHV. 
IHVH A l t hough Fludd does not ment ion 
it. these are also the four wor lds of the 
Cabbal ists Atziluth. the pure wor ld" , 
Briah, the wo r l d of creat ion, Yetzirah, 
the w o r l d of format ion, and Assiah. the 
material w o r l d 
UCH II. b. p 6 

30 The Tetragrammaton in the 
Microcosm 
As man's facul t ies correspond to the 
regions of the universe, so they. too. 
can be seen as a mani festat ion of the 
d iv ine Name Yod is the higher mind 
not conta ined by the physical b o d y -
hence above the man's head, just as in 
the previous plate Yod is above the 
mani fested universe He. Vau and the 
lower He are respectively intel lect, l i fe 
and the natural facul ty This is better 
unders tood in the l ight of plates 49 -56 
UCH II. b, p 8 
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31 The Mystery of the Number 5 
The engraver 's lack of clari ty in Hebrew 
let ter ing is aggravated here by one of 
Fludd's most con fus ing verbal 
explanat ions The plate seems to 
represent the descent of God 's Spirit 
in to mani festat ion, and the ascent of the 
sou l th rough the hierarchies of being to 
God. expressed in cabbal ist ic 
numero logy The c r o w n is Kether, the 
first pr incip le of Cabbala, w h i c h can be 
s igni f ied by either the first letter of the 
Hebrew alphabet, X Aleph. or the primal 
letter Yod On the upper f igure, the 
le f t -hand letters should be the 
alphabet ical progression f rom Aleph 
3 Beth, J Gimel. "T Daleth. ,~J He These 
have the numer ica l values 1 to 5. and 
they al ign thus w i t h the cosmic 
hierarchy : 

3 2 >God, angels 
33J 

"7 4 Fixed stars, Saturn, Jupi ter, Mars 
H 5 Sun 

6 Venus. Mercury , M o o n 

7 \ 
8 >Elemental region 
9J 

The Sun, in f i f th place, is also 
equivalent to the second or lower He of 
the Tet ragrammaton: it is God's 
part icular tabernacle in the centre of the 
universe 

On the r ight, the series goes f rom 
- Yod to n Mem. n Heth. 7 Daleth. 
*) Resh Whereas Aleph is the Dark 
A leph ' . symbol of the ul t imate vo id 

before creat ion, Yod is the Light A leph ' , 
God as Creator Mem and Heth are the 
remainder of the darkness, f rom w h i c h 

creat ion is made' , Daleth is the gate 
t h rough w h i c h w i s d o m enters the 
wor ld ' , and Resh is the l ife p roduced in 
the w o r l d by that w isdom ' , (p 44) 

In the lower f igure are the pro tec t ing 
w ings of God regarded as the goal of 
mortals. The letters o n either side are 
reversed, and the centre co l umn reads 
Yod. He, Vau. Aleph the t w o formal ' 
letters embrac ing the t w o material ' . This 
is an approx imat ion of J E H O V A H ' (see 
plate 28) 
U C H II. b, p. 42 
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32 God's Omnipresence 
The previous plates w o u l d seem to 
leave the Earth devo id of God's 
emanat ions Fludd's d iagrams of ten 
show it as a dense sphere in the centre, 
exc luded f rom his celestial schemes 
This plate shows the four letters of the 
Tet ragrammaton related, as before, to 
God and the three wor lds The cop ious 
quo ta t ions w h i c h F ludd gives 
concern ing the bo t t om sphere (the 
material Earth) g ive a new s lant : 'The 
Spirit of the Lord f i l leth the wor ld ' 
(W isdom 1.7), God is everywhere in 
heaven, in hell, in the uttermost pans of 
the sea, in n ight , in darkness' 
(paraphrase f rom Psalm 139) , Know 
therefore this day. and consider it in 
thine heart, that the Lord he is God in 
heaven above, and in the earth beneath 
there is none else' (Deut 4 39) 
UCH II, b. p 74 

33 The Emanation of the Sephiroth 
God. t hough he is One in himself , is 
perceived in many ways and cal led by 
many names These names correspond 
to some of his inexhaust ib le attr ibutes 
Ten names in part icular g ive the key to 
one possible symbo l of the universal 
scheme by w h i c h the wo r l ds are made 
the ten fo ld emanat ions k n o w n in 
Cabbala as the Sephi roth Here the 
names of God are g iven in Hebrew, 
w h i c h is untranslatable for the simple 
reason that the English language lacks 
an adequate metaphys ica l vocabulary 
The names manifest as the ten 
Sephiroth. cal led by the conven t iona l 
but mis leading names of (1) C rown , (2 ) 
Wisdom, (3) Prudence, (4) Mercy. (5) 
Power. (6) Grace, (7) Tr iumph, (8) 
Honour , (9) Redempt ion, and (10) 
K ingdom For F ludd this is another 
i l lustrat ion of the mut ip l i ca t ion of God's 
aspects, and their descent into the 
created w o r l d 
PS. p 170 

34 The Weighing of the Worlds 
Another arrangement of the 
Tet ragrammaton s h o w s Yod as the 
Supreme Deity ho ld ing a pair of scales 
The fu l c rum is the Sun, in the midd le of 
the ethereal w o r l d : the po int of balance 
m the exact centre of the universe, 
jo ined di rect ly to God (see plate 60) 
The le f t -hand balance rises, for it 
represents the empyrean heaven, made 
of l ight f i re ' ; the r i gh t -hand one falls, 
being the heavy earth' of the e lemental 
realm. 
UCH II, b. p 11 
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3 5 Wisdom's Creations 
The second of the Seph i ro th . Hokhmah, 

is usual ly t rans la ted as ' W i s d o m ' It 
issues f r o m the ine f fab le C r o w n 
(Kether) replete w i t h the ideas of the 

un iverse w h i c h it radiates l ike a sun 
A l t h o u g h these ideas have to pass 
t h r o u g h the r ema in i ng e igh t Seph i r o th 
before they can ac tua l l y mani fes t as 

c rea ted be ings. F ludd s h o w s t h e m 
c o m i n g d i rec t l y f r o m Hokhmah a n d 
f i l l i ng the un iverse The p late c a n be 
regarded as a cabba l is t i c c o m m e n t a r y o n 
p late 16 

The c rea t ions of W i s d o m are 
( c l o c k w i s e f r o m the t o p ) t he f i xed stars. 
Saturn , Mars , Venus, M o o n , w i n d . 
c l ouds , t hunde r , s n o w , f rost , vegetab les , 
minera ls , an imals , ice, hai l , ra in, 
l i gh tn i ng , w i n d aga in , comets . Mercu ry . 
Sun, Jup i te r , and angels Note that the 
w i n d s are o n the hor i zon ta l d iameter , in 
c o n f o r m i t y w i t h F ludd ' s v i e w of t h e m as 
med ia to rs b e t w e e n the ethereal and 
e lementa l w o r l d s 
PS. p 174 

36 The Sephirolhic Tree 
F ludd ' s i d iosync ra t i c i n te rp re ta t ion of 
the t rad i t i ona l S e p h i r o t h i c t ree p laces 
the ten e m a n a t i o n s o n ei ther s ide of a 
cen t ra l t runk bear ing the 
T e t r a g r a m m a t o n The four letters 
co r respond to the t rad i t i ona l d i spos i t i on 
of the Seph i r o th a c c o r d i n g to the four 
w o r l d s (see p late 30 ) Atziluth con ta ins 
one. Briah t he next t w o . Yetzirah six 
and Assiah the last Bu t the m i d d l e 
pi l lar s h o u l d also i n c l u d e Tifereth and 
Yesod 

Each Sephi ra is g i v e n its H e b r e w 
name, its Lat in t rans la t ion , the 
c o r r e s p o n d i n g n a m e of God , a n d in 
s o m e cases a Tr in i ta r ian in te rp re ta t ion 
M o s t in teres t ing , for F ludd . is the 
e m a n a t i o n f r o m Malkuth, w h e n c e sp rou t 
ten b ranches in tu rn bea r ing the names 
of the Seph i ro th These are c o u p l e d 
w i t h the t rad i t i ona l Chr is t ian names for 
the n ine orders of ange ls ( C h e r u b i m . 
D o m i n a t i o n s . Vir tues, A rchange l s , 
Seraph im, Ange ls , Pr inc ipa l i t ies , Powers . 
T h r o n e s ) , and Sou l ' , c o r r e s p o n d i n g to a 
s e c o n d Malkuth Thus the sup reme tree 
of G o d ' s names is re f lec ted in the 
ange l i c h ie ra rchy , s u p p o r t i n g the theory 

of un iversa l c o r r e s p o n d e n c e 
UCH II. b. p 181 
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37 Man's Constitution 
This and the next t w o plates derive f rom 
the cycl ic idea expressed in plate 27 
Everything begins in the darkness of 
potent ia l i ty and emerges into l ight, 
returning again to the darkness The 
start ing po int of these circles is a lways 
at the bo t tom, and their progress is 
c lockwise The outer r ings are the 
archetypes of the w h o l e ; the first reads 
M o t i o n f rom the noth ingness of 

potent ia l i ty to the act of generat ion, the 
or ig in of l i fe; the day t ime of generat ion 
and the con t inua t ion of l i fe; the 
beg inn ing of co r rup t ion , the e n c i o f life ' 
The next t w o circles show these 
archetypes as expressed by the 
Cabbalists in Hebrew letters Yod is the 
Absolu te Father, shrouded in 
incomprehens ib le darkness, w h i c h 
manifests th rough the Son and Spirit 

The t w o Alephs, l ight and dark, are his 
posi t ive and negative aspects (see plate 
22) 'Aleph signif ies the darkness f rom 
w h i c h the uncreated l ight arises. It 
corresponds to Yod, the vir tue of the 
Tetragrammaton Mem is the symbo l of 
the created waters, w h i c h are d iv ided by 
the Spirit, Shin, in to gross and subt le by 
the interposi t ion of the f i rmament Thus 
in the Tetragrammaton Vau d iv ides the 
t w o He's. Aleph, Mem and Shin are 
called the three Mother Letters, since 
they receive like wax the impr int of the 
three male letters Yod, He and Vau ' The 
inner circles reflect these processes as 
they are manifested in the microcosm, 
th rough psychic elements, subt le and 
material substances, weather cond i t ions , 
humours, and organs, ' f rom all of w h i c h 
man is made' 
UCH II. b, p 198 

38 The World's Constitution 
The same pr incip les govern the creat ion 
and history of the macrocosm The th i rd 
ring begins w i t h potent ia l i ty , w h i c h by 
the in f luence of the Light A leph 
becomes the upper waters or the 
empyrean heaven, made of the 
substance of l ight w h i c h is perfect 
act iv i ty Cor respond ing to it on the 
negat ive side are the lower waters of 
gross spirit, al l ied to the darkness The 
next r ings treat of the states of matter, 
vaporous and gaseous substances, 
meteoro log ica l phenomena ; and in the 
centre condenses the animal, vegetable, 
or mineral body It is hard to separate 
t ime, space, causal i ty and 
correspondence in this idealistic scheme 
UCH II. b. 199 
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39 Universal Causation 
This plate is a summat ion of the two 
preceding ones, enhanced by the names 
of God, Sephiroth, and Angels as found 
m the Great Meteorological Chart (plate 
81) Its layout resembles that of Giul io 
Camillo's memory theatre' (see Yates. 
Theatre of the World) and suggests that 
it is intended as a pattern to be 
memorized Whatever issue may be 
taken over its details, it il lustrates very 
aptly the doctr ines of emanation, 
correspondence, and cycl ic i ty 

The theory of emanat ion explains that 
higher principles do not create lower 

beings out of noth ing they emanate 
them as manifestations of themselves on 
inferior planes of existence Thus, to 
take one 'chain' as an i l lustration, l /au. 
the archetypal Son or Word, emanates 
Shin, the Spirit that manifests as Eloah, 
the personal God He emanates Grace: 
the beauty of the universe wh i ch is buil t 
by the angels called Virtues. 
Corresponding to this principle in our 
little solar system is the Archangel 
Michael, whose physical body is the 
Sun That Sun gives us our vital force, 
etc (the lower circles are rather 
debatable) 

The doctr ine of correspondence states 
that every level of the hierarchy of 
being, f rom the mineral wor ld up to the 
very archetypes themselves, is a 
reflection of the one above This is a 
necessary corollary to the theory of 
emanation, for f rom each archetype is 
suspended a chain of being that 
descends to the very bo t tom of 
manifestat ion So Michael, in the 
company of the archangels, is like the 
Sun in the company of the planets, or 
the heart in the human body, or go ld 
among metals. The who le of magic, 
black and white, is based upon this 
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doctr ine, for it assumes that act ions 
taken o n one level w i l l have 
repercussions in the cor respond ing ones 
In mak ing r i tual objects of gold, for 
example, one is fac i l i ta t ing the descent 
of the solar forces into the cup, ring, 
sceptre, etc.. and thereby imbu ing the 
user w i t h them 

The pr inc ip le of cycl ic i ty is the M y t h 
of the Eternal Return' the idea that t ime 
is not a straight line, runn ing point lessly 
f rom inf in i ty to inf in i ty, but a system of 
cycles w i t h i n cycles, whee ls w i t h i n 
wheels, each unro l l ing in imi ta t ion of its 
superiors, f rom the spirals of e lectrons 

up to the bir th and death of galaxies 
and beyond On a human scale the 
cycles are exper ienced in day and n ight , 
the return of the seasons, the 
ind iv idua l s per iodic descent into 
incarnat ion, and the tu rn ing of the ages 
of wo r l d history, whether one considers 
the astrological ages (Piscean, Aquar ian, 
etc ) or the cyc le of the four ages of the 
Hindus and Greeks A l l of this adds up 
to a very p ro found w o r l d v iew, 
con f i rm ing Fludd's pos i t ion in the ranks 
of true esoteric phi losophers 
MC II, a. p. 181 
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Ill Pyramids and Monochords 
A pair of intersecting triangles or pyramids represents the cosmic duality of light and 
darkness as these interpenetrate one another The monochord. a one-stringed 
instrument used in musical pedagogy since Antiquity, symbolizes the chain of being 
the scale' of levels of existence that runs from the Earth to God 
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40 The Dark and Light Pyramids 
T h e heights of the empyrean realm are 
pure l ight, v i r tual ly free f rom all material 
qual i t ies. Corresponding ly , the lowest 
depths of the e lemental realm are heavy, 
dense, and opaque to an extreme 
degree The regions in be tween partake 
of bo th qual i t ies in vary ing propor t ions ' 
(pp. 79 80 ) 

Here is a sector of the Ptolemaic 
universe (see plates 2 - 4 ) s h o w i n g the 
interpénétrat ion of material and spir i tual 
qual i t ies in the form of dark and l ight 
pyramids. In the middle of the ethereal 
realm stands the Sun. at the point 
where the emanat ions of matter and 
l ight are in perfect balance 
PS, p 212 

41 Dark and Light Combs 
'We can also represent these dark and 
l ight pyramids as t w o combs : a l ight 
one represent ing the d o w n w a r d -
po in t ing spir i tual forces, and a dark one 
for the material w o r l d (see No 1) As 
an adaptat ion of these combs, w e 
present the t w o hemispheres of No 2, 
the upper one cor responding to the 
male, generat ive nature, and the other to 
the female, recept ive to the seed of 
l ight. This material hemisphere is like 
wax w h i c h can be fo rmed by the seal of 
spirit. ' 
UCH II, a. 2. p 188 

42 The Hemispheres United 
'We must n o w imagine the dark and 
l ight hemispheres uni ted, so that no 
empty space remains between their 
interstices ( N o 1). The actual result of 
this mixture is to be seen in No 2, 
where the spir i tual f ire d imin ishes 
gradual ly as it approaches the Earth 
Thus, gent le reader, w e have tr ied to 
g ive an expos i t ion of our doct r ine 
concern ing the material and formal 
pyramids, w h i c h is the true key and 
ga teway to ph i losophy, and to every 
science A n d since few attain the 
mysteries of the heavens' const i tu t ion, 
for wan t of k n o w i n g this doctr ine of the 
pyramids, w e have set it out succinct ly 
here, that lovers of this science may 
reach their goal. ' 
UCH II. a. 2. p. 190 
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43 The Pyramids of Form and Matter 
A more elaborate version of plate 40. 
this fi l ls in the d iv is ions of each realm 
The empyrean d iv ides into three, 
assigned to the highest, middle, and 
lowest members of the angel ic 
h ierarchy, the ethereal in to the circles of 
the seven p lanets; the elemental in to 
four The descend ing pyramid stops 
short of Earth, the ascending one before 
the supercelestial realm of God 
UCH I. a. p 89 

44 The Proportions of the Pyramids 
The pyramids of matter and form are 
here separated and placed on the 
comple te circle of the universe, in order 
to s h o w their internal p ropor t ions The 
Earth conta ins four parts of matter, none 
of f o rm ; the rest of the elemental realm 
three material, one formal , the ethereal 
realm t w o of each ; the empyrean on ly 
one material, three fo rma l ; God is all 
form, free f rom matter 

These propor t ions lead direct ly to the 
Mus ic of the Spheres Taking the 
material pyramid as an example, w e f ind 
the p ropor t ion 1 4 be tween its extremes 
in Heaven and Earth (Propor t io 
quadrupla) Str ings of lengths 1x and 4 x 
produce notes t w o octaves apart The 
other propor t ions f o l l ow analog ica l ly : 
Proportio dupla = 1 2 and 2 4 
(oc taves ) ; Proportio sesquialtera = 2 3 
( f i f th ) ; Proportio sesquitertia = 2 4 
( four th ) . 
UCH I, a. p 84 

45 The Divine Monochord 
This is a con f la t ion of the t w o 
preceding plates The three realms w i t h 
their d iv is ions are set out a long a 
m o n o c h o r d To the immediate left of the 
str ing Fludd specif ies the members of 
each realm (g iv ing to the empyrean 
hierarchy the Greek names of 
Epiphaniae appari t ions, Epiphonomiae = 
voices, and Ephiomae = acc lamat ions) 

To each is assigned a note of the scale, 
f rom l o w G for the Earth (the Greek 
letter Gamma) up th rough t w o octaves 
to gg for the highest d iv is ion of the 
empyrean App l y i ng the propor t ions of 
the last d iagram, w e f ind that they wo rk 
perfect ly e g the Proportio dupla (2 1) 
f rom the Earth to the Sun becomes the 
octave interval f rom Gamma to G O n 
the r ight are the Greek names of the 
musical intervals cor respond ing to each 
propor t ion Disdiapason doub le 
o c t a v e = 4 1 ; Diapason = octave ^ 2 1 ; 
Diapente = UHh = 3 2 ; Diatessaron = 
four th = 4 3 

There is an error in the Diapente 
mater ia ls ' : it should jo in the Sun 's G to 
the C of fire, as shou ld the 
cor responding proportio sesquialtera 
A n d in order for the tones and 
semitones to be correct ( to the r ight of 
the st r ing) , w e have to imagine the Fs 
as sharp 
UCH I. a, p 90 
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46 The Elemental Pyramids 
As above, so be low. ' The elemental 
realm itself is a m ic rocosm of the w h o l e 
In place of form and matter, it has as its 
extremes fire and earth, the respective 
bases of the fiery and corporeal 
pyramids There is no fire present in 
earth, no earth in fire, wh i l e water and 
air are p roduced f rom mixtures in 
vary ing propor t ions Be tween water and 
air is a h u m i d zone, a sphere of 
equal i ty ' co r respond ing to the Sun in 
the macrocosm In order to make the 
propor t ions work , w e shou ld imagine 
the f igures 1, 2. 3. 4 inscr ibed in each 
pyramid, as in plate 44 
UCH I. a, p 97 

47 The Elemental Monochord 
Pursuing the analogy of the elemental 
realm w i t h the w h o l e cosmos. Fludd 
assigns to it the fu l l t w o - o c t a v e span of 
the d iv ine m o n o c h o r d Each element is 
d iv ided into three regions, the highest of 
each being assigned a semitone on 
account of its closeness in qual i ty to the 
next element (Here again some 

accidentals are missing ) The 
propor t ions show the sympathies and 
ant ipathies of the elements Perhaps 
more s igni f icant than this rather 
laboured system is the presence of the 
Sun at the monochord ' s peg. in the 
same pos i t ion as the hand of God in 
plate 45 Does this imply that as the 
Creator is to the universe, so is the Sun 
to the sublunary realm? Occul t doct r ine 
w o u l d certainly agree. 
UCH I ; a, p. 100 

48 The Diapason dosing full in Man' 
T h e body is formed of food, hence of 
the four elements This inert matter is 
v iv i f ied by the soul, w h i c h is of another 
order of existence altogether The 
wonde r fu l harmony of these t w o 
extremes is b rought about by the 
Spiritus Mundi. the l imp id spirit, 
represented here by a str ing It extends 
f rom God to the Earth, and part ic ipates 
in bo th extremes On it are marked the 
stages of the soul 's descent in to the 
body, and its re-ascent after death. ' (pp 
2 7 4 5) 

The three w o r l d s are s h o w n as 
concent r ic circles, marked o n the left 
Empyrean Heaven of the M ic rocosm' , 
Ethereal Heaven of the M ic rocosm' , and 
Elemental Heaven'. They correspond 

respectively to man's head, chest and 
belly, or on the mental plane to intel lect, 
imag ina t ion and sense One migh t also 
ident i fy them w i t h the vital (ether ic) 
and astral bodies, enclosed in the auric 
egg' Each has a l ight and a dark 
hemisphere, the latter descr ibed here as 
a mass of microcosmic earth: t w o 
co lumns by w h i c h the universe is 
suppor ted at r ight angles' 
UCH II. a. 1. p. 275 
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49 Man's Fundamental Duality 
A s imple d iagram shows h o w in man 
the d iv ine fire d imin ishes as it proceeds 
d o w n w a r d s , w h i l e the in tox ica t ing 
vapours of sensual i ty prevail. Man 's 
loft iest facul ty , the higher m ind (Mens) 
receives the direct rays f rom God 
Be low are the regions of intel lect, the 
point of balance at the heart, and the 
e lemental realm of the appeti tes whose 
base and nadir, for Fludd. is sexual i ty 
UCH II, a, 1. p 83 

50 The Pyramids Uniting Man and 
Cosmos 
Like a gloss o n the preceding plate, this 
one expla ins the corre lat ions of 
macrocosm and m ic rocosm On the left 
are the three heavens', or levels of 
cosmic ex is tence: the Act of God and the 
empyrean heaven, the Act of Nature, 
the ethereal heaven and the 
Quintessence, the e lemental act and the 
e lementa l heaven These acts' refer to 
the descending, act ive pyramid of 
fo rmat ion On the r ight are man's three 
cavit ies head, thorax and abdomen 
These are the physical correlates of (1) 
the higher mind, intel lect and reason; 
(2 ) the lower m i n d and the vital spir i ts. 
(3) the inst incts and the body 
UCH II. a. 1, p 82 



51 The Proportions of Man's Regions 
This appl ies the system of plate 44 to 
the m ic rocosm The f igure resembles 
those in Albrecht Durer's book on 
human propor t ions, f rom w h i c h Fludd 
had bo r rowed several d r a w i n g s for his 
previous treatise Man 's members are 
d iv ided harmonica l ly in to the material 
octave' be low the heart and the 
'spir i tual octave' above it (The region of 
the higher thorax is mis- label led it 
should be diapente spirituale) On the 
left are the mathemat ica l propor t ions of 
the resultant tones 
UCH II. a. 1. p 242 

52 Pyramids of Body. Soul and 
Spiritus 
Contrary to the previous plate, this one 
al igns the head and thorax alone w i t h 
the spir i tual and corporeal octaves, 
exc lud ing the abdomen f rom the 
harmonic scheme More interest ingly, 
there are n o w three pyramids, s h o w i n g 
the degrees of body. soul, and spiritus 
Ficino's and F ludd 's spiritus (no t to be 
confused w i t h the immorta l Spir i t ) is a 
corporeal vapour, formed in the b lood, 
w h i c h v iv i f ies the brain and l inks the 
body w i t h the soul It is coextensive 
w i t h the body, hence its pyramid has 
the same size and shape as the 
corporeal one In the yogic tradi t ion, 
w i t h w h i c h more people are famil iar 
today, w e f ind it as prana' or v i ta l 
breath, formed f rom ether 
UCH II. a. 1, p 2 4 8 

53 The Macrocosm as Universal Man 
The ful l three octaves of man's regions 
are set out here the supercelestial and 
spir i tual ' , the celestial and middle", and 
the e lemental and corporeal ' The notes 
run up the gamut f rom the bo t t om G of 
the bass clef to the top F of the treble. 
Each is correlated w i t h a level of the 
macrocosm 

God the Father 
Word 
Holy Spirit 
Mind 
Intellect 
Reason 
Will 

Saturn 
Jupi ter 
Mars 
Sun 
Venus 
Mercury 
M o o n 

Fire 
Upper air 
M idd le air 
Lower air 
Fresh water 
Salt water 
Earth 

The legend above reads God thus 
immerses himself in hyle or un fo rmed 
material for the creat ion of the wo r l d 
God's fo rm ing spirit is d r a w n into man ' 
UCH II. a. 1. p 254 
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54 The Descent and Re ascent of the 
Soul 
The idea of three octaves' is transposed 
here to an ar i thmetical scheme, 
accord ing to w h i c h the three realms of 
the macrocosm are given radical, square, 
and cubic numbers. Just as a line 
generates a surface, and a surface a 

solid, so creat ion proceeds d o w n w a r d s 
in the le f t -hand pyramid. A n d in the 
same way the soul ascends in the r ight-
hand co lumn, increasing in spir i tual i ty 
unt i l it reaches perfect ion 

Whereas the last plate d iv ided each 
region into seven, this one uses ninefold 
subdivisions. To correspond w i t h the 

nine orders of angels. Fludd added the 
pr imum mobi le and the heaven of f ixed 
stars above the planets, and inserted the 
vegetable and mineral realms between 
water and earth, making nine 
subdivis ions in the ethereal and 
elemental wor lds. 
UCH II, a. 1, p 4 5 ; PS. p 214 
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55 Man's Higher Faculties 
The twen ty -seven levels of the 
macrocosm and the corporeal pyramid 
are famil iar f rom the previous plate On 
the r ight are man's facul t ies as they 
correspond to the midd le and upper 
regions : 

Love of God W i l l 
Intelligence : Ac t i on 
Intellect: Recept ive nature 
Love of others; Natural force 
Reason Irascible nature 
Aversion to oneself Vital nature 
Aversion to the world Desire nature 
Imagination Fantasizing nature 
Sense Vegetat ive nature 

This maps out the moral evo lu t ion of 
man f rom the state of a vegetable 
th rough the deve lopment of w i l l , and 

f rom sel f -absorbed though t to the love 
and know ledge of God 
UCH II. a. 1. p 259 

56 The Seven Chakras 
The r igh t -hand arc reads The essential 
harmony by w h i c h the human soul 
d raws into its o w n cons t i tu t ion any 
por t ion of the regions of the three 
wor lds ' This is a fundamenta l statement 
of the mac rocosm-mic rocosm doct r ine 
It means that man can operate on any 
of the levels of being, f rom the 
terrestrial to the seraphic He does this 
th rough his subt le organism, whose 
members Fludd describes as f o l l o w s : 

A Pure M i n d : the aperture to God 
B The Act ive Intel lect : the first sheath 
or vehic le of M i n d 

c The Rat ional Spirit, con ta in ing M i n d 
and Intel lect and open to Reason or 
Intel lect 

o The M idd le Soul, con ta in ing the 
Rat ional Spirit, M i n d and Intel lect 
E The Vital L ight in the M ind , or the 
M idd le Soul s w i m m i n g in ethereal f lu id 
F The Body, receptacle of all th ings 

A l t hough this te rmino logy is not 
easily reconci led w i t h the H indu system 
of the seven c h a k r a s - t h e energy centres 
of the subt le body some such v is ion 
may have inspired the i l lustrat ion, w i t h 
its f ive lotuses' and the thousand-
petal led' blaze of God's l ight The 
engraver has even approached the 
t radi t ional number of petals on the 
upper chakras t w o w ings , for the t w o 
petal led ajna ( th i rd eye) chakra; 
n ineteen and th i r teen petals for the 
v isuddha ( throat) and anahata (heart) 
chakras ( w h i c h shou ld have sixteen and 
twelve, respect ively) Be low that, the 
resemblance ceases 
UCH II, a. 1. p 93 

, a i i o n « 
,pat us 

I A Mem Stmtlru jrimulnm L 
B IntelLciuJ jjrhipim*m i 

tU 1 J,H V,hnJ. 
C Mm J muIUtfuj m Jem/M 

liormi rmtmr uu ovtUtlim ma 
D Spmtul ruitûrvdèJ itrm M/nt 

lnCrllrt /w mrjct 
Arum* *vjid *| Utuf rrhrrn 
S CM /«jc <um Menf 

51 



57 

57 Threefold Manifestation 
The l ight t r iangle of the Trini ty 
represents God. w h o remains beyond 
all th ings ' , enter ing the black hole of 
matter As a result, three wo r l ds arise 
the angel ic (empyrean) , stellar 
(ethereal) , and elemental . The intervals 
are comprehensib le in the l ight of plate 
56 there is an octave be tween adjacent 
wor lds , and a doub le octave be tween 
the empyrean and elemental In the 
centre is the Tetragrammaton, w i t h the 
p re-cosmic ' numbers 1 - 3 (see plates 
24—5). These in turn are |o ined by arcs 
s h o w i n g their harmonic relat ions 
UCH II. a. 1, p 62 

58 The Great Monochord 
Fludd's syncret ic cosmology is 
summarized here in its ful lest fo rm Four 
a l l -embrac ing statements stand at the 
top : 

The monad generates a monad 
and reflects its ardour in itself 
The One is all things and all 
things are the One 
GOD is all that there is. from 
him all things proceed and to 
him all things must return 
The infinite dimension of the 
Tetragrammaton m and 
between all things 

At the le f t -hand end. where the 
tun ing peg governs the w h o l e 
monochord , is A lpha in a tr iangle, 
symbo l of God as beg inn ing The 
central pr incip le or Dark A leph ' To this 
corresponds, o n the r ight, the Omega, 
symbo l of God as end and 
c i rcumference' Towards the upper 
corners are parallel statements 'God is 
the beginn ing, and the beg inn ing is the 
e n d ' ; God is the end, and the end is 
the beg inn ing ' Another symbo l of this 
reciproci ty is the Tetragrammaton. 
spelled out in pa l indromic form lod, 
He. Vau, He. lod The scrolls read as 
f o l l ows : 

God (alpha), or the Lesser Aleph of the 
uncreated darkness, or potency. 
reveals itself for the world's creation by 
changing to light, or act 
God (omega), or the Greater Aleph. 
emerging from dark earth or the 
created darkness, reveals itself to men 
for the world's salvation 

Several systems are conta ined in the 
chart, and they do not a lways al ign w i t h 
each other On the monocho rd itself are 
the notes of the d ia ton ic scale for three 
octaves f rom C to c 3 , and thereafter the 
octaves alone up to c 6 This is musical ly 
correct, as are the propor t ions of str ing-
length and the intervals marked on the 

lower arcs Between c 6 and the br idge 
at the Omega end. there is theoret ical ly 
an indef in i te series of higher octaves 
Similarly, the numerals in the lowest 

co lumn, w h i c h g ive the propor t ions of 
s t r ing- leng th for each sca le- tone in the 
lowest possible w h o l e integers, cou ld be 
con t inued up to inf in i ty if space 
a l l owed The intervals are named in the 
ad|acent co lumn 

The c o l u m n be tween A lpha and 
Omega conta ins the famil iar circles of 
the Ptolemaic universe three d iv is ions 
of the angel ic hierarchy, the heaven of 
f ixed stars, the seven planets and the 
four e lements These correspond w i t h 
the musica l notes on ly as far as the Sun 
at the m idpo in t : they be long to another 
s tandpoint w h i c h is f in i te rather than 
indef in i te, spatial rather than tempora l 
To this be long also the n ine fo ld 
d iv is ions descr ibed direct ly above 

Nine orders of Angels m the Empyrean 
Heaven, corresponding to the 
four notes of the diatessaron [ 4 th ] and 
five of the diapente [ 5 t h ] 
Nine spheres of the Ethereal Heaven 
Nine regions of the Elemental World 

Plate 54 shows the members of these 
regions w h e n d iv ided n ine fo ld They are 
glossed on the unbroken arcs and in the 
next row up w i t h their cor respondences 
in man 

The octave of Intellect or Mind, where 
lod is in He; Mind, Reason, 
the lucid soul 
The octave of life or spir i tus where lod 
[.. ?], Life. Spir i tus 
The elemental or corporeal octave. 
Body, humours, lesser Aleph 

Be low these is the Least A leph ' , w i t h 
the animal, vegetable and mineral 
creations, each an octave in its o w n 
right 

The upper r o w refers to the parts of 
the Tabernacle of Moses, also d i v ided 
into three the Holy of Hol ies: the 
midd le part decked w i t h go ld and w i t h 
seven candlest icks, the last, exterior 
part The seven candlest icks of the 
Menorah, w h i c h overt ly represent the 
seven Chaldean planets g rouped around 
the Sun, may be the reason for the 
second sun engraved here in the midd le 
of the appropr iate region 
AA. pp 3 1 4 15 
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IV Winds and Weather-glasses 
Fludd regards the winds as all-important for medicine, since they carry the good and 
evil influences of angels and demons The weather-glass (a primitive thermometer) 
symbolizes the metaphysical duality of light and dark, hot and cold, as it affects human 
health 

59 Cosmic Meteorology 
Fludd applies the wo rd meteor' to any 
heavenly phenomenon, f rom the 
weather to the planets and stars 
themselves In this book enti t led The 
Holy and Truly Christian Phi losophy' he 
surveys them all, refut ing Aristotel ian 
not ions and relating the macrocosmic 
events to man The t i t le-page, though it 
is never explained in the book, seems to 
summarize the contents A chart on 
page 128 provides the key to the scenes 
in the four corners and the upper 
centre they represent the results of 
macrocosmic meteors', wh i ch can be 

either pacific ( lower r ight) or 
tempestuous The latter are of four 
kinds, caused by w ind , w i n d and water, 
w ind and earth, and all three together 
Examples of them are respectively rains 
of fire (upper left), tempests at sea 
(upper r ight), earthquakes ( lower left), 
and the combinat ion of w ind , thunder, 
l ightning, and rains of water and stones 
(upper centre). 

More elevated meteors' appear above 
the f lanking pictures of Michael 
subduing the dragon and Gabriel 
interpret ing to Daniel his dream of the 
four beasts Michael, being the solar 
angel of the East, has the Sun for his 
head, and above h im are three suns 
beneath a ra inbow Very similar pictures 
appeared both before and after Fludd's 
t ime to il lustrate the ( then) common 
phenomenon of parelius or mult ip le 
images of the Sun Above Daniel are 
comets of various shapes, to be met 
w i t h later (plate 81) . 

At the bo t tom of the plate lies the 
microcosmic man. his viscera spread out 
above him to show their 
correspondences w i t h heavenly 
phenomena The circle is marked w i t h 
the names of the eight winds, w i t h East 
at the top The organs comprise the 
heart, separated by the diaphragm from 
the lower hemisphere wh i ch it joins via 
the aorta, below the diaphragm are the 
spleen, stomach, liver and gall-bladder, 
and at the bo t tom the seminal vesicles 
Naturally this is a symbol ic, schematic 
diagram, designed to il lustrate Fludd's 
theories of meteorological anatomy', in 
particular the influences of the winds on 
health Fludd knew very we l l how the 
viscera really look (see plate 90) 
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60. 61 The Origin of the Winds 
The w i n d s are prox imate agents of 
God's w i l l on Earth, der iv ing their power 
f rom h im These t w o plates show the 
chain of be ing by w h i c h this occurs. 
From the c loudy tabernacle of God 
himself, a l ight descends into the dark 
circle w h i c h represents the tr ip le wo r l ds 
(empyrean, ethereal, e lemental ) 
sur round ing the Earth The d iv ine l ight 
settles in the Sun, in the middle of the 
ethereal (or planetary) wor ld , w h e n c e it 
radiates th roughout creat ion In plate 61 

w e see the Sun sending out one of its 
rays to the outermost planetary sphere, 
that of Saturn, inhab i t ing and 
an imat ing ' that planet and e n d o w i n g it 
w i t h power of its o w n Saturn's ray. in 
turn, penetrates to the e lemental w o r l d 
where it v ivi f ies the appropr iate w ind . 
Boreas The Nor th Wind, f inal ly, pours 
its in f luences u p o n the Earth, causing 
the meteoro log ica l and medical 
phenomena to w h i c h F ludd devotes so 
m u c h space in his Medicina Catholica 
PS, p 190. 189 
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62 The Fortress of Health 
The Sound M a n ' (Homo Sanus) 
prays to God 'Show thy servant the 
l ight of thy countenance, and save me 
for thy mercy 's sake' (Psalm 31 16) . and 
God repl ies; 'No plague shal l come n igh 
thy d w e l l i n g ; for I w i l l g ive my angels 
charge over thee, to keep thee in all thy 
ways ' (Psalm 91 1 0 - 1 1 ) 

From North, South. East and West 
the evil angels unleash nox ious plagues, 
carried by the four w inds They are 
combat ted by the four Archangels w h o 

guard the fortress It has been remarked 
that the w i n g e d insects w h i c h surround 
each d e m o n o n his steed may be the 
first i l lustrat ion of the idea of germs as 
the carriers of disease Fludd. however, 
th inks of the con tag ion as purely aerial, 
and ment ions that his fr iend and printer 
Wi l l i am Fitzer, f leeing f rom the plague in 
Cologne, saw it descending on the ci ty 
l ike a reddish c loud (p 338) 

Explaining the reason for the existence 
of devi ls, death and disease. Fludd says 
that it was th rough God's dark side (see 

plate 22) that they entered the wo r l d 
'They are not under Div ine Just ice, but 
come f rom Injust ice, w h i c h is a f igment 
of the Div ine Darkness Health is f rom 
God alone, g iven by his Angels whose 
ruler is Jesus Christ, the first emanat ion 
before creat ion and the mediator 
be tween God and his creatures God's 
w i l l is carried out by bo th g o o d and evil 
Angels, but we, as creatures of the Light, 
can on ly be saved and remain heal thy 
by prayer to God ' ( f f . ) : ( ) :( 1 '—5') 
MC I. a. f ) : ( ) : ( 2 ; II. a. p 338 
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Archangel Demon Element Angel Demon 

East Michae l Oriens Fire Seraph Samael 
( Oriens) 
South Uriel A m a y m o n Air Cherub Azazel 
(Meridtes) 
West Raphael Paymon Water Tharsis Azael 
( Occidens) 
Nor th Gabriel Egyn Earth Ariel Mahazael 
(Septentrio) 

63 The Four Archangels and the 
Twelve Winds 
The Four Great Beings w h o stand at 
the round earth's imag in 'd corners' 
delegate their power to the spirits of the 
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winds dwe l l i ng in the sphere of air 
sur round ing the Earth, w h o m w e w o u l d 
call demons Each one is under the 
in f luence of one or more planets, and 
associated w i t h one of the cardinal 
points and a certain element 
* The names of the w i n d s are g iven in 
the inner circle, and their qual i t ies may 
be deduced f rom their gu id i ng spirits 
Austro Af f r icus, for instance, in the 
sou th -wes t , is ruled by the demons of 
Earth and of the South, and af fected by 
Mercury and Jup i ter The exact 
qual i t ies, effects, and astrological factors 
are the subjects of some hundreds of 
pages in Medicina Catholica and 
Philosophia Sacra 
MC I. a. p 113 ; II. a . t p , PS. p 267 
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64 The Qualities of the Winds 
The twe lve w inds are s h o w n w i t h their 
Ar is tote l ian qual i t ies of hot and cold, 
we t and dry Thus Boreas, the Nor th 
Wind , is equal ly co ld and dry . 
Subsolanus, the East W ind , hot and dry . 
and Aqu i lo and Caecias represent stages 
in be tween In numerous tables F ludd 
shows the correspondences of w inds , 
e lements and humours, and the effects 
of their equal and unequal 
comb ina t i ons This, w i t h astrology, is the 
founda t ion of his Medicma Catholica. 
based u p o n the assumpt ion that behind 
each w i n d is a malevolent d e m o n intent 
on sending disease to mank ind Another 
lengthy sect ion of the book is devoted 
to prayers for w a r d i n g off these nox ious 
inf luences 
MC I. a. p 125 

65 The Sick Bed 
The treatise of w h i c h this is the t i t le 
page is advert ised to descr ibe in a n e w 
way. scarcely heard before, the general 
nature of diseases, or the var ious 
reasons for the invasion and attack of 
the Fortress of Heal th ' (see next plate), 
and to demonst ra te a universal chart of 
heal ings and sicknesses, inc lud ing ways 
of d iagnos ing and foretel l ing the 
effects of the weather , luc id ly exp la ined 
and pla in ly set out ' . 

In the seventeenth century the 
weather imp inged on people far more 
v io lent ly than it does in these days of 
central heat ing, a i r - cond i t i on ing and 
comfor tab le travel A doctor had to take 
it in to account and. if possible, predict 
it F ludd regarded it as a l ink in the 
chain of being, j o in ing the human body 
to the planetary and stellar in f luences 
that in turn reflect the w i l l of angels, 
demons, and ul t imately of God Hence 
his compl ica ted associat ion of medic ine 
w i t h meteorology, astrology, and prayer 
MC I. b. t p 
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66 Enemies Invading the Fortress of 
Health 

The preceding plate s h o w e d the sick 
man in his o u t w a r d aspect : here is his 
true s i tuat ion, beset by the demons of 
the four w inds , w h o represent God's 
irascible propert ies Azazel, moun ted on 
a basilisk, has already broken th rough 
the fortress to aff l ict the pat ient w i t h 
the diseases associated w i t h the South 
W i n d (see plate 71) The sufferer 
exc la ims: T h e ar rows of the A lm igh t y 
are w i t h i n me, the po ison whereof 
dr inketh up my spir i t : the terrors of God 
d o set themselves in array against me' 
( J o b 6 4) 

God himself is present at the cardinal 
points, and issues his stern d ic ta f rom 
every d i rect ion : 

No r th : Because thou hast not 
hearkened unto my voice, I w i l l af f l ic t 
thee w i t h . . . co ld and w i l l g ive thee a 
fearful heart and a sadness of soul unt i l 
thou perish' (adapted f rom Deut 28) 
South Because thou hast not kept my 
commandments . I w i l l aff l ict thee in 
summer w i t h corrupt air. and g ive thee 
the pest i lence to pursue thee unt i l thou 
perish' (adapted f rom Deut. 28) . 'I w i l l 
send serpents among you. w h i c h w i l l 
not be charmed (Jerem 8 17) 
East: Because thou hast not observed 
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my precepts. I w i l l aff l ict thee w i t h hot 
and seething and f e v e r . . . ' [ i l leg ib le] 
Wes t : I w i l l aff l ict thee w i t h dropsy ' 
(Luke 14) 'I w i l l make thee lunatic, 
and af fected w i t h a heavy spirit ' 
( M a t t h e w 17). 'I w i l l d issolve thee w i t h 
palsy, so that thy enterprises are 
h indered and thy m o u t h stopped, that 
thou canst not speak' (I Macc 9 55) 

One wonders wha t help the 
physic ian can be in the face of this 
d iv ine w ra th (or negat ive karma). 
Presumably he can try to rebui ld the 
battered fortress, and encourage prayer 
and the amendment of life w h e n the 
pun ishment is passed 
MC II, a, f. ) : ( 3 - 4 
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67 An Old Experiment 
Fludd says in Integrum Morborum 
Mysterium (p 9) that he saw this 
instrument i l lustrated in a manuscript at 
least seven hundred years o ld—an 
estimate wh i ch in Philosophia Moysaica 
he modif ied to five hundred Actual ly 
the manuscript is still extant, if. as 
Sherwood Taylor suggests, it is the 
twel f th- or thirteenth century copy of 
Philo of Byzant ium's treatise De Ingeniis 
Spiritualibus n o w in the Bodleian 
Library. Oxford ( M S Digby 40) . This 
manuscript belonged to Thomas Allen, a 
contemporary of Fludd at Oxford, and 
later passed to the alchemical physician. 
Sir Kenelm Digby. w h o presented it to 
the Bodleian The relevant page is 
reproduced in Taylor's article (see 
Bib l iography) : it similarly shows an 
open and a closed vessel joined by an 
inverted U-shaped tube, w i t h the Sun 
nearby 

The principle is that the heat of the 
Sun. or its absence, w i l l make the air in 
the sealed bulb A' expand or contract, 
and hence make the water level in the 
tube, derived from the open ewer, fall or 
rise Fludd was very fond of this 
experiment and its picture, and 
reproduced it in several works, here 
listed in chronological order 
UCH I. a. p 31 ; ibid p 204 , PS. p 
283 ; ibid, p 299 , MC II. a, p 459 

68 Fludd's Own Weather-glass 
You see it depicted here just as you 

w o u l d f ind it in my house' (p 8) The 
weather-glass, a combinat ion of 
thermometer and barometer, is made by 
invert ing a heated bulbed tube in a 
receptacle of water, as in the preceding 
plate Here the receptacle is disguised. 

to make it more wonder fu l and 
entertaining', beneath artif icial rocks, 
and the tube made of glass and held by 
an elegant wooden framework As the 
tube cools and the air in the bulb 
contracts, the water is sucked up into 
v iew Changes in the external 
temperature wi l l then cause it to rise 
and fall This simple experiment was to 
supersede the monochord as Fludd's 
favourite symbol for the demonstrat ion 
of his phi losophy 

By calibrating the tube (here f rom 7 
to +7 ) one can quant i fy the outside 
temperature ' + 7 is reached, perhaps, 
only w h e n the Thames is frozen so that 
men and animals can safely cross it The 
region 1 to 7 is called the Winter 
Hemisphere, 1 to - 7 the Summer one. 
when the warmed air pushes the water 
level d o w n If a sudden drop occurs, 
say of two or three degrees in four or 
five hours, it w i l l certainly rain in twelve 
hours' time H o w wrong are the 
disciples of Aristotle, w h o believe that 
the rise of the water is due to attraction 
f rom the heat of the bulb, analogical ly 
to their belief that the Sun pulls the 
water vapour up : they do not 
understand the expansion and 
contract ion of the air as a factor of heat 
Heat and expansion are manifestations 
of God's o w n L ight : cold and 
contract ion of his Darkness ' (pp 1 0 -
13) 
MC II. a. p 8 

69 Advertisement for a Weather glass 
This is not f rom one of Fludd's books: it 
is a printed broadside dated the same 
year as his treatise on the weather-
glass It is interesting to f ind that 
someone was at tempting to capitalize 

on Fludd's invent ion, w i t h or w i thou t 
his consent The direct ions are so close 
to his o w n that there can be no 
quest ion of another source The texts in 
the panels read 

Prepare 2 glasses like unto these figures 
marked w i t h AAA and EE then unto the 
mouth of EE fit a close cork through 
wh i ch make a hole Through it put the 
shank of AAA and fasten it so that it 
being put into the glass EE may rech 
almost unto the botom Divide then the 
space between bodie of AAA and the 
cork so fastned into 16 eqall parts Next 
fil the glas EE almost as ful l as you can 
of fair water warmed that hath some 
Roman vitr iol dissolved in it Then heat 
the hed of AAA vene wel l at the fier and 
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put it into the glas EE and wax it fast 
and you shall perceive the water to 
ascend into it, behould the figure BBB 
Lastly include EE in a box as bb 

THE USE 1 Note that this water 
ascendeth w i t h could and descendeth 
w i t h heate 2 If in 6 or 8 howers the 
water fale a degre or more it w i l sureli 
rain w i th in 12 hower after 3 Soe long 
as the water stands at any one degre, 
so long the wether w i l cont inue at that 
stay it is then at Lastly by di l igent 
Observacion you may foretell frost, 
snow or foul wether You may bye the 
glasses AAA and EE att the signe of the 
Princes arms in Hale Street Anno 
Domin i 1631 ' 
Printed broadside, London, 1631 

70 The Weather-glass as Symbol of 
the Earth 
The hemispheres' ment ioned in plate 68 
have here become literal ones, as the 
weather-glass is stretched from pole to 
pole of the Earth's sphere The bulb, 
wh i ch the water level approaches in 
cold weather, is at the win t ry North 
Pole the water reservoir, to wh i ch it 
falls when the enclosed air expands, at 
the South Pole, supposedly the very 
seat of summer The midpoint is the 
equator, intersected by the solar circle 
of the Ecliptic at the spring and autumn 
equinoxes (Aries and Libra) Thus the 
archetypal qualit ies of contract ion and 
expansion are manifested in the physical 
wor ld Another of Fludd's favourite 

symbols, that of the intersecting 
pyramids of form ( expansion) and 
matter ( = contract ion) , is present in the 
triangles GHI, EFK 
MC II. a. p 28 
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71 77)e Weather-glass as Medical 
Symbol 
Beginning from the left, we read that 
there are t w o hemispheres: the cold 
w in t ry one and the hot summery one 
The North is cold and dry. earthy and 
melanchol ic, w i th three degrees 
represented by the North Winds Aqui lo, 
Boreas and Circius The West is cold 
and wet, watery and phlegmatic, also 
w i th its three w inds Crossing the 
equator we f ind the warm and wet 
South, whose humour is sanguine, and 
the warm, dry, choleric West 

Each of these has its characteristic 
diseases, borne on the w inds (see plate 
62). They range f rom the extremes of 

mort i f icat ion in the North to those of 
inf lammation in the South First the 
mental ailments, reading downwards : 
care, grief, sorrow, love of darkness, 
fear, losing one's m ind ; mental torpor, 
sluggishness, sleepiness; heavy 
const i tut ion, torpor of the senses, 
melancholy w i t h catarrh, t imid i ty , 
boldness, irascibility, fury, insomnia, lust 
Lastly the diseases of the body 
scorching, cancer, leprosy, hardening, 
melancholy, convuls ion, apoplexy, 
epi lepsy, edema, lethargy, apoplexy, 
paralysis, stupour. dropsy, loose bowels, 
catarrh, disease of the spleen, tenesmus, 
decay, pleurisy, empyema, pneumonia, 
tuberculosis, syphil is ( the French 

disease ), gonorrhea, plague, i tching, 
inf lammation, erysipelas, dysentery, 
painful fever, phrenitis. herpes and 
gangrene 
MC II. a. p 88 

72 The Origin of Catarrh 
Here we see water converted by the 

fire's heat into a vapour, wh i ch ascends 
f rom the pot and meets the lid, whose 
lower temperature makes it condense 
into drops. It is even so w i th the human 
body the watery phlegm originates in 
the southerly region of the intestines, 
and in disease is heated by the fire of 
the liver; it rises to the colder region of 
the head, where again it coalesces in 
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w a r m droplets These are the cause of 
colds, catarrh and coryza, and f rom this 
ph legm in the head one suffers their 
s ide-ef fects of headaches, impaired 
hearing and ver t igo ' (p 424 ) 
MC II, a, p 4 2 4 ; ibid., p 4 3 2 ; ibid., 
p 4 4 6 

73 The Origin of Tuberculosis 
This is a des ign for an ingenious 
founta in , taken f rom Hero of Alexandr ia 
and adapted as a medica l al legory 
'When a fire is lit u p o n the altar, its heat 
causes the air inside the reservoir to 
expand This in turn forces the water 
out by its on ly avai lable routes: up the 
tubes concealed in the f igures, and out 

of their vases, thus quench ing the fire 
This founta in demonstrates wha t 
happens in tuberculosis the air 
conta ined in the thorax becomes 
overheated and expands Some of it 
escapes th rough the h idden channels of 
the veins and arteries, emerg ing in the 
viscera as ph legm At night this rises to 
the head and, condens ing there, falls 
back into the lungs, mak ing the patient 
cough This cou ld lead to many other 
conc lus ions : I merely c o m m e n d it to the 
considerat ion of doctors as an ent i rely 
n e w theory ' (p 466) 
MC II. a, p 4 6 5 
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7 4 /4 Colour Wheel 
Neither cold, nor heat, nor colour , nor 

taste, nor odour are (as the o ld 
Phi losophers t hough t ) acc idents , but 
essences placed pr imordia l ly in creatures 
by the Creator ' (p 147) Colour derives 
f rom the e lements : f ire is natural ly 
orange or red. air ye l low, water whi te , 
earth black The colours of th ings are a 
factor of their e lemental const i tu t ion, and 
of the degree of pr imord ia l l ight and 
darkness w i t h i n them On the colour 
w h e e l are seven co lours : red ( rubeus) , 
orange (croceus), ye l l ow (flavus), w h i t e 
(a/bus), black (mger). blue (ceruleus) 
and green (viridis) Black and w h i t e are 
extremes of darkness and l ight, and red 
is the mean between them Orange and 
ye l l ow are stages be tween red and 
w h i t e , green and blue be tween red and 
black But the u l t imate cause of co lour 
is the natural or radical sulphur, w h i c h is 
present in all th ings and causes ro tat ion 
of the e lements and muta t ion of fo rms 
The radical su lphur has its root and 
or ig in in the Light w h i c h first 
d i f ferent iated itself out of the primal 
mass Fire is the closest e lement to it. 
and most nearly approaches its co lour ' 
(P 149) 

The theory of co lours as consis t ing of 
vary ing degrees of l ight and shade was 
carried m u c h further by Goethe and his 

fo l lower Rudolf Sterner Goethe 's colour 
whee l ' di f fers f rom Fludd's on ly in his 
p lac ing of green be tween blue and 
ye l l ow 
M C I, a. p 154 

75 The Colours of Urine 
The weather-glass, w h i c h cal ibrates the 
region be tween the t w o terrestrial poles 
or cosmic extremes, is here adapted to 
the science of uroscopy, or d iagnosis 
th rough examinat ion of ur ine The 
co lours of urine correspond to those of 
the previous plate They can apparent ly 
range f rom a putref ied b lack ' in the 
north to a boi led b lack ' in the south, 
passing in be tween th rough blue black, 
aqua, pale grey, wh i te , ye l low, go lden 
( in the midd le) , orange, red, w ine-
co loured and green No wonde r that 
most of them indicate disease! The 
actual disorder to be expected can be 
read of f f rom the great medica l weather 
glass in plate 71 or deduced f rom plate 
77 
MC II, b, p 271 

76 The Physician examines a 
Specimen 
This is part of the t i t le page of a treatise 
o n Physio logical Ur inomancy , or 
d iagnosis th rough the careful inspect ion 
of urine, in five books in w h i c h the 

mystery, essence, species, causes and 
meanings of urine are d iscussed in a 
new way . d i f ferent f rom the c o m m o n 
teachings and scarcely k n o w n before ' 
F ludd devotes nearly t w o hundred 
pages to d iagnos is th rough urine In 
assessing the pat ient 's state th rough its 
co lour and consis tency he w a s act ing 
in accordance w i t h his fundamenta l 
belief in the metaphysical dua l ism w h i c h 
manifests on Earth as the t w i n poles of 
l ight and dark, rarefield and condensed 
Plate 74 showed h o w he traced every 
colour to this dual i ty , and the next plate 
relates these co lours to the weather-
glass 
MC II, b, p 255 

'rinarum Cum Doreatturrt 
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77 The Circle of Urinary Colours 
W i t h the except ion of the physic ian 
p ictured in the centre, this plate is an 
exact copy f rom a f i f teenth-century 
manuscr ipt n o w in the Bodle ian Library, 
Oxford ( M s Savile 39. f 7 ') It shows 
a more comple te range of co lours than 
plate 75. each marked w i t h a urine 
flask Their ind icat ions are as fo l lows, 
beg inn ing at the top : 

Reds, ranging f rom crocus-co lour to 
that of intense fire, s igni fy excesses in 
the d igest ion 
Colours resembl ing those of liver, w h i t e 
beans, or cabbage stalks indicate 
overheat ing 
Black and leaden co lours show bad 
d igest ion 
The co lours of spr ing water , l ight 
f i l ter ing th rough horn. mi lk, or camel 
hair show ind igest ion 
Pallid co lours l ike cooked fat indicate 
the beg inn ings of d igest ion 
Cider colours s h o w med ium d igest ion 
Golden colours alone are the sign of a 
perfect d igest ion [The Go lden Mean? ] 
MC II. a. p 343 

78 The Pulse 
T h e Pulse, or the new and secret 
history of the pulses, d r a w n f rom sacred 
sources yet compared w i t h the sayings 
and author i ty of the ethn ic physicians. 
" M y bones are pierced in me in the 
n ight season, and my pulse takes no 
rest" ( J o b 30 17) " C o m e f rom the four 
w inds , O breath, and breathe u p o n these 
slain, that they may l ive" (Ezekiel 

37 .9) . ' 
F ludd's interest in the b lood was 

more metaphys ica l than anatomical , 
t hough he w a s certainly famil iar w i t h 
the ev idence of d issect ion W i t h the 
other Paracelsians, he bel ieved that man 
is nour ished by subt le as we l l as 
physical food, and that this is also 
carried by the b lood It comes in the 
first place f rom the Sun. and is taken up 
by the four w i n d s as the Sun revolves 
round the quarters of the Earth The 
w inds , in turn, carry this aerial spirit into 
the heart, w h i c h is the 'sun' of the 
physical body, and th rough it this 
co l lec t ion of dead bones' is v iv i f ied 
Obv ious ly w e have here a descr ip t ion of 
wha t the Hindus call prana', the etheric 
l ife force. Given this super-phys ica l 
f unc t i on of the b lood and the heart, it is 
natural that Fludd shou ld regard the 
pulse as an indicator of general health, 
and it is to d iagnosis th rough the 
pulse's st rength and speed that this 
book is devoted 
MC I. b. t p 
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79 The System of the Universal Pulse 
Aga in the weather glass serves as a 
symbo l of the extremes of mani festat ion 
Here they are those specif ical ly of pulse 
act iv i ty, ranging o n the r ight f rom s low 
to fast beats and f rom infrequent to 
f requent rests Mus ica l notes are used to 
designate the tempo On the left are 
arteries of d i f ferent sizes, favour ing 
progressively stronger b l o o d - f l o w , hence 
a stronger pulse These are correlated 
w i t h the scale that runs f rom the cold, 
const r ic t ing Nor th Pole to the warm, 
expansive South, th rough the po int of 
equal i ty and perfect balance, where the 
best health is to be f ound 
MC I. b. p 78 

80 Flying a Kite 
This charming i l lustrat ion is des igned to 
show h o w the higher e lements have a 
natural tendency upwards Preceding it. 
F ludd has g iven the example of a 
l ighted candle s tand ing upr ight in a 
b o w l of water w i t h a glass retort p laced 
over it The water is raised into the 

retort, he says, by the occul t facu l ty ' of 
fire Here he seems close to the 
Ar is tote l ian no t i on of the attract ive 
property of fire w h i c h he later rejected 
in favour of the truer pr inciples of 
expansion and cont rac t ion (see 
commenta ry to plate 68) That air also 
has a natural upward mo t ion is proved 
here by the c o m m o n exper iment of 
f ly ing a ki te (Of course a kite can be 
f l o w n in a s ideways breeze, just as 
sai l ing ships can tack against the w i n d 
but this w o u l d compl ica te matters and 
is not considered ) Fludd goes on to say 
that the upward tendency of the v iv i f ie 
spir i t ' makes l iv ing creatures w e i g h less 
than dead ones This is more the case 
w i t h humans than w i t h animals. 
s h o w i n g that man conta ins a higher 
propor t ion of vi tal l ight than they. Take 
a man w h o we ighs 200 lbs w h e n alive 
his corpse may w e i g h 2 4 0 lbs The 
di f ference of 60 pounds ' we igh t of 
v i ta l spirit w o u l d be enough to lift his 
[v i ta l? ] body to the sphere of the S u n ! ' 
(pp 138 4 1 ) Perhaps Fludd had done 
more k i te - f ly ing than co rpse -we igh ing 
UCH II, a. 1, p 139 

81 The Great Meteorological Chart 
Every heavenly phenomenon that can 
affect or aff l ict mank ind is s h o w n in this 
remarkable chart. At the top is God, 
symbol ized by the Tetragrammaton 
Since no image can represent, nor any 

human mind comprehend h im in his 
inf in i ty, the Cabbal ists and secret 
theo log ians use also the w o r d Ensoph. 
w h i c h signif ies In f in i tude ' (p 142) 
Flanking God are ten compar tments 
w h i c h are the emanat ions f rom his ten 
Hebrew names Each name or aspect of 
God gushes for th ' th rough the channe l 
of one of the ten Sephiroth, g iv ing life 
and essence to one of the angel ic 
orders w h o in turn directs a circle of the 
ethereal wo r l d The correspondences are 
s h o w n in the table oppos i te 

God 's special re lat ionship w i t h the Sun 
is ind icated in the upper centre where 
the angel Michael , the guard ian of 
Tifereth, descends One of Fludd's 
favour i te quotat ions. 'He hath placed his 
tabernacle in the Sun ' (Psalm 19 4) . is 
wr i t t en close by 

The large semicircle conta ins all the 
meteoro log ica l phenomena, w h i c h Fludd 
categorizes (p 1 4 5 - 6 ) as (1) those 
w h i c h exist and are seen. (2 ) those 
w h i c h exist but are not seen, and (3) 
those w h i c h do not exist but are seen 
In the first category are the various 
types of comets depic ted in the outside 
crescent : 

Trabs [a b lazing beam] 
Lancea a long, spear- l ike comet 
Xiphias a shorter one. l ike a po in ted 
sword 
Mercurialis a small b lu ish comet w i t h 
a long th in tail 
Miles a red comet 
Aurora, looks like a star, but excels all 
in br ightness and splendour 
Rosa a large, round comet , w i t h a 
human face 
Tenaculum stands on a fiery base 
Niger a dark comet w i t h a short tail 
Ceratias has the shape of a f lame or 
horn 
Chasma and \ brief appearances of 
Scintillae volante J f lames and f ly ing 

sparks 

Other th ings bo th seen and to be 
bel ieved are the c louds in the next 
circle, and the th ings w h i c h fal l out of 
t hem: 'sudden w inds ' , g iv ing for th 
invis ib le hurr icanes and wh i r lw inds , as 
we l l as fiery exha la t ions ; 'mons t rous 
showers ' of b lood, stones, frogs, 
thunderbol ts , hail, ord inary rain and 
s n o w Penetrat ing the fissures in the 
c louds, the Sun 's rays cause 
perpendicular lines', and w h e n ref lected 

off c louds in the even ing they produce 
the i l lus ion of a red sky 

Be low the c louds, the twe lve w inds 
b l o w In the lowest region w e f ind the 
real phenomena of goats ' , fa l l ing and 
shoot ing-stars, and l igh tn ing flashes 
Here. too. are formed the vapours that 
g ive off hail and d e w The unreal 
phenomena are haloes around Sun. 
M o o n and stars, mirages such as 
temples in the sky. ra inbows, co lorat ions 
of the m o o n and magn i f i ca t ion of the 
set t ing Sun by vaporous air The 
blueness of the sky is exp la ined ( lower 
left) by the comb ina t i on of l ight w i t h 
blackness 

The chart on the left shows the 
in f luences of planetary aspects o n the 
weather , accord ing to the four seasons 
(V=sp r ing . AE = summer, A =autumn, H 
w in te r ) Con junct ions, oppos i t ions and 
squares are treated alike for purposes of 
p rognost ica t ion On the r ight is another 
circle of planetary aspects, f rom w h i c h 
one can predict the 'open ing of the 
great gates of heaven in the upper 
sphere This occurs w h e n the M o o n is 
passing out of con junc t ion , square, or 
oppos i t i on w i t h Sun. Jupi ter , or Mars, 
and direct ly transits Saturn. Mercury, or 
Venus o r vice versa Then, in the 
op in i on of all astrologers, there w i l l be 
abundant rains and consequent ly great 
f loods are to be expected The inner 
circle shows the aspects w h i c h cause 
the open ing of the lesser doors of 
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heaven, w i t h consequent rainfall This is 
a secret w h i c h the astrologers se ldom 
divulge, but it w i l l be f ound very u s e f u l ' 
(P 275 ) 

The legend proceed ing f rom the 
m o u t h of the recumbent man reads: 
M a n is the per fect ion and end of all 

creatures in the wor ld . ' He seems to 
represent Adam before the Fall On the 
left is a list of meteors sent for man's 
benef i t ' : g o o d angels, w ind , rain, dew, 
manna [ t hough t to be der ived f rom 
d e w ] , storm, cold. ice. c louds, rain and 
l igh tn ing On the r ight are the meteors 
sent for man's chast isement or 
pun i shmen t ' : bad angels, fiery 
w h i r l w i n d s ( w i t h and w i t h o u t demons) , 
w ind . rain, springs, thunder , l igh tn ing 
and hail A l l these are suppor ted w i t h 
b ib l ica l quo ta t ions of w h i c h the sources 
are g iven. 
PS. p 170 1 

Name of God Sephira Order of Angels Chief Angel Ethereal Circle 

1 Ehieh Kether Seraphim Meta t ron Pr imum Mob i le 

2 lah Hokhmah Cherub im Ruziel Fixed Stars 

3 Elohim Binah Thrones Zabkiel Saturn 

4 El Hesed Domina t ions Zadkiel Jup i ter 

5 Elohim gibor Geburah Powers Samael Mars 

6 Eloah Tifereth Virtues Michae l Sun 

7 Jehovah 
Sabaoth 

Netsah Principal i t ies Anael Venus 

8 Elohim 
Sabaoth 

Hod Archangels Raphael Mercury 

9 Sadai Yesod Angels Gabriel M o o n 

10 Adona i Ma l ku th Souls Soul of 
the Messiah 

Elements 
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V Man, the Microcosm 
The human being regarded as a universe in miniature his constitution and 
connection with the macrocosm 
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82 Macrocosm and Microcosm 
The famil iar t i t le -page of Utriusque 
Cosmi Historia summarizes the 
correspondence of the ethereal and 
elemental realms w i t h man The outer 
circle represents the Ptolemaic universe, 
f rom the f ixed stars th rough the planets, 
w i t h four further, unmarked circles 
deno t ing the e lements (see plates 2 - 4 ) 
To this macrocosm corresponds the 
m ic rocosm of man The signs of the 
zodiac, equivalent to the f ixed stars, rule 
his members f rom head (Aries) to feet 
(Pisces) After the planetary circles 
come the elements, to w h i c h correspond 
the four humours of Galenic medic ine 
fire = ye l l ow bile {cholera), air = b lood 
(sanguis), w a t e r = p h l e g m (pituita) and 
e a r t h - b l a c k bi le (melancholia) 

At the head of each w o r l d preside 
another Sun and M o o n We may recall 
their t radi t ional presence in medieval 
paint ings of the Cruc i f ix ion, represent ing 
the polar oppos i tes be tween w h i c h the 
Div ine Man is sacri f iced for the w o r l d 
In man they are Spirit and Soul, the 
King and Queen whose marr iage is the 
goal of a lchemy 

Above and beyond the realm of 
opposi tes. a l l -encompass ing Time turns 
bo th macrocosm and m ic rocosm He 
has his usual at t r ibutes of w ings , hour-
glass ( w i t h an escapement on the top 
somet imes there is an actual c lock 
there) and goat 's feet Since Father 
T ime is the same as Kronos or Saturn 
they may refer to the conste l la t ion of 
Capr icorn, w h i c h Saturn rules and 
w h i c h sees in the new year Natural ly 
this Saturn' is a mani festat ion of a 
higher order than the planetary one In 
the Orphic theology the cognate name 
C/ j ronos is actual ly g iven to the 
Supreme Principle itself 
UCH I, a, t p 

83 Man's Higher Vehicles 
A more exal ted v iew of man relates h im 
also to the wo r l d above the zodiac 
W i t h his 'supernatural ' facult ies of 
Reason (Ratio), Intel lect and M i n d 
(Mens), he soars th rough the tr iple 
wo r l d of the angel ic hierarchies and 
contacts God himself These higher 
facul t ies are, of course, outs ide the 
physical and etheric bodies, whose 
doma in stops at the circle w h i c h the 
man touches Beyond that, he is on the 
w a y to becoming 'Universal M a n ' and 
eventual ly a God in his o w n right 
UCH II. a. 1. t p 
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84 The Spiritual Brain 
The three higher facult ies of Reason, 
Intel lect and M i n d are associated w i t h 
the upper ventr ic le of the brain, hence 
w i t h the pi tui tary g land Just as the 
thousand petal led lotus at the top of the 
yogi 's head opens up to the 
consciousness of the div ine, so the 
intel lectual w o r l d of God and the 
angel ic hierarchy f inds here its entry to 
the soul. 

The soul is also in formed by the 
sensible wor ld , w h o s e f ive elements of 
l ight, subt le and gross air, water and 
earth correspond to the f ive senses (as 
the do t ted l ines s h o w ) Comparable to it 
in every respect is the imag ined wo r l d 
w h i c h enters d i rect ly in to the t w o lateral 
ventr icles, here s h o w n in the f ront of 

the brain One might al ign these w i t h 
the pr incip les of H indu Sankhya 
ph i losophy f ive mahabhutas (sensible 
elements) arising f rom five tanrnatras 
(subt le potent ial i t ies of the senses), and 
five jnanendriyas (organs of sense 
know ledge ) Sankhya also has three 
higher principles. Manas, Ahamkara and 
Buddhi, cor responding to an extent w i t h 
Fludd's reason, intel lect and mind. 

In the rear of the head is the seat of 
memory and mot ion , placed in the t w o 
halves of the four th ventr ic le The w h o l e 
concept w a s not or ig inal w i t h Fludd, 
but can be seen in cruder i l lustrat ions to 
the wo rks of Alber tus Magnus , Gregor 
Reisch and others (see Man ly Hall, 
Man). 
UCH II, a. 1. p 217 

85 The Physical Brain 
The physical loca t ion of the pair of 
lateral ventr icles, cor responding in the 
previous plate to Sense and 
Imaginat ion, is s h o w n by the letters o. 
E'. Like most of the i l lustrat ions to 
Fludd's w o r k o n corporeal anatomy, 
these are bo r rowed di rect ly f rom an 
ed i t ion of Andreas Vesalius's epoch-
mak ing work . De Humani Corporis 
Fabrica These correspond to Book VII, 
plates 5 - 6 , in the or ig inal ed i t ion of 
1543 
AA. p. 163 
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86 Jacob's Ladder 
H o w amazing it is that th ings so 

disparate as the vi le body and the 
immorta l spirit shou ld be jo ined together 
in m a n ! No less mi racu lous it is, that 
God himself shou ld have cont rac ted into 
corporeal i ty ; and that man shou ld be so 
made that he can part ic ipate in eternal 
beat i tude What joy there is in this 
w o r l d comes alone f rom the presence of 
the spirit in the cor rupt ib le body H o w 

m u c h greater, then, must be the bliss of 
Heaven, where the Rat ional Spirit 
enjoys God's prox imate presence! To 
attain this, it is necessary to turn away 
f rom exterior th ings and turn inwards ; 
indeed, to penetrate th rough one 's very 
centre ' ( p 273 ) F ludd h ints here at his 
o w n experience in medi ta t ion 

The ladder of per fect ion shows the 
steps that must be taken to mount f rom 
Earth to Heaven: f rom the w o r l d of the 

senses to the inner w o r l d of 
Imag ina t ion ; thence th rough Reason, or 
d isc ip l ined though t , to Intel lect, the 
inner organ of k n o w l e d g e , to 
Intel l igence, or the object of direct inner 
know ledge , and f inal ly to the W o r d 
itself, w h i c h opens the supercelestial 
realm 
UCH II. a. 1. p 272 
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87 Zodiacal Man 
The rulerships of the signs of the zodiac 
over the parts of the body are s h o w n in 
more detai l here, a doub le zodiac be ing 
used for i l lustrat ive conven ience From 
head to toe and f rom left to r ight they 
are as f o l l o w s : 

Aries ears, eyes, head, face 
Taurus neck, nape of the neck, throat, 
vo ice 
Gemini shoulder, arms 
Cancer lungs, chest, ribs, breasts 
Leo d iaphragm, back, sides, s tomach, 
heart 
Virgo, bel ly, intest ines, mesentery 
Libra navel, loins, but tocks, k idneys 
Scorpio pudenda, bladder 
Sagittarius hips, th ighs 
Capricorn knees 
Aquarius shins 
Pisces feet 

UCH II, a. 1. p 113 

88 Planetary Man 
The seven circles of the planets also 
have their rulerships over the body, 
t hough author i t ies di f fer on the detai ls: 
Saturn r ight ear, teeth, spleen, bladder 
Jupiter, lungs, ribs, pulse, semen, liver 
Mars left ear. k idneys, pudenda, gal l 
bladder 
Sun brain, heart, r ight eye 
Venus breasts, loins, w o m b , genitals, 
throat, liver 
Mercury tongue, hands, f ingers, brain, 
memory 
Moon brain, left eye, belly, taste 
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This f igure, l ike that of plate 82, 
touches the circle at five equid istant 
po in ts and is centred on the geni ta ls 
The previous one, on the other hand, 
formed a cross centred o n the navel. 
Five is supposed to be the number of 
man as he is on Earth, w h i c h he enters 
t h rough the generat ive process Other 
in tent ions apart, such pentagonal f igures 
essential ly represent the microcosmic 
human being, whereas the cross shaped 
ones represent the macrocosmic man, 
'c ruc i f ied ' on the four d i rect ions of 
space The latter is centred not o n the 
genitals but on the navel, the abode of 
the Wi l l t h rough w h i c h , as Demiurge, he 
br ings the universe into being and, as 
Avatar, redeems it 
UCH II, a, 1, p. 112 

89 The Parts of the Body and their 
Rulerships 
A more complete table of rulerships 
includes bo th the zodiacal and the 
planetary inf luences on the human 
body From this chart one can read off 
the part that is l ikely to be af fected by 
any possible p lanet-s ign comb ina t ion 
Saturn in Aries affects the chest, Venus 
in Pisces the shins, and so on The chart 
is part of a grand scheme of astrological 
d iagnosis w h i c h purpor ts to g ive not 
on ly the probable diseases to be 
expected f rom every planetary aspect, 
but also a system for detec t ing the 
cri t ical days w h e n the course of a 
disease can be reversed 
MC II. b. p 183 



90 The Torso Dissected 
Aga in w e show that Fludd was perfect ly 
famil iar w i t h the physical cons t i tu t ion of 
man, even if he probably learnt it more 
f rom reading Vesalius than th rough 
actual d issect ion. The body is for 
h im. as for all mystics, the lowest 
member of the w h o l e human be ing : a 
mere vehic le for the Soul and Spir i t , and 
the seat of tempta t ion and sin Yet at 
the same t ime, this despised ob ject is 
fear fu l ly and wonde r fu l l y made so as to 
reflect God 's cosmos in its every 
part icular, and f rom this po in t of v i ew it 
deserves our awe and admira t ion One 
of Christ ian c iv i l izat ion 's major prob lems 
arises f rom this d i cho tomy , and Fludd 
cou ld not surmount it 
AA, p 113 

91 Threefold Man 
Just as Fludd's d iagrams of the 
Ptolemaic universe show the l ight of 
God sh in ing above the three realms, so 
this shows the three realms as they 
manifest in man, under God The 
sunburst above his head may recall the 
thousand-pe ta l led lotus of yoga, the 

Sahasrara Chakra whose open ing marks 
the t ranscendence of the cond i t i oned 
realms, empyrean, ethereal and 
elemental alike 

To the highest heaven corresponds 
the head, w i t h its three func t ions : 

The Deif ic Ray or M i n d Uncreated 
Light 
The Sphere of L ight or Intel lect Created 
Light 
The Sphere of Spiritus Reason: the 
Empyrean 

The planetary spheres or ethereal 
heaven correspond to the thorax, in 
whose centre rules the heart, equivalent 
to the Sun in the sphere of l i fe'. The 
elemental spheres of fire, air, water and 
earth are marked bo th o n the d iagram 
and beneath : 

A Choler (gal l b ladder) 
B B lood (l iver and veins) 
c Phlegm (bel ly) 
D Faeces or d u n g (viscera) 

If w e need a c lar i f icat ion of wha t the 
ancients meant by black bile', the 
melanchol ic humour , here it is At the 
centre are the genitals, cor respond ing to 
the centre of the Earth (see plate 88) 
UCH II, a. 1. p 105 

A ChoLr* VyJCut*JCUIJ 
B Sanauu Hcpatu « tunarum 
C Picuita VentrtcuU 

D Farx scu ficrcuj Vifccrum 
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92 Soul, Body and Bread 
Like most of F ludd's t i t le-pages, this 
epi tomizes the main themes of the book 
The Theatre of Anatomy discusses the 
anatomy of wheat and of man's physical 
and subt le bodies Here the Universal 
M a n holds a circle inscr ibed Man, or 
the M ic rocosm the admirable 
receptacle of all these subjects. ' W i th in 
are three large circ les: 

I (above) T h e external image of man's 
myst ic anatomy ' 

The sacred monogram IHS (Jesus) is at 
the heart of the four w inds , presided 
over by the Archangels Gabriel (N ) , 
Michae l (E), Uriel (S) and Raphael 
( W ) To them are ascribed the 
respective propert ies of congea l ing , 
generat ing, d isso lv ing and conserv ing 
The small circle to the left expla ins that 
the spiritus or air (A) and the soul ( B ) 
surround IHS, the l ight or centre of 
men' . These are the tr iple members of 
internal man ' Further on the w inds , see 
plates 6 0 - 6 4 

II ( lef t ) T h e br ight mirror of the 
ana tomy of wheat or bread' 

Wheat , the pre-eminent f o o d of man ' 
w a s the subject of an a lchemical 
exper iment by w h i c h Fludd set great 
store He devotes the first lengthy 
sect ion of this book to an account of 
h o w he extracted the quintessence of 
wheat , a long w i t h the many macrocosmic 
conc lus ions he d rew f rom this process 
The small circle reads: T h r e e th ings are 
necessary to make anatomy accessible ' 
They are the subject here bread (A) 
and wheat ( B ) ; the d issected members, 
or the e lements of the subject here the 
f ive e lements into w h i c h he d iv ided 
wheat (E G ) , the inst ruments alembic 
and retort (I.K) 

III ( r ight) 'The l iv ing e f f igy of c o m m o n 
anatomy ' 

A scene of d issect ion is expla ined in a 
parallel w a y T h r e e w a t c h over 
c o m m o n anatomy ' They are the subject 
of d issect ion (A) , the dissector (B) and 
his inst ruments (C) 

The three large circles are jo ined by a 
tr iangle a long whose sides are wr i t ten 
the w o r d s : 'Heaven or spir i tus' . Earth or 
body ' , ' the food of man ' C H Jos ten 
has po in ted out that the three apexes 
jo in the monog ram IHS w i t h the level in 
the bot t le equivalent to air and the ear 
of the surgeon He suggests that it is 
probably meant to convey the idea that 

the W o r d of God (as nour ish ing to man 
as wheat and bread) is mani fested to 
h im by sound propagat ing itself t h rough 
the med ium of air' (Josten. 'Robert 
Fludd's "Ph i losoph ica l l Key' ' '. p 23) 
AA, t p 
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93 Divine and Human Will 
God acts out of w i l l : not. as the 
Peripatetics say, out of necessity 
Noth ing is done in Heaven or Earth 
wh i ch does not derive its mot ion from 
the divine wi l l Only the dark mass of 
matter receives ill the acts of the div ine 
mind, and " the darkness comprehendeth 
it no t " . We cou ld compare this to the 
act ion of the Sun. wh i ch shines 
indi f ferent ly upon the who le Earth, but 
whose rays are variously received 
according to the nature of bodies The 
Sun can make plants g row, yet it can 
also shrivel them Similarly, the intellec-
tual and invisible Sun is one in its 
act but various in its effects.' (p 164) 

The plate shows the Sun's rays, or 
God's, meeting light and dark objects 
The upper one in turn gives off l ight : 
the lower swa l lows up the ray in its 
o w n darkness. Both resemble hearts, 
perhaps al luding to the esoteric doctr ine 
that the highest soul in man is 
associated w i t h the subtle heart-

centre This source of the divine w i th in 
man can be radiant or latent, depending 
on his level of consciousness 
PS. p 165 

94 The Fall of Man 
Theolog ica l -ph i losoph ica l treatise in 
three books 1 on Life; 2 on Death, 3 
on Resurrection In w h i c h are included 
some fragments of ancient w isdom 
wi tnessing to Adam's misfortune 
derived and compi led in the l ight of 
Holy Writ and from the l impid fount of 
the wiser Philosophers, dedicated to 
those called the Brothers of the Rose 
Cross by Rudolfo Otreb [anagram of 
Roberto Floud] , a Briton, in the year 
"Christ , life to the wo r l d " . At the 
Oppenheim press of Hieronymus 
Gallerus. at the expense of Johann 
Theodore de Bry.' 

The year is concealed in a 
chronogram, solved by adding the 
capitals of ChrIstVs M V n D o Vi ta: 
C IVMVDVI = 161 7 The t i t le-page shows 

four scenes commonly found in 
Christian iconography God creating Eve 
from Adam's side, Adam and Eve w i t h 
the fruit of the Tree of Knowledge, the 
pair expelled from the Garden of Eden 
by the f laming sword and placed under 
Death's domin ion , the Resurrection of 
the Dead Further symbols appear in the 
decorat ions at the top of each co lumn 
are fruits, representing the passions and 
desires to wh i ch our first parents 
succumbed, at the bo t tom are symbols 
of the death w h i c h came to mankind as 
a result of the Fall 

The major part of the Tractatus 
Theologo Philosophicus is a statement 
of the tradit ional Christian doctr ines 
concerning man's Fall and Redemption, 
ampl i f ied by many quotat ions from the 
Corpus Hermeticum Fludd offers this, 
his second work, to the mysterious 
Rosicrucians, jo in ing them in 
expectat ion of an imminent renewal of 
Heaven and Earth 
TTP. t p 
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VI The Ape of Nature 
Man's accomplishments in the arts and sciences, imitating and complementing those 
of Nature 
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95 The Ape of Nature 
The tit le page of the second treatise of 
the History of the Macrocosm represents 
the Arts by w h i c h Man imitates and 
cont inues Nature's work on Earth (see 
plate 3) . The Ape squats in the centre, 
point ing like a schoolmaster to an 
ari thmetic book, and reminding us that 
all the arts are based on number The 
other arts, proceeding c lockwise, are 
geometry (applied in surveying), 
perspective, paint ing, mil i tary science, 
engineering, t ime-keeping, 
cosmography, astrology, geomancy and 
music. Wi th the except ion of music, 
w h i c h fo l lows arithmetic, this is the 
order in wh i ch the subjects are 
expounded in the treatise 

The image of the ape had borne 
many different connotat ions before 
Fludd used it in the title of his book De 
Naturae Simia (see Bibl iography, under 
Janson) He was probably aware that it 
was a symbol of Thoth, the legendary 
inventor of wr i t ing and other useful arts 
The associations Thoth Hermes-
Mercurius point to a deeper purpose in 
this book the arts of man are indeed 
guides to his soul, capable of 
t ransforming and preparing it for higher 
contemplat ions. 
UCH. I. b, t p 
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96 The Mirror of Proportions 
Proport ions, whether be tween the parts 
of the human body or those of the 
cosmos, were an important 
cons iderat ion for Greek, medieval and 
Renaissance ph i losophers alike The 
most detai led w o r k i n g out of them took 
place in musica l theory, where the 
propor t ions be tween str ings of var ious 
lengths or tensions were translated into 
audib le intervals Later, w i t h the 
invent ion of precise rhy thmica l notat ion, 
they were also realized in metr ical 
re lat ionships 

The Mir ror of Proport ions ' 
(Proportionum Speculum) is an example 
of the many circular charts in this book 
It gives the Lat in terms for all manner of 
p ropor t ions and the cor respond ing 
numer ical rat ios (as they are cal led 
today) The number 5 at the very 
bo t t om shou ld be 25. and there are 
several other misprints. 
UCH I. b. p 13 

97 Apollo and the Muses 
This emblem heads Fludd's treatise o n 
music It is a c o m m o n enough scene, 
best k n o w n f rom Raphael 's vers ion in 
the Vat ican The god Apo l l o sits under a 
laurel tree o n Parnassus w i t h his head 
enveloped in a solar n imbus In his 
hand is a seven-s t r inged lyre, ind icat ing 
that as Sun God he is leader of the 
choir of planets He is a personi f icat ion 
of the regulat ing, harmon iz ing forces in 
the universe, and as such is apt ly 
associated w i t h music, in w h i c h these 
forces are made audib le A r o u n d h im are 
the nine Muses, some ho ld ing musical 
inst ruments lyre, cornet to. bass viol , 
lute, cornet to (on the g round) and 
straight t rumpet The Muses t radi t ional ly 
preside over the Arts, d ispensing 
inspi rat ion to mortals They are femmes 
inspiratrices : images of the A n i m a ; or 
the levels of the soul f rom w h i c h true 
artistic creat ion arises 
UCH I. b. p 159 
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98 The Round Tower 
In the commentary o n this enlarged 
detai l of the Temple, the subject of the 
next plate. F ludd def ines sound as made 
by the str ik ing of air w i t h the 
consequent v ibrat ions w h i c h propagate 
in spirals and circles (p 168) These are 
fanci fu l ly d r a w n above the t w o doors 
w h i c h represent the ears, sole entrances 
of sound M igh t it be too fanci fu l to see 
the spiral also as a reference to the 
cochlea of the inner ear? Unfor tunate ly 
Fludd's Anatomiae Amphithealrum, 
w h i c h has very detai led d issect ion 
d raw ings of the human eye. barely 
ment ions the apparatus of hearing, so 
w e do not k n o w the extent of his 
know ledge 

The doors are f lanked by panels 
con ta in ing ( lef t ) harp, organ, cornet to, 
( r ight) viol , c i t tern and lute On the left 
is Apo l l o w i t h a lute, o n the r ight 
Marsyas w i t h pan-p ipes In the 
engrav ing of the comple te temple, the 
place of the latter is taken by a cur ious 
prof i le mask The legend of the musical 
contest be tween Apo l l o and the satyr 
Marsyas. w h i c h ended w i t h the f lay ing 
of the loser, w a s ph i losophica l ly 
interpreted to represent the pa in fu l 
l iberat ion f rom one 's earthly body ( the 
satyr 's skin) in order to hear Apo l l o ' s 
lyre, i.e exper ience the celestial wor lds 
(see Edgar Wind , Pagan Mysteries in 
the Renaissance, pp 171 6) 

But wh i ls t this m u d d y vesture of 
decay 
Do th grossly close it in. we 
cannot hear it 

(The Merchant of Venice V. i) 

Perhaps the harmony in immorta l 
souls ' is indicated by the decorated 
circles that surmount the edif ice, one of 
them ful l of y o u n g - e y ' d chérubins ' . 
UCH I, b, p 168 

99 The Temple of Music 
This extraordinary structure, obv ious ly 
in f luenced by Renaissance theatr ical 
architecture, w a s probably conce ived as 
a mnemon ic device for the rules of 
music Proceeding a long the bo t t om w e 
f i nd first a lute, an instrument w h i c h 
Fludd honours w i t h the f o l l o w i n g 
e n c o m i u m 

No other invent ion, ancient or 
modern, is more seemly for consor ts nor 
more desirable for symphonies, nor more 
admirable to the ears of l isteners Time 
destroys not the sweetness of its 
sounds, neither do f ickle invent ions 
seduce men's af fect ions f rom it. 
however rare, unusual , or more easily 
learnt these may be ' (p 226) 

Next is the famous scene of 
Pythagoras enter ing the forge in w h i c h 
he not iced the consonant pi tches 
produced by four hammers Examining 
the hammers, he f ound their we igh t s in 
the propor t ion 12. 9. 8 and 6, g i v ing the 
intervals of four th, f i f th and octave 

The massive founda t ion obscur ing the 
remainder of the arcade is in the form of 
a staff w i t h a bass clef The lowest note 
is G. the bo t t om of the gamut , and as 
the notes proceed up the scale so their 
values get smaller, f rom maximus to 
semifusa ( the latter equal to our quaver 
or e igh th -no te ) . This is the basis w h i c h 
the rest of the temple ampl i f ies 

In the second storey w e f ind first a 
c o l u m n - m o n o c h o r d w i t h the notes of 
the gamut marked off for t w o octaves, 
t w o higher octaves be ing indicated only 
by Gs Sk ipp ing the chart , w e come to 
another gamut be tween the first t w o 
Tuscan co lumns, runn ing up f rom F to 
a" the normal l imits of most music in 
Fludd's day The next three spaces 
expla in the three species of hexachords. 
the six note scales' of medieval music 
whose lowest note. ut ' . cou ld fall o n an 
F. C or G These were cal led 
respect ively the soft , natural and hard 
hexachords In the engrav ing the soft 
hexachord is su rmoun ted by a round 
tower and round organ pipes, the hard 
hexachord by square ones. These reflect 
the di f ferent versions of the note B as it 
falls in the respect ive hexachords : in the 
soft one it sounds B flat, w r i t t en w i t h a 
round b that became the familiar flat 
s ign , in the hard one it sounds B 
natural, wr i t ten w i t h a square b w h i c h 
survives in our natural sign These t w o 
accidenta ls may be seen in the top of 
the g round- f l oo r arcadtng The natural 
hexachord runs for six notes up f rom C, 
hence avoids B al together It be ing the 
highest of the three. F ludd l ikens it to 
the highest e lement , fire, and g ives it 
the highest tower , po in ted like a f lame 

We consider next the clock above 
Apo l lo Ap t ly su rmoun ted by Father 
Time, the upper dial shows 12 hours, 
the lower one the di f ferent note-va lues 
The t w o outer circles conta in the notes 
and their re lat ionships 1 maxima (F ludd 
calls it larga) equals 2 longs. 4 breves, 
8 semibreves. 16 minims, 32 
semiminims. 64 fusae. 128 semifusae 
(The last note should have t w o flags on 
its tail.) To each of these are added 
their appropr iate rests For some reason 
each is also accompan ied by a note of 
the next value d o w n , but this system 
fails w h e n the fusa is reached 

The area above Pythagoras is d iv ided 
d iagonal ly On the left is the Platonic 
lambda, descr ibed in the Timaeus There 
are t w o errors, rect i f ied in the text (p 
2 0 4 ) : 16 should be 12, and 24 should 
be 27 The rami f icat ions of this net' are 
vast, but here it serves s imply to show 
the propor t ions of note-va lues to each 
other In medieval and Renaissance 
nota t ion a breve cou ld conta in 
either 4, 6, or 9 min ims, depend ing on 
the t ime signature The possibi l i t ies for 
longer notes were cor respond ing ly 
greater 

The 'chess-board ' is an aid to 
compos i t ion , const ruc ted rather l ike the 
charts w h i c h s h o w the mi leage between 
cit ies it shows the distances between 
the notes of the scale But it on ly gives 
consonances Suppose one has wr i t ten 
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a l o w A and wan ts to wr i te a midd le C 
against it. The chart shows that all is 
we l l : the interval is a tenth. Try a B, 
however , and one meets a blank the 
interval is a d iscord 

The 'clerestory' o n the level of the 
three towers is a similar device, enab l ing 
one to check at a g lance the notes 
respect ively an octave, sixth, th i rd and 
f i f th f rom any g iven note The w i n d o w s 

for the sixths and thirds are smaller, 
these being on ly imperfect consonances 
as opposed to the perfect octave and 
f i f th 

Finally, in the alcove beneath the 
t w i n portals representing ears, a Muse 
stands po in t ing at a phrase in three 
parts, the t r iumphant result of these 
compos i t iona l aids ( r ight) 
UCH I, b. p 160 1 

(Transcr ibed by Todd Barton) 
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101 Surveying / 
A man determines the height of a tower 
by means of a surveying inst rument , 
already o ld in Fludd's day, cal led a 
Jacob 's s ta f f ' One has to k n o w one 's 
hor izonta l d is tance f rom the ob ject 
being measured, and then calculate by 
means of similar tr iangles fo rmed by the 
cal ibrated rod and s l id ing cursor 

The landscapes th roughou t this 
chapter have a s t rong resemblance to 
those in Michae l Maier 's a lchemica l 
emb lem book Atlanta Fugiens and 
Lambspr inck 's De Lapide Philosophico 
Libellus, bo th ascr ibed to Mat th ieu 
Mer ian, w h o also signs the t i t le-page of 
the present book T w o other examples 
may be seen in Frances Yates' Theatre 
of the World, plate 5 
UCH I, b, p 282 

102 Surveying II 
T w o survey ing inst ruments of Fludd's 
o w n inven t ion also wo rk o n the 
pr incip le of similar tr iangles, but have 
the great advantage of not needing a 
k n o w n hor izonta l d is tance The upper 
device forms a small t r iangle w i t h the 
cursor and sw ive l l ing pointer, similar to 
that fo rmed by the hor izonta l d is tance 
and the entire he ight of the rod 

Fludd may also have k n o w n the use 
of t r igonomet ry in surveying One of the 
i l lustrat ions reproduced by Yates (see 
previous commenta ry ) seems to imply 
the use of tangents, but he does not 
discuss them 
UCH I, b, p 284 

100 A Musical Clock 
One of Fludd's o w n invent ions, this is 
the cu lm ina t ion of his book on Time 
and its measurement The hexagonal 
barrel is f i l led w i t h water w h i c h runs 
out f rom a tap (not s h o w n ) in the 
course of twe lve hours. Float ing in the 
water is a w o o d e n co l umn f i t ted w i t h a 
pointer that indicates the hours as it 
descends This co l umn also carries 
spikes w h i c h set off a car i l lon to strike 
each hour At n o o n one refil ls the barrel, 
the f loat rises to the top again, and the 
process repeats 
UCH I, b, p 525 

103 An Aid to Painters 
A frame d iv ided by wires into a gr id of 
equal squares is f ixed on a table, and 
the d raw ing paper is cor responding ly 
d iv ided Look ing at the scene th rough 
the eyepiece, one transcribes it square 
by square o n to the paper Like several 
of the i l lustrat ions in this book, this 
recalls some of the bu i ld ings of 
Heidelberg where Frederick and 
Elizabeth en joyed their brief re ign (See 
Yates, The Rosicrucian Enlightenment ) 
UCH I, b. p 307 
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1 0 4 Advice to the Aspiring Artist 
After expla in ing the geometr ica l bases 
of the human form, w h i c h help one to 
depic t it accurately, Fludd faces the 
p rob lem of h o w to d raw irregular 
objects such as animals w h i c h do not 
lend themselves to treatment by use of 
the grid. Sketch it in black or red penci l 
or charcoal, and lay it aside unt i l the 
next day. Then, each day, see wha t 
parts of it need improvement and amend 
them bit by bit In this w a y one can 
work o n as many as for ty d raw ings 
s imul taneously , and gradual ly increase 
one 's skill. Imaginat ion and memory are 
the t w o nurses and m idw ives of this 
art.' (p 338 ) The elegant engrav ing of a 
deer presumably shows w h a t one may 
hope to achieve th rough d i l igent 
practice. 
UCH I, b. p 338 

105 Orvieto 
In the sect ion on mil i tary science, this 
Tuscan t o w n is s h o w n as an example of 
natural for t i f icat ion. Fludd shows bird's-
eye v iews of the for t i f icat ions of many 
other European cit ies, and ment ions 
even Tunis, Aden and Mex i co His main 
interest is in the arrangement of re-
entrant bast ions Perhaps this 
fascinat ion began in Fludd's youth . 
w h e n his father was posted at Berwick-
on -Tweed , a t o w n famous for its 
Ital ianate bastions. 
UCH I. b. p 345 

106 The Bastions of Bommena and 
Crimpen 
There is a for t i f icat ion in Ho l land cal led 
Bommena, surrounded by water and 
equ ipped w i t h four bast ions. It is s h o w n 
in the first picture. The t o w n of 

Cr impen. w e l l fort i f ied, w a s besieged 
and assaulted in 1576 by the Prince of 
Orange We show it w i t h its f ive 
bast ions and defences in the second 
plate ' (p 384) 
UCH I. b, p 385 

1 0 7 The Perfect Fortification 
No doub t the per fect ion of this ideal ' 
for t i f icat ion, reputedly invented by a 
German, is due in part to its mandala-
like symmetry W i t h its twe lve points, it 
might be mistaken for a giant zodiac 
Certainly it cou ld repel most efforts to 
take it by storm, but it does not appear 
as we l l suppl ied against a lengthy siege 
UCH I. b. p 390 
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108 The Italian Army on the March 
A Scouts B Troops of l ight cavalry 

d iv ided into squares on left and right 
C Corps of engineers D Arti l lery E 
T w o w ings of the phalanx F Phalanx 
or main part of the army G Guards of 
the baggage H Baggage train I 
Squadron of mounted arquebusiers ' 
Fludd's treatise on military science, one 
of his most extensive, also devotes large 
fo ld ing plates to the disposi t ion of the 
Spanish and Imperial armies 
UCH I. b. p 409 

109 Detecting Enemy Movements 
Those under siege w h o suspect their 
enemies of tunnel l ing under the wal ls 
should place drums above the most 
suspect points, w i th needles on their 
heads or bells hung around them The 
slightest vibrat ion underground wi l l 
cause them to sound Some also hang 
bells on posts or in trees for this 
purpose ' (p 41 7) 
UCH I. b, p 418 
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110 A Perpetual Motion Machine 
Fludd shows this as an ingenious but 
fa l lac ious Swiss invent ion The idea was 
that as each we igh t reached the b o t t o m 
of the whee l it was w h i p p e d up by the 
comb- l i ke pistons, then ( somehow) 
rehung on the top of the whee l The 
inventor t hough t that the we igh ts 
remain ing on the whee l cou ld easily 
raise a single we igh t in this w a y and 
that mo t ion w o u l d therefore be 
perpetual. Fludd points out that he 
cannot expect that s ingle we igh t to be 
l i f ted so far by the m u c h shorter mo t ion 
of its fe l lows He does not seem to have 
bel ieved in the possibi l i ty of perpetual 
physical mo t ion 
UCH I. b. p 457 

111 A Water Pump 
'When I w a s in Rome, one Gruterus. a 
Swiss by bir th and my master in th is art. 

made th is machine for Cardinal Sextus 
Giorg io w h o m he served as engineer It 
caused the water f rom a t iny spring, 
bubb l ing up at the foot of a m o u n d in 
his garden, to ascend to the top I 
cannot praise enough his art i f ice and 
ingenui ty , w h i c h f rom so mean a spr ing 
raised water to a height w i t h such ease ' 
(p 460 ) This Gruterus is not Janus 
Gruter. the famous scholar and Palatine 
Librarian, w h o was born in A n t w e r p and 
w h o m Fludd may also have k n o w n 

Unl ike some of the machines Fludd 
il lustrates, this one is obv ious ly taken 
f rom life and dep ic ted accurately and 
conv inc ing ly The sketch of it is f rom a 
manuscr ipt of part of the treatise, n o w 
in the Brit ish Library ( M S Sloane 870 ) 
If it is in Fludd's hand, as seems l ikely, 
it gives a g o o d idea of the state in 
w h i c h his designs reached the engraver 
UCH I. b, p 461 
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VII The Microcosmic Arts 
Man's sciences as they relate to self knowledge, both psychological and psychic 

T 0 M I S E C V N D 1 

T R A C T A T U S P R I MI, 
S E C T I O S E C U N D A , 

DctcchnicaMicrocofmihiftoria, 

in 

Portiones V I I . diyifiL, 

A U T H O R E 

R O B E R T O F L U D aliàs de FLU CTI BUS 
Armigerofic in Medicina Do&ore Oxonienfi. 

88 



112 The Microcosmic Arts 
Whereas the book f rom w h i c h the 
previous plates are taken ( U C H I. b) 
treated man's act iv i t ies in the outs ide 
wor ld , this one deals w i t h the sciences 
w h i c h man has devised concern ing 
himself Aga in he is s h o w n reaching 
f rom the Div ine tr iangle d o w n to the 
Ape. w h i c h represents his o w n efforts to 
imitate God's wo rk His achievements 
towards se l f -unders tand ing and self 
deve lopment are prophecy, geomancy, 
the art of memory, the in terpretat ion of 
natal horoscopes, phys iognomy, 
palmistry, and the 'science of pyramids ' 
The latter is Fludd's o w n invent ion. 
and the po int at w h i c h man is expla ined 
in macrocosmic terms 
UCH II. a. 2. t p 

113 The Art of Memory 
The memory can be enormous ly 
enhanced by t ransmut ing concepts into 
visual and spatial images herein lies the 
secret of the Ars Memorativa of 
An t iqu i t y , the M idd le Ages and the 
Renaissance Unl ike Frances Yates, w h o 
wro te the standard histor ical study of 
the subject. I have pract ised this art and 
f ound it dramat ical ly successful Here 
the three ventr ic les are s h o w n again, 
but the th ings to be memor ized are 
brought f rom the obscur i ty of the back 
of the head and exposed to the eye of 
imaginat ion The images are the Tower 
of Babel. Tobias and the Angel , an 
obel isk, a s torm at sea and the Last 
Judgemen t I have found no sat isfactory 
exp lanat ion for these part icular scenes 
UCH II, a, 2. p 47 

114 The Theatre of the World 
One begins the art of memory by 
fo rming an ordered co l lect ion of 
memory places' in the mind 's eye. in 

w h i c h one can then put images of the 
th ings to be remembered A theatre is 
recommended as a sui table locale, 
con ta in ing as it does many available 
places such as the doors, w i n d o w s , 
co lumns, and the spaces be tween them 
This plate achieved fame w h e n Richard 
Bernheimer and Frances Yates 
suggested that it might be an actual 
d r a w i n g of Shakespeare's Globe Theatre 
UCH II. a. 2. p 55 

Oculut 
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115 Prophecy 
T h e gi f t of prophecy can come direct ly 
f rom God. or else indirect ly, th rough the 
minis t rat ion of demons Examples are to 
be found in many bibl ical f igures, and 
also in those of An t iqu i t y , such as 
Mercur ius Trismegistus. Plato. Orpheus, 
the Siby l l ine and Chaldaean Oracles. 
Apo l lon ius of Tyana. Cassandra, and 
Mer l in In our o w n day w e have 
Nost radamus Just as the Sun shines 
perpetual ly o n all men. so God 
incessantly of fers his pearls of w i sdom, 
and those w h o receive them become 
prophets But the evil demons can also 
give know ledge , inasmuch as they had 
it before their fall. ' ( p p 8 - 1 1 ) J B 
Craven (see B ib l iography) suggests that 
this scene represents Elijah ano in t ing 
Elisha w i t h a horn of oil, and the Spirit 
in the shape of a dove issuing f rom 

above, or perhaps Samuel ano in t ing 
David Either w o u l d represent the inf lux 
of d iv ine grace w h i c h makes a true 
prophet 
UCH II, a. 2. p 3 

116 Physiognomy 
The science of phys iognomy studies the 
midd le soul ' of men as revealed in their 

bodies Here are some typical 
observat ions f rom Fludd's treatise o n the 
subject large and fleshy feet indicate 
fool ishness in love, adultery and love of 
in jus t ice, very hairy arms indicate 
insanity, or rus t ic i ty ; a nose that nearly 
reaches the mouth denotes a wo r t hy 
and magnan imous man . baldness (see 
f ront ispiece) is a sign of subt lety and 
astuteness Presumably this coup le 
il lustrates the eugenic ideal, ind icat ing 

g o o d memory and longevi ty by their 
large ears, and prudence by their 
prominent upper l ips 
UCH II. a. 2. p 117 

117 Chiromancy 
Lif ted who lesa le f rom Cornel ius Agr ippa, 
this ch i romant ic hand shows the 
t radi t ional l ines and mounds of the 
planets Mar in Mersenne, in his attack 
o n Fludd. was part icular ly averse to this 
science, and inv i ted his opponent to 
interpret the mark ings of a pa lm w h i c h 
he i l lustrated Fludd is not k n o w n to 
have responded to the chal lenge. 
t hough he bel ieved that palmistry cou ld 
reveal not on ly character, but even a 
person's v i rg in i ty or otherwise, and the 
sex of an unborn ch i ld 
UCH II, a. 2. p 143 
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118 Part of a Planisphere 
For once, Fludd's i l lustrator fails to do 
his text just ice, mak ing it almost 
impossible to visual ize the comple te 
planisphere of w h i c h this and t w o other 
componen ts are s h o w n The inst rument , 
w h e n assembled, can g ive t imes of solar 
and lunar r isings and sett ings, phases of 
the moon , and posi t ions of the planets 
and f ixed stars Fludd refers us to the 
w o r l d maps of Petrus Plancius ( L o n d o n 
edi t ion, 1595) for more accurate detai ls 
UCH I. b, p 545 

119 Zodiacal Aspects 
This s h o w s the astrological aspects of 
each zodiacal s ign to the rest 
oppos i t ions, squares, tr ines and sexti les 
Not all of them have been d r a w n in. 
F ludd says that the most e f f icac ious of 
all aspects is the c o n j u n c t i o n be tween 

planets, and lists the other aspects in 
descend ing order of strength, as above 
UCH I. b, p 6 3 3 

Catholica, where they have an in f luence 
o n the cr i t ical po in ts of diseases 
UCH I. b. p 6 3 8 

120 A Table of Planetary Influences 
Each hour of the day is ruled by a 

certain planet, and this di f fers on each 
day of the week The chart lists the 
days (Sol is Sunday. Lunae Monday , 
etc ) and the hours of the day (above 
the hor izon) and night (be low it) The 
first hour of the day begins at d a w n and 
the first hour of the night at s u n s e t -
whatever the t ime of year So one 
cannot rely on the c lock for gu idance 
one must d iv ide the day and the n ight , 
whatever their lengths, in to twe lve equal 
parts each Thus in summer, for 
instance, the dayt ime " h o u r s " w i l l be far 
longer than those of the night ' (pp 
6 3 8 - 9 ) These div is ions of the day 
became impor tant in Fludd's Medicina 

121 An Astrologer at Work 
In this beaut i fu l engrav ing an astrologer 
d raws up a horoscope w i t h the tools of 
his trade a g lobe, dividers, spectacles, 
books of tables, and here d i f fer ing 
f rom his modern counterpar t direct 
observat ion of the skies, in w h i c h all the 
heavenly bodies are ob l ig ing ly sh in ing 
Johannes Fabricius suggests a deeper 
meaning, no t i c ing that the alchemist-
as-astrologer ' is po in t i ng to the sign of 
Pisces In this s ign the o ld phi losopher 
beholds the splendour of the last 
coniunctio solis et lunae burst ing to 
i l luminate the heavens at the end of his 
opus ' (Alchemy. p 1 9 0 ) 
UCH II, a, 2, p 71 
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PLAN OF FLUDD'S History of the Macrocosm and Microcosm 

Tractate I, 161 7 ( U C H I, a) 
Metaphysics and Cosmic Origins 

V o l u m e I 
The Macrocosm 

V o l u m e M 

The Microcosm 

Tracta te II, 1 6 1 8 (UCH I, b) 
. Arts and Sciences 

Trac ta te I ISec t ion I, 1 6 1 9 ( U C H I!, a, 1) 
Spiritual Psychology 

Sec t ion II, 1 6 2 0 •* {UCH II, a, 2) 
Psychological Sciences 

Tractate II 

Tracta te Ml 
[never appeared] 

Sect ion 

Sec t ion II 
[never appeared] 

Por t ions I. II. 1 6 2 1 {UCH II, b) 
Thoosuphy and Cabbala 

Por t ion III. 1 6 2 3 {AA) 
Anatomy 

Por t i on IV, 1 6 2 6 (PS) 

> Meteorology and Cosmology 

°LAN OF FIUOD'S Medicifa Catholics 

V o l u m e i 

Tractate I 

Tracta te II 

V o l u m e II 
[never appeared] 

Sec t ion I, 16?9 (MC I a) 
Causes of disease • wmds and demons 

Sec t ion II, 1631 ' (MC I b) 
The pulse 

Sec t ion I, 1631 (MC II. a) 

Causes of disease, contraction ana rarefaction 

Sec t ion II. 1631 (MC II, b) 
Diagnosis by astrology and uroscopy 

I W R I T I N G S RY Fi U D D 
[AC] Apologia cumpendiana fratemitatem 
dc Rosea Cruce suspicionis el mfamiae 
maculis aspersam. ventatis quasi 
Fluclibus abkiens et abstergens Le iden. 
Go t t f r i ed Basson. 1 6 1 6 

[775] Tractalus Apologehcus Intcgritotem 
Societatis De Rosea Cruce 
defendens.... Le iden. G o t t f n e d Basson. 
161 7 

[TTP] Tract at us Thcoiogo-Philosophicus, 
In Libros 1res distributus; Quorum /. de 

Vita, H de Morte, III de 
Resurrectione.... O p p e n h e i m , J o h a n n 
Theodo re de Bry, 1617 

[UCH I, a] Utnusque Cosmi Maioris 
scilicet et Minoris Mctaphysica, Physica 
Atque Technica Historia In duo 
Zolumina secundum Cosmi different/am 
divisa. . . Tomus Primus De Macrocosmi 

Historia O p p e n h e i m J o h a n n Theodo re 
de Bry, 1 61 7 

[UCH I, b ] Tractalus Secundus De 
Naturae Simia Seu Technica 
macrocosmi historia m partes undecim 
divisa O p p e n h e i m , J o h a n n Theodo re de 
Bry, 1618 2 n d e d n : Frankfur t , J o h a n n 
Théodo re de Bry, 1624. 

[UCH II. a, 1] Tomus Secundus De 
Supernaturali, Naturali, Praeternaturah Et 
Contranaturaii Microcosmi historia, m 
Tractatus très d/stribuia. O p p e n h e i m . 

J o h a n n Tneodo re de Bry, 1619. 

[UCH l l , a, 2 ] Tomi Secundi Tractatus 
Prirni Sectio Secunda, De technica 
Microcosmi historia, m Portiones VII 
divisa N o . n d ( ' O p p e n h e i m , 
> 1 6 2 0 ; . 

[UCH II, b ] Torn/ Secundi Tractatus 

Secundus. De Praeternatuiah Utnusque 

Mundi Historia hi sect/ones ties 
divisa.. . Frankfur t , J o h a n n Theodo re 
de Bry. 1621. 

[VP] Ventatis Proscenium. in quo 
Aulaeum Enoiis Tragicum Dimovetur, 
Siparium ignorantiae scenicum 
complicatur, ipsaque ver/tas a suo 
rnintstro m publicum producitur. Sou 
Dcrnonstratio Quaedam Analytica 
Frankfur t , J o h a n n Theodo re de Bry, 
1621 

[AA Anatomiae Amphitheatrum tf/igie 
Triphci. More Et Conditions Varia 
Designatum. Frankfur t . J o h a n n 
Theodore de Bry, 1623. Inc ludes 
Monochordum Mundi as, pp. 2 8 7 - 3 3 1 , 
da ted 9 December 1671 

[PS\ Philosophia sacra et vere Christiana 
Seu Meteorologia Cosmica. Frankfur t , 
O f f i c i na Bryana, 1626. 
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[S/VJ] Sophiae Cum Moria Certamen, In 
quo. Lapis Lydius A Falso Structore, Fr 
Marino Mersenno, Monacho 
Reprobalus, celeberrima Volummis sui 
Babylonici {in Genesin) figmenta 
accurate examinai. [F rankfur t ] , 1629. 

[ S f f ] Summum Bonum, Quod est Verum 
Magiae, Cabalae, Alchymiae Verae, 
Fratrum Roseae Crucis verorum 
Sub/ectum. . . . Per loachimurn Frizium. 
[F rankfur t ] , 1629 
AH wr i ters on Fludd have assumed 
that some mot ive best k n o w n to himself 
p rompted h im to publ ish this wo rk under 
a pseudonym. Il appeared in the same 
year as Sophiae Cum Moria Certamen, 
and, like thai work , is an attack on 
Mersenne The printer 's address 
to the reader states: 'Because this 
treatise on the Highest Good appears 
10 lay bare the extraordinary calumnies 
of Brother Mar in Mersenne I have 
though t it w o r t h wh i le lo b ind it w i t h 
the Response to the same of the 
i l lustr ious Robert Fludd.' I see no reason 
no i lo at t r ibute it to the J o a c h i m Frizius 
named as author on the t i t le page, 
presuming h im to be a fr iend or 
supporter of Fludd w h o submi t ted this 
defence to the anonymous printer 

[MC I. a] Medicina Catholica, Seu 
Mysticum Artis Medicandi Socrarium, In 
Tomos divisum duos In Qu/bus 
Metaphysics Ft Physica 7am Sanitatis 
tuendae. quam morborum 
propulsandorum ratio pertractolur. 
Frankfurt. Wi l l iam Fitzer, 1629. 

[MC I. b) Pulsus Seu Nova El Arcana 
Pulsuum Historia, F Sacro Fonte 
Radicahter txtracta, Nec Non 
Medicorwri Elhnicorum Dietis ut 
authoritate comprobata Hoc Est, 
Portionis Teniae Pars Tenia, De 
Pulsuum Scientia. N p., n.d. 
[? Frankfurt, ?1630] Comple ted 
19 October 1629. 

[MC II, a] Integrum Morborum 
Mysterium Sive Medicinae Catholicae 
Tomi Primi Tractatus Secundus, m 
Sect/ones distributas duas Frankfurt, 
Wi l l iam Fitzer, 1631. 

[MC II, b ] KxOo/.thov Medicorum 
Kixzonipov: In quo. Quasi Specu/o 
Politissimo Morbi praesentes more 
demonstrative clarissime indicantur. et 
futuri ratione prognostica aperte 
cernuntur, atque prospicuntur Sive Tomi 
Primi. Tractatus Secundi, Sectio 
Secunda [F rankfur t ] , 1631. Comple ted 
1 7 December 1 629. 

|DFA] Doctor Fludd's Answer unto M 
Foster Or. The Squeesing of Parson 
Foster's Sponge, ordained by him for 
the wiping away of the Weapon-
Salve. . London. Nathanie l Butler. 

1631. Latin translat ion Responsum Ad 
Hoplocrisma-Spongum M. Fosteri 
Presbiteri Gouda, Peter Rammazen, 
1638 

[CP] Clavis Philosophise El Alchymiae 
Fluddanae. Sive Roberti Fluddi Armigen, 
Ft Medicinae Doctoris, Ad Epistohcam 
Petri Gassendi Theologi Exercitationem 
Responsum. Frankfurl , Wi l l iam Fitzer, 
1633. 

[PM] Philosophia Moysaica. In qua 
Sapientia et scientia creationis et 
creaturarum sacra vereque Christiana (ut 
pote cuius basis sive Fundamentum est 
unicus ille Lapis Angularis lesus 
Christus) ad amusstrn et enucleate 
explicatur. Gouda, Peier Rammazen, 
1638. 

[MP] Mosaicall Philosophy Grounded 
upon the Essential! Truth, or Eternal 
Sapience. Written first in Latin, and 
afterwards thus rendred into English. . 
London, Humphrey Moseley, 1659 

U N P U B L I S H E D W O R K S 
Declaratio Brevis Manuscr ip t in 
London, Brit ish Library, Ms Royal, 
12.c II. translat ion fo r thcoming in 
Ambix 

A Philosophical! Key Manuscr ip t in 
Tnmty Col lege, Cambridge, Western Ms. 
1150 [0 2 4 6 ] , ed i t ion by Al len G. 
Debus fo r thcoming 

Truth's Golden Harrow. Manuscr ip t in 
Bodleian Library, Oxford, Ms Ashmole 
7 6 6 ; ed i t ion by C. H. Josten in Ambix. 
vol. I l l ( 1949 ) pp 9 1 - 1 5 0 . 

II W R I T I N G S A B O U T ROBERT F L U D D 
Al len, Paul M , A Christian RosenkreuU 

Anthology N e w York, 1968. The 
Rosicrucians interpreted by Rudolf 
Steiner and his d isc ip les; conta ins the 
largest co l lect ion heretofore of Fludd's 
plates, and a t ranslat ion of SB, book IV. 

Amman, Peter J , The Musica l Theory 
and Phi losophy of Robert Fludd', 
Journal of the Warburg and Courtauld 
Institutes, vo l 30 (1967) , pp 198 227 

Arno ld , Paul, Histoire des Rose-Croix et 
les origines de la Franc-Maçonnerie 
Pans, 1 955. pp. 1 2 6 - 9 . 

, La Rose-Croix et ses rapports avec 
la Franc-Maçonnerie. A revised version of 
his 1955 book, but less we l l documented. 

Ashbee, And rew , Robert Fludd", Grove's 
Dictionary of Music and Musicians 6th 
edn, London, 1 979. 

Barton, Todd, Robert Fludd's De 
Templo Musicae' Dissertat ion in 
progress. Univers i ty of Oregon. 

Beer, Arthur, and Peter Beer, Kepler: 
Four Hundred Years, Proceedings of 
Conferences held in honour of 

Johannes Kepler Oxford, 1975 . Vistas 
in Astronomy, vo l 18. 

Blumc. Friedrich, 'Robert Fludd', Die 
Musik in Geschichte und Gegenwart, 
Kassel, 1955, vol 4, cols 4 3 8 - 4 2 . 
Places Fludd's De Templo Musicae in 
its histor ical posi t ion. 

Buhle, J. G., Uber den Ursprung der 
Rosenkreuzer und Freimaurer. Go t imgen, 
1804, pp. 244f f . Buhle's f ind ings were 
summarized by De Quincey, q v. 

Booz, Ada M a h (A. M. Yirkhol7) , 
translator, Schutzschrift fur die Aechtheit 
der Rosenkreuzergesellschaft 
Leipzig, 1780 German translat ion of TA 

Cafiero. I... Robert Fludd e la polemica 
con Gassendi ' , Rivista Critica di Storia 
Filosofia. vol 19 ( 1964 ) , pp. 367 410, 
and vol ?0 (1965) , pp 3 - 1 5 . 

Cassirer, Ernst, Das Erkenntnisproblem 
m der Philosophie und Wissenschaft der 
neueren Zeit. 2nd edn. Berlin, 1911, pp 
343f f 

Chacomac, Paul, 'Robert Fiudd, le 
Docteur rosicrucien' . Le Voile d'lsis, 
1931, pp 3 2 1 - 3 9 

Collier, Katherine P., Cosmogonies of 
our Fathers. New York, 1934, pp 2 b - 3 2 
et passim. 

Craven, J 8 . Count Michael Maier 
Kirkwal l , 1910 , repr inted London, 1970 
The on ly comprehens ive monograph on 
Fludd's associate 

Doctor Robert Fludd (Robertus de 
Fluctibus) the English Rosicrucian. Life 
and Writings Kirkwall . 1902 Stil l an 
invaluable start ing point for F luddian 
research 

Debus, A l len G . T h e Aerial Niter in the 
Six teenth and Early Seventeenth 
Centuries', Actes du Dixième Congrès 
International d'Histoire des Sciences, 
Paris, 1964, vol. 2, pp 8 3 5 - 9 

, T h e Chemica l Debates o l the 
Seventeenth Century : the React ion 
to Robert Fludd and Jean Bapt iste 
van Helmont ' , R ighmi Bonel l i and Shea, 
Reason, Experiment and Mysticism 
in the Scientific Revolution N e w York, 
1975, pp 19—47 
— -, The Chemical Dream of the 

Renaissance. Cambr idge, 1969, pp 2 0 -

23 
, T h e Chemical Phi losophers 

Chemical Med ic ine f rom Paracelsus lo 
van Helmont ' , History of Science, vol. 
12 (1974) , pp. 2 3 5 - 5 9 . A variant of 
'The Chemical Debates of the 
Seventeenth Century ' . 

, The Chemical Philosophy N e w 
York, 1977, vol. 1 

, The English Paracelsians London, 
1965 ; N e w York, 1966. pp. 104 27 et 
passim. 

, Harvey and Fludd (he Irrational 
Factor in the Rat ional Science of the 
Seventeenth Centuiy", Journal of the 
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History of Biology, vo l 3 ( 1970 ) . pp 
8 1 - 1 0 5 

—. Man and Nature in Renaissance 
New York and London. 1978 

, 'Ma themat i cs and Nature in the 
Chemical Texts of the Renaissance - , 
Ambix. vol 15 (1968). pp. 1-28. 211 

, 'The Med i co -Chemica l Wor l d of 
the Paracelsians' Changing Perspectives 
in the History of Science; Essays in 
Honour of Joseph Needham. ed 
MikulâS Teich and Robert Young. 
Dordrecht and Boston, 1973. pp 8 5 - 9 9 

, 'The Paracelsian Aerial Niter ' , /sis, 
vo l 55 ( 1 9 6 4 ) pp 4 3 - 6 1 

, 'The Paracelsian Compromise in 
Elizabethan England' , Ambix, vo l 8 
(1960) . pp 71 97 

. 'Renaissance Chemistry and the 
Work of Robert Fludd' , Alchemy and 
Chemistry in the Seventeenth Century. 
Universi ty of Cal i fornia. Los Angeles 
Wi l l iam And rews Clark Memor ia l Library 
Seminar, 1966. pp 3- 29 

, 'Renaissance Chemistry and the 
Work of Robert F ludd ' , Ambix, vol 14 
(1967) , pp 4 2 - 5 9 

-, 'Robert Fludd' . Dictionary of 
Scientific Biography, N e w York, 1972, 
vo l 5, pp 4 7 - 9 

, Robert Fludd and His 
Philosophical Key Being a Transcript of 
the Manuscript at Trinity College, 
Cambridge. With an Introduction N e w 
York, 1978 

, Robert F ludd and the Chemical 
Phi losophy of the Renaissance', 
Organon (Warsaw) , vo l 4 ( 1967 ) , pp 
1 1 9 - 2 6 

. Robert F ludd and the Ci rcu la t ion 
of the B lood ' , Journal of the History of 
Medicine and Allied Sciences, vo l 16 
(1961 ) , pp 3 7 4 - 9 3 

, Robert Fludd and the Use of 
Gi lbert 's De Magnete in the Weapon-
Salve Controversy ' . Journal of the 
History of Medicine and Allied Sciences. 
vo l 19 (1964 ) . pp 3 8 9 - 4 1 7 

, Science and Education in the 
Seventeenth Century The Webster-
Ward Debate London and N e w York. 
1970. pp 2 3 - 6 

. T h e Sun in the Universe of Robert 
Fludd'. Le Soleil à la Renaissance. 
Sciences et Mythes. Brussels. 1965. pp 
2 5 9 - 7 8 

De Quincey. Thomas. His tor ico-cr i t ica l 
Inquiry into the Or ig in of the 
Rosicrucians and the Free masons' . 
Tales and Phantasies, London. 1897, pp 
384 4 4 8 First appeared in the London 
Magazine, 1824 Reprinted M o k e l u m n e 
Hill, Cal i fornia, n d „ under t i t le The 
Rosicrucians. Past and Present. At 
Home and Abroad 

Disraeli, Isaac, T h e Rosacrucian F ludd ' 
[s ic ] . Amenities of Literature, vol II, 

2nd edn. New York, 1841, pp 3 2 4 - 3 2 
Durelle. P Jean, Effigies contracta 

Robert/ Flud Medici Angli, cum Naevis, 
Appendice et Relectione, Paris. 1636 A 
con t r ibu t ion to the Fludd Mersenne 
controversy by a fr iend of the latter 
Copy in B ib l io thèque Nat ionale 

Fabricus, Johannes, Alchemy the 
Medieval Alchemists and their Royal 
Art Copenhagen, 1976 Incomparable 
co l lec t ion of Renaissance (not 
medieval ) a lchemical i l lustrat ions 

Ferguson, John , Bibhotheca Chemica 
Glasgow. 1906, vo l 1, pp 2 8 3 - 5 , and 
vo l 2. p 284 

Foster, Wi l l iam, Hoplocrisma Spongus 
Or a Sponge to Wipe Away the 
Weapon-Salve London, 1631 A n attack 
answered by Fludd's on ly vernacular 
publ icat ion. Doctor Fludd's Answer 

Freudenberg. F„ Paracelsus und Fludd. 
die beiden grossen Okkultisten und 
Ar/te des 15 und 16 Jahrhunderts 
2nd edn. Berlin, 1921 ; no 1 7 m series 
Geheime Wissenschaf ten ' The Fludd 
por t ion is pp 2 3 3 - 7 1 , and consists of a 
German translat ion of Summum Bonum, 
book IV 

Frizius, Joach im, Summum Bonum, 
Quod est Verum Magiae, Cabalae. 
Alchymiae Verae, Fratrum Roseae Cruets 
verorum Sub/ectum [F rankfur t ] , 
1629 A defence of Fludd against 
Mersenne, assumed by many to be by 
Fludd himself See note to this title in 
list of F ludd's works, above 

Fuller, Thomas. Worthies of England, ed 
J o h n Freeman London, 1952. p 281 
This conta ins the earliest b iography of 
Fludd. and first appeared m 1662 

Gassendi. Pierre. Epistolica exercitatio 
Paris. 1630 Gassendi 's con t r ibu t ion to 
the Fludd Mersenne controversy. 

—. Lettres familières à François 
Luillier pendant l'hiver 1632-1633. 
w i t h in t roduc t ion and notes by Bernard 
Rochot Paris, 1944, pp 26ff . 65f f 

Godw in . Josce lyn, ' Inst ruments m 
Robert F ludd's Utnusque 
Cosmi Historia', Galpin Society 
Journal, vol 26 ( 1973 ) , pp 2 - 1 4 

— , 'Robert Fludd on the Lute and 
Pandora', Lute Society Journal, vol 15 
(1973) , pp 1 - 1 3 . 

Gould , Robert Freke. The History of 
Freemasonry London. 1884. vo l 3. pp 
79ff Source of some of t - repeated 
cl ichés 

Gri l lot de Givry, Anthologie de 
l'occultisme Paris. 1922. pp 3 2 9 - 3 2 
Inc ludes French t ranslat ion of part of TA 

, Picture Museum of Sorcery, Magic 
and Alchemy, trans J Courtenay Locke 
New York. 1963 

Gunther. Robert W T., Early Science in 
Oxford Oxford, 1920 4 5 ; especial ly vo l 
I, part 2 

Hall. Man ly P., ed.. The All-Seeing Eye 
Various issues. 1923—31 

Hall, Man ly P., Man, the Grand Symbol 
of the Mysteries Essays in Occult 
Anatomy Los Angeles. 1932 Explains 
several of F ludd's anatomica l plates 

. The Secret Teachings of All Ages 
an Encyclopedic Outline of Masonic, 
Hermetic. Qabbalistic and Rosicrucian 
Symbolical Philosophy Los Angeles. 
1928 20 th edn. 1975 

Hawk ins . Sir John . History of the 
Science and Practice of Music London. 
1776, pp 6 2 0 - 3 

Hempr ich, K , R Fludd, Leben und 
Schriften, 1908. Impossib le to f ind ' 
(S Hut in ) . 

Heninger. S K . Jr., Touches of Sweet 
Harmony. Pythagorean Cosmology and 
Renaissance Poetics San Mar ino, 
Cal i fornia, 1974 

Hirst, Desirée, Hidden Riches 
Traditional Symbolism from the 
Renaissance to Blake London. 1964. 
pp 116 37 Traces in f luences f rom 
Giorg io and o n Blake 

Hunt . John . Religious Thought in 
England London. 1870, vo l I. pp 
249f f 

Hutm, Serge. Histoire des Rose Croix 
Paris, 1955 

—, A History of Alchemy, trans 
Tamara Al ferof f New York. 1962 

. 'Robert Fludd, Le Rosicrucien' , 
Revue métaphysique, no 20 (1952) . pp 
2 1 1 - 2 5 

. Robert Fludd Le Rosicrucien 
Paris, 1953 

—, Robert Fludd (1574- 1637). 
Alchimiste et Philosophe Rosicrucien 
Paris, 1971 . Co l lec t ion Alchimie et 
Alchimistes, no 8 The best general 
monograph o n Fludd, by a wr i ter w h o 
comb ines sympathy w i t h scholarship 

Janson. H W , Apes and Ape Lore', 
Studies of the Warburg Institute, vol 20 
(1952) , p 3 0 5 Brief t reatment of the 
Naturae Simia idea 

Josten. C H , 'Robert F ludd's 
"Ph i losoph ica l Key" and his A lchemica l 
Experiment on Wheat ' , Ambix. vol II 
( 1963 ) pp 1 23 The Philosophical! 
Key is a manuscr ipt version in English 
of AA. part I 

, Robert F ludd's Theory of 
Geomancy and his Experiences in 
A v i g n o n in the Winter of 1601 to 1602' , 
Journal of the Warburg and Courtauld 
Institutes, vol 27 (1964) . pp 3 2 7 - 3 5 

, T r u t h ' s Go lden Har row an 
Unpub l i shed A lchemica l Treatise by 
Robert Fludd' . Ambix, vo l 3 (1949) . pp 
91 150 Conta ins the entire text of the 
treatise 

Kepler. Johannes. Harmonices mundi 

Linz, 1619 Kepler's attack on the 
w o r l d harmonic ideas of UCH I, a 
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, Prodromus dissenationum 
cosmographicum Frankfurt, 1621 2 
Kepler's answer to VP. 

Kiesewetter, Karl, Geschichte des 
neueren Occultismus Leipzig, 1909, pp. 
2 6 3 87 

Kircher, Athanasius, Musurgia 
Universalis, sive Ars Magna Consoni et 
Dissoni. Rome, 1650, vol. II, pp 334f. , 
370f. , 450. 

Lanovius (François de la Noue) . Ad 
Reverendum Patrem Marinum 
Mersennum Francisci Lanovu Judicium 
de Roberto Fluddo Paris, 1630. 
Wr i t ten 1628 and pub l ished in 
Gassendi 's Episto/a exercitatio A 
cr i t ic ism w h i c h Fludd answered in CP. 

Leidenfrost, J o h n W., "Divine Proport ion 
in the Renaissance' Dissertat ion in 
progress. Case Western Reserve 
University. 

Lenoble, Robert. Mersenne ou ta 
naissance du mcchantsme Pans, 1 943, 
pp. 27f f 

Lovejoy, Ar thur 0 . The Great Cham of 
Being Cambr idge, Mass., 1 964, pp. 94 6 

Macphai l . Ian, Alchemy and the Occult 
a Catalogue of Books and Manuscripts 
from the Collection of Paul and Mary 
Mellon given to Yale University Library. 
New Haven, 1968 , see nos. 74 and 83. 

Mersenne, Mar in, Correspondance, ed 
C de Waard and R Pmtard, Pans, 
1 9 3 2 - 7 0 , passim, especial ly vols. 2, 3 

, Quaestiones celebemrnae m 
Genesim. Pans, 1623. The most severe 
attack on Fludd's ph i losophy. 

Meyer-Baer . Kathi. Music of the 
Spheres and the Danes of Death 
Princeton, 1970, pp. 1 9 1 - 2 0 2 

Munk , Wi l l iam, The Roll of the Royal 
College of Physicians of London 
London, 1878, vol . 1, pp. 1 5 0 - 3 . 

Murz, Chr is toph Got t l ieb von, Uber den 
wahren Ursprung der Rosenkreuzer und 
des Frcymaurerordens. Sulzbach, 1803 
Thinks (pp 41, 53) TA not by Fludd 
"Sie ist Fludds Namens ganz unwurd ig ' 

Paget, Walter, Paracelsus and the 
Neopla ton ic and Gnost ic Tradi t ion' . 
Ambix, vol. 8 (1960) , pp. 1 2 5 66. 

, "Religious Mot ives m the Med ica l 
B io logy of the Seventeenth Century ' , 
Bulletin of the Institute of the History of 
Medicine, vol. 3 (1935) , pp 9 7 - 1 2 8 , 
213 31, 265 312 Pp 265 86 are on 
Fludd's MC. 

, William Harvey's Biological Ideas 
Basel and New York, 1 967, pp 
1 1 3 - 1 8 . 

Pauli, Wo l fgang , T h e Inf luence of 
Archetypal Ideas on the Scient i f ic 
Theories of Kepler", C G J u n g and 
Pauli. The Interpretation of Nature and 
the Psyche, trans. Priscilla Siiz, New 
York. 1955. pp. 1 4 7 - 2 4 0 . 

Peuckert, Wi l l Erich, Gabaha Berlin, 
1967, 2nd edn, pp. 271 2 
— , Das Rosenkreuli. Berlin, 1973, 
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R O B E R T F L U D D was one o f the last o f the true 
'Renaissance men' w h o took all learning as their 
preserve and tr ied to encompass the whole o f human 
knowledge. Born in Elizabethan England, he 
became a convinced occult ist wh i le t ravel l ing on the 
Cont inent , and thereafter fo l lowed a career as a 
Paracelsian physician. His vo luminous wr i t i ngs 
were devoted to defending the phi losophy o f the 
alchemists and Rosicrucians, and apply ing their 
doctr ines to a vast descr ipt ion o f man and the 
universe. 

Expound ing the ideas o f cosmic harmony, the 
mul t ip le levels o f existence and the correlations 
between them, F ludd summarizes esoteric teachings 
common to all ages and peoples. Far ahead o f his 
t ime in some respects, he recognized the univer-
sality o f t ru th , we lcoming i t whether i t came f r o m 

Catholic or Protestant sources, f r o m the Hebrew 
Bible, f r o m Pythagoras, Plato or Hermes Tr is-
megistus. 

F ludd had a genius fo r expressing his phi losophy 
and cosmology in graphic f o rm , and his works 
were copiously i l lustrated by some o f the best 
engravers o f his day. A l l Fludd's impor tant plates 
are collected here for the f i rs t t ime, annotated and 
explained, together w i t h an In t roduct ion to his life 
and thought . 
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